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In the upper part was presceved the fragment of a figure, evidently & deer.
To the left 1s an illustration of a seal (see Fig. 14).

28, 29. Thesce are a continuation to the left of Composition 27.
On a projection bordered by a erack, three multiscat marine baidars, an orca,
awhale, and a polar bear are illustrated by the same deep pecking. Everything
generally represents a sea hunt {sce Fig. 15). It is possible that these arc two
independent composttions, since the named animals—being pursued by
haidars—arc swimming in different dircctions, toward onc another. The
baidars, especially two of them, are strikingly like those of the Chukotsk Eskt-
mos. I one are cight paddlers, or cight pairs {Composition 29); in another,
five (Composition 28). Farther to the left, on the very edge, ts the silhouctte
of a deer with its muzzle facing these baidars and sea mammals. The sanc
figure of a deer going in the same direction was also pecked in the lower part
of this upper circle of illustrations dedicated to a maritime theme. It is inter-
esting that the band of petroglyphs preserved below, under a deep crack,
is wholly related to a theme connected with a life of wild-deer hunters of
the tundra.

30. All figures in the group at the extreme right in the lower row of
Compositions 30-35 are weakly pecked or only ground. Among several small
spots pecked in the eliff is the silhouette of a deer looking to the right, and
behind it a figure resembling a woman's knife [ulu] or 2 mushroom with a very
short, broad stalk.

31. Left and above the former. The spearing of swimming animals is
iflustrated: five decr, three of which have been harpooned from a boat. Three
deer, two of them harpooned, are large; one is quite small, and beside it is a
tiny boat with 2 hunter. The largest deer has a hump and a peculiarly styled
muzzle {with a transverse projection below and above). Between the deer
figures arc several small pecked spots; on the left edge is a polar bear with its
head down.

32. Below, under a crack. FHere is a similar humped deer, but with
two antlers, and not an image that is common on the Pegtymel’ cliffs. It looks
to the left, and in front of its muzzle is a hammer. Swimming toward it to the
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Figure 52. The location of the petroglyphs on the upper part of Stone [V,

right is another deer whose rear legs sag and whose hooves are splayed, like a
goose's feet, Behind, in front, and below it are fragments of four smaller deer
silhoucties as well as several spots. Just to the righrt and abowve the large humped
deer is what appears to be the silhouctte of a small boat containing a hunter.
A similar boat and hunter are in front of this deer figure, between the ham-
mer and an axe and a long, narrow rectangular tool. On the left edge of this

composition 1s a figure of a dog drawn vertically with its tail down.

33. Close to the left, on the surface of the cleavage face of a ledge. A
baidar with a pointed bow is illustrated, and in front of it is a very realistic
and splendidly exceuted deer. Below it is a figure reminiscent of some kind of
sca mammal such as a bearded seal or walrus. To the left and below are small

round spots.

34. On the left, below, on a scparate cleavage face of the same rock
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pancl. A triangularly stylized deer stands with its muzzle pointing left; in front
of it two smaller deer face it (one of them, the lower, is probably a calf).
To the tight of the large deer is an anthropomorphic figure of a4 man with a
doublc mushroom in place of a head.

35. Bencath the previous two compositions, helow a deep crack.
In the lefu section is a deer—harpgoned from a boat—that swims with two
others. Opposite them arc two more deer. Under the front one 1s a leaf-shaped
figure and two spats of indefinite outline. In the right part of the composition
is a deer surrounded by spots. Behind it is a very small deer figure, and below
it are two mating deet. To the left of the latter is an illustration of a pick.

36. A series of petroglyphs are revealed that are preserved on the
lower section of the cliff. This is one of the exrreme left compositions (as seen
from the river). Rather crudely and primitively pecked are two deer going or
swimming to the right. To the left and a livle above them is a baidar with a
steering paddle and three people seated in it

37. To the right. Nincteen half-obliterated figures appear to illus-
trate the spearing of deer. Two silhouettes of deer are completely preserved.
Bchind onc arc two boats, drawn in the usual schematic manner, containing
onc and four people respectively. A fragment of a deer shows a foreleg whose
hoof is splayed like a goose's foot. Above and to the left is something resem-
bling a flying swan.

38. To the right of Composition 37. In the middle are four frag-
mented, crudely pecked deer figures going toward the left. Opposite them to
the left stands another deer, and behind them are two silhoucttes of wolves or
dogs (their rails lowered like wolves).

39. More to the right and somewhat higher. A well-presctved
silhouette of a deer running toward the left. In style it is similar to the trian-

pularly stylized type.

40. Lower. Among four spots of indefinite outline is a seene of the
hunting of swimming deer. A deer with exaggeratedly large, splayed hooves is



N. N. Dixov 105

berween two boats. One of them, a small single-seater, is behind the deer; the
other, a large boat with a high bow in the form of an animal’s head, is in front.

Below on separate ledges arc two morc isolated deer figures.

41. To the right of Composition 39. The lightly pecked upper group
portrays five deer walking or swimming toward the left. Onc of them has
been speared [rom a single-scat boat. Among the deer is a schematic illustra.
tion of a person with legs spread apart (the arms are not preserved) and some
objects, one of which is similar to a mushroom or scraper for working skin. To
the left is another human figure whose arms and legs are spread apart as well
as a small, single silhouerte of a deer going toward the whole deer herd.

