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"Augustus Saint-Gnudens was one or ti'le ~ent constructive f'it,;rrec 
in our American renaissance. Like La Farge in painting, like McKim 
in architecture, he is to be r=embered not only for tile intrinsic 
beauty of what he did. but for his ini'luence in .an i"'Portant period." 

Royal Cortissoz 
[Art critic, contemporary of Saint-Gaudens.] 

"Certainly there is no greater artistic genius living in the United 
States or els~where." 

President Theodore Roosevelt 
August 1, 1907 

"Saint-Gaudens is unquestionably tile greatest OI' our sculptors, 
and indeed in roan,y ""-YS the most outsta.ndine figUre in American 
art." 

Cnarles Rui'us ).Iorey 
~he American Spirit in Art, 1927 

Augustus Saint-Gaudcns "was a survival of the 1500's; he bore 
the stamp of the Renaissance .••. [He] was a child of Benvenuto 
Cellini, smothered in an "'"erican cradle." 

Henry Adams 
The Education of Henry Adams, 1916 

"He "o'as so much of an innovator that he might allnost be said to 
have created modern American sculpture." 

George H. Chase and Chandler R. Post 
A History of Sculpture, 1925 



'fo ny wife Betty, uilo mr:dntaineC patience =d 
w><ierst:uuiing throut:novt this intensive work, whil~ 
m:magino; a rr,ut:h mure dH"ficult project o:· her O"Jn-­

the birtn o;" our ti>ir<l d"-uc:htcr--eddine Jonna to 
Beverly an~ T~ela. 



i'ii•cn this ~tudy •a~ ini ti.Uly concei ve<i it -.a~ intended to be 

primarily a historic struct.u-c<> report for "As:pet," t.~e i1ome of 

Aucustus Saint-Oauden<> at Cornish, New Hampshire. As ti~c went by 

it Lecemc increasingly appareut that out of the abunUance of infor­

rnation a cOI;lJ!rehen<>ive ni~tory of Saint-Gauden<>, ti>e man e.r;d his 

ar,, was developinb, as ".Jell as a report on the ilouse. Thus, it 

t/as decided that t.he major portion of the study should iJe devoted 

to a cioc;raphy or Saint-Go.udens, in wt.ich the story cf his art and 

the use and development of hi<> Cornish estate would be interwoven. 

The biogra:phy section of the stuUy, a unit in itself, is being 

:printed separa.tel)r at tilis time. The structural history of ".Aspet" 

is Leins <Jcveloped apart from tiu: biOGraphy and ••ill be presented 

in the tradit.ional histc>·ic structures report i"o=at in the imme­

diate fm.ure. 

~~y peo:ple have been of immense value to me in t.~e prepara­

tion of this study. I am especially ;;re.tcful to 1..he Trustees of 

the Sa.int-GauC.ens Memorial for the valuable assistance they have 

~ivcs ~e. Trustees Willi~ Platt, Arthur Quioby, the late Barry 

}"aull<ner, an<l Prancis Faulkner spest considerable time ·,;itil me 

d"rin;; "Ll>e ~l.llw;ler of 1966, sharing their va~t )mowledge of Saint­

Gaudens and i1is worl<, and the history oJ" the 5aint-Gau<iens l~emorial, 

,;ith \lhich tney Lave been vitally connected i"or nony year~. 



Kenneth Crwner and the arc hi vas staff o.f Dartrnollth College 

''""" mo~t cooperative and help:i'ul durin.:; the time I was examininr, 

the :'arty linear :'eet of mem.:script materials in tne So.int-Gaudens 

Collection, houseC. in the Da::-tnoe>b Library. 

In addition, I should lil<e tc thank those people who so will­

in;::ly pcrrr.itted me to make tape recordings or their •·eminiscences 

about Saint-Gaudens and the Cornish Colony. lnclud~ in this ornl 

history are reeorC.ings or conversn.tions wit" l·\r'S. ],'annie Littell, 

Mn:;. F'annie Cox, Mrs. lo'.a:rtha Nel~on Smith, Mrs. E'velyn Sr:rith, and 

tn" late Barry Faulkner. Also, ,:.ue~' v"luable oral info!'mation wac; 

proviC.ed by Mrs. Marr:;a.ret Platt, Clari~sa P~att Pnlmer, anu Hoger 

Pa:Uoer. 

I cannot fail to mention l·:rs. Frances Duncan l·:annin,; ·•ho ..-rote 

L:e several most enli:j:tteninL letters regarC.ing ncr associations witn 

ttle S'1int-Gaudenses and thcil' estate, ••it'' spedal reference toner 

capacicy as a landscape arc:Oitect. 

,.'o.r tnc extraortiina:'ily outstanding ex~cu-Lion ol' t'le maps o1' 

t.~c C,u::nc-Gaudcns cstntc I =• inr!ebted to c'rcc-l"'lcc carto:._.rapi'.er, 

:;arry Scott. Tile art I<Ol'k: of t:1e cover e.nc title pat;e :<o.s Uone PY 

Josep:: Sunde of k'ashinJ>ton, D. C. 

<iitr,in tloe llationa~ Par><: Service I espe~iully ,•is" to timr>.<. 

!•Tan.< llcrnes, Chief of Interp,-.etation und Vi5itor Serv~ces, Nortn­

east ile<;~cn, ,·or conceivin,; tile project and fo:c bcine s,) patient 

·.·nile it ·oas beine co"Pleted. The me>.obers ol' the stafi· at the 
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Saint-Ga.udens National Historic Site have been ah:ays ready and 

~illing to assist in the gathering and confirming of pertinent 

inforroation. I""' particularl;,' grateful to former SUJlerintendent 

Dixon "freeland, Superintendent James H. Coleman, Jr., Historian 

Hu&> Gurney, Curator John Drj'fhout, and Caretaker Allan Jannson. 

1o Architect Charles Pope from the Division of Historic Archi­

tecture l o~e my thanks for the excellent present-day photo~nphs 

of the Saint-Gaudens Site, ~hich do so much to tie this report to 

the present. To Arch~tect 1om Crellin, ~ thanks for a splendid 

jo~ on several of the dra~ings of the grounds. 

1o my associates in the Di viSiun ol' History I am indebted for 

furt:1er advice and support. I am particularly p;rateful to Chief 

Historian Robert Utley and Chief, Eranch of Park History Studies 

Roy Appleman, for their a~areness of tne graving complexity of 

this study. This complexity extended the study far beyond its 

original scope. To Historian Jonn Platt go my thanks for his per­

ceptive consultation and encouragement. I am exceedingly gratefUl 

to Historian FrBnk Sarles for his carefUl reading of the entire 

manuscript. Historians Ed~in Bearss, Erwin Thompson, Charles 

McCormick, and Lenard Erovn have read portions of the manuscript 

and made helpful suggestions. Student Assistants Jonathan Morey 

(grandson of Charles Rufus Morey, frequently quoted in this manu­

script) and Arnold Oppenheim, both of Antioch CoDege, rendered 

valuable services in running down hard-to-find materials in the 
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Library o~· Conc:;ress, and 'wcistcd wi"th some of the cnart.s =d uaps. 

My tl;anks go also to Mr-c. Lucy ·,/l",eeler, who, in ty-pin.; th~ entire 

manuscript, J<Sed a discer:1ing and penetratin<: mind to catch awk-

ward l=t_:uage and unclear sentences. The enthusiasm which she 

br.>ugnt to the project enabled h<er to become actively involved in 

the study =d in the preparation ot' this manu$cript. 

Despite th<' assistWJce of so many, the responsibility for any 

errors in t!•e sturly whicll folloYS, rests solely vit;h me. 

John ;;, !>ond 
Washine;ton, D. C. 
October 10, l%7 
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CHAPI'Dl I 

Earl.y Yeezs, 1848-1867 

Augustu.s Sa.int-Gaudens often said, "It:> one ever succeeded in 

1 
art unless born vith !Ill uncontrollable instinct tovard it." That 

he possessed this instinct, there is no dou.bt; yet, how he carne by 

it is hard to explain. In discussing Augustus Saint-Gaudens' back-

ground, most writers suggest that neither of his parents possessed 

any particular artistic ability. There is reason to believe, however, 

that Augustus' father, Bernard Paul Ernest Saint-Gaudens, had a flair 

far artistic expression in his production of footwear. The elder 

Saint-Gaudens, coming from n family ol French boatmakers, was ta\lght 

the trade in his older brother's shoe factory at Carcassonne, ' France. 

After Bernard Saint-Gaudens established himself in New York City in 

1848, his reputation as a maker of shoes of high fashion and good 

quality flourished and spre!l.<L It ""s said that "people who reaJJ.y 

counted" bo"@ht their shoes from Bernard Saint-Gaudens. 3 

1. Royal by Dumas 
Malone, (Hew York, A. B. 

2. Ibid. 

3· Personal Interview, Mrs. Alice Kinr; 1 at Saint-Gaudens Nation<>.l 
~Storie Site, Augustus 6, 1966, with autnor. Mrs. King said her 
grandmotner bougi'lt the famil)r 1 s shoes £1'om Bernard Saint-Gaud ens 
because he made the finest shoes tllat could be bought. Mrs. King 
studied under James :O:arle Fraser at the Art Students' Leaf>Ue in 
New York City. 



Augustus' father was a native of Aspet, a village near the 

town of Saint~Gaudens in the foothills of the Pyrenees Mountains 

4 
in southern France. Bernard was disposed to roving. After finish~ 

ing his apprenticeship, he worked as a journeyman shoemaker, traveling 

from to'a!Tl to town as a mel:lber of the "Compagnon du Tour de France." 

This organization facilitated the traveling of workmen for the members 

pledged to procure employment for one another.
5 

Encoura,;ed partly by his roving nature, Bernard moved from France 

to London, vhere he pursued his shoemaking trade for three years. 

Subse~uently, he moved to Dublin, Ireland, where he spent seven years. 

He had not been in the Irish city long before he fell in love 

and married Mary McGuinness, a young lass who did the binding of the 

slippers in 
6 

the establishment where Bernard worked. 

On March 1, 1848, Bernsrd and Mllry SB.int~Gaudens, who lived at 

this time in a house on Dublin's Ch.arleroount Street, 11ere blessed 

·with the birth of their third chile., Augustus. The two older 

children had died; U:>uis in infancy and George at the age of five.
7 

5· Ibid. 

6. Ibid. Mnry's father, Arthur McGuinness, worked in a Dublin plaster r.dll, 

1· Ibid. In 1854, the Saint~Gaudenses had their fifth son, whom they 
nsme;r-r:;:luis. 

, 



The potato famine Yhich dealt such a death bloY to Ireland's 

economy during the late 184o's drove thousands of people from 

their beloved homeland to the United States and elsewhere. Bernard 

and Mary Saint-Oaudens and six-months-old Augustus, joined the 

throng or emigrants who came to the United States to escape the 

fam1ne and hard times in Ireland. landing in Boston in September, 

1848, Bernard Saint-Gaudens le:rt his fami~ there while he proceeded 

to New York City to seek employment. 

After six Yeeks, Bernard had his family join him in NeY York 

City. For some time they lived on Duane Street, then moved to a 

house on the west side of Forsyth Street, where Augustus began his 

conscious life. A fourth child, Andrew, Yas born there on Halloween 

in 1851. 

Augustus remembered that during this early period his father, 

a "short, stocky, bullet-headed, enthusiastic ycrung man ..• \lith 

dark hair of reddish tendencies and a light red moustache," l.fas 

about thirty years old and his mother, "of his [Bernard's] height, 

possessed of the t)'I'ical, long, generous, loving Irish face, ••. 

[a.nd) l.fayY black hair" l.fas a fe'o' Years 
8 

younger than her husband. 

During Augustus' early childhood, his farnil.,y made several 

moves in Nev York City; from Forsyth Street to the Bowery a.nd 

from there to 41 Lispenard street, and in 1860 to an apartment 
9 

over a grocery store on Tventy-first Street. It l.faS at the Lispenard 

e. Ibid. 

9- Saint-Gaudens, Reminisceoo:es, I, 36. 
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address that Bernard Saint-Gaudens expanded his business operations 

by hiring a whole building and subletting it to one or two tenants, 

One of these was a Dr. MB.ttinache, a Frencl! politJcaJ. re:fut;ee, whose 
w 

daughter married Sculptor Olin ~arner. 

Despite his expanding business, Bernard Saint-Gaudens found 

it difficult to devote as m~ch time to the production of shoes as 

he did to the organization and operation of societies such as the 

"Union Fre.ternelle Franca.ise." \lhile these activities took him 

' 
away frczn his business of producing shoes, they, coupled with his 

colorful personlllity and the fashionahla>ess of French footwear, 

attracted people of praminence. Aloong his customers "ere llorace 

Greeley (who particularly apprecie.ted the elder Saint-Gaudens' 

abolitionist vievs), New York Governor Edwin D. Morgan, GenereJ. 

John A. Dix, tne Asters and Belmonts. 

One custol!ler in particular, Dr. Cornelius Bea Agnew, took 

notice of young Augustus who was o:l"ten in his father's shop, runnin,o; 

errands, end dr!Ning pictures in pen arui ink of the shoemakers 

at work. !le strongly encouraged the young lad to pursue an artistic 

n Another customer Augustus distinctly remembered was career. 

Mrs. Daniel E. Sickles, who ordered s large number of white satin 

sliVPers for Washington socilll fUnctions. ae remembered her 

especially because of her beauty, hut, also because it was she 

10. Ibid., r, 12. 

11. lli!:_, !,17-
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"holed to the trar,edy of the shootine; of Barton Key, B.ll adr.!.irer 

of hers, by Representative Sickles in the streets of \lashington.l2 

Augustus' recollections of his early school days "ere not alto~ 

gether pleasant ones. They reveal the mischievous nature of the 

younp;ster and the dirficu.lties precipitated by it. He "as usually 

"c01nbattve e.nd 1t10rose" "bile attending the North Moore Street School. 

Frequent street fights adversely affected his benavior and attitude 

vhile in school. Clearly recalled "as the fact that at the NOrth 

Moore Street Scnool he "as usually one of "about fifteen ••• bad 

ones who "ere collected every afternoon and lined up against the vall 

of "hat vas called "the private classr00111 for our daily punishment. "13 

He considered his life at the North Moore Street School, "ith the 

exception of the playing at recess when he occasionally indulged in 

a fight "itn his pet eneJJIY, Harry Dupignac, as "one lon;; rnisery, 

one long i)llprison.:nent; for besidcG the beatings, I ""s 'kept in,' 

vith a fe" other evil spirits, for an hour or so every day after 

all the others had gained the open air and 14 
freedom. " In 186o, 

his family moved to an apartment on Twenty~first Street and Augustus 

a"ttended the ~entieth Street School conducted by Mr. David Scott. 

He vas there only a snort time, but he enjoyed that school eXperience. 

"· Ibid., '· "· 
1}. ~., '· n. 

"· Ibid., '· "· 

5 



Pleasant childhood memories inclu~ed Sun~~ outings by himsel~ 

and his brother Andr.,., to \olhat Augustus re~erred to as the "Elysian 

Fields" on the New Jersey shore. The roaming about under the trees 

\olaS almost like Paradise, in 

trolleys, and foul smells of 

comparison to the smoke, stone side\olalks, 

" l'!e\ol York. His infrequent childhood 

encounters with nature aroused his interest in the out~of~doors, but 

until he came to Cornish, Nev H~shire he continued to prefer the 

~amilisrity of the city on a permanent basis. 

Augustus showed early interest in art, but demonstrated no 

g~"eat ability; he \olaS no chil~ prodigy. His dra\oling, though, was 

good enough to interest one o~ his father's customers, as previously 

noted. Dra\oling upon a slate in the North Koore Street School, scrawl~ 

ing Yith bits o~ charcoal upon the walls of white~painted houses, and 

sketching in his ~ather's shop were typical of his artistic expressions. 

He began his formal training in art not so much as an educational 

endeavor but as a means of earning a livelihood. ThiS stage in his 

life came at the early age of thirteen. He had terminated his public 

school education and \olas ready to start earnin~ his \olay in the world, 

\olhen his father said to him: "My boy, you must go to \olork. What \oiOuld 

you like to do7" Augustus r~lied that he did not care, but that he 

15. ~' I, 22. 

16. ~·, I, 27. 

6 
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shauld like it i~ he could do somethin6 to help him become an artist. 

His father, considering himself a designer of uni~ue end high ~uality 

shoes, and likewise a skilled craftsman, was sympathetic toward this 

interest. 

'ro permit Augustus to earn a living ·ohile learning, Bernard 

apprenticed him to a fellow Frenchman, Louis Avet, who was a stone 

" cameo-cutter. Avet certainly was not an ideal employer. Perhaps 

his lack of experience, inasmuch as Augustus was his first appren-

tice, partly explains his difficulty in dealing with the young lad. 

But it seems that Avet was naturally a disagreeable person. In 

Augustus' recollection of his work with Avet he noted: "Avet "as 

certainly an old-time, bard task-master, so I can only describe my 

years "ith iltm as ccmposing miserable slavery." When Avet "as not 

scolding Augustus, he "as singing continuously. Though Augustus' 

dislike for Avet was intense, it waa through exposure to his constant 

singing while working that the apprentice acquired the habit of 

" singing as he worked. 

Augustus' experience with Avet was not totally bad, however, 

for the ill-tempered employer occasionally alloved Augustus to cam-

plete a cameo and receive the satisfaction that comes with creativity. 

Avet usually did the finishing of the c!ll!leos Wich were princip~ 

made for Messrs. Ball, Black, and COiilpany and for 'riffany. One of 

17. Ibid., 38-44. It was the fashion at that time for men to wear 
stone-scarf-pins with heads of dogs, horses and lions, cut in amethyst, 
malachite and other stones. 

18. Ibid. 

7 



Augustus' jobs vas the delivering of the finished cameos to these 

shops, which always impressed him vith their extraordinary splendor, 

Other pleasant aspects of work with Avet were the Sunday and 

" holiday hunting excursions Avet made to Weehauken Flats, Nev Jersey. 

The Frenchman took Augustus vith hilll to ce.rry the game bag. These 

trips vere enjoyed by Augustus because they expo~ed him to the beauty 

and wonders of the landscape. He later said that the appreciation 

for nature he acquired on these trips vas never matched by subsequent 

experiences, He recalled: "The memory of the first lying on the 

grass under the trees and the first looking through the branches et 

flying clouds, will stay by me if I live to be aa old as ten , 
Methuselahs." 

Augustus' apprenticeship with Avet came to an end in 1864, after 

he hed worked for the taskmaster for three-and-one-half years. Avet, 

vho vas subject to frequent fita of anger, vent into one of his typical 

rRGes one day vhen he came into his shop and found some crumbs Augustus 

had dropped to the floor while he was eating his lunch. Allowing his 

violent temper to get the better of him, Avet immediately discharged 

Augustus. The youns lad left Avet's shop feeling that his world had 

come to its end. But he was stubborn and heroic enough to refuse 

Varied Life,(Nev • 
diplomat, vas an intimate of He vas the u. S. 
19- David M. ~~~~~~~~ 
Consul to The Papal States and later for ltaly in Rome. 
He lived with the Saint-Gaudenses in Paris for a short time during the 
late 1870's. 

20. Saint-Gaudens, Reminiscences, I, 4o. 
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Avet's offer for reinstatement ~hich came only thirty minutes 

" ef'ter the hasty dismissal.. 

The dismissal ~as a blessing in disguise for Augustus, for it 

opened the door for him to become a sculptor. He soon ~as employed by 

Mr. Jules Le Brethon, a shell·cameo cutter, ~ho earned his living 

making the large shell·c8Illeo portraits popular at that time. Augustus, 

sorne~hat hesi te.nt about ~or king as a shell-cameo cutter bee"""'" it 

required less skill than ~ork in stone, 4th ~hich he had becane quite 

proficient during his three-and-one-half years ~ith Avet, ~as deliahted 

to discover that Le Brethon had a stone-cameo lathe ~hich he (Le Brethon) 

did not kno~ ho~ to operate. Thus, Augustus ~as able to produce stone­

cameos as well as shell-cameos for his ne~ employer. 

His relationship with Le Brethon, who ~as a complete opposite 

oJ Avet, ~as a re~arding one. Augustus considered the three years 

(1864-1867) he spent ~ith Le Brethon as different from the time 

vith Avet as day is :f"rO!Il night. Le Brethon's singing from morning 

to night ~as the only trait he had in common ~ith Avet. Le Brethon 

showed an active interest in his employee's de~lopment. He all~wed 

Augustus an extra hour a d~, in addition to his lunch period, in 

which to model, and in ~hich he [Le Brethon] could instruct the 

"budding"artist. The more pleasant enviroll!IIent and encouragement 

from his "ooss"increased Augustus' diligence for learning: ").ly ardor 

almost doubled the hour by devoting three-quarters of ~ lunch-time 

to modelling. "22 

2]._, Ibid., 1, 44. 

