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In the upper p<Ht was preserved the fragment of a figure, evidently a Jeer. 

To the left "an illustration of a seal (sec Fig. 14 ). 

28, 29. These arc a continumion to the ldt of Composition 27. 

On a projection bordered by a crack, three mulriscat marine baidars, an orca, 

a whale, and a polar bear arc illustrated hy the same deep pecking:. Everything 

generally represents a sea hunt {sc..:c Fig. 15).lt is possible that these arc two 

independent compositions, since the named animals-being pursued by 

haidars-arc swimming in different directions, toward one another. The 

baidars, especially two of them, arc stnkmgly like those of the Chukotsk Eskt· 
mos. In one arc eight paddlers, or eight pairs (Composition 29); in another, 

five {Composition 28). Farther to the left, on the very edge, ts the silhouette 

of a Jeer with its muzzle facing these baiJars and se<.l mammal.s. The same 

figure of a deer going in the sam<:: direction was <.1lso pecked in the lower 

of this upper circlr.: of illustrations dedicated to a maritime theme. It is inter

esting that the band of petroglyphs preserved below, under a deep crack, 

i.s wholly rdatcd ro a theme connected with a life of wild-d<.:cr hunters of 

rhe tundra. 

30. All figures in the group at the extreme right in the lower row of 
Compositions 30-35 arc weakly pecked or only ground. Among several small 

spots pecked m the cliff is the silhouette of a deer looking to the right, and 

behind it a figure rcsemblmg Cl woman's knife [uluJ or a mushroom with a very 

short, broad stalk. 

31. Left and above the former. The spearing of swimming animals is 

illustrated: five dcr.:r, three of which have been harpooned from a boat. Three 

deer, two of them harpooned, arc large; one is quite small, and beside it is a 

tiny boat with a hunter. TI1c largest deer has a hump and a peculiarly styled 

muzzle (with a transverse projection below and above). Between the deer 

figures arc several small pecked spots; on the left edge a polar bear with its 

head down . 

.32. Below, under a crack. i [ere is a similar humped deer, but with 

two antlers, and not an image that is common on the Pegtymel' cliffs. lt looks 

to rhc left, and in front of its muzzle is a hammer. Swimming toward it to the 
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Ftgurc 52. The locatton of the pctroglyphs on the upper part of Stone IV. 

right is another deer whose rear legs sag and whose hooves arc splayed, like a 

goose's feet. Behind, in front, and below it arc fragments of four smaller deer 

silhouettes as well as several spots. Just to the right and above rhc large humped 

deer is what appears to be the silhouette of a small boat containing a humcr. 

A similar boat and humcr arc in front of this deer figure, between the ham

mer and an axe and a long, narrow rcctanguhu tool. On the left edge of this 

composition is a figure of a dog drawn vertically with its rail down. 

33. Close to the left, on the surface of the cleavage face of a ledge. A 

baidar with a pointed bow is illustrated, and in front of it is a very realistic 

and splendidly executed deer. Below it is a figure reminiscent of some kind of 

sea mammal such as a bearded seal or walrus. To the left and below arc small 

round spots. 

34. On the left, below, on a separate cleavage face of the same rock 
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panel. A triangularly stylized deer stands with its muzzle pointing left; in front 

of it two smaller deer face it (one of them, the lower, is probably <1 calf). 

To the right of the large deer is an anthropomorphic figure of a man with a 

douhlc mushroom in place of a head. 

35. Beneath the prcviou:, two compositions, below a deep crack. 

In the left section is a deer-harpooned from a hoar-that swims with two 

others. Opposite them arc two more deer. Under the front one is a lcaf-sh<lpcd 

figure and two spots of indefinite outline. In the right part of the composition 

is a deer surrounded by spots. Behind it is a very small deer figure, and below 

it arc two mating deer. To the left of the latter is an illustration of a pick. 

36. A series of petroglyphs arc revealed that arc preserved on the 

lower section of the cliff. This is one of the extreme left compositions (as seen 

from the river). Rather crudely and primitively pecked arc two deer going or 

swimming to the right. To the left and a little above them is a baidar with a 

steering paddle and three people seated in it. 

37. To the right. Nineteen half-obliterated ftgurcs appear to illus· 

trate the spearing of deer. Two silhouettes of deer arc completely preserved. 

Behind one arc two boats, drawn in the usual schematic manner, containing 

one and four people respectively. A fragment of a deer shows a foreleg whose 

hoof is splayed like a goose's foot. Above and to the left is something rcsem~ 

bling a flying swan. 

38. To the right of Composition .37. In the middle arc four frag· 

men ted, crudely pecked deer figures going toward the left. Opposite them to 

the left stands another deer, and behind them arc two silhouettes of wolves or 

dogs (their tails lowered like wolves). 

39. More to the right and somewhat. higher. A wcll~prescrvcd 

silhouette of a deer running toward the left. In style it is similar to the trian

gularly stylized type. 

40. Lower. Among four spots of indefinite ourline is a !'Cenc of the 

hunting of swimming deer. A deer with exaggeratedly large, splayed hooves is 
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between two boars. One of them, a small singlc-scarcr, is hchind rhc deer; the 

other, a large hoat with a high bow in the form of an animal's head, is in front. 

Bdow on separate ledges arc two more isolated deer figures. 

41. ·r;, rhc right of Composition 39. The lightly pecked upper group 

portrays five deer walking or swimming toward the left. One of them has 

been speared from a single-scat boat. Among rhc deer is a schematic illustra

tion of a person with legs spread <~part (the tnms arc nor preserved) and some 

ohjccts, one of which is similar to a mushroom or scraper for working skin. To 

rhc left is anorhcr human figure whose arms and legs arc spread apart as well 

<IS a small, single silhouette of a deer going toward the whole deer herd. 