The second group of this composition consists of very light, weakly
peeked silhoucttes located ten centimeters lowet. It contains two anthropo-
morphic figures and a deer figure illustrared to the left of them with its head
down; the head itself has not been preserved. The arms of the left anthropo-
morphic figure were illustrated akimbo, with its hands on its belt. Above its
hcad is a large mushroom, the cap of which is drawn in outline. Two shore
braids can bc easily seen on this female, whose leg and arm positions suggest
adancing figure. The figure is entirely covered, atop light pecking, by careless
shading with thin lincs running vertically or somewhat aslant— like a light
“rain” in a child’s drawing. At the same time, the shading produces the im-
pression that someone wanted to oblirerate rhis figure, to destroy it. The right
figure cvidently illustrates a dancing anthropomorphic being with a relatively
small mushroom on its head. One of its arms, spread out to the side,
is hypertrophically elongared.

42. To the right and down, behind a curve of the cliff. Herce are three
lightly pecked, praceful silhoucttes: a large swimming deer with splayed hooves,
a dog, and a small deer with bent legs (see Fig. 36).

43. To the right and down. Three dogs were pecked in—two going
lefr, the third toward them—with legs up. Below is a deer harpooned from a
single-seat hoat, and the scene of hunting a large animal such as a deer. From
its back stick the ends of embedded arrows or spears; in front of it is an
anthropotnorphic figure with male sexual wraits and a mushroomlike head.
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The small figure of a wolf or dog is below.

44, Farcher to the right and down, beside a cave. In the upper por-
tion are six crudely pecked deer and an anthropomorphic figure with a mush-
room on its head; the figure is in a dance pose with arms akimbo, hands on
hips. Below are fragments of five or six more crudely pecked deer. Among
them is a well-preserved illustration that is very reminiscent of a bison with

its massive bady, blunt muzzle, and antlers bent forward.

45. Four meters below Composition 44. Six deer are going toward
the right. Near the lower deer, overgrown with lichens, were prescrved the
remains of an illustration of two mushrooms. The anthropomorphie figures
connected to them were obliterated. In the lower left corner two schemati-

cally illustrated “little people” remained.

46. Two and a half meters to the right of the previous ong, below the
cave. In the upper left comer 1s the figure of a person with a round object in
its right hand (a drum?). To the right and down is a herd of seven deer going
in various directions. One of them, with bent legs, was pecked in more
clegantly.

47. Four 1o five meters farther to the right. Three deer are going
toward the right and three face them. All were pecked in very carclessly.

48. Five meters ahove the cave. Five half-obliterated deer figures are

visible; one, pecked only in outline, is incomplete.

49. Nearby, to the right. There are two separate, lightly pocked scenes
of the spearing of deer, a single deer, and a drawing of a vessel. The first
spearing scenc illustrates two deer swimming toward the left followed by a
single-seat boat. The illustration of the person sitting in the boat is quite
wnusual: a vertical stroke and three short transverse ones, with a spear or
lance in his hand. The second seene, located o the right, shows only one
crudely pecked deer, harpooned from two single-seat boats, in the character-
istic pose of switnming with splayed hooves. All of these deer are ortented
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with their heads to the left, The single deer was drawn with its head o the
right. The vesscl, carclessly scratched in ar the very bottom, is in the form of
a tall jar. Along the edge of the rim runs a line, and between the line and the
nim are four dots that evidently provide a dimpled decoration. The lower part
of the body of the vessel is decorated by two carefully rubbed-in, parallel
bands (see Fig. 39).

50. On the back wall of the cave. A deeply pecked deer is visible and
beyond it something like a dog, while above it is another deer with its legs up.
The itlystrations were done guite carclessly.

51.On the lefrat the entrance to the cave. A crudely pecked, humped
deer with long hair beneath its neck—a bull-—stands. In front of it is the
small figure of a doglike animal. A rather strange animal, though probably a
dog, stands facing them with open mouth and long cars. It is not impossible,
however, that this is a carclessly illustrated deer.

52. On the opposite, right wall of the cave. This is one of the largest
pettoglyph compositions, but it 1s not noteworthy for its masterly execution.
In addition, the crudely and deeply pecked fipures of which it is composed are
very badly preserved. The impression is cven created that someone purposely
defaced them. It is interesting that over the undoubtedly carlicr, silhouctted
illustrations were later applied linear drawings or simple shading (see Fig.
28}. This is one of the few cases where the petroglyphs clearly have two layers
(sce also Comp. [}. In subject matter the drawings on the right side of the
cave are rather monotonous and of little significance.

The carlier layer is represented by illustrations of decr going pre-
dominantly in onc direction, to the right, toward the cave’s exit and the
river. The total preserved, or guessed at, hete is twelve or thirteen illustra-
tions of decr. One of them, the carlier and largest, also attracts attention by
its emphasized stoutness. Three ot four dog figures and several boats add to
the general picture, giving it a completely definable meaning: here before us
is the same spearing of swimming deer. The boats are single-seat and multisear,
wo of them evidently overturned. Finally, clearly distinguished here are
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intentionally pecked spots and in the very middle of them, on the left edge of
the composition, is a schematic human figure with legs and arms spread apart.

In the sccond layer among the lincar drawings overlying the silhou-
ctres is the familiar schematic male figure with a rectangular head (sec Fig.
28). This humanlike illustration was engraved with deep sirokes overa large,
half-obliterated deer silhouette, the head of which is crossed out by three
similarly deep strokes. Below, two morc lincar drawings can be distinguished:
probably two deer, but both without heads, oriented toward opposite sides.
The body of the lower onc is shaded or crossed out by transverse lines, The
shading is also clearly distinguished over other silhouettes, predominantly in
the middle part of the wall. The impression is created that by this shading
someone tricd to cross out the previous, older figures pecked in the cave,
However, on the left side of the wall, though significantly rarer, the reverse
picture can be seen: relatively lighter and consequently most recent silhou-
ctees of deer and dogs pecked on top of this shading {scc Fig. 37).