22. Ibid. 

9 



The CBmeo-cutter's ambition to become an artist took him beyond 

the vorl< shop. During the trying years vith Avet, the aspiring artist 

attended the night classes '3 in draving at Cooper Institute. Augustus, 

accustomed to hard vork in the shop, extended the conscientious appli-

cation of his time and talent in his art studies. He noted that every 

evening upon his return from work from A vet's shop at Six o'clock and 

after a hasty tea he vent to the Institute. l{e beceme "a terrific 

vorker," toiling ev~ night until eleven o'clock after the class vas 

over, in the conviction that in him another "heaven-born genius had 

been given to 
,, 

the vorld." It is amazing that Augustus had such a 

determination at this early age (thirteen). It is interesting, too, 

to note that at this early stage in his artistic development he vas so 

strongly motivated, or that he believed so intensely in thorough train-

ing and discipline. ThiS vould be characteristic of him throughout 

his life. 

The long hours vere demanding. He beciiiDe so exhausted vith the 

confinin!'; Work of cemeo-cutting by day and draving at night that, 1.n 

the morning, his mother literally dragged him out of bed, pushed him 

over to the vashstand, vhere he gave himSelf "a cat' s lick samehcv 

or other." ~en she hll.d to "drive" him to the table, where it lltls 

almost necessary for her to feed him his breBkrast, consisting of 

23. Ibid., 'Ibe Cooper Institute vas :founded by Peter Cooper, 
manufactUrer, inventor, and philanthropist. The Institute, also 
knovn as Cooper IJnion, vas :rounded during 1857-1859 ":for the adV!111ce­
ment of science and Art." The courses at the Institute vere free. 
D. At}'. 4. 409-410, August,._s~ :father made Shoes :for the Cooper ,_ . 
24. Salnt-Gaudens, RO!I!liniscences, I, 45, 



tea and large quantities of long French loaves o~ bread ~ith butter. 

She virtually had to tumble hi.m do"JP the stairs out into the street, 

where he ~ould then a~akeD, All o~ this had transpirecl. 

7 a.m., because he had to be at his cameo lathe by that 

prior to ,, 
time. 

Shortly after Augustus ~ent to ~ork for Le Erethon, (1864), he 

discontinued his studies st the Cooper Institute and enrolled in the 

night class at the National Acad~ of Design on Fourth Avenue, next 

door to his father's shoe sh~. He remembered his studying in the 

Academ;y as dreeJnlike. It ~as there that he felt hia first "Go<l.·like 

" indifference ancl. scorn of all other would-be artists." His training 

studying painting under " Dnanuel Leutze, 

best knmm for his "Washington Crossing the Dela~are," and Daniel 

" Huntington, portraitist, historical and genre painter of no great 

ability ·but representative of his times, His sculptor instructors 

~ere Launt ThOIIIPSOn and .John Quincy Adams Y.'erd. " 

25. ~·' 1, 45-46. 

26. Ibid, I, 56. 

27. Leutze's works were characterized by robust patriotism • .Je~ett 

Mather, Jr.; Charles Rufus Morey, Willi~ James Henderson, The American 
$pirit in Art,(New Haven, 1927), 30·35- Cited hereinafter as Mather, 
Morey, and Hendersoo,_The American Spirit in Art. 

28. Huntington sppeaied to piety, sentimentality and loyalty. ~-, 35. 

29. Saint·Gaudens, Reminiscences, I, 56. 
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National events during AU6Ustus' apprenticeship days made im-

pressions that would be lasting and to a great extent influence the 

sculptor'~ career. His greatest ~orks and the majority of his com-

missions involved representation~ of the Civil War theme, About 

l l/2 )'Car~ before his death, Saint-Gaudens v.rote to one of his 

former students, Ch!ll"les Ked;: "I have such respect and ad!niration 

ror the heroes of the Civil liar, that l consider it m:; duty to help 

in any way to colliOlemorate them in a noble and dignified way, •·or-u,y 

of their 
,,30 

great services. He clearly recalled the 1860 election 

~·ith the f'Olitical meetings and processioos, ~ith carts bearing 

rail-fences in honor of ''Honest Abe, the Rail-Splitter." He especially 

remembered seeing Abreharr. Lincoln in 186L "Above aJ.l what remains 

in my aind is seeing in a procession the figure of a tall and very 

dark man, seeming entirely aut of proportion in his height witn the 

carriage in which he was driven, bowing to the crowds on each ~ide. 

This "as on the corner of T'Lientieth or 'r'-'enty-:first Street and 

Firth Avenue, and the man '<!IS AbrahWII Lincoln on the wa:y to 

His Civil War memories included recollection of 

31 
l,lo.shington." 

• ·- the mob before the newspape:r offices down-town, pllrticul=l)r 
et the tilne of the first battle of Bull Run; the tempora:ry 
hospitals, the legless and armles~ men :from the battlefields; the 
constant extr11s of Victories, victories; :finally, the delight 
over the real ones by Grant; a vision of General Grant hi!!!Self 
on horseback, with his slouch hat, during some great parade in 
New York City (his face I liked because of i~a kindliness); and 
a glimpse of General Sicklesj minus a leg, reviewing the troops 
in front of Niblo's Garden. 2 

)0. Augustus Saint-Gaudens to Charles Keck, January 16, l9Q6. 
Saint-Gaudens,R~iniscences, 1, 26 • 

31. Ibid., I, 42. 

32. Ibid. 
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He especially remembered events associated with President 

Lincoln's assassination. When Lincoln was lying in state in New 

York's City Hall, 17-year-old Augustus stood in the long line to 

view the body of the late President, then went through the line a 

second time. "This completed m,y vision of the big man, thougA the 

funeral (procession] which I viewed from the roof of the old Wallack's 

Theater on Broome Street, deepened the profound solemnity of my 

33 
impression.w 

33. ~., I, 51. 





Cl!API'Fl! II 

Student Days in Paris, 1567-1870 

A turning point in Augustus' life carne when he was given 

the oppor~unity to gO to Paris to see the Exposition of 1867. 

His father, still possessing stron~ ties with his native France, 

wanted him to see the Exposition and to visit relatives, most of 

wham the younger Sair~t-Gaudens had never seen. Bernard had saved 

part of the money Augustus had given hin for help in meeting the 

household expenses. This would be used to pay Augustus'passage. 

Augustus' goine to Paris called for celebrations. His 

father planned a "hilarious dinner" in honor of his departure, 

and Augustus' employer cave a banquet the night before the 19-

year old34 adventurer started on his trip. At Le Brethon's 

banquet Augustus was elated to find under his napkin one h~~~ed 

dollars "to pay for a trip to father's villac;e in F'rance."
35 

34, ;Je "as not quite 19. He left in February and would have been 
19 on March 1. 

35. Saint-Gaudens, 
money is referred 
American dollarc in others, 
the correct monetary unit. 
abo-tt twenty dollars. 

I, 61. In his ll.eminiscences this 
in one place, but in terms of 

thus it i~ Inore likely that the dol.J.a:r wa~ 
100 francs 1867 would :~ave been worth only 



Saint-Gaudens left tor Paris in February 1867, on 

)6 
ot Easton. a moderately sized side-wheel steamer built 

The __0 t.j'_ 

37 
in 1861. 

The voyage from New York to Liverpool probably took about 12 days 

providing the weather was good. Augustus remembered the trans­

Atlantic trip as making him "sicker than a regiment of dogs. "
38 

He fin.Uly arrived in Paris, having travelled t'ro.m Liverpool via London to 

Folkstone, England, ·ohere he eoibarked on tha trip across the English 

Channel to Dieppe, France. Upon arriving in Paris, he went to the 

home of his Uncle Fran~ois, who greeted him with "thorou,jl-going 

French emotion." But, the uncle's enthusiasm d1Jnin1shed when 

Augustus' hundred dollars had "gone through his fic.gers. "
39 

In writinE of his father's trip to Paris, Homer Saint-Gaudens 

suggests that Augustus had not thought out the purpose of the trip 

4o 
other than to visit Paris and to see relatives. But Augustus 

stated that a day or t~o after he arrived in Paris he began hunting 

for employment as a cameo-cutter and sougbt admission to the School 

~ 

of Fine Arts (Ecole de..Be!lux Arts). This implies that staying in 

Paris for an extended time for art study was not a spur-of-the-moment 

decision. 

36- Ibid. 

38. Saint-Gaudenc, Reminiscences, I, 62. 
39- Ibid. 

4o. ~-, 1, 6o. 



Augu~tus ~as successful in finding a job of cameo-cutting ~it~ 

an Italian, Lupi. When he left his uncle's house he lived first in 

a ro~ edjoining Lupi's, attending a modelli~ school in the morning 

!llld nights, Wid supporting himself on ~hat he earned by the ceJneos 

he cut in the afternoon. Eut he ~orked so much at the school and so 

little on the caceos that he became miserably poor, barely earning 

enough for his living. 
41 

The aspiring artist, hoping to enter the School of Fine Arts, 

managed to ~eet the director of the School, M. Guillaume. When he 

told the director he expected to learn sculpture during the nine 

months he proposed to stay in Paris, the ltmit to ~hich he expected 

bis one hundred dollars to last, the director smiled as if to imply 

naivety on the part of the young American. Subsequently, he ~as 

' 1:10St discouraged to learn that he could enter the Ecole dedleaux 

Arts only after lnll.l<ing a fonnal application throatY> the American 

Minister. The Minister, Mr. ~ashburn, assured Augustus that he 

would be infornted >hen the application had been accepted. Much 

to the prospec-.oive s-.o\illen-.o' s in-.oense a.ism"Y it ""s nine months ,, 
before he was notified of his acceptw,ce. 

In the meantime, Augustus had entered s small art school (often 

' referrea to as Petite Ecole) on the Rue de L'Ecole de M~icine. Because 

of its location the school 'las someti!lles called the 11 ttle "Ecole de 

1-k:dicine." It seems that Augustus attended the school on 'dectnesdays 

41. ~., I, 63 

42. Ibid. 



anti Sat~rday~. 'IlLe Scnool, held in an unvcntE""t"d Tneater, accOC'Jr.O-

-,as in thi>; sclwol t!Lat Aur;ustut. sculptured nOs ~·~rot fi;~urea ;'roro 

' ·.,'nile at tne Petit<" Ecole, .\u"'~lstus won a first prize 

and a crowr. oo' luurel, presented loy A. "1. de iueuquerque, prC>ba,l;r 

/-laster or .•"inc ilrt&, who was in favo,. aL the " TuilerieG. 

Au,-ustus relates an experience in this school tnat part"!y reveal~ 

ni3 insignt intu tne personal. involvement o:· tne artist. innis arc. 

One o:· 11is in3tructor~, wnor.. Auo:us;.us re:.tcnoberd as named Jacquot, 

In otn<'r >lord,;, a$ i\u~:ustus r.oted: 

'"Any arti3t tends to make n; s <lra'•int;s ol u nuae resemble nis mm 

f"it,ure. "45 Thu~, Jacquot, wno wan t"isted an<'.: distorte<i, expecteo 

his stuCents to portray "tne~e cnaracteri~tics in :heir rPpresentation 

ol' the fieure beinf, modelled. Augustus 'dan repeatedly instructed to 

make the firrure he was portrayin;:; fatter -because Jacquot ~""'the 

figure in liQ"lt o~ how he """' himselL i\lthott;;h Saint-Gnudens wan not 

as extreme as Jacquot in tnis involvement, he inadvertently c;ave hi3 

43. He had drawn from "the nude aurin[' ilis National Academy experience. 

~4. Saint-Gaudens, Reminiscences, I, 4J. 

4). Ibid., I, 71. 



" firures ~~ara~teriaticc of hi$ rNn physical fentures. 

' Finally, acceptance to the !:~cole des Beaux Arts c[lJJle, anC ;\u~;ustus 

be;;an his study t•.ere in Df'cen'""' ll:k/1 or Jnnuary 
41 

ltJ6S. 

sculptoJ·s such as Henry Kirke Brrn;n, n-,wtua TJ, Palnter, Ls:.mt Tnompson, 

Ran<iolpn ann John Hogers, John Guiney Ad<w.s \mrc, 'AilliB.!r i-let.,ore 

Story, and Thorr.as Eall ned appeared on the Arncrican seen<', "a,; yet 

no capable men han arrived at ttle sta;::e w~ere 'lhey either can'd to 

teach, or were able to do so. Consequently, unless a yout" 'H'l.S 

willint; to take his cnances at learning hlt o:r miss . ~uropc alan,•. 

offered any proper training. ,.lid 

46. '!he noted autnor, \,illian, Dean i!owclL·,, a l .. ader of American 
letters (1880-1920), in writing to dome,- Saint-Gaudens ir. 190!5 o.bout 
a bas-relief Saint-Gaudens h>id made of :io'J<'l.ls >'nd his d~ujlLer·, com­
mented upon tni'> characteristic of Saint-Gaudens' work: "tic e5pecio.lly 
kept giving my dau,;ht.f-r's profile nl~ noble leonine nose. tl~ co"ld not 
see that he ~id tnis, but "hen he ""as convinced or it he forced ni<:~self 
to tne absolute fact, and tne likeness ~emained perfect." See Thid. 

~7. lJpon first ,-eading Augustus' lle,niniscences concernin,_", tnis p<>riod 
one ·would conclude that it >~as in March or April of ltlW tnat he be;;~.n 
nis studies at the Petite Ecole. See par,e 6'.1 of Reminiscences,I. 'lol.'­
ever, af"ter fc.rtr.er Stl'dy it is obvious that it l.'as at t!lis t1me that 
ne bcr;;an his studies at E<eole des Be>iLX Arts. It snould be re<Callcd 
that it ;,ms in Fdoruary o:· 100'/ tnat ne sa~lc<! for Paris and th>t nc 
·oent via W'lerpool, Lonaon an<! FoL<stonc, E:n1_.land - crm;sinr: the ci".anneC 
bet>Jcen Fol~Gtonc and Dieppe. 'lhi~ rolU!d-r.bout roate likc~y ~-oul:; w .. v., 
require<: rnore t;,~n t·•o W<"eks, ,-eaninc ,_,.,-.. Au,_;ustus ,;ct tc• P!·. l-'1 ~._,;,<> 

time in ~\ar~h, lb6'(. Augu3tus noted that snort!.y a:·tcr njs arrivc.l in 
Paris he made application for tne j::cole C.cG Beaux nrts, but it ·•a3 r.inf' 
mont.% later that nis application -.-as ·pprov<ec.. Tnus, if Saint-Gn.,~cr.s 
should have rr.adc application in Jo'.ard. it "oul« nave beoen in Dt>ce".bf'r 
1667, before the nine mont!'.~ i1ad el·,pged. 

4b. JJl.1.!1.' l, )9. 



Saint-Ga.udens chos .. to study und .. r Jouffroy bect<use of a 

friend's rec~endation and because Jouffroy's st .. ller (studio] 

'\~as the triumphant one of the Beaux Art~, his class ce.pturing, 

as a rule, most of the prizes." Jouffroy was much favored at the 

Tuileries, (Royal Palace] althougn he had e.chieved his distinction 

some ten or fifteen years prior to Saint-Gaudens study under him. 

\lithin two days after presenting his dra·oings to Jouffroy, he was 
49 

,.ccepted! 

He immediately plunged into work, being the Only American in 

his class, though Olin \larner joined six months later. Eventually 

Jouffroy's Atelier was where most Americans studied, under the 

teaching of Fal£ui~re !l:fter the de!lth of Jouffroy ..nd under Merci~ 

50 
after the de,.th of Fsl~ui~re. 

Regarding his Jouffroy days, Saint-Gaudens recalled that he was 

by no means a brilliant pupil. The steadiness of Jouffroy's compli-

menta consoled him for his "inevitable failures in direct competition." 

These failures did not discourage him, however,or create any doubts in 

his mind as to his assured superiority. Regarding his vanity he noted 

that doubts came later in his liie, and in such full measure that he 

"abW1dantly atoned for PlY 

~'l. "One oi 
gression 
Cox, 
171. 

.,51 
youthfUl presumption. 

books one might conclude that he was not a very dra\oler. llut, close 
scrutiny reveals that the seeming roughness is more indicative of haste 
in graphically expressing an idea than a real ability or lack of it in 
dra1o1ing. 

50· Mercie entered the atelier !lS a student at the same time as Saint-Gauden~ 

51. Saint-Gaudens, Reminiscences, I, 77. 

,, 



With all of Augustus' assurance of uis superiority as an 

artist, he hed to face the realization that be could not live 

on his vanity alone. Thus, he found it necessary to supplement 

the small amount of money he received from home by cutting cameos. ,, 
In t.he apa.:rtrnent he shB.Ted \oli th Louis Herzog, a close friend fi"om 

the Cooper Institute da,ys, Augustus ;~orked on his cameo lathe. 

David M. Armstrong recalled the sculptor's telling him 

of his difficult times while a student in Pa:rts: "Man;y t1llles, 

\olhile ·oalkin,; through dingy 1i ttle streets in the Qulll"ter he 

pointed out the wretched cabarets 'Where he had be= accustaned 

to get his food during his sojourn in Paris. He said he had 

never recovered end never expected to recover from the effects 

of the messes he had been forced to eat "hile 
.,53 

a student there. 

While there never ;~as a more industrious artist, or one 

readier to tackle &rduous tasks to see them through, Augustus found 

time for amusement "hile studying at Jouffroy's. A favorite prank 

that his fello·• students played on him was to have him sing the 

"Marseillaise" in English. '('hey assured him that he had a \o'Onder· 

ful voice and that it "as the quB.li ty of his voice they appreciated 

so much. After numerous da,ys of repeatedly "ta,.ling a"e.y at the 

top ol' [his] lungs" he le&rned that his classmates 'Were making fWl 

of b.im. Tllis did not lessen his own liking for singing. J(eitb.er 

52. At one time he slept on a mattress on the floor of Truman Bartlett's 
studio. Even when he could aft"ord an ape.rtment he was al"!IJ"S on the 
move. 

53- Armstrong, Day Before Yesterday, (New York, 1920), 275-



was he too disappointed to learn o~ the prank, because his will-

ingness to entertain with his voice h!id spared him the "ignominies 

that the poor beginner endures. " ile was not made to undress or to 

be painted in the nude as were most beginners. 
54 

Augustus' Paris student days resulted in a number o~ close 

friendships -especially those of Alfred Oarner, Paul Eion, Albert 

Dammouse and Soares de Reis. Wi~~ these friends he enjoyed his 

favorite pastimes -long -walkin_. trips in Switzerland and France, 

wrestling, swimming, and going to concerts. Saint-Gaudens liked 

physical exercise. After his dra-wing classes nt night he went to 

the GymnusiUJil where he "exercised more violently th'm others" and 

he constantly visited the S>~imming baths where he remained longer 

than anyone else. 

Saint-Gauden~ and his friends regulurly attended the Sunday 

55 
classical concer;;s at tile Cir<r~e d'!livcr on the Boulevard. ;!is 

love for classic"l music continued throughout his life. In later 

years his N~~ York studio was regularly (on Sundays) the scene or 

classical concerto. 

54. Saint-Gaudens, Reminiscences, I, 78. 

55· ~·, I, 79, 81. 



On 'lis own 

Anotne,- t=ning point !n Suint-Gm.a::~ns' li:!'e cruoe in 1J70, 

·•hecher he cl1o·.:_ld ~oin '::he ?o-~nch ="0' or leave t'lc country. ;\ 

to become i:lVolvcd in pol~ tical nfr'air~, helped to perSc>«de him 

to leave Paris, ;Je went :r,-o;,-. Paris tc Lir.-.oges (200 mile~ south-

wcct of P=lc), ·•i1ere lived his younc;cr brother Andrew, who had 

rectontly arrived in France to •.rork for a lie>: York porcelain fir,. .. 

,;fter remaininc ·•ith his brotilCr for sevcrcl_ monthc, lilltil l"-vember, 

ne borr0>1ed one hJndred i':rancs from C!im and st.arted for Rome. :Je 

moct likely did not ctay wi t:1 his brother three or four months, 

as he recalled in his reminiscences, because he r.-.entioned that he 

left Paris for LU:\oges on September 4, be>t returned 
56 

shortly to Paris, 

The tide of the war 3oon turned aeainst France and Augustus 

agsin left :far Lima;:;es. This was in Novcml:l~r 1870. If" he had stayed 

56. He w:rote f.lfrcd Garnier a l~tt~r from Linages, Sept. 21, 1870, 
indicatinG he planned to return to Purls. Ibid.,I, 100. 



there three or four months as he stated, it ~auld have been some-
57 

time in February or March 1871 that he ~ould have gone to Home . 

.But it ·~as probably in Dece!!iler 1870 that he arrived in Rome, 

after having traveled from Limoges to Lyons and on to Me.rseilles, 

·"here he got a steamer for Civitaveechia, IteJ.y (near Rome). 

FortUilllt<iy, he had an Italian :friend in Rome, with whom he could 

stay and who ~auld help him :find 'WOrk. Thus, he 'Was certain to 

take his c~eo-cutter's 
)8 

lathe. 

Saiot-Gaudeos ~as heartened by his new environment and oppor-

tunities. He recalled: "It was as if a door hBd been thrcr.m :.;ide 

open to the eternal beauty of the classical." Importantly too, 

through his Italian friend he was able to obtain cwneos to do for 

a dealer by the name of Rossi. The new dealer paid well and Augustus 

set out to find himself a studio where he could model his first 

59 
statue, "which 'WaS to astonish the world." Soon, he ran into his 

friend, Soares des Reis, who had gone to Rome from Paris to escape 

the war, end the two took a studio together. 