The second group of this composition consists of very light, weakly 

pecked ~ilhouettes located ten centimeters lower. It contains two amhropo· 

morphic figures and a deer figure illustrated to the left of rhenl. with its head 

down; the head Itself has not been preserved. n,e arms of the left anthropo

morphic figure were illustrated akimbo, with its hands on its belt. Above its 

head is a large mushroom, the cap of which is drawn in outline. Two short 

braids can be easily seen on this female, whose leg and arm positions suggest 

a dancing figure. The figure is entirely covered, atop light pecking, by careless 

shading with thin lines running vertically or somewhat aslant---· like a light 

"rain" in a child's drawing. At the same time, the shadmg produces the im~ 

pression that someone wanted to obliterate this figure, to destroy it. The right 

figure evidently illustrates a dancing anthropomorphic being with a relatively 

small mushroom on its head. One of its arms, spread out to the side, 

IS hypertroph1cally elongated. 

42. To the right and down, behind a curve of the cliff. Here arc three 

lightly pecked, graceful silhouettes: a large swimming deer v.·ith splayed h(xwcs, 

a dog, and a small deer with bent legs (sec Fig. 36). 

43. To the right and down. Three dogs were pecked in-two going 

left, the thlt(\ toward them-with legs up. Below is a deer harpooned from a 

singlc~scat boat, and the scene of hunting a large animal such as a deer. From 

its back stick the ends of embedded arrows or spears; in front of it is an 

anthropomorphic figure with male sexual traits and a mushroomlikc head. 

---------' 
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The small figure of a wolf m dog: is below. 

44. Farrhcr to the right and down, beside a cave. In the upper por

tion arc six crudely pecked deer and an anthmpomorphic figure with a mush

room on its head; the figure is in a dance pose wnh arms akimbo, hands on 

hips. Below arc fragments of five or six more crudely pecked deer. Among 

them is a well-preserved illustration that is very reminiscent of a hison with 

its massive body, blunt muzzle, and antlers bent forward. 

45. Four meters below Composition 44. Six deer arc going toward 

the right. Ncar the lower deer, overgrown with lichens, were preserved the 

remains of an illustration of two mushrooms. The cmthropomorphtc figures 

connected to them were oblitcrcltcd. In the lower left corner two schemati

cally illustrated !'little people" remained. 

46. Two and a half meters to the right of the previous one, below the 

cave. In the upper left corner ts the figure of a person with a round ohjcct in 

tts right hand (a drum'). To the nght and down is a herd of seven deer going 

in various directions. One of them, with bent legs, was pecked in more 

elegantly. 

47. Four to five meters fmther to the right. Three deer arc going 

toward the right and three face them. All were pecked in very carelessly. 

48. Five meters above the cave. Five half-obliterated deer figures arc 

visible; one, pecked only in outline, is incomplete. 

49. Nearby, to the right. There arc two separate, lightly pecked scenes 

of the spearing of deer, a single deer, and a drawing of a vessel. TI1e first 

spearing scene illustrates two deer swimming toward the left followed by a 

single-scat boat. The illustration of the person siuing in the boat is quite 

unusual: a vertical stroke and three short transverse ones, with a spear or 

lance in his hand. The second scene, located to the right, shows only one 

crudely pecked deer, h3rpooned from two single-scat boats, in the character

istic pose of swimming with splayed hooves. All of these deer arc oriented 
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with their hc,1ds to the left. The single deer was drawn wnh its head to rhc 

right. The vessel, carelessly scratched in at the very bottom, is in the form of 

a tall jar. Along the edge of the rim runs a line, and between the hnc and the 

nm arc four dots that evidently provide a dimpled decoration. The lower part 

of the body of the vessel IS decorated by two carefully rubbed·in, parallel 

bands (sec Fig. 39 ). 

50. On the back wall of the cave. A deeply pecked deer IS visible and 

beyond it something like a dog, while above: it is another deer with its legs up. 

The illustrations were done q\1\tc carelessly. 

51. On the left at the entrance to the cave. A crudely pecked, humped 

deer with long hair beneath its neck-a bull-stands. In front of it is the 

small figure of a doglikc animaL A rather strange animal, though probabl}· a 

dog, stands facing them with open mouth and long cars. It is not impossible, 

however, that this is a carelessly illustrated deer. 

52. On the opposite, right wall of the cave. This is one of the largest 

petroglyph compositions, but it is not noteworthy for its masterly execution. 

In addition, the crudely and deeply pecked figures of which it is composed arc 

very badly preserved. The impression is even created that someone purposely 

defaced them. It is interesting that over the undoubtedly earlier, silhouetted 

illustrations were later applied linear drawings or simple shading (sec Fig. 

28). This is one of the few cases where the pctroglyphs clearly have two layers 

(sec also Comp. l ). In subject matter the drawings on the right side of the 

cave arc rather monotonous and of little significance. 

The earlier layer is represented by illustrations of deer going pre

dominantly in one direction, to the right, toward the cave's exit and the 

river. The t'Otal preserved, or guessed at, here is twelve or thirteen illustra

tion::; of deer. One of them, the earlier and largest, also attracts attention by 

its emphasized stoutness. Thrc<: or four dog figures and several boats add to 

the general picture, giving it a completely definable meaning: here before us 

is the same spearing of swimming deer. The boats arc smglc-scat and multiscat, 

two of them cvidcnt1y overturned. Finally, clearly distinguished here arc 
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intentionally pecked spots and in the very middle of them, on the left edge of 

the composition, is a schematic human figure with legs and arms spread a pan. 

In the second layer among the linear drawings overlying the silhou

ctt.cs is the familiar schematic male f1gurc with a rectangular head (sec fig. 

28). This humanlike illustration was cnbJTavcd with deep strokes over a large, 

half-obliterated Jeer silhouette, the head of whtch is crossed out hy three 

similarly deep strokes. Below, two more linear drawings can be distinguished: 

probably two deer, but both without heads, oricnt~.:d toward opposite sides. 

The body of rhc lower one is shaded or crossed out by transverse lines. The 

shading is also clearly distinguished over other silhoueltcs, predominantly in 

the middle part of the wall. The impression is created that by this shading 

someone tried to cross out the previous, older figures pecked in the cave. 