Stone V

Located right beside Stone [V, The petroglyphs on it were preserved
on individual panels both above and below. We found one petroglyph (Comp.
55) on the stope, on a large stone that had fallen away from the cliff.

53. On the upper edge of the cliff, on the right side. On a broad
stone pancl is a multifigure, silhouetted picture of the spearing of deer. These
figures were pecked lightly and rather carelessly, but nevertheless their styl-
ization is seen as triangular. On the largest deer both antlers are shown. The
deer are swimming in various dircctions, and one sinks (tail down). On the
edges and in the middle of the deer herd are five small boats, from one of
which the hunter has alrcady pierced a deer.

54. The lowest, lightly pecked compaosition, at a height of no more
than ten merers. From a spearing scene only two deer silhouettes and some
fragments were spared as well as fragments of depictions of boats and several
isolated spots. On the other hand, twelve sithouettes of waterfowl were
cxcellently prescrved.
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55. This very dynamic picture was pecked into a large, oblong stone
that had broken from the ¢liff and slid down the slope. It had settded deeply
into the ground and is located somewhat above Figure 54, under the ledge
with Figures 56 and 57, from which it evidently had split off. The lower part
of this composition had 10 be dug out, and when the illustrated panel of the
stone was revealed, the picture presented us with quite a spectacular spearing
of swimming deer. Three large baidars—with five, six, and cight paddlers—
are directed from the left toward two deer, which evidently symbolize the
whole herd. The deer figures are triangularly stylized. The upper one, with
long hair under the neck (evidently a bull}, has been struck by a harpoon
from a single-seat boar; the lower, larger decr, without hair under its neck, has
not yet been harpooned. Behind the two deer is the canonical form of the
naked, dancing female with two braids, a large mushroom on her head, and
arms and legs spread out. On the left behind the baidars, a dog also takes part

in the hunt.

56. Three to four meters above the previous composition, under a
cornice. A scene of spearing deer was pecked, from which only one decr illus-
tration was preserved in its entirety. 1Hlustrations of another deer and 1wo

dogs were partially preserved.

57. In a decp, narrow crevice between outcrops of the cliff and four
meters higher. A female anchropemorphic figure was pecked in a dancing
pose—--arms and legs apart—with a mushroom over her head. Beside her are
two large oblong spots and three small round ones; one of the large spots in
combination with two of the small ones form something similar 1o 2 human
foorprint. To the right the silhouette of a whalelike animal was drawn with
the head down, and below it a deer and a paddle.

58. Six to seven meters to the left, on the left side of the stone, at
middle height, seven to eight meters from the upper edge of the precipice.
Two large deer walking or swimming to the right were pecked very lightly.
The front one, with long hair beneath its neck, is evidendy a bull. The figure
of the following deer is surrounded above and below by large baidars in which
five to eight paddlers are seated. Above each of these baidars a double-bladed
paddle was drawn, and over the topmost baidar something like a “winged
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object” is set on the end of a shaft thar is thrust into a whalclike sca mammal
{sce Fig. 30). Under the lower baidar small, pecked-in figures comprise a scene
of spearing deer from a small boat. Between the harpooned deer and the two
figures of another pair of deer, an anthropomorphic figure with a mushroom
on its head is depicted.

59. On the left side of the stone, at the very top above Compesition
58. Here is a combination of two petroglyphic methods: the light pecking of
silhouettes and illustration by means of scratching lines. The silhouettes depict
two pairs of deer standing opposite cach other as well as cight isolated deer.
From the muzzles of scven of these deer come bunches of long lines, possibly
symbolizing cither the soul of a deer coming from its nostrils or some kind of
connection—at present not yet deciphetable, but very similar to connections
of the Yukagir tosy. [t is curious that similar bunches of lines conncct the
muzzles of the central pair of largest deer (see Fig. 40). Behind one of these
animals the silhouctre of a dog was pecked, behind the other a single-seat
boat. A boat with one hunter was drawn behind a lower, isolated deer. Over
this boat 2 double-bladed paddle was pecked, and a spear ot harpoon is directed
from the boat ar a deer. In the upper left corner two very small scenes of
spearing deer from such boats were depicted, and the pursued deer are look-
ing in opposite dircctions. Scveral spots were added to this silhouetted com-
position in various places; some of them are reminiscent of paw tracks, while
others are possibly the remains of defaced illustrations. The latest elements of
this combination of petroglyphic forms, in our view, are the linear itlustra-
tions of a baidar and an anthropomorphic figure located on the righe side of
the illustrated stone panel. In style they are very similar to known Chukehi
illustrations published by Bogoras (sce Fig. 38).

60. Several meters to the left, on the upper edge of the precipice.
Below a deeply incised illustration of an orea are a lightly pecked deer, and
under it to the right arc two undecipherable, oblong spots and a schematic,
lincar figure of a human.

61. Below on this same projection of the cliff. Two dogs run onc
behind the other: in front of them s a bear with its back to them.
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Stone VI

Near the previous one, but farther to the west. In its upper right
part, six meters from the upper edge of the precipice, rocky ledges form a
broad, deep niche that is open from above, facing south toward the river.
Petroglyphs were discovered both on the walls of this niche and on the sides
of it. In 1968 we considered it expedient to change the numbering of the
stones and combined the elosely located Stones V] and VI inro one, Stone V1.

62. To the right of the niche, on the outside of the outcrop that
forms it. Five deer sithoucttes of various sizes were pecked. All are facing in
the same dircction, to the left. One has two clearly illustrated antlers.