It is evident that Se.int-Gaudens thoug<Jt of himself as a full-

fledged sculpt= by this time. He did not attend any art :>chool in 

Rome as he had in Paris, but he was closely associated with the 

57. ~· 100-103. 

;;8. Ibid. 

59· lll.1!L., I, 104-loB. 



£amous sculptor from Ealtimore, William IT. Rinehart, until 
6o 

Rinehart's death in 1874. Saint-Gaudens' school for the most 

parl was hie otudio a.<1d the statuary throughout the "Eternal City." 
61 62 

The works of Renainsance sculptors, such as Donatello , Verrocchio, 

63 
and Michelangelo made a tremendous impression upon him. From these 

giants, he learned that naturalism, which was the dominant character-

istic of Renaissance art, 
64 

need not involve an:,.· sculptural loss. 

In comparison with his poverty in Paris, Saint-Gaudens ~as 

relatively well-to-do in Rome. In March of 1871, ·•hen he h!>d been 

there hardly three months, he vrote to his friend Garnier: 

I am making a lot of money and •Jill be able to complete 
my statue [Hiawatha] which I ~11 begin next week, not only 
in plaster, but in marble. The cameos are better paid here 
than at Paris. The Jewelers ure less exacting. Living is 
very much cheaper and models are only half as dear as in 
Paris. Rents, etc., are equally cheap. Mere than this, 
I am beginning to get into relation~ with rich Americans, ~ 
and the cameos I make for them are extraordinarily well paid. 

One of the wealthy Americans Saint-Gauden5 h!>d the good fortune 

to meet was Mr. Montgomery Gibbs, who was living with his "Wi:fe and 

t'WO daughters in a hotel across the street from Saint-Gaudens' 

66 
studio. At the time o£ his meeting ~ith Mr. Gibbs some time in 

Gu. ""'""""'1 ,.,. G.-e.,n, ""'-"ricWJ Art,,', .-l.i~torical Surve;,-,(Xew York,lS(6),433· 

6l.Donato d~ Niccolo di Eetto Bardi, -~ 

62.Andree del Verrocchio, 1435-1488. 

63.Michelangelo Buonarroti, 147~-1564. 

64.oliver '.1. Larkin, Art and Life in America, (New York, 1949), 262. 

65.Saint-Gaudens, Reminiscences, I, 119-120. Saint-Gaudens usually 
worked in his studio until 1 p.m., st which time he went to work on 
his cameos. 
66.Gibbs had originally sought Saint-Gaudens to have him cut a cameo 
of Mary Stuart. Ibid., I, 120. 

,, 



187~,67 Saint~Gaudens had nearly completed in clay his ~irst 
statue, "Hiawatha," sho>~ing him ".,.pondering, musing in the forest, 

68 
on the welfare of his people." At that time, Saint~Ga.U<lens d.esper~ 

ately needed rooney to cast the figure in plaster and subse~ 

quently produce it in marble. His plight was worsened by the fact 

that he had had fever and >~aS un.able to work much of the time. 

GibW.' generosity ;~as more th!lll &t.int~Gaudens had !!')qlected. 

He advanced the young sculptor the money he needed for completion 

" ,, 
of his Hia'Jatha, if in el<cbiW8e he 110\JJ.d model the portraits of 

his t>~o daughters, Misses Belle and Florence Gibbs. 

Meeting Montgomery Gibbs >~as indeed a fortuitous occasion 

for the sculptor because Gibbs knev other >~ealthy !llld influential 

Americans Vho were prospective buyers of Saiot~Gaudens' works. 

One of the~e was ~illiam Evarts, Vho at this time, 1872, >~as 

Chief Counsel for the United States during the Geneva Arbitration 

67. Saint-Gaudens said it >~as after a trip to Naples in 1872 -the 
time of the eruption of Mt. Vesuvius. Mt. Vesuvius erupted between 
April 26 and May 2, 1872, according to the 

See also Saint-Gaudens' letter to~~:~'~:~~~:;~~~;: Saint-
Gaudens indicated that he >~ould like to have in 
bronze, but the figure "if reproduced, >~ill not improve so much in 
bronze as it "Will in marble fo>r the reason that k have it in bronze 
the clay has to be excessively finished; "Which "Would require a great 
deai more time •••• "He also noted that the f'igure was originally intended 
for the marble. The letter said that Gihbs had the intention of get-

' " 1 ting the Hiawatha in the Art MuSel.lill inN. y, Ibid., I, 22. 



of the Alabama Claims against England. 
69 

Miss Hettie Evarts, 

daughter of EVarts, commissioned Saint-Gaudens to make copies of 

70 71 
the busts of Demosthenes and Cicero for her father. Saint-

7' 
Gaudens noted that these were his first commissions. 

Even more significant than the commissions for copies of 

antique sculpture, was the commission to ma.l<e a portrait ol 

Mr. Evarts, which was arranged tnrough. the encourasement of 

M;r. Evarts Oy Mr. Gibbs. Evarts agreed to pose for the promising 

sculptor upon his[Evarts'] return to the United States from Geneva. 

Mr. Gibbs' a!iSi~tance to Saint-Gaudens put him on the roa.d 

to becoming a recognized sculptor. Gibbs' sentiments toward 

Saint-Gaudens e.nd his ;wrk were expressed in a letter to Saint-

Gaudens: 

I am sure that the last thiiJ8 of which I ste.nd in 
need is a marble statue, particularly on the dimensions of 
your 'Hiawatha'. Eut for the fa~t that I sympathize very 
strongly with you in your struggles to maintain yourself 
here until your genius end labors shall have met the reward 
to which I feel they are entitled, I would not have thought of 
attempting a:zy arrangement by ·•hich you might be .fl{.labled to 
complete your large work and meke yourself knownJ3 

69. Hettie EVarts married C. C. Beaman, who influenced Saint-Gaudens' 

in hi~ ~F~i~ion to come to Cornish. 

70. Greek orator and statesman J85-322 B. c. 

71. Roman philosopher, statesmlin =<i orator, loEi-43 B. C. 

72. Saint-Guudens, Reminiscences,!, ll3. 

73- Ibid., I, 121. 



Saint~Gaudens wrote Gibbs, in the fall of 1872,that the bust 

of Miss Belle Gibbs would be finished in two or three days, but 

that he was having to re-do the bust of Miss Florence Gibbs becaune 

of imperfections in the marble. He said that the features of 

Florence's statue (bust) would be finished, but the hair and access-

ories would take some tilne af'ter his dey..:rture. He also noted that 

he was almost finished with the head of' Cicero for Evarts and that 

he would send it to him about the twentieth of the 
74 

month. 

indicated that he would like to start on the LVarts bust immediately, 

but he would wait if that was what Mr. Evarts preferred. Gibbs' 

gratuity extended to adv!l!lcing Saint-Gaudens passage money with 

which he could return to the United States to visit his parent~ and 

nrldel the Evarts bust. 
75 

The visit home WBS a "elcome one. Saint-Gaudens had not seen 

his parents since February, 1867, and it was now late Also, 

inasmuch as he was recuperBting from " siege of RomBn fever, the 

trip home oould be good f'or his heBlth. Goin;; by '•'"Y of P.rris, 

74. This was shortly before his trip to the United States in 
late 13'72. 

75. Ibid., I, 11'/. 

7G. Cox, r.rtist and P.~blic, 171. Cox"'"~ a !:'.ember of tl:e CornisCl 
Colony. ile •ac a close friend of Saint-Gauden~ and ·"ac a fello·" 
instructor at t.1\' Art Students League in Ne,; York. Cox, n promin­
ent artist in his own right '""s a noted art critic a~ "'ell. 



he spent a couple or d~s there, then vent on to London and 

Liverpool, from whence he took the steamer frow Nev York. His 

arrival vas quite a surprise to his parents, because he had 

vritten to the!ll only on rare occasions and hrul. given them no 

idea of vhat he vas doing. They did not knov of his being in 

Mev York until he valked into his father's shop. 

While in New York he vorked especially hard on the bust of 

Evarts in Evarts' New York City home. Also he sought similar 

commissions :from other prOIII.ioent people. It vas through Evarts 

that Saint-Gaudens received at that time a commission £or a bust 

of Mr. Edvard Stoughton, prominent lawyer, end an order from Elihu 

Root (le.ter Secretary of State under 1'. Roosevelt) for copies o-r 

the busts of"Demosthenes''arui"Cicero.1' AfterWfm:l.s, he received a com-

mission to do a bust of Edwards Pierrepont, 77 
as e. result or 

Evarts' influence. It vas vhile he vas in Hev York that he vas 

commissioned by Mr. L. H. Willard to have a sarcophagus cut in 

Italy lor hi.m and to !llOdel a figure of "Silence" for the /IIB.sonic 

Building in Nev York City. 

With all of this vork to do Saint-Ge.udens sav the necessity 

of returning to his studio in Rome. To get things ready for his 

77. Pierrepont was Attorney General under Grant. 



return, he sent his younger brother Louis ahead. He had taught 

Louis and Augustus' friend, Louis Herzog, and t~o others tQ cut 

cameos during his brie.f stay in Ne~ York during the winter of 

78 
18?2-1873. Thus,Loui~ was prepared to earn some nr;.ney while 

assisting his brother. 

Augustus does not say when he left for Italy, but it is 

known that he was in Rome during July, 1873· His good friend 

and fellow artist, Maitland Armstrong, noted that he met Augustus 

for the first time on July 3, 1872, anc: that it was one year later 

that he sav him again. 79 Also, Augustus noted that he stopped in 

Paris for "some months" belore going to Ite..ly. So he must have 

left New York during the spring of 187J. 

Soon after Augnstus' return to Rome, good luck came his 

way through Edvln D. Morgan, former Governor of Nev YLrk. Mbrgnn, 

for whom Augustus' father had made shoes, informed Augustus that 

he woula take the statue "fliava.tha" if Augustus would have it 

80 
executed in marble. This definitely established the date for 

78. I, 130. Augustus' mother died 
some t1.me soon visit. He ,....ote a friend: "The 
day of my departure was a sad one, for it was the last I sa" of my 
mother when she stood weeping on the dock, and it seems as if I had 
a presentment that it "ould be so." 

79· Armstrong, Day Before Yesterday, 258, and Saint-Oaudcns, ~ 
ni$cences, I, 130. 

80. It had been cast in plaster through the generosity of Mr. Gibbs 
prior to Augustus' trip to America in late 1872. Saint-Oaudens, 
Reminiscences, I, 133. 



the completion of the Hia~atha as late as 1873, not l871,as 

indicated in the chronology of oorks by Homer Saint-Gaudens. 

~though Augustus had sufficient orders to keep him busy 

contim>ously, it was not all work and no play. He continued to 

take long walking trips. During the winter or late fall of 1873, 

Augustus, in company ~ith George Dubois, the landscape painter, 

and Ernest l'tl.yor, a Swiss architect, made a Walking trip from 

Rome to Naples. Saint-Gaudens distinctly remembered seeing "the 

palace 

in the 

of Tiberi us and the warble baths of that time half-sunken 

vinter. JllTb.is establishes the date late in the year ~hen 

" the trip was taken. 

81. Ibid., I, 138. 

82. Saint-Gaudens wrote Mr. Willard, Dec. 1, 1873, that Louis 
Saint-Gaudens had bad pneumonia for 3 weeks • (which would have 
started about Nov. 16). In a subse~uent letter to William Evarts 
he wrote that he (Augustus) had not been well for the last two 
months and previous to that his brother had been dangerously ill 
for Six seeks, and before that he (Augustus) could not work in the 
studio for nearly t~o months on account of repalrs in the studio. 
Thus, starting vith the known date of Dec. 7, 1873, one can estab­
lish that from Nov. 16, 1873, to Jan. 1, 1874, Louis Saint-Gaudens 
vas ~uite ill, and that two months prior to his getting sick,(Sept. 
16 ·Nov. 16), the studio ~as being repaired and that Augustus ~as 
ill from a fall during January and Febr~, 1874, it must have been 
some time in 1873 that the trip was taken. Augustus wrote this letter 
to Evarts as an explanation for the delay in the completion of the 
"Psyche": "The Psyche is very far advanced but I'm a!'raid it cannot 
be finished soon enough to send with your bust which I'ro nov desirous 
you should have immediately." Ibid., I, 143. 



A~stus recalled in his Reminiscences that 1~ was shortly 

after the end of his vacation to Naples that he met Miss A~sta 

F. Homer, later to become his vife. In his Reminiscences he 

recalled that he remained in Rome for two years after meeting 

Hiss l(omer, maJ!.ing a total of five years spent in Rome. This 

does not agree with his reference in a letter to Hiss Florence 

83 
Gibbs in the fall of 1874, that he hoped to leave for America 

by the end of December. He also told Hiss Gibbs that once in 

America he ·,.,ould rent a studio to exhibit his work and secllre 

commissions for copies or new works and that he hoped to return 

to Rome to make a statue of a Roman slave to be exhibited for the 

Centennial, 1876. 

83. ~., I, 144. This date was supplied by Homer Saint•Gaudens. 



CHAPIER IV 

Return to America 

flu[;ustus Saint-G<l.udens returned to lfe'" York early in 

and established nirnself in a studio on the third floor of the 

German Savings Bank Building, at the corner or Fourteenth Street 

and Fourth Avenu.e. lie did not find life too easy upon returnin<! to 

America. With little money, but vitn a wealth of training and an 

eagerness to make a name for himself, he was anxious for a major 

commission. The time was right. Tne country was getting ready 

for the celebration of the Centennial of the Declaration of Inde-

pendence, and the Civil War had become a thing of the past to the 

extent tnat the re-united nation was well on the road to recovery 

and a strong movement \las unden~ay to commemorate the neroes Of 

the "Great Struggle." 

Maitland Armstrong wrote re~arding the difficult financial 

times Augustus nad after his return from Italy. The promising 

sculptor was desperately poor, for during one winter he and the 

sculptor Erastus D. Palmer slept in a storeroom on the same floor 

of the German Savin!!s Bank Building { wnere Armstron!!, Palmer and 

84. He was at 314 Fourtn Avenue on March 17, 1875, when ne \/rote 
to nis fiance, Augusta Homer. Ibid., I, 177· 



Saint-Gaudens na.d. studios), using as beds the large empty paci<.ing­

boxes of some furniture wuich had come to Armstrong from ' Italy. ) 

Armstrong recalled that for several years beginning in 1e75, he 

sav Saint-G!ludens al..lnost daily; "discourilging and depressing years 

they 'Were for him, although maybe "" really so hard as the earlier 

&5 
ones he ""' spent a student at '"" Beau:.< Arts. " "' 

" ""' while "" .. as at the German Savings Bank Studio, (1875-1677)' 

that Saint-G!ludens became acquainted witn the later noted architects 

Stanford White and Charles F. McKim. Saint-Gaudens recalled his 

first meeting with White: 

rle was drawn to me one day, as ne ascended the German 
Savings Be.nk stairs, by hearing me bawl the "Andante" of 
Beethoven's Seventh Symphony, and "Tne Serenade" i":rom Mozart's 
Don Giovanni. He was a great lover of music. I gave a false 
impression, for my kn~ledge came only !rom having neard the 
"Andante" from Le Brett10n •.. and the "Serenade" froo, a howlin£> 
Fr€nchman in the Beaux Arts who could shout even loudeB7tnan 
I, and sing it in a singularly devilish and comic way. 

White and Saint-Gaudens remained the closest of friends until White's 

untimely death in July 1906, by the eun of a jealous husband, Harry K. 
00 

Thaw. 

85. Armstrong, Day Before Yesterday, 261. 

86. Ibid.' 259· 

87. Saint-Gaudens, Reminiscences, I, 16o. Also, see Baldwin, 
5tanfo:rd White, 54-55. 

88. Evelyn Nesbit Tnaw, upon whom White supposedly had showered too 
~ch attention, died in a Sante Monica, California nursing home in 
January lb, 1967, almost sixty-one years after the death of the famed 
architect. ~sshington, D. C., Post, January 19, 1967. 
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White collaborated Witn :iain"L-Gnuden:> on most of the scuJ.ptor's 

monumental work:>. Saint-GaHdens was particula:cly concerned thst 

.oculpto;re ,,_,,n ar!'i>itecture harmonize -'l.nC complement each other. 

These were prcciso:ly the sentiments of St&nford '"nite. 'Ihus, the 

bases which White clesigned for many of Saint-Gnudens' 
b9 

wo:-ks added 

illllllensely to the beauty or t"e sculptllre. 

During tnis time Snint-Gaudens also carne to know the artist, 

Jonn J.a f'arge, wno ha.::! b<>en engar;ed to oecorate 'Trinity Chur<'n 

being built by !1. H. Hichardcon \n Boston. Recalling Saint-Gaudens' 

work on the dmrcn, t~s. Oliver i:rnerson ('i~ter of Mrs. Saint-Gaudens) 

wrote to cramer Saint-Gaudens: 

Your father ... painted the .>cuteli fiG>Ure with an open 
book, wuich ls called St. James, in the lunette in 
the :1alf of the churcn towards Boylston Street, not 
far from the main entr~nce, and worked on the figure 
of St. Paul, t<lc laro;c figw-e at one slde of the cnancel 
arch. I have an idea tnat he rcsarded this trial at 9IJ 
:'re~co paLnting somewhat in tne light of an experiment. 

b9. Cnarle3 C. Baldwin, Stanford '.<nite, 316~3~!6. '"orks on '<hich 
Hhite a~d Saint-Gaudens cOllaborat"" -

1001, "Farr"~';Ut" Statue, Pedestal, ~:adison Square, N. Y. C. 
181:J::;, Chw-ch o'" the Ascen,;ion, Cne.ncel, With Saint~Gaudens, 

La !-'aree, & Maitland !\,--.,strong. 
lbo"l, Standing "Lincoln," Pedestal, Chicago, Ill. 
lb9l, "Adwns t4emoriaJ.," Frame, '~ashin,.-ton, D. C. 
1894, "Lo,o;;an" equestrian statue, Pedestal., Chica~,o, Ill. 

"Garl"ield" Monument, PcdO"stal, Fail"l!IOunt Park, Pniladelpnia, Pa. 
"Peter Cooper" Memorial, Cooper Institute, N. Y. C. 

19()6, "Phillips Brooks" Mono;ment, Boston, Mass. 
1907, Seated "Lincoln." Wnite had prepared the architectural plan 

prior to his death. 

~- Saint-Gaudens, Reminiscence~, I, 16). 



Ai'ter the wrk on Trinity Church, SeJ.nt~Q&udens collabor~ 

ated with La Fa.ge in the eJ<ecution of sculpture for the tomb 

for I.e Roy lt1n,g of NewpOrt, Rhode Isl.&r.d. The sculptor's work 

on the lt1ng sculpture vas mostly carried cut in ~is during the ,, 
l.8T7~188o period, 

Saint~Goudens stroogly felt that his 1Dt1ma<:y with La Farge 

bad been a spur to higher eodeavor, equal to, it' not greater tban 

sn;J other he bad received :from outside sourcea.92 La Fa.ge eocour~ 

eged Sa1nt~O&udens to undertake bas-relief's, ilhen he sav some 

cssts Saint-Goudens had JDSde of' the Pisa.ni relief's of' the :fii'-

teenth centW')', he commented encouragt~: "I don't see vt1y you 

should not do as well." This statement, and the attitude it re:flectW 

an the par-t of' La J'arge,proowti!d Sai.Dt~O&udens to remark vben he 

va6 near the end oi' his lii'e; "This is no doubt the reason I hlLve 

modeled so m8DY .,edall.ions since. "
93 

Credit for the intrQduetion 

of 1ov relief i'rom the ItaliM Rena.issM.ce precedent to the United 

States goes to Sa1nt~O&udens w:d Olin \lamer (best knovn f'or the 

bron~e doors of the Library of Congress), ~le Saint~Qaudens was 

universally acclai.med 11. great artist, some critics regard his vurk 

\lith bas~relief' more highly thM they do his monumental natues, 

9lo ~, 1 1, 165. 

92. Ibid., I, 161 

93· Ibid., I, 62. 
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Thrcrugh Saint-Gaudens' a.ssocio.Uons vith La. Farge, the 

sculptor becwne better knOIIIl to prospective SubJects :for cam-

mssioned vorks. He h!ld Bl.so made valwll>l.e contacts on his Ollll 

vith inf'l.uentia.l. individuals - llBIII.el.y William M. Evarts, ltlntgumery 

Gibbs, and Edvin D. Morgan, :former Governor Of He'll York. It vas 

Horgan llho inf'ormed Saint-G&udens that a statue of Admiral. David Go 

Farragut ws to be canmissioned. This ws indeed encoursgl.ng nevs, 

for Saint-Ge.uderu; had anticipated that the Civil \l!ll" hero would be 

com!llemorated by statuary and bed undertaken a preliminary study 

of the Admiral. llhil.e he (Saint-Gaudem;) was still in Rome. 