However, on the left side of the wall, though significantly rarer, the reverse 

picture can be seen: relatively lighter and consequently most recent silhou

ettes of deer and dogs pecked on top of this shading (sec rig.>?). 

Stone V 

Located right beside Stone IV. The petroglyphs on it were preserved 

on individual panels both above and below. We found one petroglyph (~omp. 

55) on the slope, on a large stone that had fallen away from the cliff. 

53. On the upper edge of the c!tff, on the right side. On a broad 

stone panel is a multifigure, silhouetted picture of the spearing of deer. These 

figures were pecked lightly and rather carelessly, but nevertheless their sty!· 

ization is seen as triangular. On the largest deer both antlers arc shown. The 

deer are swimming in various directions, and one sinks (tail down). On the 

edges and in the middle of the deer herd arc five small boats, from one of 

which the hunter ha~ alre<1dy pierced a deer. 

54. The lowest, lightly pecked composition, at a height of no more 

than ten meters. from a spearing ~ccnc only two deer silhouettes and some 

fragments were spared as well as fragments of depiction~ of boats and several 

isolated spots. On the other hand, twelve silhouettes of waterfowl were 

excellently preserved. 
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55. This very dynamic picture w~s pecked into a large, oblong stone 

that had broken from the cliff and slid down the slope. It had settled deeply 

into the ground and is located somewhat a hove Figure 54, under the ledge 

With Figures 56 and 57, from wluch it evidently had spin off. The lower part 

of thi~ composition had to be dug out, and when the illustr;,ltcd panel of the 

stone was rcvc~lcd, the picture presented us with quite a spectacular spearing 

of swimming deer. Three large baidars-with five, six, and eight paddlers

arc directed from the left roward two deer, which cvidcndy symbolize the 

whole herd. The deer ftgurcs arc triangularly stylized. The upper one, with 

long hair under the neck (cv1dcnrly a bull), has been struck by a harpoon 

from a single-scat boar; the lower, larger deer, without hair under tts neck, has 

not yet been harpooned. Behind the two deer is the c;monical fonn of. the 

naked, dancing female with two braids, a large mushroom on her head, and 

arms and legs spread out. On the left behind the baidars, a dog also takes part 

in the hunt. 

56. Three to four meters above the previous composition, under a 

com1cc. A scene of spearing deer was pecked, from which only one deer illus~ 

rration was preserved in its entirety. Illustrations of another Jeer and two 

Jogs were partially preserved. 

57. In a deep, narrow crevice between outcrops of the cliff and four 

meters higher. A female amhropomorphic figure was pecked in a dancmg 

pose---arms and legs apart-with a mushroom over her head. Beside her arc 

two large oblong spots and three small round ones; one of the large spots in 

combination wirh two of the small ones form somethin_!! similar to a human 

footprint. To the right the silhouette of a whalelike animal was drawn with 

the head down, and below it a deer and a paddle. 

58. Six to seven meters ro the left, on the left side of the stone, at 

middle height, seven to eight meters from the upper edge of the precipice. 

Two large deer walking or swimming to the right were pecked very lighdy. 

The front one, with long hair beneath its neck, is evidently a bull. The figure 

of the following deer is surrounded above and below by large haidats in which 

five to eight paddlers arc seated. Above each of these baidars a double-bladed 

paddle was drawn, and over the topmost baidar something like a "winged 
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object" is set on the end of a shaft th<H is thrust into a whalelike sea mammal 

(sec Fig. 30). Under the lower baidar small, pecked~ in figures comprise a scene 

of spearing deer from a small bot~t. Between the harpooned deer ;md the two 

figures of another p;1ir of deer, an anthropomorphic figure with a mushroom 

on its head is depicted. 

59. On the left s1dc of the swnc, ar chc \'Cry lOp abo\'C Composirion 

5H. Here is a combination of rwo pctroglyphic methods: the lighr pecking of 

silhouettes and illustration by means of scratching lines. The silhouettes depict 

two pairs of deer standing opposite each other as well as eight isolated deer. 

From the muzzles of seven of these deer come hunches of long lines, possibly 

symbolizing either the soul of a deer coming from its nostrils or some kind of 

connection-at present not yet dccipherahlc, hut very similar ro connections 

of the Yukagir tosy, It is curious that similar bunches of lines connect the 

muzzles of tbc central pair of largest deer (sec Fig. 40). Behind one of these 

animals the silhouette of a dog was pecked, behind the other a single-scat 

boat. A boat with one hunter was drawn behind a lower, isolated deer. Over 

this boat a double-bladed paddle was pecked, and a spear or harpoon is d~tcctcd 

from the boat at a deer. In the upper left comer two very small scenes of 

spearing deer from such boars were depicted, and the pur~ucd deer arc look· 

ing in opposite directions. Several spots were added to this silhouetted com· 

position in various places; some of them arc reminiscent of paw tracks, while 

others arc possibly the remains of defaced illustrations. The latest clements of 

this combination of petroglyphic forms, in our vtcw, arc the linear illustra· 

tions of a haidar and an anthropomorphic figure located on the right side of 

the illustrated stone panel. In style they arc very similt~r to known Chukchi 

illustrations published by Bogoras (sec Ftg. 38). 

60. Several meters to the left, on the upper edge of the precipice. 

Below a deeply incised illustration of an orca arc a lightly pecked deer, and 

under it to the right arc two undecipherable, oblong spots and a schcmauc, 

linear figure of a human. 

6I. Below on this same projection of rhc cliff. Two dogs run one 

behind the other; in front of them is a bear with its back to them. 
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Scone VI 

Ncar the previous one, but farther to the west. In its upper right 

part, six meters from the upper edge of the precipice, rocky ledges form a 

broad, deep niche that is open from above, facing south toward the river. 

Pctroglyphs were discovered both on the walls of this niche and on the sides 

of ir. In 1968 we considered it expedient to c:hangc the numbering of the 

stones and combined the closely located Smncs VJ and V11 imoonc, Stone V1. 