63. On the right wall of the niche. A weakly rubbed, silhouctred
figure of a triangularly stylized deer with “goose’s feet™ is overtaken by a hunter,
scated in a hoat, who has already pierced it in the back with his spear or
harpoon {see Fig. 26).

64. On the front wall. Barcly noticeable traces of several lightly

pecked deer figures were preserved.

65. On this samc wall, to the left. Above is a large, anthropomorphic
figure (in kerker?) with 3 double mushroom on its head (see Fig. 24). To the
right of it are two anthropomorphic figures. Sixty centimeters below are two
more humanlike figures with mushrooms on their heads {one is fragmentary),
something like a boat, and—on the right—a horizontal stroke {see Fig. 19).
The upper figures were lightly pecked in, the lower ones deeper.

66. On the left wall. A large, deeply and crudely pecked deer, some-
what “triangularly stylized,” faces left, toward the river. It has bren overtaken
by a hunter, sitting in a boat, who has picrced it in the back with his spear. In
front of the deer’s antlers is a spot with a line running from it (sec Fig. 10).
The composition is completed by nine more deeply incised figures of smaller
deer located either in front of the central deer figure or behind and somewhat
above it. Onc of the upper deer has also been speared from a boat by a hunter.
Among the deer is the schematic figure of a standing man illustrated in the




112 MYSTERIES IN THE ROCKS OF ANCIENT CHUKOTKA

same deeply pecked art form. Because the deer in this composition face in
different directions, yet form five groups going in the same direction (right or
left), here we evidently are dealing not with one composition but five—four
of them illustrating scenes of the spearing of swimming deer. Two of the com-
positions, where the hunters pierce the deer, are clearly visible. In the other
two, the hunting boats probably have already been obliterated. The fifth com-
position (above the central deer figure) depicts a small deer being pursued by
a wolf.

67. To the right of the hollow with Compositions 63-66. On an
open cliff panel two triangularly stylized deer with hooves splayed like goosc’s
fcet swim to the left, one behind the other. The rear deer has been picreed by
the harpoon or spear of a man scated in a boat. Under this deer is something
like a boat but without paddlers; behing is an oval spot. All the figures are
ground in {sce Fig. 11).

68. Farther to the right. Here are two clumsily illustrated deer, their
hind ends pierced by spears ot harpoons directed from single-scat boats. Above
the upper deer are a male anthropomorphic figure, a vaguely outlined spot,
three birds, and one or more fragmentary deer figures.

69. On the upper left part of the stone, left of the niche with Com-
positions 63-66, under an overhang, and on the front wall of a hollow in the
cliff. The central figure of the composition is a large, triangularly stylized deer
with double antlers, an eye in the form of an opening in the silhouctte of the
muzzle, and three legs. This deer has been harpooned from a boar. Under its
muzzle is almost the same kind of deer but significantly smaller, Both sithou-
cttes were pecked shallowly and very lightly. The remaining deer were drawn
in a quite different manner, almost the same realistic way as in Composition
16 on Stone [V, Two of them run, one after the other, above the large deer
{under the belly of the rear one is a calf), and behind them a dog is pressing
on their heels. A litde higher and to the right is the front half of a deer
silhouette; above and in front of it is an indeterminate, probably humanlike,
figure. Above and to the right is a scene of the spearing of deer from a boar.
Under the harpooned deer is a spot and another clumsily drawn decr. The
lower five deer sithouettes were pecked shallowly and are very light; the upper
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silhoucttes are darker. Here are evidently two or three compositions of differ-

ent chronologies.

70. On the side wall of this same hollow. Depicred is a dance of
anthropomorphic amanitas and simple little people. Two figures have double
amanitas over their heads: on one it is attached to the head, and on the other
it replaces the head. One human figure 15 male; the rest are probably female.
Two figures—a man and an amanita—dance with arms akimbo. On the re-
maining figures, the amms are spread to the side. Above is the figure of an
animal. Al the silhouettes arc very light and shallowly pecked (sec Fig. 20).

Stone VII

Ten meters below the previous stones and separated from them by a
wide slope. Here four petroglyphic compositions were obscrved.

71. On the left side of the stone, at the top. There are two casily
scen, small zoomorphic figures (deer without antlers or dogs without tails)
and one anthropomarphic male figure with arms and legs spread apare.

72. Slightly below and o the right. Four elegant, lightly pecked
silhoucttes of decr are visible. Three of them face to the left in single file; the
fourth swims below them toward the night, and behind it is a single-scat boat.
A fragmentary silhouette of a fifth animal is discernible,

73. On the same stone outcrop, but around the corner, on another
of its panels. Above is 2 small anthropomorphic, very schematic figure and
beneath it probably the upper part of a vessel drawn as praffiti: between the
cdge of its rim and a line parallelling it are four dots, probably illustrating
dimpled decoration. Below this are two deer standing back to back. The larger
one faces to the left; with long hair under its neck and both antlers drawn, it
is distinctively stylized. The smaller deer is pecked in a realistic manner, very
clegantly, the antlers superimposed on one anather. Above this deer ate the
stlhouetres of two birds—one in profile, the other from below. To the right
are two incompletely pecked decr silhouettes.
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74. On the lower part of the cliff, on its front, facing the river. The
center of the shallowly pecked composition depicts a large deer with head
stretched forward and bent legs. Below are two smaller deer and a dog behind
onc of them. To the right of the large deer is a female dancing figure with a
mushroom cap over her head. Beside this female figure but farther to the
right arc a Jouble-bladed paddle, two indeterminate spots, and one more deer.
About a half meter above this group are 1wo fragmentary deet sithoucttes,

Stone VIII

It is noteworthy that on its top were two stoneworks, around which
we found the remains of Neolithic production, This is quite a spectacular
stone, almost as impressive as Stone 1V. Petroglyphs were visible in four places.