John A. Dix, Civil. W!ll" General. had directed his in:fluecce on 

the F!ll"rsgtrt Committee tovo.rd So.int-Ge.udens' receiving the F!ll"ragut 

commission. As e!ll"l.y e.s March 17, 1.875, Saint-Gaudens ~~rote 

Augusta Homer that he hoped to rent a 10tudio and Dlodel a sketch 

of Columbus, Gutenberg, or Farragut, and on the sketch to try 

and get a camnission. In Miss Homer's letter he noted that he 

planned to go to lloston e.nd stay six weeks, the time necessary -to 

make the sketch, then return to He'll York. 
94 

Saint-Ge.~ens continued to cultivate friendships vith people 

\lho could help him secure the cawmission. He ~~rote Augusta.' s 

i"ather,in JanU!lr)' l.876~that he had came to kno" Mrs. Farragut, 

and that he thought his chances for receiving the coounission llere 

94. Ibid., I, 177. 



very bright, ''better in f'a.ct than they have been so :far, but I will 

expect nothing, I have bei!II so oi'ten and so 11111ch d1ssappointed 

that I ca:Lculate on nothing."95 

Nat only did Saint-Gaudens have the sympathy of sev"""a:L mem-

hers of the Farragut Committee; even his chief competitor, John 

Quincy AdBJns liard, the ''big sculptor," worked in his behalf'. In 

June of' 1876, Saint-Gaudens wrote Yard that he -s about to make 

a pro:posal :for the Farragut, and that he thought his chances w-oW.d 

be better if' he could use \laid as a ref'e:rence, :for •.;ard at that 

time had become unquestionably the dean o:f sculptors, 

Saint-Gaudens worked hard to win the COmmission for it would 

be his first big opportunity to prove himself. In vriting to his 

:fiancee's mother in May 1876, he said: "I ha..,.e net eJ.lowed the 

slightest or most remote chance :for m:J bringiiiB inf'1uence to bear 

to escape me, 1 cannot think of a step that I have neglected to 

take. As f'ar as I can see I aro in a very f'a1r -y to have the 

commission, and events would have to take a very unusual Rnd 

unexpected turn for 1 t to be 

The lOI!B awaited decision by the Farragut COIII!Ilittee as to 

vho would receive the commission came in December, 1876. Despite 

95. Ibid., I, 18o-181. He also told Mr. Hamer that Titf'BnY's 
had paid him one hundred doll=s :for f'our little medeJ.lions. 

96. Ibid., I, 169. 
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Saint-G&udens close association with Governor Dix and influence 

exerted by individuals such as Governor Morgan, he almost lost 

the coamdssion. The committee :felt that an older and better estah-

lished scuJ.ptor, nllllle~ John Q. A. Ward, rather tbllll the 26-yeer 

old unknown sculptor, should receive the commission. When the 

:first vote ~as taken, Ward received six and Saint-Gaudens received 

five. Ward declined the offer and generous~ used his influence 

to~ard having the ~ark given to the younger sculptor. This act 

o:r kindness on the part of a ~ell-established sculptor later 

accented Saint-Gaudens' desire to assist young and promising 

97 
sculptors get on their t'eet. Aside fran assur8llce of a means 

of IIISking a lirlng :for the sculptor, the Ferragllt commission 

satisfied Saint-Gaudens' prospective father-in-la~, Thomas J, 

Haner, that the scuJ.ptor could support a vife. Thus, having 

received one i.mportllllt cOOIIIlission, Sa.int-Gaudens >ISS granted 
98 

permission by Mr. Haner to lllSJTY his daughter Augusta.. 

The 1118I'Tiage o:r the promising sculptor to the daughter 

of a >~ell-to-do RoXbury, ~ssachusetts femily vas a big occasion. 

97· ~·• I, 170. 

96. ~' I, 174. Saint-G&wl.en& hiMl. vorked all of one spring on 
a statue of Charles Sumner for the purpose of presenting it in compe­
tition for a commission. After spendins valuable time and. exhausting 
his finances he vas dismayed to find he had been passed over complete~ 
by the coamdttee. This expe:rience caused him to refuse to enter f'urther 
competitions, vith the exception of the Farr88Ut competition. This 
explains his anxiety over its outcome. 



The Vedding tonk place in Augusta's home at 59 ~inthrop Street 

at seven o'clock on the even1nt~ of June 4, 1BT{.99 Sixty-three 

"" JH'r&ona signed a s=oll signifYintl that they bad witnessed 

the cer......aoy. Sa1nt-Gaudens recalled that he and his new bride 

came back to Nev York on June 5 a..nd on the follovint~ mornint~ 

sailed for Liverpool, &~gland. From there they proceeded to 

Paris, 
101 

where Saint-Ge.udens hoped to exeeute the Farre.aut statue. 

99· ~edding in-.1 tation frau Augusta Homer to fUture brother-in-law, 
Oliver Emerson, May 251 1877. In Saint-Gaudens Col..lection, 
Dartmouth College. Cited hereinafter as Saint-Gaudens Collection. 

100. This scroll is in Saint-Ge.udens Collection. 

101. Saint-Gaudena' Reminiscences, 1 1 163. 
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The old school of academicians, represented mainly by the 

Rational Acs.d""'Y ot: Design, did not see eye to eye vith the new 

school. o:f artists who, for the most part, ha.d been trained in 

Europe. The clash waa especially apparent at the time of the 

Centennial Elchibitioll.6 (1875-1876). Many of the Mlfcomers w..re 

overshedO'oled by the palleT 
103 

and prestige of the ""e.dewicians, 

and Significant new works .rere not favorably revieved. 'nlus_..it 

vas in rehelllon against the old order that the new society 'o'as 

fonned. 5a.int-Ge.udens vas prompted to assist in the foundina of 

the new org!llrlzation by the reJection by the Aeedem(( of one of 

104 
his unfinished studies. It was with an attitude of disillusion-

ment, then, that Saint-Gaudens lett for Paris on June 6, 1877. 

Saint-Geudens' concern after !ll'riYing in Psris and locating 

a studio was to execute quickly the sculpture llorll for St. Thomas' 

Church in New York City, being decorated by John La Farge. \oltPn 

103. "The Academ(( ws so consenative that there Willi no possibility 
of progress or change under its influence. The ~ibition of 1875, 
:from which aJ.Jnost all the ymrnger !ll'tists were excluded, was stigma­
tized in the newspapers as 'cOIOIDOnplace' and retrogr-essive.' The 
discOntent incre,.sed ••. until in 1877 it reached its culmination." 
Cox, Old Masters and Mew, 266-269. 

104. Saint-Gaudens, Reminiscences, I, 184. Also see Gilder, Letters. 
&o-81. 



CHAPI'Ell V 

Again in Paris, 1877-lBSo 

For same tillle prior to his return to Paris, Sai.!lt-Ge.udens 

hsd heen discouraged about the state of' sculpture in the lfnited 

States vhere the traditionalists r~ned in control. He felt 

that the Paris cOIII[IlWlity of' artists would be more conducive to 

individuality and creativity, Before he left for Paris he ex-

pressed his dissatisfaction '11th the status quo hy joining other 

yo~ artists and interested persons, IIIDO!Ig them Mrs. Helena 

de~ Gilder ('life of Richard Watson Gilder Vho became editor of 

Century Magazine), Walter Shirlav, Wyatt Eaton, and Richard w. 

Gilder in founding the American Art Association, later knmm a.s the 
10, 

Society of American Artists. 

102, Rosllllmld Gilder, 

1916), Bo-81. The '::;:_:~!~ 
with the prffVIlJ.ling the stilted 
imitation of third-rate Roman antiques, and turn to a study of the 
YOI"ks of the ltalian Renaissance. They felt that only in the sculp­
ture of the Renaissance could one find natlU"e lopaeeented as she 
appeared to them. The objective in sc~lll'ed partra1ta llbaW.d be 
the expression of' the individuaJ.ity ot the penon ~ed ill euch 
a wa,y "" to reveal a penetrating J.mag1nat1on 'l;bat; bad gotte, t;o the 
heart ot the individual, See also COlt, md ~ !DIS lie¥, ~-269, 

4o 



that 11as fiDi&hed be c<J\lld get to vork on the ''J'an-a,aut." With 

comp~ete devotion of his t1Jne to "ADgels Adoring the Cross" in 

high relief, Saint-Ge.udens c<J\lld report to Le. Farge on September 

20, 1B77, that he had just "' shipped the completed relief. 

It appears that Augustus did nd beccme involved illllllediat.el.y in 

the prc:duction of the "Farra,aut" because early in 1B78,be and his 

"i:fe vent to Rome, vbere their roms..nce bad blossamed several years 

previously. On Jsnuary 30, the sculptor wote Le. Farge that he 

and Mrs, Ssint-Gaudens had been in Rome f'or a good "bile: "Italy 

has a greater charm than ever, and I should DOt be at all surprised 

1f I remained hen. all the t1Jne I wn doing my 
,lc6 

vork. .. """ 
i'iniahed the sh.tuary :for St. Thomas', but he had yet to ca:QPlete 

the "Farragut"; the sculpture for the LeRoy King tomb; a statue 

representing Captain Robert R. Randall i'or Sailor's Snug Harbor, 

Staten Island; snd figures for the tomb of t.o:hdn D. ~rgsn. He 

manased to I!ISI<e several study sketches oi' the"Farrasut'', but his 

5tsy in the "Eterns~ City" vas too short to allow 11m to make signi-

ficant accomplishments vhile there. 

le6. ~., I, 209. 

La Farge, September 20, lBTT, 
This relief vas destroyed by 

Saint-Ga.udens' 
:fire on Aus. 8, 



After a siege of fever while in Rome, Saillt-Gaudens faund it 

MCI!SGezy to return to the French ca:pital. By June 12, 1878, he 

was veU established in a studio at 49 Rue lt:>tre D8.me des Champs, 

had ELlreedy done extensive work on the King tomb, and had e.sain 

taken u:p the "J'!U'ragut". He had also assumed the additional respon-

sibility of asaistin<o Mllltland AJ"m.litrong in handling aDi judging 

"'7 
the American e><hibit at the PILI'iB E:dlibition of 1.878. 

During the time of the Exhibition, Armstrong, fl.5 well as 

architect Stsnf'ord llhite, .Augustus' brother l.ouis, and Augusta's 

siGter Ellgenie, shared the Saint-Gaudenses' apal"'t.lQent on the fourth 

f'l.oor of 3 Rl.ll! llerschel. Berthe, the Baint-Gsudenses' Frencb maid 

"'' eJ.!I<l lived vith them. It vas 'o'hile White vas steying otith the 

Sllint-Ga.udell.lles that he l!lllde his studies for the base of the "Farragut." 

107. ~., I, 210, 25J.. See also Armstrong, Dey Before Yesterday, 
78. Sa.int-Gaudens beclllllf! ac'lu.aint...:t \lith AJ"m.litrong in RClllll! in 1@. 
Part of the tilne during 1875-187~he sh..red a lfev York stu<lio 11ith 
Arulstrcng. Saint-Gaudi!IIS had accepted by MBrch 1878,an invitation 
to assist vith the Exhibition. This suggests that it \las as ear~ 
as March that he kn..., that he 11as returning to Paris and that it 
ve.s a combination cf the lure of the E>:hibi tion and the afte:r-ef:['ects 
of the fever that caused him to return. 

Sal.an closed in faJ.J. of 1.878 - Ltr. Mrs. Ollver Emerson to 
Bomer Saint-Gaudena, vritten at the time HOI!ll!r >~as C"'">liling the 
Reminiscences. Sairrt-Gaudens, Reminiscences, I, 258. 

108. Sa1nt-Gaudetl.8, Reminiscences, I, 2411-2;:.8. 
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The visiting architect did not remain in Paris during the 

entirety or his European visit. In lll"it:Lng to his mother in 

H:>ve!Dber, 1878, '.lhite commented: "l!ov :fortunate that rate :per-

mits we to return to Pa.ris for a dsy or t"o every three or :four 

"eeks. I should die i:f I did not. I hug St. G. like a bear every 

time I see him. His \life is very kind, asks me to dinner, wends 

II!Y clothes and does all manner o:f '"" things." In a subsequent 

lrlter to his mother, he indicated that he :planned to spend Christmas 

of l.B78 with the Saint-Gaudenses: 

I:f" you ima.gine that I am going to pass a solemn and 
solitary Christmas, you are greatly mistaken. I ha'Ye been 
asked to Christmas dioner by Mr. St.C., and I expect to go 
under the table vith St. c., :Bunce [William c. :Bunce, land­
scape artist] and Dr. Shipt [Dr. Henry Shif:f) about two in 
the marning. I shall t~ffi ~pend a week in Paris, vorking 
on the Morgan !DOnument. 

The associations bet,.een Saint-Gaudens and White were 

mutuRlly regarding, not only from a :professional standpoint, but 

also :rrom one of close friendship. On various occasions the two 

took trips together, sharing C<llmWn interests and each challeng-

ing the genius in the other. OM such trip was that taken through 

Southern France \lith a third party in the form or llhite's red-

he!lded partner, Charles F. McKi.m, during the summer of 1878.lll 

To cOI!IIDemorate the occasion, Sa.int-Gaudens, "ith his usual \lit and 

good humor, executed a bronze medallion caricature of the three. 

109. Bald\lin, St!ln:ford White, 89 

UO. Stan:ford White to his mother, Dec. 12, 1878. Baldwin, St..ru"ord 
llhite, 94. 

ll.l. Baldwin, Stanford White, 76-77. The trio left Paris on Aug. 2, 
1878. 



While in Paris, Saint-Gaudens exhibited the "F&rr!lgl.lt" in aoe 

stage of compJ.etion, along with medalHons of Francis Millet, Henry 

Shiff, li'Ulia:n Sunce, William Picknell, and George Maynard. [This 

""sin the Paris Salon of 1880.] In Septe!Ilber, 1879, Saint-Gaudens 

=ote his friend Maitland Armstrong that the ''Farragut" vas finished, 

"or nearly so, at least it "ill be cast on Saturday -and then the 

enlargill8 will take but a short time. ,.112 Three months later he 

wrote to John La Farge: ''My Farragut will soon be finished and 

then, ><hen the bronze is cast, I return. I am com:pletely "abruti" 

[so wrapped up in the execution of the vork that he could no lonaer 

vie" it objectivelyj, I haven't the faintest idea of the merit of 

vhat I've produc<!d .. . I wn certainly very anxious to get your 

opinion of the whole work. . . . 1 feel the necessity of your influence 

•113 
rore than ll.llYone I knov. Saint-Ge.udens noted that he had the 

"Farragut'' cast in Paris by a !IIWl named 

attempt failed, so that it needed to be 

Qruet, but the 

114 
done over. 

first 

Life in Paris for the Saint-Gaudenses was Dot all "ork, becau.ae 

tney frequented the opera houses and theatres and entertained in their 

apartment. One important visitor "as the American humorist, Samuel 

Clemens. The chief delight after meals "1!.5 to watch "the n~er of 

black cigars "hich 'Hark Twain' would consume before someone gave 

the signal that it vss time to go hOiile by askina the question, 

'What is art1'"ll5 

113. Saint-Gaudens, Rewiniscences, I, 267. 

114. ~., I, 268. 

115. Ibid., I, 262 
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Praises received from fellow-artists, such as Maitland ~trong, 

were especially he~ening to Saint-Gaudens. Armstron~, who vas such 

a power in the American art world that a word from him represented 

"the praise of many artists, vrote Saint-Gaudens r-egaraing his im-

pressions of the "Farra[';Ut": "I haven't felt so about anytning for 

years .... 1 think in a little wnile ... it will dawn upon you 

tnat you nave '''nildcd ':oetter than you knew.' You have :.(one beyond 

art, and reached out ana touched tne universal heart of ''" 
"t'arr!1t:Ut" was praised not only lOr the fine work of sculpture but 

for StMfor<. 0/hite's pedestal which blende<'l so well witn the statuary. 

Saint-Gaudens >~O.S known for the enormous i::tfluence he haG. in ,;ettin[; 

sculptors to emphasit.e the architectural setting of commemorative 

:figures. 

Saint-Gaudens' friend and fellow artist, Kenyon Cox, said 

that in 'tbe "FarraDJt" there was no conventionalism, romanticism 

or melodrama, but a revelation of the man "in his habit as he lived, 

cool, ready, determined, standing ~irmly, feet apart, upon ~is sway­

ing deck, a sailor, a gentleman, and a 
,120 

hero. Saint-Gaudens' 

>torks, and the "Farrab'Ut" in particular, resembled those of the 

Reno.issance not in a "co:pying" sense, but in character. Cox, 

considering the essence of the Renaissance s:pirit to be individuality, 

119. Saint-Gaudens, Reminiscences, I, 26)-266. 

120. Kenyon Cox, Old Masters anO. New. 



felt that nothing in Saint-Gaudens Yas more like the great artists 

of the fifteenth century than this quality of originality and indi-

viduality. A fUrther characteristic of the Benaissance, indicative 

in Saint-Gaudens, Cox felt, was the personal note Yhich he expressed. 

In the "Farragut" for exSI!lple, the mOO!ly directness and straight-

forva.rd sinrplieity are amone the most. realll:t visible Renaissance 

"' characteristics. 

While the "Fs.rragut" did not make Saint-Gaudens a rich man, 

it assured him of his future financial security. No lon~r would he 

have to cut at least one cameo a month to help out on expenses while 

a York was in proGress, as he had found it so necessary to do while 

"' working on the "Farragut." The success of the "Farragut" and 

other commissions made it possible for Saint-Gaudens to move to a 

larger studio at 148 West Thirty-Sixth Street, where he remained for 

sixteen years. The extent of his productivity during this period is 

reflected in the long list of works noted in Appendix A. 

The Saint-Gaudenses did not take a house in New York immediately 

upon their return from Paris for Mrs. Saint-Gaudens, expecting her 

first child in September, went to live Yith her parents in Roxbury 

a Boston suburb. Augustus and his brother Louis, Yno was assisting 

in the studio, used as their living quarters, a room adjoining the 

"' sculptor's studio. 

12].. ft!£, 277. 

122. JMJes Earle Fraser, "Essey on Saint-Gaudens," Sa.int-Gaudens' 
Collection, Dartanouth College, Cited hereinafter as Fraser, "Essay." 

123. Saint-Gaudens, Reminiscences, I, 271. 
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·.,'rit-

noted: "1 huvc cmr.r..e,c<:<.l on GO"'" lit.clE c'.otn<es :·o.- t.r1<" B[<lhyj anc 

1 cnjc.y wor\<ia'" on ber.1 ve:ry "·'-'"" 

li i tl., thin · and cy n"soanri. 
v~ 

Christrr.l\s D,y, lbCC), ar,d ,.,,. ""~ o:· c;dr.t-G~ur.ens' -icn:cc~t J":·icn"'"• 

, ..... l~) 
u:n.J. 

Tile le>n · G<'p~!·ation experienced :,y t.r.f" Sain-r-Gau<lensc~ :"coc• Jt:nc 

to late Scpter.ucr JtltlO, app<>ar.ed to ':lt tne "<'l."inninv '" a ~uc~ess1on 

oi 
. L26 

ext.en<lcd a:·~cnces ~·rom '"'"" otner. L'IJring ~urust and s~pt..,mbcr 

of lbd), c;uint-G'l.uJenc; ar.d C)tenford ~nite took 1\ !"rl tny tdp to tn~ 

Soutn>1est t . visit Wt1i cc' ~ bcQt.ill"r b:icnurd, ~<ilO o:as u mi nin[ cn;:ineer 

livino; in the Nc" ME>xico Terri~ory. St.an:'orc: and AU{mstus later -~.,nt 

nn teo c:an Francic,co; '[acoma, Wasr:in~con; and Helem>, ~~oJ't"""· 

1:.:". ilut;ust.'l GaJnt-Gaud,ns to ;,,_.,"Ust'l<> Sa:int-Gaudens, Au,o;u~t "· lt>'JO. 
Saint-Gaudens Collection. 

125. t{andwrittan not<: hy Y.rs. C>air.t-Gaudc,:;' sist,r. Lugcni<· >r..enon, 
in S&int-Gac.dens Coll<'<'t\pr.. 

12o. Jl.rs. Saint-Gau·Jer.s ·.:as in :l"lil'"x, 
or early July, 1000, until October 15 of 

iJova 
t.nat 

Scotia f,-o., late Jl.l!le 
year. 



Tne l"ruocC A1ncrican arcnitect, 
12'( 

Cas£ Gilbert, recalled tnnt 

ne journey~a 1.1it-~ :;atnt-Gauden~ and \fnile 1'rom Helena to St. Paul, 

Minnesota, =d that auring trte three C:ays he was with Saint¥Gaudens 

the sculpt''" told ni;n in strict confidence tJmt he ;,as nurryinr; on 

to Chica,;o to clo~c a contract witn the cor.tmittee tnere for a ~tatue 

of Uncoln ·•.<ich snould, he nopcd, l>e tne createst work that na.1 

come to ' . 12b .nr. .. 'lne statue was r.mde possible oy a bequest of" 

-$40,000 in the ;,ill of !o:li Bates, a successful Chicago businessman 

;,ho died in 1oe1. baint-Gauaens received the award for the statue 

~-- 129 
in lvb3-

separation and others, the Saint-Gaudenses wrote eacn otner almost 
d&ily, but f'rom 'Jhat appeared to oe a sense of duty, at least n·om 
Aueustus' point ol' vie'J, ratner tnan out of' desire. Mrs. Saint­
Gaudens see:ned unduly upset if she did not receive tne e>epected 
letter and Augustus ;,as usually overly concerned with e>eplaining why 
he baa not ~<ritten. 