62. To the right of the niche, on the outside of the outcrop that 

forms it. Five deer silhouettes of various sizes were pecked. All arc facing in 

the same direction, to the (eft. One has two clearly illustrated antlers. 

63. On the right wall of the mchc. A weakly rubbed, silhouetted 

figure of a triangularly st ylizcd deer with "goose's feet" is overtaken by a hunter, 

scared in a boat 1 who has already pierced it in the back with his spear or 

harpoon (sec Fig. 26). 

64. On the front wall. Barely noticeable trace> of several ltghtly 

pecked deer figures were preserved. 

65. On this same wall, to the left. Above is a large, anthropomorphic 

figure (m kerker?) with a double mushroom on irs head (sec Fig. 24). To the 

right of it arc two anthropomorphic figures. Sixty centimeters below arc two 

more humanlike figures with mushrooms on their heads (one is fragmentary), 

something like a boat, and-<m the tight-a horizontal stroke (see hg. 19). 

The upper figures were lightly pecked in, the lower ones deeper. 

66. On the left wall. A large, deeply and crudely pecked deer, some· 

whac "triangularly scylizcd," faces left, toward the river. It has been overtaken 

by a hunter, sitting in a boar, who has pierced it in the back with his spear. In 

front of the deer's antlers is a spot with a line running from it (sec Fig. 10). 

The composition is completed by nine more deeply incised figures of smaller 

deer located either in front of the central deer figure or behind and somewhat 

above it. One of the upper deer has also been speared from a boat by a hunter. 

Among the Jeer is the schematic figure of a standing man illustrated in the 
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same deeply pecked art form. Because the deer in thts composition face in 

different directions, yet form five groups going in the same direction (right or 

left), here we evidently arc d~..:aling not with one composition but five-four 

of them illustrating scenes of the spearing of swimming deer. Two of the com

positions, where the humcrs pierce the deer, arc clearly visible. In the other 

two, the hunting boats probably have already been obliterated. The fifth com

position (above the central deer figure) depicts a small deer being pursued hy 

a wolf. 

67. To the right of the hollow with Compositions 63-66. On an 

open cliff panel two triangularly st~·lizcd deer with hooves splayed like goose's 

feet swim to the left, one behind the other. The rear deer has been pierced by 

the harpoon or spear of a man seated in a boat. Under this deer is something 

like a boat but without paddlers; behind is an oval spot. All the ftgurcs arc 

ground in (secFig.ll). 

68. Farther to the right. llcrc arc two clumsily illustrated deer, their 

hind ends pierced by spears or harpoons directed from singlc;scat boats. Above 

the upper deer arc a male anthropomorphic figure, a vaguely outlined spot, 

three birds, and one or more fragmentary deer figures. 

69. On the upper lefr part of the stone, left of the niche with Com

positions 63-66, under an overhang, anJ on the front wall of a hollow in the 

cliff. The central figure of the composition is a large, triangularly stylized Jeer 

with double antlers, an eye in the form of an opening in the silhouette of the 

muzzle, and three legs. This deer has been harpooned from <I boat. Under its 

munlc is almost the same kind of deer hut significantly ~mallcr. Roth silhuu· 

cttcs were pecked shallowly and very lightly. The remaining deer were drawn 

in a quite different manner, almost the same realistic way as in Composition 

16 on Stone IV. Two of them run, one aft.cr the orhcr, above the large deer 

(under the belly of rhe rear one IS a calf), and behind them a dog is pressing 

on their heels. A little higher and to rhc right is the from half of a deer 

silhouette; above and in front of it is an indeterminate, probably humanlike, 

figure. Above and to the right is a scene of the spearing of Jeer from a boat. 

Under the harpooned deer is a spot and another clumsily drawn deer. The 

lower five deer stlhouettes were pecked shallowly and arc very light; the upper 
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silhouettes arc darker. Here arc cvtdcntly two or three compositions of differ· 

cnr chronologtcs. 

70. On the side wall of thts same hollow. Depicted lS a dance of 

anthropomorphic amanitas and simple little people. Two figures have double 

amanitas over their heads: on one it is attached to rhc hcaJ, and on the other 

it replaces the head. One human (igurc ts male; the n.:st arc probably female. 

Two figures-a man and an amanita-dance with arms akimbo. On the rc· 

maining figures, the arms arc spread co the side. Above is the figure of an 

animal. All the silhouettes arc very ltght and shallowly pecked (sec Fig. 20). 

Swne VII 

Ten meters below the previous stones and scparatt.:d from them by a 

wide slope. Here four pctroglyphic compositions were observed. 

71. On the left side of the stone, at the top. There arc two easily 

seen, small zoomorphic figures (deer without antlers or dogs without tails) 

and one anthropomorphic male figure with arms and legs spread apart. 

72. Slightly below and to the nghr. rom elegant, lightly pecked 

silhoucncs of deer arc visible. Three of them face to rhc left in single file; the 

fourth swims below them toward the right, and behind it is a single-scat hoar. 

A fragmentary silhouette of a fifth animal is discernible. 

7.3. On tbc same stone outcrop, but around the corner, on another 

of its panels. Above is a small anthropomorphic, very schematic figure and 

beneath it probably the upper part of a vessel drawn as graffiti: between the 

edge of its rim and a line parallcllmg it arc four dots, probably illustrating 

dimpled decoration. Below this arc two deer standing back to back. The larger 

one faces to the left; with long hair under its neck and both antlers drawn, it 

is distinctively stylized. The smatlcr deer is pecked in a realistic manner, very 

elegantly, the antlers superimposed on one another. Above rhis deer arc the 

silhouettes of two birds-one in profile, the other from hclow. To the right 

arc two incompletely pecked deer silhouettes. 



114 MYSTERIES IN TilE ROCKS OF ANCIENT CIIUKOTKtl 

74. On the lower part of the cliff, on Its front, facmg the river. The 

center of the shallowly pecked composition depicts a large deer with head 

stretched forward and bent legs. Below arc two smaller deer and a dog behind 

one of them. To the nght of the large deer is a female dancing figure with a 

mushroom cap over her head. Beside this fem<llc figure but farther to rhc 

right arc a double-bladed paddle, two indeterminate spots, and one more deer. 