75. On the left edge, on the lateral side of a subprismatic small ¢liff,
separated from the main part. The spearing of deer is depicted. Three deer are
swimming to the right, and a fourth is evidently sinking (tail down). Behind
the deer are two boats. In the upper one six hunters, represented by vertical
strokes, have harpoonced a sea mammal. In the other, single-scat boat a more
rcalistically illustrated man has thrown his spear or harpoon into a deer. At
the hunter’s back is a row of four oval spots {rally marks?). All were character-
ized by rather deep pecking (about one to two millimeters).

76. Around the corner on the front pancl of the previously men-
tioned small chff that contains Composition 75. Here is another picture, shal-
lowly pecked, of the spearing of swimming deer. On onc of the four deer,
swimming to the left, the hooves are characteristically splayed. In this scene
a dog appears in the upper right corner, behind a deer. The boats are single-
seaters. The illustration of one is preserved only pattially, and 1ts paddler holds
a double-bladed paddle. This boat clearly catches up with the largest deer on
the left. In the second boar the paddler holds the paddle in one hand; with
the other he has picrced a deer with his harpoon. Meanwhile the strange,
sharply bent line that runs below the muzzle of the harpooned deer remains
unexplained. It is darker than the silhouette of the deer and evidently older.
Petroglyphs of this group are overgrown by lichens.
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77. Several merers to the right, farther toward the river, and at the
same height as the previous composition. A deer swimming 1o the left was
depicted by weak pecking. Behind it is a boat with one hunter who has lifted
his spear or harpoon. Farther in this same direction, a distance of several
meters from Composition 77, two deer were illustrated with muzzles to the
right, one below the other. Below them is a boat with several hunters, cach

characteristically denoted by a single stroke.

Stone IX

A broad cliff formed by stony silty-sandstone ourcrops above and in
the middle part of the precipice. Below, it is covered by a steep talus of this
bedrock. Petroglyphs were in three places, at three different tevels on the
right side of the cliff.

78. At a height of six to seven mcters directly above the embank-
ment, at the base of the bare cliff. Very weak grinding depicted a dance of
amanita people and below them a boat with high bow and stern. There are
five anthropomorphic figures—two are scarcely distinguishable, the rest pre-
served rather well. One of them, in the center, is preciscly the same as in
Composition 14 on Stone III: with cnonmously large mushrooms over her
head and adomed by two braids, cach with a round omaraent on the end.
Her breasts are clearly denoted, and her arms and legs are spread. On the
right is a figure of indeterminate sex in the same pose and with a mushroom
on its head. A male figure to the left has a mushroom in place of a head, his
arms and legs in the same position. The ends of his thickened hands were
drawn in the form of large fists, though it is possible that the artist wanted 1o
illustrate something else—perhaps some round object in cach hand of this
half mushroom-half human. The next figure to the left is preserved only as a
sithouette of a mushtoom with a double cap {in two layers). The fifth is almost
completely obliterated.

79. Twelve o thirteen meters higher than the previous composi-
tion, under a rocky comnice, in a broad and low nichelike cavity. The surface
used for the petroglyphs, pecked lightly here, is broken up by cracks and pro-
jections; thus what we tentatively called 2 composition is separated into at
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least four petroglyphic groups. The first, most extensive group consists of five
deer running or swimming 1o the right, two dogs chasing them, and four unigue
anthropomorphic figures. The deer were reproduced realistically and dynami-
cally, in a manner close to the better examples of this kind on the Pegrymel’
cliffs. The hooves of three of them are splayed. Quite significant is the unusual
fact that two deer figures {probably incomplete), in contrast to all the other
silhouettes, were done in outline—the “grooving” technique, which was widely
spread in the taiga of Siberia during the Bronze Age (sec Fig. 6). It is norable
that two anthropomaorphic figures are presented in profile rather than facing
forward. The smallest figure, at the extreme left, is half bent to the left toward
two deer running toward it. Another stands upright, over its head 2 mush-
room cap half destroyed by weathering. The tweo other human figures, illus-
trated en face, are also a unique pair. The larger one, with a mushroom on its
head, is dressed in kevker, typical of Chukotsk Eskimos, which immediately
indicates that it is a woman. In her left hand she holds the hand of a child
also dressed in kerker (see Fip. 44).

Beyond the transverse crack that confines this large composition on
the right and above is a common scenc: swimming to the left, toward the
female figures, is a deer with characteristically splayed hooves thar has been
pierced by a harpoon from a hunter sitting in a boat. Below, under a horizon-
tal crack, is a somewhat unusual scene: from a large scagoing baidar a large
bear—ecvidently a polar bear—is “harpooned,” though it is possible that it
has simply been pierced by a spear. In the baidar sit five or six hunters, repre-
sented as always by vertical strokes. Under the bear ts a short and broad vertical
stroke, under the baidar a four-pointed indcterminate spot.

About fifty to sixty centimeters to the right and somewhar higher,
an a separate outerop that forms the boundary of the niche on the righe, is a
fragmentary depiction of a deer running to the left. Its antlers were not pre-
served, and it is most interesting that its silhouette was pecked into the cliff
not solidly but with gaps running transverse Lo the body (Fig. 79a). Such an
itlustrative manner is reminiscent of the “skeletal™ style of the Siberian Bronze
Age. However, in our view, this illustration is simply unfinished; the interior
of the grooved cutline was incompletely pecked.
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80. This illustration is only one crudely pecked “triangularly styl-
ized” deer. [t was preserved on a large block of stone lying at the base of the
talus at the very water’s edge across the streamside path. The deer was drawn
on the left side of the boulder and thus heads in the direction from the tiver
toward the cliff.