127. Amonr; tne significant structures U.esigned by Gilbert vere the 
Customs House e.nd the Woolworth Buildine inN"" York City, I!Ild the 
U. S. Supreme Court Building, Wssnin~on, D. C. 

!20. Frederick L. Bullard, lincoln in Marble and Bronze, (Ne\o' Brunswi~k, 
1952), 78-7::;1. 

129. IUid. 





CHAPrER VII 

A Home in the Country 

During the summer of lb35, Augustus Saint-Gaudens discovered 

a "new world" -a nCIIle in the country. As he said, he had been 

a person of streets end sidevallts all of his life, but he e.h•ays 

haJ enjoyed the oUt*of*doors. As a young cameo*cutter apprentice 

he haC delighted in the hunting trips with his ~layer, Avet, and 

d;;ring his student days in Paris an<l Rome, he took long walking 

trips for the exposure to nature they afforded. 

Having achieved run income which could afford him the luxury 

of a summer place, considered essential by those with sufficient means, 

and after much urging from Mrs. Saint*Gaudens, Augustus began shopping, 

in the sprint\ of 1885, for a place to escape the heat of New York City 

during the summer. His good friend, Charles c. 
l::JO 

Beamen, a promin* 

ent la·oyer ·•ith the Ne" York firm OI- <.'varts, Choates, and Beaman, 

had a house in the Garnish hills of New Hampshire >~h1ch he l<aS 

130. Bearnru1 haC. married Hettie Evarts, daughter of WilliWI! Evarts, an 
early ilene.factor of Baint-Gaudens l<ho had a SWI!mer place in Windsor, 
Vermont, acrose the Connecticut River from Cornish, in New Hampshire. 
Berunen had established a considerable estate by buying up the farms 
· . .mien adjoineC: nis "Blow-Me-Dol<II" property near "Blow-Me-Down" Pond. 



confident ~ould provide a perfect place for the sculptor ar~ his 

family to spend their summers. Located approximately 200 miles 

north of New York City, BeWIIan' s place offered a cool haven ·.1here 

the sculptor could work or relax. 

Beaman, hoping the Saint-Gaudenses would purchase one o" nis 

farms, invited them to Cornish, not a villaee in the strict sen~e 

ilut a scattcrinr; of houses in western Sullivan County, to look over 

the former L<illiam Mercer property as a prospective "Shang:ri-la." 

Saint-Gaudcns was not impressed ;;hen he first cav "Hugr;ins ~'olly _" 

This century-old hou~e supposedly had ~Jerved as a tavern on ti:e stage 

ro"d between <lindsor, Vermont and !·leriden, Ne-.1 Hampshire. The 

building "ppeared "so forbidding ""d relentless" on that dark, rainy 

day ir. April, l685, that one "mi&'lt have i:>.acined a skeleton l".o.lf-

hall6ing out of the window, shrieking anC. dant;J.ine in the gale, ·./i;;h 

"' the soun<l of clan.kins bones."~ Ti•e city-bred sculptor •·as all for 

fleeing at once a:-Jd returning to nic beloved sidewalks of New Yc:rk, 

~hereupon ~trs. Saint-Gaudens, seeing the future o1" sunn;y days, 

detained hlln illltil i-tr. llearnan a17ecd to rent the house for a low 

price for >l.S long as Saint-Gaudens ;1ishcd. 

131. Saint-Gauden~, Reminscence~, l, 312. 



Beaman had offered to sell the house to Saint-Gauden$ for 

five hundred dollars, the price he had paid for it in Jul.y, J.l.llll1, 

'l' ~·hen he bought it from "'illiam <1. Mercer. Mr. BeEI1!lan, kno>dng 

that Saint-Gaudens was working on a statue of Lincoln, persuadingly 

told him that there ·•ere 'Plenty of Lincoln-shaped men up there." 

Thus, with Mrs. Saint-Gaudens' interest nnd Beaman'~ powerful per-

suasion, Augustus relented and agreed to rent the place for the 

S\lllllner of 11385. 

The Saint-Gaudens permanent residence was a rented place at 

" W'ashin!!ton Place, ''" York City. 
'33 

Later, C>cy rented a house 

"' 51 '•'est 45th Street. This house must have been a fairly ,oo, 

132. ~id, I, 311, and Sullivnn County (New Hampshire) Land Records, 
Deed Book ll9, P• 403. 

"~~':":!"'~'j'~':':'~·;~~i~t;:;:;;;; (Taipei, 
niece 

'dashington Square houGc when 
she was "''"'' ten yee.rs old. She had vi '~idly remembered that she and 
Homer climbed to the top of the Jo'adison Square Tower. The 'lli!lla" had 
been installed. So, it was at least 1892. 

Mrs. Eugenic Emerson wrote Homer Saint-Gaudens, - notin~ 

that Saint-Gao,dens lived in Place - referred to furnishings 
used in Pe.ris and in N. Y. 

Homer Saint-Gaudens 
and Forty-fifth Street :for many years. ~-, 219. 
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ooe because i:ly i-luy ?, 1692, S"int-Gaudcn~ had dgned a five-year 

at :;J.Soo.oo "' per year. 'Ihc fact that he could pay ~ucn 

a hle;h rent sll{;cests that by tllen he was doing very well financially. 

'!'ne Saint-Gaudenses h"d, until l;J<Xl, a Ne~< York City addrecs. ~lost 

·~hile the summer of lb8) was a re,arJlne one for Augu~tus' 

\.lOrk, it brought unhappiness to the faroily. Mrs. Saint-Gaudena, 

wllose health •.ras al\.lays Jelieate, was :prcbll.nnt "ith her second cllild. 

Complications 3dsing from this causeJ Aueustus to have concern C'.bm:t 

his wi:fc'~ uoinc to Cornish. These complications were aw-avv.tcd by 

<me o::'tlE frequ•·nt clashe3 which occurceC between the t•,10 tcrtpera-

135 
l'lcnto.l artists as de~crib<ed by Au~"-stus in a letter he "rotc to 

a Doctor J-lner50n in June, 1865: 

Oussle trott.eJ out hEr !lctive old "our horse [Aur;ustus) 
the other Jay and "it!l cna..pin;; of bit and flying of me.ne 
proceeded to pack up - thincs did :mm as you can ima[linc -
now she i~ dmm with '-'llat Dr. Lee Gaid waa pretty-near a 
miscarriage. The uar horse iG ~tabled and the Old 'HorryBones' 
horae has been trotted out inutNJ.d - only che ID()J"e ''-'Orr,· bones' 
.~as a mate now a.~d that's me. I'o. a little nervous about the 
trip to ·,.'inJ.sor and the po~sibility of a pull 'Jack such as tllis. 

l34. :iee correspondence & lease betwee:-1 Cimrlotte H. T:~roop and 
/mg'-!stus S"int-Ga'-!dens in Saint-Gaudens Collection. This corrc~ponaencc 
reveals that l·trS. Throop •oas not a vcrJ cooperative landla.<iy. Sai.nt­
Gaudcnc had considerable diffic:J.lt.y ;::etting her to repair tl!e ·oull<lin~. 
for exwr.plc, "hen the plaster fell, he hacl to have it repaired on hia o·•n· 

135- Augusta '!omcr was, herself, an art Gtudent in Rome when sne met 
AUf,'tlstus. She seemed not to have clone ver,· much creai.ive \.lork, but 
made good copies ot' clas~ical paintinGs, SO!l".e of \.lhich arc in storat:e 
at the Saino-Gaw:lcns house. 

;4 



Augustus inquir<>d if Dr. !1nerson kne"' or" e;ooc. doctor arounG '.-linclsor, 

oecause "Gussie" "ould be up there "it:Oo•;t nim for a s.~ort l.fhile. rtc 

"ent on to ~ay: 'Gussie says to haul out the map. 

is expected """"'t December 1st . .,l}b 

. . 'lhe arri veJ. 

The :fenrec lo5s ol" the foetus c=e after the a~ove letter •as 

'Nrittcn. bometir..e in 18tl5, Aueustu~ 'Nrot.e to Gussie's sister, Eliza-

beth Nichols: "Its all over .... Sr.e kne>J nothing l.fnatever of tne 

operation -.mien lasted more than an hour. "
137 

Au.,ustus' first summer and part of the fa!l at Cornisn 'Nere 

a productive season. He enjoyed work at Cornish so intensely that he 

"aited until Noveraber to return to Hew York. In tne one-nunnrec.-year-

old ~arn he made sketcnes for his standing "Lincoln" and for a seated 

"Lincoln," (his original idea}. He also "orked on the monument to 

Jtr. Henry Bellows for the ChurC~l of All Souls, Ne" York; and complete~ 

the bas-relief of the children of Jacob H. Schiff. Assisting him in his 

work that sununer and fall 'Nere Frederick MacMonnies, Philip MBrtiny, 

and Louis S..int-Gau<!ens. 
1)8 

136. AuGustus SBint-Gaudens to " Dr. Emerson, June 10, 1885. Written 
from 22 1/Bshinc:ton Place, Nl!l< York. Saint-Gaudens Collection. 

137. Saint-Gaudens to &lizabetn Nichols, n. d., S..int-Gaudens Collection. 

ljtl. MacNonnics, a erand nephe>l o:· BenjBinin 'n'est, "as er;rployed as a 
studio assistBnt by Snint-Gaudens in 1860, "hen MacMonnies was only six­
teen years old. He remained 'Nitn the sculptor for live J"'arS, in the 
meantime studyinc at the National AcademY o1' Design Slld at the Art 
Students League. Late in 1885 he "ent to Paris to study 111th l"algui€re 
and Mllrcie at tne F.cole Ges Beaux Arts. He returned to Ne>J York in 
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Work on the standing "Lincoln" was Saint-Gaudens' principal 

concern during his first summer in Cornish. After all, hadn't 

Beaman assured him that there were Lincoln-snaped men in tne vicinity 

oO" Cornist1? Just across the Connecticut River, Salnt-Gaudens found 

his Lincoln 01oclel "An angular giant, e>:.actly of Lincoln's heicht."l39 

Accor~ing to an account written in 19}1, in wnich the writer 

relate~ an interview with Rr. G. E. Knowlton of Sycamore, Illinois, 

otherwise known as "Deacon Morse," the rr.odel was Mr. Lane;don Morse 

of \,'indsor, Vermont. Knowlton, wiw hail lived in Windsor at the time 

the standine; "Lincnln" was being produced, said that J.\orse was "6' 4" 

- sa.r.e as Lincoln." He also said that he, J<n0>1lton, >~as engae;cd by 

Saint-Gauden~ to do the photograpny connecte<.i with t.ne execution of 

tnc "Lincoln" and tnat ne ila<i sicnOO an aerecment w1 th tne sculpto> 

'"" not to p.·octucc photo,:raphs or ttte statue. 

lbS·r to ··ark for Saint-Gaudens, remdnin~:> 

~'"'? "ent to Pads. Albert Ten 

as a mOntiiDCnt mflker ·•as 
and lienJerson, 'rne American Spirit in i'.rt, 

Mo.rtir>y cru.,e to •·ork for Snint-Gamlens early in the ldbO•s ;:nen 
Ciaint-C'.a.tdens wa~ superint<'ndin,; tne "00<!-carvinr; for the nouse of 
Cornelius Vanderbi.l t II. Born in Alsace, J<'rance in .C65C, ~:lLTtiny """" 
:nainly an arcr.itcctural decorator. :Je did considera'ole ;tOl'k on Saint­
Gaudens' "P>.u-ltan" (ll:lt\7). He establishea "reputation for nimcelJ' 
at tne COlUI:lbian b:posiUon (Chlca,;o '.lorld's ~'air), lCSJj, and U.id con­
sidcr~_ble worK for the St. Loui3 (Louisiana Purchase &pooition) ·clorld'~ 
."'air, 190~. D. I\. :a., XII, 199. 

139· Bulla>a, Lin~oln in Marble and ll>On;oe, dO. 

l•.o. h'ank t.. Stevens, "'Ine Story of'" Statue," Journal of tn~ Illinois 
State .'lino,·i.;:al Society, April l, 1931, 20-2). 
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The model, it is said, provided the statue with its classic 

shoulders !lnd stalwart form. For Lincoln's head o.nd hands, hO'o'ever, 

Sa.tnt•G!ludens relied upon the life mas;.c and cast& made by Leonard '-1. 

'"' Volk in the spring of 1860. 

Volk's life mask of Lincoln's face and his casts of Lincoln's 

hands were given by the sculptor to his son Stephen Douglas Volk, a 

close relative of the "Little Giant." For more than tweoty-five years 

they were as good as lost to the world of art end history until they 

were "discovered" by Richard '.,tatson Gilder, Editor·in-Cnief of Century 

Magazine, during the winter of 1885-1886. In a letter to liomer Saint-

Gaudens in 1909, Gilder recalled the discovery of the Volk mask and 

casts: 

In the winter of 1886 I "'as calling on '~yatt Eaton, 
[portraitist - well kno~ for his portraits of Lincoln, 
Longfellow, Emerson, and Bryant] "'ho was then living on the 
south side of Washington Square, and on his table I was 
wnazed to !llltice a mask of Lincoln. I had never heard of 
it, in fact, at this time it was quite unk.novn. I asked him 
vhere he got it, and he said that Douglas Volk had given it 
to him in Paris, it having been taken by Mr. Volk's father, 
the sculptor, Leonard Volk, who also took Liocoln's hands • 
••• I thereupon got up a little committee, consisting or 
Thomas B. Clark, Augustus Saint-Gaudens, R. W. Gilder, and 
Edwin Davis. Our circular, I notice, \laS dated, Ne'o' York, 
February 1, 1886. We raised by subscription enough money to 
purchese the original cast, which we presented to the National 
Museum at Washington, where it has ever since been on exhibi­
tion. Including the committee there were thirty-three sub­
scribers. Among the names I note those of Henry Irving, 
Dr. S. Weir Mitchell, J. Q. A. Ward, and John Hay. Every 

141. Donald C. Durwan, He Belo s to the es: The Statues of Abraham 
Lincoln (Ann Arbor, 1951 , 3- The life mask of Lincoln's face was made 
in April, 186o. The casts or the hands were made on May 21, 186o, the 
Sunday following Lincoln's nomination for the Presidency. The right 
hand was holding a rOUDd stick 5" long and the left hand ,;as loosely 
clenche<i. 
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subscriber had a cast, either in ~laster or in bronze. 
Your father took charge of the casting, and those in 
bronze contafR

2
a statement including the names of the 

subscribers. 

Saint-Gaudens debated as to whether he should portra.,• Lincol.tl 

as the head of state or as "Lincoln, the Man." He decided to shov 

him as "the Man," vhile ill his second statue of Lincoln, essentially 

com~leted hy 1907, he portrayed him as "the Hee.d of State. " As with 

all of his statues, Ssint-Gaudens changed the standing "Lincoln" 

m~ times before he settled u~on the final pose. ~ile he was 

essentially his o-wn idea man, he often listened to suggestions from 

his creative friends. One of these friends, R. w. Gilder, loaded u~ 

Ssint-Gaudens with books on Lincoln and began suggesting how to depict 

the martyred President. Gilder credits himself with having influenced 

Saint-Gsudens in lowering Lincoln's head so as to make him appear more 

'" prophetic - mo•e the dresmei". 

142. Gilder, Lettei"S of Richard Watson Gilder, 148-149. The Smithsonian 
Institution has the life masks of f~e and hands and a bronze copy of 
each- dated lte.., 'fork, 1886, and sent to the Smithsonisn in 1888. 

The ~~Titer of this study con:ferred v:l.th Mrs. lolargaret :B. Klapthor, 
Curator in the Division of Political History, Smithsonian Institution, on 
Feb. 16, 1967. Mrs. Klapthar confii""!I1ed that the Smithsonian had received 
the mask and hands and inscribed bronzes in 1B98 - and that the bronzes 
by s~int-Gaudens ~ere cast in 1886. Photographs of the Saint-Gaudens 
bronzes of Yolk's casts of Lincoln's hands are on pages 6 & 7 of Durman's 
He belongs tc the Ages. 

lhJ. Thid., 149, and Bullard, Lincoln in Marble and Bronze, 76. Mrs.Klap­
t.hor of W Smithsonian and Jo!r. lloyd Dunlop of the Library of Congress 
agreed with writer ol this study that there ~as never a death mask 
of Lincoln. ~opies the Lincoln hands ~ere listed as sales 
i terns 143l.B and at , in a 1901 P. P. 

'Cc<~~";"" . =' 



~aint-Gaudens l~ter told one of nis assistants, James larle Fraser, 

" " that H.e gerr.. of his conception for his Lincoln derived from the lom;-

past day "hen aG an adolescent he left hi~ cameo lathe, ran do"n the 

stairs and into lo'Ner Fifth Avenue for a sight of tile President-elect. 

Saint-Gaudens remembered tnat "Lillcoln stood tall in the carriage; 

his dar~ uncovered head bent in conter.plntive ackno,ledGcment of the 

•aitinc people; and the broadcloth of his black coat shone rich and 

"' silk<"n in the sunLi17'-t." 

Saint-Gaudens' finished vork, cast in bronze by the ilenry Bannard 

Br<mze Company, /;elo' York, 'Nas unveiled in Chicago's Lincoln Park on a 

rainy October 22, 100[. ~"hen the fifteen-year-old son of Robert ToC.d 

Lincoln, Abnmam Lincoln II, removed the n2.15 draping the tall figure 

of his famous grundfat:ner, "Lincoln, the Man", "as immediately hailed 

a~ "the c;reatc0t portrait statue in the Un'lted States. "
145 

The exedru, 

designed by ~tanforci White, reflecte<i a ccnius in the architect that 

matcheC: that o:f the scul:pt->r in creating ds masterpiece. 

Loracio Taft, sculptor and writer of national prominence, 1rrote 

. " of Suint-Gaucicm;' Lincoln in a most praise·.wrthy manner: 

Linccln, "ith his firmly :planted feet, his erect body 
and \Ji3 square ~houlders, stands as a =n accustomed to 
face the people and s'Nay tnem at ld s "'ill, "'hile the slii;htly 
drooped head and the '!uiet, yet not passive, ilandG express 
the r;,cditaUveness, the S<"lf-~ontrol, the conscientiousness 

ll;IJ. Fraser, "EsGay on Saint-Gaudens," Saint-GauCens Collection. 

1~~- Dm·man, :-;e jlelonfjs to the Ages, 54. 
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o1' the Treaty of Ghent carne in Decel:'.ber, 1914; thus, the American 

g(•sture of GOO<l will was somewhat lnte irl its fulfillment. !lever-

the less, the copy of 3aint-Gaudens' "Lincoln" in Chicago's Lincoln 

Park •,ms u:wdled on July 28, 19201 in the "Canning Enclosure aJ.Jr.ost 

under the ~nadow of the Houses o.f Parliament and facing the entrance 

to the nortCJ tr!Ulsept o:f Westminster Abbey. 
,.148 

In a rr.ost i:opressive ceremo<Jy, the otatue vas :presented by tne 

kc.e!"1.can Arct>i teet Cass Gilbert ano acceptl>d by Britain's Prime 

:-linister lloyd George. The ceremoaies ended "ith tl::e Dean5 anC. 

c.~oir of ·.,·ccto:.instcr Abbey 1'iline out and 5incinc "The Battle Hy:om 

of th~· Rcp.,blic. ,. 
11..9 

Prescnt.atlon cf the statc.c r.a<l prt>dpitated a cuntroversy 

Gcor;:c Gl:fl' Jl:J.rJ:arlt. The Barnard stc.'_uc """ "o-: very complincntary 

of Lincoln, "-"c. ;,o-cert '!odd Li:lcJlr: oOjccteC. stron,:ly to its bei:1;:; 

Lincoln's son 

'""'' JcpcsiteJ m: mo.plc sam of nnr.cy -.;it!: a ;·:e-.1 York lw.Mcr to r:,cct 



While the Parliament Square replica is the only full size 

replica of the Lincoln Park "Lincoln," reductions of thi~ stat1.:e 

exist in ~everal placeG. For instance, bere are reouctio,-,s of 

tne Saint-Gaudens' standin,; "Lincoln" ir. tC1<:? rta:cvarU Univer~Lcy 

Library, and in the Library of Lincoln l·~<;:r.orial Univ<Crsity, .mrro­

.;ate, Tennessec.l5l A reduction ·•as civen to tc,e Iris.~ ""l'<:C :.,t,tc 

in 1937 by Cyril l~cCormack in tne name o:" -~i~ t'at<ler, the ccl~uratci:. 