About a half meter above this group arc two fragmentary deer silhouettes. 

Stone VIII 

It is noteworthy that on irs top were two stoneworks, around which 

we found the remains of Neolithic production. This is quite a spectacular 

stone, almost a-; impressive as Stone IV. Pctroglyphs were visible in four places. 

75. On the left edge, on the lateral side of a subprismatic small cliff, 

separated from the main part. The spearing of deer is depicted. Three deer arc 

swimming to the right, and a fourth is evidently sinking (tail down}. Behind 

the Jeer arc two boats. In the upper one six hunters, represented by vertical 

strokes, have harpooned a sea mammal. In the other, single-scat boat a more 

realistically illustrated man has thrown his spear or harpoon into a deer. At 

the hunter's hack is a row of four oval spots (tally marks!). All were character

ized by rather deep pecking (about one to two millimeters). 

76. Around the comer on the front panel of the previously men· 

tloncd small diff that contains Composition 75. Here is another picture, sha1· 

lowly pecked, of the spearing of swimming deer. On one of the four deer, 

swimming to the left, the hooves arc characteristically splayed. In this scene 

a dog appears in the upper right corner, behind a deer. The boats arc single

seaters. The illustration of one is preserved only partially, and tts paddler holds 

a double-bladed paddle. ThiS boar clearly catches up with the lorgest deer on 

the left. In the second boat the paddler holds the paddle in one hand; with 

the other he has pierced a deer with his harpoon. Meanwhile the strange, 

sharply bent line that runs below the muzzle of the harpooned deer remains 

unexplained. It is darker than the silhouette of the deer and evidently older. 

Petroglyphs of this group arc overgrown by lichens. 
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77. Several mcc~..:rs to the right, farther toward the river, <md at rhc 

same height as the previous composition. A deer swimming to the left was 

dcptctcd by weak pecking. Behind it is a boat with one hunter who has lifted 

his spear or harpoon. Farther in this same direction, a distance of several 

meters from Composition 77, two deer were illustrated with muzzles to the 

right, one below the other. Below them is a boat with several hunters, each 

charactcrisrically denoted by a single stroke. 

Stone IX 

A broad cliff formed by stony silty-sandstone our crops above and in 

the middle p<trt of the precipice. Below, it is covered by a steep talus of this 

bedrock. Pctroglyphs were in three places, at three different lcvcl.c; on the 

right side of the cliff. 

78. At a hci~ht of six to seven meters directly above the embank

ment, at the base of the bare cliff. Very weak grinding depicted a dance of 

amanita people and below them a boat with high bow and stern. There arc 

five anthropomorphic figures-two arc scarcely distinguishable, the re..:;t pre

served rather well. One of them, in the center, is precisely the same as in 

Composition 14 on Stone III: with cnonnously large mushroom~ over her 

head and adorned by two braids, each with a round ornament on the end. 

Her breasts arc clearly denoted, and her <lTmS and legs arc spread. On rhe 

right is a figure of indeterminate sex in the same pose and with a mushroom 

on its head. A male figure to the left has a mushroom in place of a head, his 

arms <md legs in the same position. The e~ds of his thickened hands were 

drawn in the fom1 of large fists, though it is possible that the artist wanted to 

illustrate something else-perhaps some round object in each hand of this 

half mushroom-half human. The next figure to the left is preserved only as a 

silhouette of a mushroom with a double cap (in two layers). The fifth is almost 

completely obliterated. 

79. Twelve to thirteen meters higher than the previous composi

tion, under a rocky cornice, in a broad and low nichclike cavity. The surface 

used for the petroglyphs, pecked lightly here, is broken up by cr&cks and pro· 

jcctions; thus what we tentatively called a composition is separated into at 
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lctiSt four pctroglyphic groups. The first, most extensive group consists of five 

deer running or swimming to the right, two dogs chasing them, and four unique 

anthropomorphic figures. The deer were reproduced realistically and dynami~ 

cally, in a manner close to the better examples of this kind on the Pcgtymcl' 

cliff~. The hooves of three of them arc splayed. Quite significant is the unusual 

fact that two deer figures (probably incomplete), in contrast to all the other 

silhouettes, were done in outline-the "grooving" technique, which was widely 

spread in the taiga of Siberia during the Bronze Age (sec Ftg. 6). It is norablc 

that two anthropomorphic figures arc presented in profile rather than facing 

forward. The smallest figure, at the extreme left, is half bent to the left toward 

two deer running toward it. Another stands upright, over its head a mush~ 

room cap half destroyed by weathering. The two other human figures, illus~ 

tratcd en face, arc also a unique pair. The larger one, with a mushroom on its 

head, is dressed in ke1·ker, typical of Chukotsk Eskimos, which immediately 

mdtcatcs that it is a woman. In her left hand she holds the hand of a child 

also dressed m kerker (see Fig. 44 ). 

Beyond the transverse crack that confines this large compo!>ition on 

the right and a hove is a common scene: swiwming to the left, toward the 

female figures, is a deer with characteristically splayed hooves that has been 

pierced by a harpoon from a hunter sitting in a boar. Below, under a horizon~ 

tal crack, is a somewhat unusual scene: from 01 large seagoing baidar a large 

bear-evidently a polar bear-is "harpooned," though it is possible that it 

has simply been pierced by a spear. In the baidar sit fiVe or six hunters, repre~ 

scnted as always by vertical strokes. Under the bear is a short and broad vertical 

stroke, under the baidar a four-pointed indeterminate spot. 

About fifty to sixty centimeters to the right and sornewhar higher, 

on a separate outcrop that forms the boundary of the niche on the right, is a 

fragmentary depiction of a deer running to the left. Its antlers were not pre~ 

served, and it is most interesting that its silhouette w<~s pecked into the cliff 

not solidly but with gaps running transverse to the body (Ftg. 79a). Such an 

illustrative manner is reminiscent of the "skeletal" style of the Siberian Bronze 

Age. However, in our view, this illustration is simply unfinished; the interior 

of the grooved outline w;:1s incompletely pecked. 
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80. This illustration is only one crudely pecked "tnangularly styl

ized" deer. It \vas preserved on a large block of stone lying at the base of the 

talus at the very water's edge across the streamside path. The deer was drawn 

on the left side of the boulder and thus heads in the direction frorn the river 

toward rhc cliff. 