Stone X

This is the same cliff on the lower panels of which Samorukov noted
several petroglyphs in 1965. He found them under a natrow overhang in a
nichelike cavity and along its sides (within a radius of five 1o six merers from
the niche) at a height of about five meters. We did not find these petroglyphs
until 1968. They were found here on an area of the cliff over a distance of ten
meters {Comp. 81-89). In addition, we found scven more groups of images
(Comp. 90-96) at a height of fiftcen to twenty merets on the left side of this
same cliff, twenty to thirty meters from the petroglyphs seen first by Samorukov.

81. On the right side of the niche at the top, under a comice on a
sheer panel extending horizontally. On the left, along the upper edge of the
panel, a row of human tracks was lightly pecked. Below these tracks and parallel
to them are the tracks of an animal, probably a dog. To the right, just whete
these tracks end and space for drawing expands our, the artist illustrated several
images in a row: a baidar with five paddlers represented by strokes; then an
animal, possibly a deer, only an indcterminate fragment of which 1s preserved;
followed by a very realistic deer walking or swimming to the right; two tracks
of a walking human; two schematic anthropomorphic figures whose arms and
legs are spread apart—the sccond with a head in the form of a mushroom; and
two tracks of a standing human. Below the {ast is a small silhouette of a sink-
ing deer (tail down) and a large oblong track of an animal’s paw (or simply
a spot). Aftcr an interval of eight to ten centimeters the series continues: a
fragment of a large animal silhouctte (possibly a deer); another sithouetre of
a decrlike animal, also tail down (sinking or killed); an oblong spot like a
track; and a track (of a bear?) with two clearly visible claws. Below the previ-
ously mentioned anthropomorphic figutes, two large six-toed tracks and a
fragment of an animal silhouette comprise the second, lower row of figures
that on the whole have a clearly reflected narrative character.
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82. Pecked (shallowly) into the very middie of the niche, in two
mutually perpendicular pancls of one of the fower slate blocks into which the
walls of the niche are divided by broad, decp cracks (see Fig. 1}. On the left
edge of the facing, front panc! was incised a boat with a person sitting in it
(the latter in the form of a stroke). Benceath the boat is a strange, very sche-
matic human figure whose spread arms are extended straight out to the sides.
The end of the right arm (if we assume the figure is looking at the viewer) is
slightly bent down, and on the end of the left arm a large round spot (a drum?)
was pecked. Below the large spot is a short, broad, vertical stroke and nearby
to the right another. Eight more spots of approximatcely the same size and
isolated clusters of small dots were applicd in various parts of the composition
around the figures farther to the right. The central character of the whole
composition is a large deer swimming to the left toward the above-mentioned,
long-armed figurc. The deer was depicted realistically though somewhat styl-
ized. Its head is narrow and small, the neck smoothly transforms into a trunk
that broadens toward the back, and the hooves are splayed in a slightly styl-
ized way. Around the back hoof is an oval area of dots all pecked close to each
other. The trunk of the deer was outlined by a grooved line, the whole inner
expansc of which is filled with thickly pecked dots (sec Fig. 1). Pursuing the
deer is a boat with a person sitting in it (in the form of a stroke) and an
animal very reminiscent of an Arctic fox, though it might be a wolf or a dog.
The end of its tail passes into the next panei (heyond the corner) perpendicu-
larly to the rest of it—in the print this was shown in a sham fold of the tail—
and the action continues on this pancl. Here two more deer figures move in
the same general direction (to the left). They are situated one helow the
other, and the upper figure is only partially preserved.

83. Beside the previous ane, to the right and above it, beyond a
broad crack. It is composed of some shallowly pecked spots or tracks of vari-
ous sizes and forms: rclatively large oval ones 1o the right and smalt round
ones to the left. They appear to belong ro deer, dogs, and humans. Evidenuly,
this composition is also continued below where, beyond a crack on the other
pancl, a row of tracks was pecked coming down from above, and where vari-
ous figures of animals and people probably connected with all these tracks
{see Comp. 84).

84. Along the sides of the double row of tracks going down from the
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left side of Composition 83. A small deer was pecked facing head down, prob-
ably killed, as well as a cluster of six tracks: three [arge and three small, oval,
possibly human. Farther down, this double chain of rracks changes into a row
of figures going first right and horizontally, then up in a semigcircle to the right
cdge of the tracks in Composition 83, Both compositions thus form a single,
closed ring of tracks and various gently pecked, very lighe figures: deer, dog,
and anthropomorphic. One of the main figures is probably, as usual, an
anthropomorphic illustration of a mushroom {a mushroom on the head of a
person), drawn undet the double vertical row of tracks on the left. Beside it,
but a little farther left and higher, was pecked something like a dog or an
Arctic fox and three morc figures, fragments of which were preserved that are
reminiscent of people {two figures above) and a deer. To the right, continu-
ing the row of characters, is the central and—judging by the dimensions and
expressiveness—chief personage of the composition: a large though schematic
illustration of a humanlike figure with arms widely spread and tumed down
in a rounded fashion (his legs, probably also spread out, were incompletely
preserved). To the right of this figure are two horizontal characters, most
likely depicting two boats, one under the other. The boarts point from the
central, manlike figure toward the right, behind three deer that are being
pursued by two dogs. In the bend of the campositional band, toward the top
and above the deer at the extreme right, a very strangely stylized, long-tailed
animal was pecked. Higher, completing the band, is a deer whose small head
on a gracefully outlined neck is tumed to the right. Over this deer's back was
pecked a horseshoe-shaped band with its convex side up. Except for the last
deer, the style of this composition is distinguished by its carelessness. Never-
theless, among the remaining deer, though crudely executed, both antlers

were drawn—and on one, even the two front legs.