15? tenor. A replica of tile head and GC:oul~e:cc of tnc Lincoln P"rk 

~tatue, .... as presented to the rlall of Fatoe of liew Yo:-k Un~vcr~jty by 

tr.e Union Leac,'Ue Club of CiliC"-!P on ).lay 22, 19?3· It wa~ '.mveile~ 

by Lincol>"l' s ;:;nmddaugr.ter, Nrc. 1-:a:r Lincoln Icnw ,':laughter of Ro-oe:-t 

. 1') 3 
Lincoln. 

In tr.c proUuctiQn of' tne s~andir.<( "Lincolr.">Sc.ir:t-Ga.-~G.cns Cis-

covered thnt country livin;:: o.·as condvclvc tc prcductivity a,-,d cc>"l-

lone;, undisturbed no'-lr~. 

retre~t CJe aLT.o~t roojectcd 

ljl. D::id.' 5 

1)2. 3dl"-""' LLlcoln 1n i·:torblc u.n<.i ]}rcnzc, 15. 

L~nculn was ~lccteoi 



and was so endw.nted with the life and scenery tnere, tnat :~c ~ol<l 

t-tr. Be&rnan that, if hL; ori;;inal offer co sell the plrKe for ;,:)00 

was still open, he would purcha£e it. t-:.;ch to the sculptor's dls:c,ay, 

Be=n replied that he preferred not to sell tne place a5 it had 

developed in a way far beyond his eXpectations, and as ite tr:oCtgiLt it 

his duty to reserve it for his children." 

Be,.,_an proposet that Saint~Gaudens continue to rent as lone as 

he wished under the swr.e liberal conJitions. But the sculptor, •,."ho 

had become so attracted to the house and tne life there that he hed spent 

considerable money on fixinc up the place, was nat inclined to taJte 

li@l.tly Bear.lal1's ne-• propasaL Furthermore, rr.any of Saint-Gaudens' 

friends had bought !:ames in the GurroWlding areas, making the place 

he was renting even more decirable to buy. Finally, Saint-Gaudens 

explained to Beaman that he could not continue to rent, and th~t he 

must sell to him, or he would look elsewhere for "green fields and 

pastures new." The result was that for a certain €r.!Ount of money 

and a bronze portrait of~~. Beaman by Saint-Gaudens, the sculptor 

was able to buy "Huggin5 B'olly. ,l54 

On huguat 0, 1691, ~ix years ai'ter :i'irs"t coming to Cornish, 

Saint-Gaudens took possession of his ovn place in the country. 'I\Ienty-

tva acres of the fanner 1dilliam Mercer property was transferr-e<:l 

154- Saint-Gaudens, Reminiscences, I, 316. 



to C,aint-Gau<!.enc on tile above date.
1>5 

In addition to nc~uirjn;; 

,~ new o•ncr, it received a new n~-"le "AGpet" - after t.~e anccs-

tral home to·.m of hugustuG' fat"Jcr, ;, southern France. 
l5G 

1~). Sullivan County (Nc-.r f!ampsi1ire) Deed Book, 153, p. 230. 

156. Development of the estate 'Hill he pre,;errLed in th~ "Historic 
Gro=dc, Report" and &lterutions of the main house ·•ill be diccussed 
in a subse,1ucnt chapter in this rep.•rt. 



c,ii\Prrn Vlll 

Tne Cornish Colony 

Soon after Saint-Gauden~ c~e to Corni~h a number of his 

friends became interested in establishin;; SUJl'.mer hOllieS there. 

As a result of Saint-Gaudcns' intimate acquaintancesnip with a 

m;.mber o:f prominent artists and Charles C. Beaman's booming "real 

estate business,·· a colony of painters, sculptors, musicians, and 

....-iters establisned itself at Cornish. One of the first painters 

to come to Cornish was George De Forest Brush. He lived with his 

family in an "Indian tepee" he built on tne edge of S"int-Gaudens' 

woods. It ·•as located near a ravine, about five hundreC. yards 

from the house. 

Another early arrival was the painter, Thomas >i. Dewing. 

Saint-Gaudens stated in one place in his Herniniscences that Dewing 

came during the spring of lbl.l6, but in a letter to 'Will Low from 

Cornish on Septerrober 16, l&l5, ne noted: 

Dewing is doing very little up here. It's amusing to 
see him on the spot, though, for he is blood of the blood 
and bone of tile bone of the country. He falls right ini.o 
everythine like a duck into water. Very much as I fancy I 
would be in the South of Fr"nce or Ireland .... He has a 
charming little place, much more cozy than mine, and he hr~7 bought it by making a portrait of Mrs. Beaman in payment. 

157. Saint-Gaudens, Reiroiniscences, I, 317, 323. 



In the snmc letter Saint-Gaudens o:poke glowingly of his 

nw• environ:ncnt: 

;;ells will give you an incoherent iC.ea of how I am situ-
aced, and I ·•ish others of you fellers could be u-p here, 
not that I'm lonely but that I think it would be so bully 
for you. I'm feeling as if I oul)lt to have a little -pot 
Lelly, tnat I shall become intcrcste<l in horses find potatoes. 
. . . T~lS is really very beautiful country M<l I certainly 
do not tire of it. The only difficulty is f~gt I don't enjoy 
it cnot.gb. I stick to the studio too muctl. 

'.\hile Saim;-Gaudetls' friends at Cornis;, crediteu him ·•ith the 

the fo~r.dinc o~ the Colony, the sculptor credits ;)ewing's entnusiastic 

'!tate.,,ents about tfle beat:ty of the area as tnc chief reason for so 

rcatl)' people bccorcin;;; attracted 
159 

to Cornish. In 1CB6, Dewine'G 

itltir..ate fricmi, f!etlry Oliver \<alker - :puinter - bought land: lh.e 

follm;inc: year, ;.1r. Halker'5 friend, Mr. CioBrles A, Platt, - etcher 

160 
and Stepnen Purris:l, also an etcher, joined him. 

158. Ibid. , 2aint-Gaudcns ·oas referrinr to Jcsepll •,jells, associated 
·•ith the- c:r"r;itectt.ral !'irm o:" :.:ci<irr., Mead, ntlr'. \,1lite. 

1')9. An excellent article on the Colony a:ppco.re<i in tnc :Opringfield, 
l·:O.ss. :1cpu<;lican, June 21, 1900. 'lnere are photoc;raphs of tno5t of t:1c 
r.o:nc~. ':'he plrwes =e so well described <J,at they coul..l be easily 
locate:': on u ::-.rrp cl' t:1ut perio-J. ,'-lso, an article itl ttlc New York 
Jaily 'Ir.ib.;m·, Auc~~t 11, 1907 sLowG ~:;ooe photo,;raphic coverage of 
CornisL Cclony. 

~;aint-:JauCer.c, Remitli~cences, I, 3~6. 



Certainly tte Cornisn environrr.ent fostered the creative ~pirit. 

Well before the death of Saint~Gaudcns there had s..ttle<l in Carniah 

a siEnifieant group of artists whose influence waG so widely felt 

U.at they nave been credited w~th Ori'l.r;ing a1lo·~t a renaissar.ce in 

Americun arts. T!1ere were such sculptors as Her'oert -~dams, Augustus 

Saint~Gaudens, his brother L:mis and Loui~' wife Annette, Anr. :..azarus, 

and Frederick Remington; '" such painters as Georee de Forest Brush, 

Kenyon aml L:Juise Cox, ;Jarry162 and Lucia Fuller, J.'Jaxfield Parrish, 

Frances Houston, and Henry Prellwitz; t:~e lanC.scape archi~ect, Frances 

Duncan (nm1 ~lrs. Frances Manning, w:~o lives at 111227 :~CI·r;an Street, 

Baldwin Park, California); the poe-.;, Percy J.,_c_-rnye; the pln:r.;rif~'">t, 

Louis Shipll'an; the noted journalists i!erbe:-c Croly, editor of trw 

!lew flep:.~blie, Norn&J Hapgood, edito::- of Colliers, and P:1ilip Littell, 

theater nnd literary critic for th~ New Republic; the noveli~t, ·,·,'insto;~ 

Chcrcnill, nutC!or of Richerd Carvel, Conic-:oon, ttc.; ar.d a·~ct E.us~~~nr.s 

a3 Otto Roth, ;\rt:1ur ;;'hiting, Conductor of tC!e Boston 3yrr.Fi1or,J Orcnell-
103 

tra, nnd tilC m~r.ib~rs ef 'tne Kncic;cl q:,ilrLet. 

161. Hcl'liflb~con 's property 
";b Irr.prccsior. of Co:-ni~n," 
Literature, Octc":;cr, l903, 

:.:o'-lntain. 

16z. Fuller's :-e:>l nn"f ons C'cnry llro·"n F\J.ller·. :ie wns t:.e ~cr. of· 
artist Gcore;c; Fuller. 

163. 1'h~, 3trLlc c;,unr"tet, f"unccec'. by !-'ru:1~ Kr.clccl i~. lGo), ~pcc~n:izc:C 
in ~2as•;ica' rr.Js:::c. At t.~e n,-:e o;- hl'nCy iilleis£1 bccarr_e pri.~dpd ""rl 
solo violinis'" :·or ~nc Eo:>tcn Symphmw Urc·i1ec"tru. ~:er:1':l<'!"S o;' Crt< "-'"'""r-cct 
•o·erc K~eiscl, fir~t vioEn; ]-)oc.nual FieCler, ~<'ccnrl v1o:._~,-;, Locclc. C,vCcc,-;.-d, 
viola, anc'. ~'ritz Gies<e_. viwl~neello. Kr.cJ,,cl and :iv6ecnsi<i ···C'rc t:'.r- 0-:,,.,.~ 
for be ctotire t..l.irty--:·•o :rear~ of i'cS ex).st.er:cc. D.;\, 3., X, tl[L 



The t1e1.rCJpolit~n Op<Cra star, Loui~c fimner a.:1.C: her rr.usical 

composer husband, Sidne:, 'lomer (couGin of t-!:rs. Ciaint-GauC.cns) ~one-

ti;r.es spent t.~eir swr.mcr5 nt Cornl.si .. 1'\rs. iiorr.er rented a h()llSC 

one-imlf mile from their main house, o;c u.at her husband could co:n-

pose in quietness wi1.ile she "made the Jiill~ rinb ou•"" •i tn <'er 
16~ 

marvelous contralto voice: 

A magnetic visitor to Cornich in 1904 \JaG .b.'thel llarryrr.on·, 1..be 

16;; 
acknm.-lcdged queen of the American stage. Even a Presiuent of the 

United States, a fe~o· years later, ·•us to discover in Carnien the 

qualities wl•ich &tint-Ge.udens founC. there. 1•'oodrow Wilson, facinG 

a \o'Orld crisis, came to Cornish durinc tne summers of 1914-~91';> to 

seek the solitude he badly needed. ile t:r.eC. as his s=er :-rnit.c :louse 

l<inston Churchill's 
" ,166 Harlarkenden House. 

Saint-Gaudens' association ·•ith :.i"le Cornish Colony nas been 

revealed at first hand by F:r"-!lces GrincG, a lon,;-time and favorite 

studio assistant. She \Jrote in her rw.nu~cript: 

Saint-Gaudens "o'as not involved in the lif'e of Cornis;, 
as li'le ot:1er~ were, then o::- ever whc~ I knc"" ;,im. :le may 
nave been more intimately in it before I came .. . Mrs. 
Saint-Gaudens \o'as una5~i~r.ilated; \o'i th ner extre):'.e deai"neG3, 

164. Barcy Faulkner, "AutobiograpCly Jt.unuscript", unp~blisncd. 

Ibid. 

166. illith Bolling i>'il~on, My Mernoirs, (InC.i"-!lapolis, 1936), 69. 
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ncr "tarbaric r;,anncrs an<l temper, G:lC ·.ma too difficult 
to ;;et on with. So Gne ••as calle'l on and returned L1e Cf'~Us, 
a,-.i;cd to dinner and had people for G.inncr, but all quite on 
tne outdCe. Saint-Gau<l.ens broug•1t .<is friends frc:rn tv.m, 
ard:iccct£, clients ani. otn,rs, Ul">d ;~as not dependent (entirely) 
upon "toe Cornish people for Cot:lpanions." 

loti.:;:; Gric:e<> related mucn gocd infor"'ation "-bout the('olon;,·. 

She noted ti:at 

r;,ost of the =tisLs h<.ui one servnnt in tl",e ho"se and a 
"'"" to take care of tne horse '"'<i c1o·.; th" lawn. T"r.e woo,en 
did mucil Di" the gardening, anC. -,~:,at lovely cnrC.ens they 
made, . Al::~ost everyone haC a horse, hut everyone ·•alked, 
tne only exercise taken by tM' artists ... There was little 
talk of' lack of money; only once do I remember hearing anyone 
say soJr.cthine; could not be a:fforicd ... tnat ,.as oi;en Mrs. 
:Je·oine, at t:-,e nouse of a friend :;::tere there were many examples 
of' worl< by that friend's husband on tn~ walls, said, ''.-ie cannot 
afford. a De•oirl(j. ' '!he women were all proud of their husband's 
York; each household was more o-:- a unit as presented to out­
siders tnan hol.>seholds arc now. Victorian standard~ were, evc::t 
here, the rule when it ceme to •·hat ·.ms presentable, altnou(91 
no one then knew t.i1ey were Victorian. Unconventional they "ere, 
·out also in a "ay formal, "it!-. chosen formality li.<e t.~at of 
their pictures. 166 

Accordinc; to Miss Grimes, "Cornish .-as becow.ing kno:m" hy the 

turn of the century: "In New York in winter i.f one happened to speak 

of it [Cornish], the conversation wa~ likely to halt and someone '-'Culd 

say, 'Do you spend the silll'lllers in Cornish? Tell us about it.' 

said to be not a place but a state of mind, as Boston was said 

It "as 

~ - ,.169 ,o ue. 

167. Prances Grimes, unpublish~'ll.JT.anuscript dealing wit-~ her reminis­
cence:; of Saint-G~udcns, 21, Saint-Gaudcn3 Collection. 

168. I'~iC..' 15-

169. Ibid., 26. 



Saint-Gaudens' assistant recalled that it OJa5 durine the 1390's that 

D:r. Artilur ;!. Nichols and bis ·.rife, Elizabeth, •one was Mrs. Saint-

Gaudens' sister, ~pent t<1eir SUJTJner~ in Cornish. "Their oldest 

daughter, Ho5e, a special .favorite of Aur;ustus 3aint-Gaudens, ·orought 

many people to their <lOUse and gave di.nners for them. Througn tilese 

guests, more than in any otner way, I t.hini<, the small,esoteric 

Cornish beeane known to the outside 
,.170 

..orld. 

Altnougn Saint-Gaudens may not have been involved socially to 

the extent tnat other members of the Colony were involved, he had 

many dear friends among them. The fon<iness which the r;roup had for 

him and tneir re~pect for his work, as well as their recognition of 

his contribution to the m!lking or t.ne Cornish Colony ·oere demonstrated 

in June, 1905, in the "Masque" held by the members of the Colony to 

commemorate the twentieth anniversary of the corr.ing of the Sain't­

m 
Gaudenses to Cornish. 

170. Ibid., 5. 

171. This ~te will bE discussed in Uetuil in the Historic Grounds 

Report. 



CHAPl'ER IX 

"Calluses on Hand and Brain" 

During the twelve years tram the time Saint-Gaudens c!lllle to 

Cornish until he went to Paris the last time, in 1897, he executed 

same of his finest vorks. In addition to the standing "Lincoln," 

the following were among his highly significant works completed 

during that period: "The Puritan" (1897) for Springfield, ~ssa­

chusetts; "Robert Louis Stevenson," bronze relief in rectangular 

fOl"Ill (1888), bronze relief in circular medallion {1887); "Mr-s. Grover 

Cleveland," bronze meda..llion (1887); "General Sherman," bust, (1888); 

"Dr. James McCosh," bronze memorial tablet for Princeton University 

(1889); "Adams Monument" for tomb o:f Mrs. Henry Adams in Washington, 

D- C. (1891); "Diana," bronze, nude :figure on the towr of Madison Square 

Garden, New York (1892); "President Garfield MonliiDent," Fainool.Ult 

Park, Philadelphia, 1895; "Memorial to Colonel Robert Gould Shaw," 

Boston, 1897; "General John A. Logan," bronze equestrian statue, Chicago, 

1897; and "Peter Cooper," seated bronze statue, New York, 1897. 

Significant, too, among his endeavors during this period was his 

'IOrk on the Columbian Exposition o:f 1893. Daniel H. Burnham, who had 

general responsibility :for development of the Exposition, asked 



Saint~GB.udens to supervise the entire sculpturBJ. aspect. l!e did not 

have the time to superviBe BJ.l of the sculpture, but he agreed to 

17' 
serve in an advisory capacity. In that capacity he \latched OV1!r 

the modeling of the "ColW!lbus" by 
173 

Mary Lavreoce and Louis Saint-

Ge.udena. It was on Se.int~Gaudens' suggestion that Daniel Chester 

French made the colossal. statue Of "Liberty" (also Jrno\ln as "The 

Republic") and that Frederick Me.cMonnies did his fe.mous "Triumph of 

174 
Republic" :fountain. 

liork on the El<position involved such a largo0 nW!lber of the 

Nation's most prominent artists {including sculptors, painters, e.rchi~ 

tecta, and landscape architects), that Se.int-Gaudens, ~hile at one of 

the !):position's plarurl.ng sessions, \ISS prom:pted to remark to his 

colleagues: "Do you realize that this is the greatest meeting o:f 
175 

!U"tiSts since the fifteenth century7" Saint-Gaudens bece.me quite 

involV1!d emotionally ll.lld intellectually in the a:ffairs o:f the Exposi-

tion, despit-e the :fact that he \las unahle to devote :fuJ.J. time to it. 

172. Lorado Ta:ft he.d the major responsibility for superintending 
the sculptural. aspect. Dunnan, He Belongs to the Ages, 194. 

173· A former student of Augustus Se.int-Gaudens. She later married 
the sculptor, Francois Tonetti. 

175• Iarldn, Art and Li:fe, 311. 



He recalled that the days he passed there lingered in his memory 

like a "glorious dream," and it seemed to him that such a vision 

could never he recalled in its "poetic 
,176 

grandeur and elevation. 

T\10 sculptural e:fforts, in addition to "Lincoln", that interested 

Saint-Gaudens pro:foundly during the l.a.te 188o's were the bas-reliefs 

o:f Robert lDuis Stevenson and the bust o:f General IJilliam T. Sherman. 

The initial work on the Stevenson reliefs and the Sherman bust were 

not commissioned. Stevenson, out of appreciation :for the sculptor's 

lTr wrk, did, hovever, give him a camplete set of his ovn wrks. For 

the wost part, the sculptor undertook these projects because of his 

intense interest in the personalities of his subjects. 

Stevenson instilled into Saint-Gaudena his first real taste :for 

literature. ilith the Scottish writer's New Arabian !fights Saint­

G&udens had been "set aflame" as by :few things in literature. 178 A 

meetin!! of the sculptor and the writer was arranged through ilill H. 

rev, a good friend o:f both Saint-Gaudens and Stevenson. Saint-Gaudena 

had told lev that if "'Stevenson ever crossed to this side o:f the 

water, •• he would coosider it an honor i:f he would al.lov him to JDSke 

"' his portrait. It was only a fev weeks after the sculptor made 

176. Moore, Daniel H. Burnham, 62. 

117. Saint-Gaudens, Reminiscences, I, 374. 

178. ~·, I, 373· 

179· ~.,I, 367. 
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the proposal to Low that Stevenson arrived in flev York City, en route to 

the Adirondacks, Were he h<lJled to recO\'er :from the tuberculosis 

that would eventually claim his life. ""' 
Stevenson accepted Saint-Gaudens' offer at once, and the sculptor 

began the medallion at Stevenson's rocms in the Hotel Albert in late 

September, 1887. In a letter to Sydney Colvin, dated "end of September, 

1887," Steven san wrote concernill8 the portrait by Saint-Oaudens: 

'".!our delight:ful letter ••. finds me in a New York hotel, \19.iting the 

arrivsl of a sculptor (St. G&udens) wilo is making a medallion of 

yours truly and who is (to boot) one o:r the hsndso:mest and nicest 

fell<Ns I have seen." It ap:pea.:rs that Stevenson was :ravorabl.J' 1m-

pressed Yith Saint-Gaudens :ror he noted in the above-mentioned letter 

that he had begged SB.int-Ge.11dens to make a medallion of himself and 

161 
him a copy. In writing to novelist Henry James, f'ran Saranac 

Lake, Nev York, in Odober, 1887, Stevenson noted that he had s fine 

time in New" York, where he "saw much of and liked hugely the Fairchilds, 

Saint-Gaudens the sculptor, [and] Gilder of the Century." He ccmmented 

further: " ..• [I) sav a lot of my old and adlrdrable friend Will tow, 

whom I wish you l<nev and appreciated, [e.nd I] was mede.ll.ioned by 

,182 
Saint-Gaudens. ' 

180. Stevenson died in Samoa on December 3, 1894. 

181. Sydney Colvin, ed., Letters of Robert L. Stevenson to Friends 
and Relatives, (2 vols., New York, 1899), II, 74. 

182. Ibid., 37· 



During stevenson's brief stay in New York City, SaintwGaudens 

had £ive sittings of tvo or three hours each in which he model 

the author's head, The sittings "ere given in the morn1"8 Wile 

Stevenson lay in bed propped up .nth pillows, and either read or 

163 
"as read to by Mrs. Stevenson. In the late spring of 1&18, during 

"hich time Stevenson had rented a h~~e near his friend,Will Lo", in 

ManasQ.ua.n, New Jersey, SaintwGe.udens altered the medallion so as to 

include Stevenson's hands. The sculptor had begun the new study by 

using Mrs, SaintwGe.udens' hands as a model, because her long, slender 

fingers resembled Stevenson's. 