Stone X 

This is the same cliff on the lower panels of which Samorukov noted 

several peuoglyphs in 1965. He found them under a narrow overhang in a 

nichclikc cavity and along its sides (within a radius of five to six ml:tcrs from -

the niche) at a height of about five meters. We did not find these petroglyphs 

until1968. They were found here on an area of rhc cliff over a distance of ten 

meters (Comp. 8!-89). In additton, we found seven more groups of tmagcs 

(Comp. 90-96) ac a height of fifteen to twenty meters on the left side of this 

same cliff, twenty to thirty meters from the pcrroglyphs seen first by Samorukov. 

81. On the right ~ide of the niche at rhc top, under a cornice on a 

sheer panel extcndmg horizontally. On the left, along the upper edge of the 

panel, a row of human tracks wos !tghtly pecked. Below these tracks and parallel 

to them arc the tracks of an anima!, probably a dog. To the right, just where 

these tracks end and space for drawing expands out, the artist illustrated several 

images in a row: a baidar with five paddlers represented by strokes; then an 

animal, possibly a deer, only an indeterminate fragment of which IS preserved; 

followed by a very realistic deer walking or swimming to the right; two tracks 

of a walking human; two schematic anthropomorphic figures whose arms and 

legs are spread apart-the second with a head in the form of a mushroom; and 

two tracks of a standing human. Below the last is a small silhouette of a sink

ing deer (tail down) and a large ohlong track of •n animal's paw (or simply 

a spot). After an interval of eight to ten centimeters rhc series. continues: a 

fragment of a large am mal st!houette (posstbly a deer); another silhouette of 

a deerlike ammal, also tat! down (sinking or killed); an oblong spot like a 

track; and a track (of a bear?) wirh two clearly visible claws. Below the previ· 

ously mentioned anthropomorphic figures, two large six-toed tracks and a 

fragment of an animal silhouette comprise the second, lower row of figures 

that on the whole have a clearly reflected narrative character. 



118 MYSTERIES I~ THE ROCKS Of A~CIENT CiiUKOTKA 

82. Pecked (shallowly) mto the very m1ddlc of the niche, in two 

mutually perpendicular panels of one of the lower slate blocks into which the 

walls of the niche arc divided by broad, deep WKks (sec F1g. I). On the left 

edge of the facing, front: panel was incised a bo<1t with a person sitting in it 

(the latter in the fonn of a stroke). Beneath the boat is a strange, very schc; 

marie human figure whmc spread arms arc extended straight om to the sides. 

The end of the right arm (if we assume the figure is looking at the viewer) is 

slightly bent down, and on the end of the left arm a large round spot (a drum?) 

was pecked. Below the large spot is a short) broad, vertical stroke and nearby 

ro the right another. Eight more spots of approximately the same size and 

h;olarcd clusters of sma\1 dots were applied in various parts of the composition 

around the figures f;:~rrher to the right. The central character of the whole 

composition is a large deer swimming to the left toward the ahove~mcntioncd, 

long-armed figure. The deer wos depicted realistically though somewhat styl· 

ized. Its head is narrow and small, the neck smoothly transforms inw a trunk 

that broadens toward the back, and the hooves ore splayed in a slightly styl

tzcd way. Around the back hoof is an oval area of dots all pecked close to each 

other. The trunk of the deer was outlined by a grooved line, the whole inner 

expanse of wh1ch is filled with thickly pecked dots (sec Fig. 1 ). Pursuing the 

deer is a boar with a person sitting in it (in the form of a stroke) and an 

animal very reminiscent of an Arctic fox, though it might he a wolf or a dog. 

The end of irs tail passes into the next panel (beyond the corner) pcrpendicu~ 

larly to the rest of it-in the print this was shown in a sharp fold of the tail

and the action continues on this panel. Here two more deer figures move in 

the :;arne general direction (to rhc left). They arc situated one below the 

other, and the upper figure is only partially preserved. 

83. Beside the previous one, to the right and above it, beyond a 

broad crack. It is composed of some shallowly pecked spots or tracks of vctri~ 

ous sizes and forms: relatively large oval ones to the right and small round 

ones to the left. They appear to belong to deer, dogs, and humans. Evidently, 

this composition is also continued below where, beyond a crack on [he other 

panel, a row of tracb was pecked coming down from above, and where va:ri~ 

OtiS figures of animals and people probably connected with all these tracks 

(sec Comp. 84). 

84. Along the sides of the double row of tracks going down from the 
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left side of Composition 8.3. A small deer was pecked facing head down, prob

ably killed, as well as a cluster of six tracks, three large and three small, oval, 

possibly human. Farther down, this double chain of tr<.icks changes into a rmv 

of figures going first right and horizontally, then up in a semicircle to the right 

edge of the tracks in Composition 83. Both compositions thus form a single, 

closed ring o( rracks and various gently pecked, very light figures: deer, dog, 

and anthropomorphic. One of the main figures is probably, as usual, an 

anthropomorphic illustration of a mushroom (a mushroom on the head of a 

person), drawn under the double vertical row of tracks on the left. Beside it, 

but a little farther left and htghcr, was pecked something l1kc a dog or an 

Arctic fox and three more figures, fragments of which were preserved that arc 

reminiscent of people (two figures above) and a deer. To the right, continu

ing the row of characters, is the central and-judging by the dimensions and 

cxprcssivcness---chicf personage of chc composition: a large though schematic 

illustration of a humanlike figure with arms widely spread and turned down 

in a rounded fashion (his legs, probably also spread out, were incompletely 

preserved). To the right of this figure arc two horizontal characters, most 

likely depicting two boats, ooc uodcr the other. The boats poiot from the 

central, manlike figure toward the right, behind three deer that arc bcmg 

pursued by two dogs. In the bend of the compositional band, toward the top 

and above the deer at the extreme right, a very strangely stylized, long·tailcd 

animal was pecked. Higher, completing the band, is a deer whose small head 

on a gracefully outlined neck is turned to the righr. Over this deer's back was 

pecked a horseshoe-shaped band with its convex side up. Except for the last 

deer, the style of this composition is distinguished by its carelessness. Never

theless, among the remaining deer, though crudely executed, borh anrlcrs 

were drawn-and on one, even the two front legs. 