85. Directly to the right of Composition 83, beyond a crack on a
separate panel, On the left an anthropomorphic figure was very schemati-
cally pecked with legs spread apart and arms uplifred. To che right is a frag-
ment of an illustration of an animal, perhaps a deer; a human foot track; and
two more somewhat smaller spots.

Below, on a narrow cleavage plane of the stone, is a continuation of
the composition: the figure of a deer tail down (killed?), a mushroom cap,




120 MYSTERIES IN THE ROCKS OF ANCIENT CHUKOTKA

and the upper part of an anthropomorphic figure with a double mushroom on

its head.

86. On the right side of the niche. A crude illustration shows a deer
with its head to the right, toward the river, and below it an anthropomorphic
figurc with a mushroom on its head. [ts arms and legs arc spread, and under it
is a horizontal line.

87. In the same place, 1o the right. An anthropomorphic figure has
short, spread legs, similar to a swallow's tail, and open arms—one of which is
very similar to a raven’s wing. Obliguely to the right are a horizontal line and

a mushroom.

88. On the face of an ohlong slab among piled-up stones in front of
the niche, near 1ts left edge. Two baidars were pecked—once containing four
meny; below it is a deer with its muzzle to the right.

89. On the right side of the niche, under a comice on a large, sheer
panel of a huge outlying block. A significant number of the shallowly pecked
petroglyphs were covered with lichens here. After their removal a tall (about
thirty centimeters high} figure of a man was revealed standing in a tranquil
posc with slightly spread arms. Two deer arc above him; a group of five large
baidars and a single-seat boat move toward him. All these silhoucttes were
pecked rather carelessly but, owing to the diagonal compasition, on the whaole
transmit the movement well. [t is remarkable that the deer were drawn with
two antlers, four legs, and an ear. In the baidars sit four, four, five, six, and ten

men.

90. This composition starts a series (90-96) that has been preserved
well above the niche with petroglyphs on che left side of Stone X. This lowest
composition, twelve metets above river level, is about twenty meters to the
left of the niche. Among the frapments of three almost entirely obliterated,
indeterminate figures, only the silhouette of a decr swimming to the right
with a single-seat boat behind it was preserved.

91. Directly under Composition 90, on a scparate panel, also in a
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vertical corner of the cliff. llustrated going to the left are a bear, a triangu-
larly stylized deer with a single-scat boat behind it, a multiseat baidar, a very
crudely pecked deer, and three spots {fragments of figures!} bewween them
and the baidar.

92. Scveral meters to the right and somewhat higher than Composi-
tion 91, on a neighboring ledge of the cliff. A triangularly stylized figure of a
deer going to the right and a single-scat boat were pecked in.

93. On the butt end of a slab, projecting toward the right from the
previous petroglyph, two to three meters to the right of it. A triangularly
stylized deer with broadly shoveled antlers was depicted going to the right.
A dog artacks it from the back. Between it and the deer is an oval spot, a

similar spot is in front of the deer.

94. On a neighboring ledge, two meters higher and to the right.
A crudely pecked deer is visible.

93. Two mcters farther to the right and higher, on a separate ledge.
The picture is not so much real as it is symbolic. In the middle are a kayak and
a hunter, denoted by a vertical stroke, sitting in the hoat paddling with 2 two-
hltaded paddle. To the sides of the boat are two deer moving in opposite direc-
tions; cach has been pierced by a projectile weapon directed ar the back of
the animal from a place just above the head of the hunter. Each of these
projectile implements is denoted by a straight line cntering the tail part of
one deer, the back of the other.

96. Onc-and-a-half meters higher and to the right of the previous
composition, on a ledge of the same crest of the chiff. A triangularly stylized
deer was pecked going toward the right.

Stone X!

This fast illustrated cliff rises where the path along the right bank of
the Pegtymel’ River gradually changes into a sloping, sandy spit. All the
petroglyphs on this stone were found on the side of a steep hollow on the
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Figure 53. Petroglyphs on Stone XI.

south side, facing the river. They were all shallowly pecked—very light, almost
white. They are quite closc in one place, on the cleavage planes of a large
panel of the rocky ledge (sec Fig. 53). Occupying a comparatively small area
{about two mcters by cight-tenths of a meter), they nevertheless do not form
a single composition but are grouped into several isolated compositional groups,
cach joined by its subject.

97. In the upper left corner of the pancl. A figure of a man stands
with arms stretched out to the sides.

98. Sixty centimeters to the left and lower. Almost the same figure
appears—except for his genitalia and horizontal position.

99. Fifty-five centimeters 1o the right of the previous petroglyph.
Occupying the whole arca of the separated cleavage plane surface is a scene
of whale hunting from a baidar. In the baidar are six men. Five of them are
represented, as usual, by vertical strokes. The sixth, standing in front in the
bow of the baidar, was illustrated more realistically. In his hand is the har-
poon with which he struck the whale. From its blowhole spouts a spray of
water (in the form of a spot of small, thickly pecked strokes). The figure of
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the whale and the baidar were deeply pecked. Below the whale, pecked less
deeply, is another whale-shaped figure with excessively long fins. In front of
the nose of the harpooned whale is a rounded spot of thickly pecked dots (see
Fig. 16).