At the time SaintwGaudens ""s modeli"8 the hands he took his 

eigh.twyea.r old son, Homer, .nth him to meet the i"llmOUs Scotsman. 

While Stevenson ~ posing,he ~ote the young boy a letter, providing 

a remembrance for the lad while alloring his father to capture the 

attitude he wanted for the portrayal o£ the writer's hands, The 

letter, addressed to Master Homer SaintwGaudens, reveals scmetbing 

o£ Stevenson's nature. The letter reads: 

ManasQ.uan, New Jersey, 27th May, 1888. 

Dee.r Homer St.wGaudens: 

YOW" i"ather has brCJU8ht you this day to see me, and he 
tells me it is his hope you mB;y remember the occasion. 
I am going to do what I can to carry out his wish; and 
it mB;y amuse you, years after, to see this little scrap 

lBJ. SaintwGe.udens, Reminiscences, I, 367. 
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of' paper and to ree.d vhat I Yrite. I must begin by 
testit,ying that you yourself' took no interest whatever 
in the introduction, and in the most proper spirit 
displ.eyed a single-minded !l.llibition to get back to play, 
and this I thought an excellent and admirable point in 
your character. You were also, I use the past tense, 
"ith a viev to the ti.me vhen you shall resd, rather thll.ll 
to that When I am writing, every pretty boy, and, to my 
European vievs, startline;l.Y sell-possessed. Job' ti.lne of' 
observation vas so limited that you must pardon me if I 
can say no more: what else I marked, what restlessness 
of' :root and hand, what graceful clumsiness, >!hat experi­
mental designs upon the furniture, was but the COIIlliiOD 

inheritance of human youth. But you may perhaps like to 
knov that the lean f'lushed man in bed, vho interested you 
so little, vas in a state of mind extremely mingled and 
unpleasant; harassed with work which he thought he was not 
doing well, troubled with dif'ficulties to Ybicll you >1111 
in time succeed, and yet looking fon<erd to no less a 
matter than a ~age to the South Seas and the visitation 
of' savage and desert islands. 

Your :father's friend, 
184 

Robert Louis Stevenson. 

Eventually Stevenson received a copy of the medallion for his home 

which he had established on the Semoan Island of' UpoJ..u, folloving 

his departure from Nev York in the spring of' 1888. On Jul.)> 8, 1894, 

Stevenson wrote Sa.int-Gaudens that the medallion had srrived and had 

been at last triumphantly transported up the hill and placed over his 

smoking room mantel-piece. Complimenting the sculptor on the medallion, 

Stevenson said that it vas considered by everyone a first-rate but 

flatterinG portrait. He noted, too,: "We have it in a very good light, 

184. Ibid., I, 371. 



which brings out the artistic merits of the god-~ike sculptor to 

gre~t advantage. As for my opinion, I be~ieve it to he a speaking 

likeness ••• The verses (curse the rhYJ!le) look rem&"ltab~y vell." 

Stevenson had asked Saint-Gaudens to gi~t the ~052 ~etters in 

the inscription, consisting of a poem dedicated to •ill H. Law. The 

poew to Law vas contained in a collection o:f Stevenson's poews, 

Underwoods, pub~ished in 1887. [Stevenson, in his July, 1894, letter 
185 

had asked the scu.lptor :for the price of the gi~t letters. ] l(ithin 

six months after receiving his medallion, the renowned ~iter had 

succumbed to the tuberculosis tbat had been robbing h1Jn of e!lf!rKI' 

:for years. Stevenson died in his beloved adopted Sarno~ on December 3, 

1894. 

The Stevenson medallion brought considerable satisfaction to the 

sculptor. It vas so popular that he produced several. versions of it, 

one of which was for Saint Giles' C~thedrnl, 
l1l6 

Edinburgh, Scotland. 

Reduced r~oductions were made, too, of the several versions o:r the 

Stevenson. In fact, Saint-Gaudens recognized a good profit from the 

sale o:f reductions of most of his major works. A ~etter fr0111 Saint-

Qaudens to a ltu:f:fal.o art dealer in lbvemher, 1901, suggests the lucra-

tiveness of the r~oduction business. Saint-Gaudens recommended the 

185· Colvin, Letters o:f Stevenson, Vol. II, 4o?. 

1.86. Detailed descriptions !lre g.i-v>:n in an append.ix to this report. 

17 



lB7 
following list, indicating sales price: 

Jollu Sargent $?5.00 

Stevenson (RectangulBr) 
Small Circular Stevenson 
Large Circul~ Stevenson 

Dr. Henry Schiff 

,t25.00 
:1'85-00 

.$135-00 

$35-00 

$70.00 

.t£io.oo 

F\lrther evidence that the sale of reproductions was a good 

business is contained in a letter of July 26, 1899, tram Saint-

Gaudens, in Paris, to Mrs. Saint-Gaudens, at Cornish: 

Cable [B. T. Cable] h!ls paid me $l2C(l for the big bronze 
["Diana"] but if your mi!IIIOI'y is that you told him $:1.0::0, 
I am to :furnish him l<ith a small Diana with the surplus 
he has given me .•• He said you also told him that the sale 
was limited to 5 of the big ones at [$]1,000 each and 100 
Of eB.Ch [of the smaller ones} at [$]100 e.o.ch, I tolcl him 
that I w.s surprised at that but that 1!" you told him so 
you were mistaken[,] that there ~s no limit .•. but ~ 
each large one [reproduction] vas unique in itself. 1 

While Sa1nt-Gaudens was working on the Stevenson, he was 

modeling e. bust o:f Civil \le.r Genere.J. William Tec\llll8eh Sherman. 

Though Sa.int-Gaudens had a deep-rooted horror O:f the :futility o:f 

wa.r, he "set so high a premium on virility !md nervous energy that 

187. Ltr. A~stus Saint-Gaudens to G. \1. Benson, NOvember 19, 1901, 
Sa.int-Gaudens Collection. In a Ltr. Same to Same, October 14, 1901, 
Saint-Gaudens proposed to Benson that he (Benson} could have 20~ of 
vhe.tever he could sell the bronzes for. 

188. A~stus Sa.int-Gaudens to Augusta Saint-Gaudens, July 26, 1899. 
Sa1nt-Gaudens Collection. 



a personification of this in the GeneraJ stirred his enthusiasm as 

,189 
f~ things outside his art hsd ever ins~ired. 

Saint-Gaudens very wuch vanted Stevenson and Sherwan to meet. 

Stevenson, admiring men of action, soldiers, and men of affairs, 

expressed an interest in meeting the General. When Saint-Geudens 

mentioned to Shenoan that Robert Louis Stevenson wanted to meet him, 

Sherman replied, "Who is Robert Louis Ste'\lenson~ Is he one of my 

boys1" l90 Sherman supposed that the average man wanting to meet 

hiJn likely ..as one o:r his old soldiers. Saint-Ge.ud.ens finally 

convinced the General of Stevenson's stature in the world of litera-

ture hy telling him that Stevenson 'olas the author of "Dr. Jekyll 

and Mr. Hyde," To this announcement the general, -..ho loved the 

theater, ccmmented: "The man vho ~~rote that is no fool." The Pleet­

'9' 
ing "IIBS then conveniently arranged, 

The Sherm!lll bust, completed in 1&98, was the model :far the head 

of Sherman on the e~uestrian statue o:r the General by Saint-Gaudens~ 

completed in 1903~ and. placed at the south evtrance to Centr!l.l Park, 

"' NaY York City. 

189. Saint-Gaudens, Reminiscences, I, 367. 

190. Ibid., I, 381. 

191. ~' 1, 382. 

192. To be discussed in detall later in this report. 

79 



The monument to He!II')' Mams' vife, in Rock Creek Cemet"-D', 

Washington, D. C., has been considered by maey to be "the greatest 

193 that American sculpture has produced." As late as 1960, it vas 

.. " 
still being said that in the Adams Memorial, completed in 1891, 

Saint-Gaudens "created the most moving and symbolic sculpture 

that America.,,has yet seen.'' 
,,, 

Saint-Gaudens had been canmissioned by his close friend, 

Henry Mams, grandson of John Quincy Mams, to .,reduce a lllllilwnent 

:for the grave of Mams' llife, the :former Marion Hooper. Mrs. Adams 

had dil!d on December 6, 1885 "under peoul.ia:rly '" tragic circumstances," 

leaving the historian to live alone in the nev house H. H. Richardson 

had built :for him in llashingt.on D. C. Adams had been looking forvard 

to moving into the nev house for a very special reuon, as it had heen 

built contiguous to one Richardson had built for John Hay.l.96 

193· Mather, Morey, and Henderson, The Aloerican Spirit ia Art, 195· 

and Martha Davidson, Arts o:f the United 
Cited hereafter as Pierson and Davidson, 

195· lotrs, Adama, vhose family had a history of mental illness, a:pparently 
comndttl!d suicide. 

196. John Hay, who 'o'IIS a poet, journalist, historiM, and dipl.OIIISt, hsd 
been a private secretary to President Lincolll. Olhen Hay returned to 
Washington in 1878 as Assistant Secretary of State, he found 'bis most 
:Important :l'riendship, that with Henry Adalns." Later, they had arrllll8ed 
to have built houses contiguous to each ather, Thaugh the Mama and 
Hay houses bad a common vall, they had different addresses. Hay's 
address ...,.s 800 Sixteenth Street, N, Y., and Mams' address vaa 16o3 II 
Street. D. A. ll., I, 61 - 6'7 and D. A. B., VIII, li-30-436. 



~s Yas so stricken vith loneliness and grief that he left 

for the Orient in the spring of' 1886, spending several ;tears there, 

assiduous~ studying tile custams and cuJ.tures of the Far East. From 

his Oriental ~sure he conceived tile meJDOrial to his wife. In 

SBint-Gaudens' sketch book the scuJ.ptor left a clue as to vhat Adams 

~anted tile m~orial to represent. Around the figure in the sketch 

book Saint-Gaudens had vritten: " Adams. Buddha, Jolental repose. 

Calm reflection in '97 contrast with tile violence ar force in nature, " 

Charles H. Gaffin, art critic for Harper's 'Weekly and the 

New York Post, ah~ described the ~act of the mon~ent in the form 

of a sexless h\J.r.IM figure: 

.•• in the isolation of the figure, in the uncompromising 
sternness of the drapery, in the majestic agony of tile face, 
the eyelids lovered in pain, the lips full and set in the 
effort of endurance and also in a protest as proud as it is 
despairing ••• here is eXpressed a universality of grief that 
sums u:p the sorrov of the m:xl.ern worldj as well as the eternal 
question of the why and to vhat end,l9 

Henry Adams did not wish to be specific as to what the monument 

meant to him, because he vas apt to stop there often to see what the 

figure had to tell him that vas new; but, in all that it had to say, 

"he never once thought "' of questioning what it meant." Despite 

197. Saint-Gaudens, Reminiscences, I, 362. 

198. Charles H. Caffin, ~erican Masters of Sculpture,(New York, 1903), 10. 

199. Henry Adams, The Education of Henry Adams, (~York, 1931), 329. 



Adams' reluctance to place a meening to the statue, he wroU. 

Richard W. Gilder thBt "the whole IDI!Illling ruld feeling o.f the 

figure is in its UJliverse.lity and a.nocymity. ldY own name for it 
200 

is 'The Pee.ce Of God,'" Because of whBt Adams celled it, the 

mon\Uilent is commonly knmm as "the Peace of God." It is e.lso 

sometimes referred to aa "Grief," 

Before Adams had a chence to viev the mon=ent, John Hay had 

vritten to hi.m in Fiji praising it: "The "orl< is f'ulJ. of poetcy and 

suggestion, infinite \lisdom, a past vithout beginrdng, and B future 

vithout end, a repose after limitless experience, a piece to "hich 

nothing matters - eJ.J. are embodied in this austere and beautii"Ul 

,.201 
form. face and 

Holo' Saint-Ge.udens persomllly felt about the monument vas best 

expressed in a letter fram Mrs, BI!.I"l"ett Wendell to Homer Saint-

Ge.udens at the time Homer "as editing his father's Reminiscences: 

on Thursday, Mo.y 5, 1904, I vas in the Rock Creek C~etecy 
looking at the wonderful. monument by Mr. St.-Ge.udens in 
memocy of Mrs, Henry Adams, '~ben Mr. St. Ge.u:l.ens and Mr. John 
Hay entered the litt.le enclosure. I vas deeply i.mpressed 
and asked Mr. St.-Gaudens what he called the figure. He hesi­
tatad and then said, "I call it 'the Mystery of the Herea:rter. '" 
Then I sa.id, "It is not happiness?" "No," he said, "it is 
beyond joy," Mr. Hay turned to me en!. Said, "Thank you for 
asking, I h.a..-e al"ey-s vished to Jrngy, 202 

200. AdBrns to Richard \olatson Gilder, Oct, 14, 1896, Sa.int-Gaudens, 
Reminiscences, I, 363. 

201.. Henry A.dWliB to Saint-Ge.udens, June 23, 1891, in 'o'hich Ada:ns 
~uotes H~'s earlier letter. Ibid. 

202. Ibid. 
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Art critic Roye.J. Cortissol'. \I'IIS so moved by the "AdMlli lo!onwnent" 

that he said 1t ve.s Saint•Gaudens' bid for illlmorte.J.ity, f'or, nolo'here 

in Saint·Gaudens' work ve.s "bis art purer, 1110re elevated than in the 

' ' ,203 Adams Monwnent,' ..• his one essay in the graQ style. 

Maitland Armstrong, a f'ellolf artist and intimate friend at 

Saint·Gaudens, considered the "Ada.nu; lo!onument" as Saint·Gaudens' 

most remarkable and the most origiDBJ. of all his works. Armstrong's 

vielfil18 of' the mooument made a lasting impression upon him: 

I vas BJ.one, and the only sound vas a slisht rustlil18 or 
sighing in the pine·trees above the t~. I sat for a 
lang time on the curved bench :racing the figure, !!.lid I 
will not attempt to describe the sui"''"natural effect it 
hBd upon me. The impressiv..ness, the solemru.ty of this 204 
thing, vb.ich seemed actual..l.J" aJ.ive, I can never forget." 

The "Ada.nu; ltlmmtent" is faYored by maJIJ" of Saint•Gaudens' 

admi:t"ers because it directs the vj.ewer's attention "toward whatever 

illiii!r meBiling he finds in those shadowed "' lineaments." Then, it 

can be said that it is a persona.li:ted monwnent. \/hat one sees in it 

is dependent upon his own frame of mind and outlook. Too, the "Adams 

Monument" is great~ different fran most of Saint·Gaudens' works in 

that it is abstract, whereas the others are, to a great extent, pictorial. 

203. D. A. B., XII, 300. 

204. Armstrong, IlBy Before Yesterd&, 266·287. 

205. Adeline Msms, The Spirit of American Sculpture,(Bew York, 1923), 72. 



The vork that Saint-Gaudens labored over the longest during 

his career was the Memorial to Colonel Robert Gould Shav, Commander 

of the 5~th Massachusetts Regiment (Colored). Colonel Shav vas killed 

during the unsuccessfUl sttack on Confederate Battery Wagner at the en-

trance to tne Charleston, South CarolinB "" harbor on July 18, 1863. 

contract in the amount of $22,620.95 vas avarded by the State of 

Massachusetts to Saint-Gaudens on February 23, l88~;for the execution 

207 
of the memorial to the fallen hero. Charles F. McKim designed the 

architectural setting and Norcross Brothers did the construction vork 

208 
for the meroorial. 

Tlle length of time required to complete the "Shav" vas hard :far 

most :people to understand. The novice tended to think less of Saint-

Gaudens' ability as a scuJ.:ptor because o:f the lengtJly time he s:pent 

on some wrks, namely the "Sha'o'" and the "Sherman'' monuments. Those 

quick to criticize usually vere not avare of the complex :processes 

involved in the :production o:f scuJ.:pture, f'rO!II the conception o:f an 

idea to its realization in bronze or marble. As Vith most of Saint-

Gaudens' vorks, the "Shav" began with a :psychological and emotional 

206. Robert U. Johnson and Clarence C. Buel, Battles and Leaders o:f 
the Civil War, (~Vola., Nev York), IV, 58-6o. 

207. Saint-Gaudena, Reminiscences, II, 78. 

206. Edvard Atkinson, 1/illie.m A. Coffin and T. II. l!igginson, "The 
Sha'o' Memorial and the ScuJ.ptor St. Qaudens," The Century Magazine, 
June, 1897, 176-200. 
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conception rather than a visual one. ''The COIIIPlete vision ceme ~ 

~th effort on e!!ort, perspective on "" perspective, grovtll on gro\lth.' 

Saint~Gaudens' explanation for the length o! time required !or 

some o! his works was: " I make seventeen statues every statue I do ••. 

[but] •.• it's the brain vorlt not the fil\ger vorlr. that takes the "' time. ' 

The sculptor vas ~rewely conscientious about his work and its lasting 

merit. His basic philosophy was that 

too much time c!lru\Ot be spent on a task that is to endure 
:for centuries, and it is a great mistake to hurry or hamper 
an;y artist in the production o:f vork they have so much at 
heart. Time :p~~.ssed on it is certainly not ooney gained, B..lld 
results from a conscientious endeavor to avoid the execution 
of an unvo~ thing ..• a bsd statue is an impertinence and 
an of'fense.2 

Saint-Ge.udens WaG relentlessly critical of' his ovu work, e.nd 

velcc.med criticism given by his :friends. Al,.e,ys, it I,T&S seriously 

considered, although not al1,1ays used. As to the "Shaw Memorial," 

George De Forest Brush Y&o.ted the horse removed and Pe.ul Ilion, a 

French artist friend (who died before Saint-Ge.udens 1,1as able to finish 

the "Shav")had wanted the flying :figure rem:lved. But, Sa.int-Gaudens 

ve.s more troubled by the trouser leg of ane of the Negro soldiers. 

''Talk about calluses o.o. yrJUI hlllld," the sculptor said, "I've got 

ce.l.J.uses o.o. my brain thinking about that pant l.eg. 
,212 

209. JBI!les F.o.rle Fraser, "Autobiography". 

210. Ibid. 

2ll. Sa.int-Gaudens, Reminiscences, I, 346. 

212. James EaJ-le Fraser, "Autobiography". 



To quote one o~ Saint-Gaudens' assistants, James Earle Fraser, 

the master sculptor thought thB.t "when one worked continuouscy on 

a single statue the brain became callused srnnething like the callus 

the.t forms on the hands from working too much 'lith the same implement, 

and when a new tool is used for a while the callus disappe~~rs; and 

that is what he felt abcut his brain and the Shaw Monument. ,2l3 In 

fact, there were periods of months when he would refuse to look at 

the "She.'ll"" in order that upon seeing it once more he would have a 

'-'' f'resh eye and more matured thoughts. 

The flying :figure that sei!J:Ied to bother so many, caused some 

concern for Saint·Oaudens, too. The feeling the sculptor had for 

the fl"ing :rigure above the yow-.g colonel "Was suggested in a letter 

he wrote to Rose Nichols, his ..,.ife' s niece: 

Of course the one thing on my mind, the terrible spector that 
looms up, is poor [Paul] '(lion's death; nig)J.t and day, at all 
moments it comes over one liJ<e a wve that over.<hel.Jns me, and 
it t!!kes away a.ll heart that I hnve in anything. Tod.ay,however, 
I have had a kind o~ se.d :feeling o~ COI:IPanionshiJl w1 th him 
that seems to bring him to me, in working over the hee.d o~ the 
fl"ing figure of the 'Shaw' .•. The other da,y I ~elt the end o:f 
things, and, reasoning from one thing to the other and about 
the h"l'eless.ness o~ trying to fathom what it eJ.l means, I 
reached this; we know nothing (of course), but a deep convic· 
tion came over me like a flash that at the bottom of it all, 
whatever it is, the mystery must be beneficent; it does not 
seem as if the bottom of all '1/"er~something malevolent, And 
the thought ~as a great comfort. 5 

21}. Ib1<1. 

214. SB.int·Gsudens, Reminiscences, I, 348. 

215. ~·, II, 119-120. 
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While there were those who did not like the "Shaw Memorial" 

because of the presence of the flying figure, there were multi-

tudes who liked it in spite of, or because of, the symbolic figure. 