85. Directly to the nght of Composition 8J, beyond a crack on a 

separate panel. On the left an anthropomorphic figure was vcrr schcmati~ 

cally pecked with legs spread apart and arms uplifted. To the right is a frag· 

mcnt of an illustration of an animal, perhaps a deer; a human foot track; and 

two more somewhat smaller spots. 

Below, on a narrow cleavage plane of the stone, is a continuation of 

the composition: the figure of a deer tail down (killed?), a mushroom cap, 
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and the upper part of an <mthropomorphic figure with rt double mushroom on 

its head. 

86. On the right side of the niche. A crude illustration shows a deer 

with its head to the right, toward the river, and below it an anthropomorphic 

figure with a mushroom on its head. Its arms and legs arc spread, and under it 

is a horizontal line. 

87. In the same place, to the right. An anthropomorphic figure has 

short, spread legs, similar to a swallow's tail, and open arms--one of whlCh is 

very similar to a ra\'cn's wing. Obliquely ro the right arc a horizontal line and 

a mushroom. 

88. On the face of an oblong :;lab among pilcd~up stones in front of 

the me he, ncar 1ts left edge. Two baidars were pecked---one containing four 

men; below it is a deer with its muzzle to the right. 

89. On the right side of the niche, under a com ice on a large, sheer 

panel of a huge outlymg block. A significant number of the shallowly pecked 

petroglyphs were covered with lichens here. After their removal a tall {ahout 

thirty centimeters high) figure of a man was revealed standing in a tranquil 

pose with slightly spread arms. Two deer arc above him; a group of five large 

baidars and a single-scat boat move toward him. All these silhouettes were 

pecked rather carelessly but, owing to tl\c diagonal composition, on the whole 

rransmit the movement well. It is remarkable that the deer were drawn with 

two antlers, four legs, and an ear. In the baidars sit four, four, five, six, and ten 

men. 

90. This composition starts a series (90-96) that has been preserved 

well above the niche with petroglyphs on the left side of Stone X. This lowest 

composition, twelve meters above river level, is about twenty meters to the 

left of the niche. Among the fragments of three ell most entirely obliterated, 

indeterminate figures, only the silhouette of a deer swimming to the right 

with a single-scat boat behind it was preserved. 

91. Directly under Composition 90, on a separate panel, also in a 
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vertical corner of the cliff. Illusrratcd going to the left arc a hear, a triangu· 

larly stylized deer with a singlc~scat boat behind it, a multiscat baidar, a very 

crudely pecked deer, and three spots (fragments of figures~) between them 

and the ba1dar. 

92. Several meters to the right and somewhat higher than Composi· 

tion 91, on a neighboring ledge of the chff. A tnangularly stylized figure of a 

deer going to the right and a single-scat boat were pecked in. 

9.3. On the butt end of a slab, projecting toward the nght from the 

previous petroglyph, two to three mcccrs ro the right of ir. A triangularly 

stylized deer with broadly shoveled antlers was depicted going to the right. 

A dog attacks it from the back. Between it and the deer is an oval spot, a 

similar spot is in front of the deer. 

94. On a neighboring ledge, two meters higher and to the right. 

A crudely pecked deer is visible. 

95. Two meters farther to the right and higher, on a separate ledge. 

The picture is not so much real as it is symbolic. In the middle arc a kayak and 

a hunter, denoted by a vertical stroke, sitting in the hoar paddling with a two

bladed paddle. To the sides of the boat arc two deer moving in opposite direc

tions; each has been pierced by a projectile weapon directed at the back of 

the animal from a place just above the head of the hunter. Each of these 

projectile implements is denoted by a :,traight line entering the tail part of 

one deer, the back of the other. 

96. One·and-a-half meters higher and to the right of the previous 

composition, on a ledge of the same crest of the cltff. A triangularly stylized 

deer was pecked going toward the right. 

Stone XI 

This last illustrated cliff nses where the path along the nght bank of 

the Pegtymcl' River gradually changes into a sloping, sandy spit. All the 

pctroglyphs on rhis stone were found on the side of a steep hollow on the 
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Figure 53. Petroglyphs on Stone XI. 

south Side, facing the river. They were all shallowly pecked-very light, almost 

white. They arc quite close in one place, on the cleavage planes of a large 

panel of the rocky ledge (sec Ftg. 53). Occupying a comparatively small area 

(about two meters by eight-tenths of a meter), they nevertheless do not form 

a single composition but arc grouped into several isolated compositional f:fOUps, 

each joined by its subject. 

97. In the upper left corner of the panel. A figure of a man stands 

with arms stretched out to rhc sides. 

98. Sixty centimeters to the left and lower. Almost the same figure 

appears-except for his genitalia and horizontal position. 

99. Fifty-five centimeters to the right of the previous petroglyph. 

Occupying the whole area of the separated cleavage plane surface is a scene 

of whale hunting (Tom a baidar. In the baidar arc six men. Five of them arc 

represented, as usual, by vertical strokes. The sixth, standing in front in the 

bow of the baidar, was illustrated more realistically. In his hand is the har~ 

poon with which he struck the whale. From its blowhole spouts a spray of 

water (m the form of a spot of small, thickly pecked strokes). The ftgure of 
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the whale and the batdar were deeply pecked. Below the whale, pecked less 

deeply, is another whalc-.\haped figure with excessively long fins. In front of 

rhc nose of rhc harpooned whale is a rounded spot of thickly pecked dots (sec 

Fig. 16). 