100. Eighty centimeters to the right of Coraposition 99. A group of
three figures was pecked. A deer with open mouth goes to the right. Ies back
hooves are stylisticatly suitable for a bird's foot, and around the front hooves
is a disk. Another probable deer figure, turned with its muzle toward the
first, was exccuted quite carelessly, and only a fragment of the third was pre-
served (sce Fig. 9).

101. At a distance of sixty-five centimeters to the right of Compost-
tion 99. A very crudely pecked deer is surtounded on the sides and below by
several spots of indeterminare fonm. Twa of them (behind the animal) might
be a boat containing a hunrer.

102. At a distance of thirty centimeters to the left of the deer hunz-
ing scenc in Composition 101. A dog is drawn with four legs.

103. At a distance of ten centimeters from the spot in Composition
101, on a projection of the panel. A bear is depicted with a cub going along
behind it

Petroglyphs near the Third Site

An isolated cliff with petroglyphs found in 1968 is located ten kilo-
meters below Kaikuul® Creck, which empties from the right side into the
Pegtymel’ River. On top of the cliff were prescrved the remains of the third
Pegtymel’ site of carly hunters. The sheer cliff rises to a height of more than
twenty-five metees (sce Fig. 5). A large composition was pecked in the middie
of it (sce Fig. 54).

104. Three deer silhouettes swim to the right. The front two {one
bencath the other) are somewhat smaller, those behind targer {(about forty
centimetets long), and beyond them is a small boat. The hunter sitting in the
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boat holds a two-bladed paddle and a lance, aiming at the deer. Below this
boat and behind the deer are the wacks of its hooves. Above the boat is a
silhouette of 4 dog pursuing the deer. And finally the most interesting detail:
behind the dog was pecked a long row of its tracks—five times four tracks
with an interval between cach four tracks. On the other end of this row is a
coursely and schemarically pecked figure of a man with a staff going along
these tracks. The man is illustrated in profile. Evidently he is following the
dog's tracks on skis, possibly short ones—a type of Chukchi “raven’s feet”-—
and therefore were not especially marked on him. It is also possible that the
skis in the illustration have simply deteriorated. It should be noted that these
most interesting but shallowly pecked petroglyphs are poorly preserved. In
many places, cspecially over the middle part of the composition, there are
large accumulations of bird droppings. Birds settled on this unassailable cliff a
long time ago. Their nests ate built above the rock figures as well as in the
deep cracks to the left of them, where a thick deposit of bird dung has
accumulated.

A

Figure 54. View of the cliff containing Composition 104.
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NOTES

'Also known as fly agaric or fly amanita,~Trans.

*The term “cult” follows Russiat usage. That is, a culr should be viewed
as "a system of religious beliefs and ritwal” (Webster's Ninth New Collegiate
Dictionary, 1985), not as something unorthodox.— Trans.

'Oral reports of V. N. Chemnetsov and A, A. Vaiman.

*On the interpretation of this composition, see Dikov (1969b:2 18, 219).
However, an illustration representing a fragment of this composition was
crroncously placed in the article by A. I. Mazin, Risunki na skalakh v ust’e
Oneni [INustrations on the Cliffs at the Mouth of the Oneni], in this same
collection on page 21 1. The illustration on page 218 represents a petroglyph
on the right bank of the Niukzha and belongs to the named article by Mazin.

*For this information [ would likc to thank V. P. Churikov, science col-
laborator of the Magadan System of Land Tenure Expedition.

®It is unfortunate to have to usc this term hete, since to the English-
speaking public it conjures up movie fantasics of evil. However, it is accurate
in the strict sense of wer ‘man’ and wulf ‘wolf’ in Old English. One simply
needs to omit the evil connotation.——Trans.

"We would like to thank P, V. Inenlikeia for this information. It is inter-
esting that the Eskimos have a mushroom phobia and call all of them
tug'nyg'am sigug'utn’at—"devils’ cars” {Menovshchikov 1959a:71). Perhaps
in this name arc hins at the former supernatural role of mushrooms among
the Eskimos, connected with the illustrations of them on the cliffs.

SExposition of the Muscum of Anthropology and Ethnography, Acad-
emy of Sciences of the USSR (in Leningrad). On the relationship of the
Aleut and Eskimo languages, sce Menovshchikov 1959b, 1960, 1968:352-
365).

*On the cconomic-cultural type as an ethnic feature of the first order,
sce Okladnikov (1969).

'°In contrast to the Chukchi, Koryak, Yukagir, and Itelmen, who used
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amanitas, until the arrival of Europeans there were no intoxicants among the

Eskimos. See L. A. Fainberg (1964:102).

IN. A. Beregovaia is inclined to connect the named pithouses of mari-
time hunters with the Shelagi, which in her opinion were of Eskimo origin.
Dolgikh (1960a), considering the Shelagi Chuvantsi, categorically rejects
assigning thesc sites to them but shares Beregovaia's point of view about the
Eskimo ethnic association of the latter.

UThis translation of the hydronym “Pegtymel” from the Chukehi
language comes from the ethnography of the Northeast Interdisciplinary Sci-
entific Rescarch Institute, Academy of Sciences, USSR, by V. V. Leont'ev.

BThe deer in the illustration is obviously facing left. Upon examina-
tion, onc wonders if Composition 20 is an accidental duplication of Compo-
sition 18, and if the intended Composition 20 was omitted.—Tvans.

"The word used here is rogating, a term translated as “bear spear” and
deriving from the word rog ‘horn.”  am rold this lance is probably forked on
the end.—Trans.
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