100. Eighty cenrtmerers to the right of Composition 99. A group of 

three figures was pecked. A deer with open mouth goes ro the right. Its back 

hooves arc srylistically suitable for a bird's foot, and around the front hooves 

is a disk. Another probable deer figure, turned with its muzzle toward the 

first, was executed quire carelessly, and only a fragment of the third was pre# 

served (sec Fig. 9). 

101. At a distance of sixty#fivc centimeters to the right of Compost# 

tion 99. A very crudely pecked deer IS surrounded on the sides and below by 

several spots of indeterminate fonn. Two of them (behind the animal) might 

be a boat containing a hunter. 

102. At a distance of thirty centimeters to the left of the deer hunt

ing scene in Composition 101. A dog is dra"n with four legs. 

103. At a distance of ten centimeters from the spot in Composition 

101, on a projection of the panel. A bear is depicted with a cub gomg along 

behind it. 

Petroglyphs ncar the Third Site 

An isolated cliff with petrog1yphs found in 1968 is located ten kilo

meters below Kaikuul' Creek, which empties from the right side into the 

Pegtymel' River. On top of the cliff were preserved the remains of the third 

Pcgtymcl' site of early hunters. The sheer cliff rises to a height of more than 

twenty-five meters (sec Fig. 5). A large composition was pecked in the middle 

of it (sec Ftg. 54). 

104. Tiuec deer silhouettes swim tc the right. The front two {one 

beneath the other) are somewhat smaller, those behind larger (about forty 

centimeters long), and beyond them is a small boat. The hunter sitting in the 
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boat holds a two-bladed paddle and a lance, aiming at the deer. Below this 

boat and behind the deer arc the tracks of its hooves. Above th<~ boat is a 

silhouette of a dog pursuing the deer. And finally the most interesting derail: 

behind the dog was pecked a long row of its tracks-·fivc times four tracks 

with an interval bl:twccn each four tracks. On the other end of this row is a 

coarsely ~nd schematically pecked figure of a man with a staff going along 

t·hcsc tracks. The man is illustrated in profile. Evidently he is following the 

dog's tracks on skis, possibly ~hort ones-a type of Chukchi "raven's feet,-·_ 

and therefore were not especially marked on him. It is also possible that the 

skis in the illustration have simply deteriorated. It should be noted that these 

most interesting but shallowly pecked pctroglyphs arc poorly preserved. In 
many places, especially over the middle pan of the composition, there arc 

large accumulations of bird droppings. Birds settled on this unassailable cliff a 

long time ago. Their nests are built above the rock figures as well as in the 

deep cracks to the left of them, where a thick depoSit of bird dung has 

accumulated. 

F1gure 54. View of the chff contaming Composition 104. 
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NOTES 

1Aiso known as fly agaric or fly amanita.---Tram. 

2Thc term "cult" follow.s Russian usage. That is, a cuh should be viewed 

as "a system of religious beliefs and ritual" (Webster's Nimh New Collegwre 
Dictionary, 1985), not as something unorthodox.-Trans. 

10ral reports ofV. N. Chcmctsov and A. A. Vaiman. 

'On the Interpretation of thiS compOSition, sec Dikov (I 969b:218, 219). 

However, an illustration representing a fragment of this composition was 

erroneously placed in the article by A. I. Mazin, Risunki na skalakh v ust'c 

Oncni [Illustrations on the Chffs at the Mouth of the Oncni], m this same 

collection on page 211. The illustration on page 218 represents a petroglyph 

on the right bank of rhc Niukzha and belongs to the named article by Mazin. 

5For this information I would like to thank V. P. Churikov, science col

laborator of the Magadan System of LanJ Tenure Expedition. 

61t is unfortunate co have to usc this term here, since ro the English

speaking public it conjures up movie fantasies of evil. However, it is accurate 

in the strict sense of wer 'man' and wulf 'wolf' in Old English. Qnc simply 

needs to omit the evil connotation.--Trans. 

7Wc would like to thank P. V. Incnlikeia for this infonnation. lt is intcr

cstmg that the Eskimos have a mushroom phobia and call all of them 

tug'nyg'am 51gug'utn'at-"dcvils' cars" (Mcnovshchikov I 959ao71 ). Perhaps 

in this name arc hints at the fom1cr supernatural role of mushrooms among 

the Eskimos, connected with the illustrations of them on the cliffs. 

~'Exposition of the Museum of Anthropology 3-nd Ethno!,rraphy, Acad

emy of Sciences of the USSR (in Lcnmgrad). On the relationship of the 

Aleut and Esktmo languages, sec Mcnovshclukov 1959b, 1960, 1968o352-
365). 

9
0n the economic-cultural type a!, an ethnic feature of the first order, 

sec Okladnikov ( 1969). 

10ln contrast to the Chukchi, Koryak, Yukagir, and ltelmcn, who used 
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amanitas, until the arrival of Europeans there were no intoxicants among the 

Eskimos. See L.A. Fambcrg (1964:102). 

11 N. A. Bcrcgovaia is inclined to connect the named pithouscs of mari

time hun{crs with rhc Shclagi, which in her opinion were of Eskimo origin. 

Dolgikh (1960a), considering the Shclagi Chuvantsi, categorically rc1ccts 

assigning these sites w them but shares Bcrcgovaia's poinr of view about the 

Eskimo ethnic CI.SSaciation of the latter. 

"This translation of the hydronym "Pcgtymcl"' from the Chukchi 

language comes from the ethnography of the Northeast Interdisciplinary Sci

entific Research Institute, Academy of Sciences, USSR, by V. V. Lcont'cv. 

DThe deer in the illustration is obviously facing left. Upon examina

tion, one wonders if Composition 20 is an accidental duplication of Compo

sition 18, and if the intended Composition 20 was omitted.-Trans. 

HThc word used here is rogatina, a term translated as "bear spear" and 

deriving from the word rog 'horn.' I am told this lance is probably forked on 

the end.-Trans. 
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