Art historians have higb].y praised the "Shaw." George H. Chase and 

Chandler R. Post in A History of Sculpture, commented that Saint-

Gaudens was original in his :fund!IIIlental conceptions and that his 

most notable example of orig1ne.li ty was the "great mon\llllent to 

Colonel Shaw," in wllich the commander of the first c"lored Massa.-

chusetts regiment of the Civil War "is sh01<11. riding beside his 

marching troops, presided over by a. floating feminine personifica-

tion, who, pointing onward, carries the poppies of death and the 

"' laurel for victory after death." Chase and Post wrgte of Saint-

Gawl.ens in highly complimentary terms: "The most generally re:p:.-esenta-

tive and, on the whole, the greatest American Sculptor was Augustus 

Saint-Gaudens." They noted further that "he possessed the incomparable 

gift of pouring such life into his most static figures that even the 

best of \lhat had gone befo:.-e in American sculpture seeJliS to:rpid by 

.,217 
contrast. 

216. George Henry- Chase and Chandler Rafton Post, A History of 
Sculpture, (New York, 1925), 5o6. 

217- ~-· 502. 
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A JDore recent evaluation of the "Shaw" \las Jll!l,de by the late 

Al!lericB.!l mural-ist, Barry Faul.kner, during an interviev the Vti.ter 

had >lith biro in August ot l966. llhen I asked Mr. Faullrner vhat 

he considered the finest of Saint-Oe.udens' . ..-crlr.11, he replied: 

''Well, there's oothing b.n;ter than the She.'ol "' Memorial-. " 

At last the "SI:!av" was ready for unveiling in late May, 18':!7, 

better than thirteen yesrs after the cmiililission vas a'olarQed. Even so, 

Saint-Gaudens was not completely satisfied with the finished product. 

l!e had considered the execution of the monument an extraordin!l1'¥ 

opportunity. His interest in the project and his desire for perfec-

tion in his creations led him to develop the monUIII"nt fu beyond 

what was expected of him. As a result, he put lllllCh DIOre into the 

110rk than vould have been merited if only the 100nete.ry IIDIOWlt oi 

the cODJDission were the prime consideration. Saint-Gaudens felt that 

"a sculptor's work endures for so long that it is next to a =i.me 

for him to neglect to do everything ~hat lies in his pOYer to execute 

a result that rlll ncrt be a dil;grace." " He said the.~ statues are 

plastered \q) before the world to stick for centuries, while men and 

'"-9 nations pass away." 

218. Bury Faulkner, personal interview, Keene, H. R., August 10, 1966, 
with the author. 

219. Saint-Oe.udens, Reminiscences, II, 79. 
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The Memorial DEiy ceremonies, dUI"ing which the "Shaw" VBS un­

veiled, made a profound impression on the great sculptor. The pro­

cession with its lo~ line of veterans, the crovds lining the street 

and the "9X111Y" of dignitaries made the real celebrity feel somevhst 

insign!f"ica.nt, though. Leadins the procession to the mon\liDent on the 

Boston Green were sixty-five veterans of Colonel Shaw's regiment of 

colored troops and white officers. The procession ended in front of 

the monument, only thirty or forty feet from where Governor John A. 

Andrew had presented their colors thirty-five years earlier. Instead 

of the youths of :i.862, there were now the bent BZid crippled, many with 

vhite heads, some with bouq"-orts, and "the inevitshle humorous touch, 

one wi.th a ce.r.,et-bsg," saluti~ the monument to their dead hero 

vhile music pleyed "John Brown's Body." T"nis vas the tune Saint­

Gaudens recalled hearins as he saw these troops from his cameo-cutter's 

vindov in Avet's New York shop. 

After the ceremonies at the monument, a commemorative service 

took pl.ace at Boston's old l'rusic Hall. Saint-Gaudens, basicall.,y a 

shy individual, felt that he had bet>n in the spotlight enough for 

one day and purposel.,y delayed getting to the Music Hall so that he 

could stand in the backgroWld. But he VBS soon observed stan.d.ing 

in the back, and vas forced to take a prominent seat that had been 

reserved for him. Gonsequentl.,y, the attention he had hoped to avoid 

V!l3 now much more obvious. 

,, 



Participating in the ceremonies was the famous Jiegro educator, 

author of the boo!< tp From Slavery, Booker T. Washington, whose 

presence created a great sensation. The philosopher, William James, 

<'.elivered the main address. Beyond Washington's and Jwnes' preser.-

tations, Seint-Gaudens could not describe what went on, hy reason o£, as 

he said, 

-·· the fright that took possession of me, a~ I knew 
that sooner or later I shoul.d be celled upon to say sCUJe­
thing, and, if there is one thing I e.m helpless about, it 
is any utterance in public. The dreaded instant csme. I 
was 8lUIOilllced by one of the orators, IWd stood i.W· It was 
an awful moDlent, but it would be stupid to deey that at 
the same time it was mrilling to h~~ the great storn> of 
applause and cheering that I faced. 

Not long after the unveiling Of the '"Shaw" C81De that of the 

""General Logan," an equestrian statue to Union General John A. 

Logan, located on the Chicago lake :front. Sa.int-Gaudens breathed ~ 

sigh of relief \lhen the "Logan" was completed. As in the calie of 

several other works, the "Logan" had required much more time than 

the sculptor had anticipated. The Logan Cllllliil1.ttee, which had heen 

appo1J>ted by the illinois Legislsture to hsndle the business aspects 

related to the cOI!IIIrlssion, snd the son of General Logl\ll did not spp:re-

ciate nor understand the necessity for the tardiness in the completion 

of the monument. Saint-Gaudens' reJlly to a letter from General Logan's 

220- ~-.78-84. 



son in April, 1895, sugges~s the difficulties the sculptor vas 

enccnmtering; it says something about the scu.l.pturing processes; 

and it points out the diplomacy Saint~Gaudens often had to use 

when dealing v:l.th his clients: 

I can fully understand hoY from your point of viell all the 
delay is irritating and incomprehensible, and I highly appre~ 
ciate your courtesy and forbearance. On the other hand, if 
a sculptor is in earnest and determined to leave nothing 
undone that can better his work, you can hardly realize hov 
important an event in his life the execution of " colossal 
equestrian statue is, particularly when the monument is of 
so cOLapicuous a figure as your father, and is to be so 
prominently placed, 

I have from four to six assistants constantly at 
work far more than a year enlarging my model. This model 
was completed six months ago and my personal York ceased 
at that time. • During the execution of large works in 
sculpture there are long intervals when the assistants have 
entire control. . • • I beg to assure you that you are mistaken 
in thinking that your father's monument has been neglected 
in the slightest degree or set aside in 8QY vay for the pro~ 
secution of other work. As I have before said, the delay 
arises from MY resolution to prosecute the work to the ut~ 
most l~t of my ability even at the cost of misapprehension 
of the reasons of my delay, to say nothing of the serious 
pecuniary loss and inconvenience which result from prolonga~ 
tion of the work. In this respect I am a serious sufferer. 

The monument is to last a long while, and I trust that 
when it is erected you fil80$ feel repaid for the tax2':~~on your 
good nature that its execution has entailed ••• 

,, 



The long-a.wRited unveiling cazne on June 23, 18o.il7. The happenings 

of the day vere related by Sa.int-Gaudens in a letter to his favorite 

niece, Rose Nichols: 

At one o'clock yesterday Mrs. Deering, Mrs. French, 
Mr. French (brother and sister-in-laY of Dan French) and I 
'olere :plB.Ced in one carriage. Mr. Deering [\lillilllll Deering, 
PISllu:f'aeturer of' the tvine binder], Mrs. St.-G. and the editor 
of the in anather, and in the wake of a lat 
of other foll<Ned by a. procession of them, we 
drove to the stBnd· A great day it was, with a high 
vind and glorious sun! 1 was :put in one of the seats in the 
Holy of Holies alongside of Mrs. Logan, if you please, and 
the preSident of the ceremonies, A lot of speeches were ;n&le, 
one of Which was very goo:i, Bnd at the right moment the co"'l'li· 
ca.ted arr~ment of i'lags dropped, the cannon fired, the band 
:ple.yed, Mrs. Logan Wept, and 1 :posed for a thousand snap photo­
graphs; 'a. glea~~~ of triumph ~ssed over m;f fB.Ce,' think of' 
that! (Vide Chicago Tribune). <! 2 

The campletion of the "Loge.n" lllarked the finale of a chapter 

of Sa.int-Gaudens' career. It was the last of his works to be com-

pleted in the United States prior to his going to Paris for three 

years. 

To say that the years between 1885 and 1897 were busy ones for 

Sa.int-Gaudens wuld be a serious understate~I~Ent. The sculptor fonnd 

hilllself :pushed to his li111its during this period. His business h!ld 

grown to such an extent that at one time he had 1.10l'ks in progress 

222. Sa.int-Gaudens to Rose Nichols, June 24, L897, Ibid., II, 8[-88. 



at four different locations inK~ Yark City: ~entieth Street, 

Thirty-Sixth Street, Tven~-J;eventh Strt"et, and Fifty-Ninth SLrt"ct. 
223 

He produced not only lilOfl\llllt"ntal vorks such as the seated "Lincoln" 
1 

the ".Adllll1S Monument," the "Di<lllo," the "Loeq,n" and otherc, b>Jt nur.;erol.lS 

highly successfu.J. bas-reliefs, lllllOllg ther.., "l".rs. Grover Clevel.Jlnd," 

the ''Children Of Jacob H. Schiff," and "Jules Bastien-LePage." Yet, 

in his crovded schedul_e, Saint-Gaudens found ti.lile to teach sculpture 

regularly durin,g most of the 1885-1897 .,eriod at the Arts Students 

League in Nev York City. T0>1o.rd the end of ti:ris period he vas receiv­

'" ing $125 a lll<lllth far his teaching serv:l.ces. 

During thia pe;riod he bad f'iro>t rented, t.hen b(JU8ht, the colllltry 

l'lace at Corniah, Nev Halnpshire B<.ld had set ul' a studio there. Except 

for the seated "Lincoln," and a fev ot.her vorl<a it is not knovn to 

'!hat extent he vorl<ed at Cornish on the VfiZ"iO\lG stat\ICS he exec\lted 

during thia period. l'o is knovn, hCNever, that he cr;w.Verted an old 

barn into a studio and that he regularly vent to Cornish to vurk and 

relax for the SW<!IIler. 

22]. Ibid., II, 71· 

2211. S&int·Gaudens' AccOilnt Book, Sa.in"o-Gaudens Collection. 
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cHAPrm x 

Measured As!inst His Contemporaries 

Despite the re~ognition Saint-Gaudens had received in the 

Uo.ited States as a result of' his ''Shav," the "Adams Jobnument," the 

"Logan," the "StevetJson," and others, he v&s not so assured that 

his reputation had been establi5bed in Europe, and especially in 

Paris, the center of' the !lr't vorld. Internatione.l recognition, 

Saint-<Jaudens f'elt, could came cwly through establishing his studio 

there and exhibiting his varks before the masters. Since Saint-

Ge.udens lef't Pa.ris in 188o, he bad returned to the "art capital" 

only f'or a brief' stay, in 1889. He bad been away so long, he £eared 

be ho.d not kept abreast of' what was happening iu the European !lr't 

circles. He :felt ca.pelled to so to P!ll'is, f'or it was only there 

that be could measure himself' against his contemporaries. Pla.ci.n.s 

his vork before the world's critical audience, he could learn, "once 

f'or all llherein it W!W gcoi and b!l.d. "
22

5 

Another ~ontributins f'sctor to Saint-Gaudens' wish to 8P to 

Europe vas his disillusionment vitb the state of' art in the United 

States. Also, he :round it dif'ficult to vork in !ev York City. In 

225. Saint-Gaudens, Rem:ltdscences, li, 128. 
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11riting about Uia going to Paris, ttle scuJ.ptor gave the ;('olloving 

explanation: 

... I suppose through over>tCrk I hs.d bec!l:lle nervous and 
campletely disafi"ected \lith America. Nothing, it no\1 """"'ed 
to me, would riE')rt things but my going abroad and getting 
away f'ram the io:fernal noise, dirt, and contusion of .He\1 York 
City ••. So I made 1.IP DI3 mind to sail f'or Eur1:lpe in October, 
1897, and dragged up my roots, so to speak, eJ.~~e scuJ.ptor's 
paraphernlll.ia i"or its transportation to Paria. 

When Sa!nt-Ge.udens WBS preparing his Reminiscences in 19()6, he 

re-eveJ.uated his reason f'or going to Paris: "I see nov that \/hat 

brausht t.his !!bout VllS the Ueginning o:f the illness \lhich ever since 

has held me mere = leas in ita clutches. "227 

There ""'" considerable specuJ.ation tll.at Sa.int-Ge.uderu; \1!1.8 going 

to Europe to reside permanently. 'I'he Nell York Herald went so :far as 

to present in prominent coverage a story that Su.i.Dt-Ge.udena planned 

to have a. house built in Florence and that he planned to divide his 

"'' time betlll!en Fl<lrenee and Pari!!. Although there llaa no apparent 

226. Ibid., !1, 86-87, In her article, "Familiar Letters of Augustus 
Saint-Ge.udens," Rose Nichola, a n:1ece of" the scuJ.ptor' s lli!'e, \/rOte 
that at the end of" Septemb..r, 1897, Augustus, his rlfe, and Sev>!nteen 
year old son, Hamer, sailed t:or England. On Jlovember 7, 1897, the 
scuJ.:ptor lll"ote Miss 111chols from Hotel Nanmnd:f, Paris, indicating that 
he and his :family hsd gone i"ram Soutb.ampton to London and on to Paris 
the day a:fter ..rriving in London. Miss Nichols PlllBt be in error in 
saying that the Saint-Gaudenses sailed in September, Rose Nichols, 
"F!Imiliar Letters of Augustus S&.int-Gaudens," K<:Clure' s Magazine, 
October, 1908, 611. 

227, Saint-Qaudens, Hemin:1scences, li, 87. 

228. )'l"l!ll' York Herald, March 6, 1898, 
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ve.lidity to the Flaren.:e-Pe.ris spec\U.B.tion, there lfWl a certain 

a.u>ount of truth to the rumor that Sa.int-Qaudens might be going 

to Europe on a permanent bB.Sis, Sa.int-Gaudens e"en stated that be went 

vent to Paris for "a stay of unlrnown 
229 

length." By September, 

however, he waa writing to his good friend ~ill Law: 

1898, 

Coming here haS been a wonderful experience, an uprising i~ 
IIJSllY respects, one of theJ!l being to find bow l!lUCh of an 
American I !Ill!. I e.lways thought I was a .kind of co!llllopoli· 
tan, gelatinous fiab that belonsed here, there, and everywhere. 
'Paa du tout [not at all); I belong to America, that is my 

home, that is where 1 ve.nt to be and to remain, vith the 
Elevated Roe.d [near his !f, Y. studio) dropping oil end ashes 
on the idiot belov .•• the skyline, and all that have 
become dear to me; to sa;y nothing of attractive friends, and 
scenery, the smell oi' the eo.rtb -- the pe<:uJ.ie.r smell oi' 
America ..• ,I i'eel vell-plBnted and knov vhere to strike, 
1 have ac~uired a strange feeling of confidence I hsve never 
i'elt be:fare • , , together vith a respect i'or what ..-e are 
doing at hr:me. In fact, I she.ll I"'lturn e burning, hot-headed 
patriot.230 

On arriving in Paris, Sa.int-Gaudens began the agonizilJ8 and 

JDEtddening job o:f l.ocating a studio, Finally, after \<hat seemed to 

be a hopeless search, he locB.ted a ''place in a ctLorming little 

,231 
garden-like paasage in the Rue de Be.gneux. There he began the 

remodel.ling o:f the "Sherman Vidory" and made some studies for the 

Boston Pul:llic Library Group. 

O:f the nUiberous projects he worked on during the 1897-l.9(Xl Paris 

sta;y, the "Sherman'' group wa.s considered, by :fe.r, the !WSt 1.mportant. 

229. Sa.int-Gaudens, Reminiscences, II, 123. 

230. Saint-Gaudens to Wil.llov, September 2, 1896. Ibid., II, 87. 

231. ~-· li, 123-



S6.1nt-Ga.uden& had received the commission for the "Sherman" group 

ln 1892, four years ai'ter he had finished the bust of: the general., 

which he waa now using &S the mcdel for the larger group. He can-

pleted e. sketch ror the monument in a fell months, During the n .. xt 

f'ive years, the horse !Uld rider vere modelled on e. sJDBl.l scale e.nd 

the ''Vle"tory" was studied in the rn,uie. It waa in Paris that Mr. Se.int-

Ge.udens bege.n the full-sized group, devoting most of: his time to it. 

In May 1898, S6.1nt-Gaudens wrote Miss Helen Mears, at various times 

pupil and a..ssiste.nt of his: "MY things are ll't'll pl.e.ced e.t the Champs-

de-Mara, and seem to be lil<ed. I have had an interesti..ng !Uld amusing 

e;qoerienc.,, "232 Four days earlier, he had written to his niece, 

Miss Rose /Uchols, about his vork in Paris: 

This PariS experience, &S f:ar as DIY art goes, liBa been 
e. great thing for me. I never felt sure of: IJIYSelf before 
, , " Al..1 blind.nesa seems to have been w~~>~hed away, I see 
my place clearlJ" nov; I know, or think 1 know, just where 
I stand. A great self-confidence hBs come over me, and B 
tremendous desire and will to achieve high things, with e. 
confidence thBt I shall, h&S taken possession of me. I 
eUiibited at ChSIIIJI·de-~s and the papers have spoken well, 
and 1~ jeems 11>1 if I were ha.vi..D.g whBt they call a 'succesa' 
here. 3 

That Se.int-Gau.dens vas ""'tisfied vith his ple.ce in the art 

world and that he was con:fident of the status of Americe.n art w&S 

evidenced in a letter to Will H. Lov: 

You speak of: the vee.k overratill€ o:t' the ilPporte.nce 
o:t' Paris as regards art, which prevails so much with 
us at home. Well, DIY visit here has made me feel 

232, S6.1nt-Ga.u.dens to Hden Mears, May 14, 1898, ~., U, 185. 

233. Se.int-Ge.udens to Rose Jfichols, May 10, 1898, l!WJ,., II, 186. 
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that we can stand on our O"P. legs end that that other 
time has gone £oreve23~ , • ~e have much to be proud o£ 
and nothing to fear. 

During 1898, gocd fortune came to Seint-Gaudens in the form 

of a nev assistant by the name of James Earle Fr!lser. Born at 

..tinona, M:hmesota in 1876, Fr!lser moved with his i'amil.>f to " South 

Dlikota ranch at the "!le of ten, subsequ.entl.>f moving to .Minneapolis 

1n 1890, As a yOUDg man of eighteen, he entered the studio of 

.flichard Bock in Chicago, !lt the same tilo.e attending the dr!l\fing 

clll.sses at the Chicago Art Institute, From Chic14!10, he went to 

Paris to study under Fal!<'rlere 

"' AJ.mo. MBter. 

at the Ecal.e des Beaux Arts, 

Fraser took vith hilo to Paris some of the acuJ.pture he ila.d 

worked on, or had c0<11pleted prior to leaving the United States. 

One oi' these vas 

statue, a "s.Pent 

an ea.rl.>f model oi' his fwno1.>S "End of the Tre.il" 

.,236 
Indian brave on his pony. Fraser also tool< 

vith him Ollf! of his vorks entitled "He&i of an Old Man," vhicll 

m 
~n first prize in the American Art Association Exhibit in 1898. 

234. Saint-Gaudens to Will H. Lov, Septelliber 8, 1899, Ibid., II, 202, 

235· Gardner, Metropolitan Museum Collection, 127. 

236. Fraser, "Autobiography," 

237· Dur=, 21.0. In l!J98, t-wo coo,petitions 
vere held by -- one for the best piece oi' 
sculpture and other to obtain a desigo for a medal. Fraser von 
both of these competitions. Saint-Gaul.ens was one o£ the jurors for 
both colJII"'"titions. In 1899, Fr!I.Ser won the 'ile.n.amaker priZe o£ one 
thouslllld dollars for his ""lind of the Tre.il" and other exhibits. It vas 
probably late in 1898 that Fraser came to work for Seint-Gaudens. 



Saint-Gaudens, a judge on the juries for tvo exhibits in which 

Fraser shoved his works and where he von prizes, saw great poten-

tia.l in the youno; sculptor and asked him to be his o.ssista.nt,for 

he especially needed capable assistants to help vith the completion 

o.f the "Shennan" 111011ument, 

In 1948,Fraser wrote gl.ovingly of his meeting Saint-tk.<u<lens and 

their later association: 

Through all the half century since I first met Augustus 
Saint-Ge.udens the great sculptor has reroa.ined m:t life's most 
unforgettable character. And he is memorabl.e to me as a 
personality and friend hardly less t~lffi as artist. But to 
art I owe the chance of kno'ling him. 

\lhen Saint-Ge.utl.ens asked Fraser to come to his studio so that 

the older sculptor might give constructive criticism, Fraser could 

hardly foresee the signif'ica.nce the meeting would have ill his ovn 

career. Fraser had followed Saint-Gaudens' work closel.y and had 

been thrilled at the vords Of Harvard President Charles w. Eliot 

when he conferred the honorary L,L,D. degree upon Saint-Gaudens on 

June 20, 1897: "Augustus Saint-Claudens •.. a sculptor whose art 

follolfs but ennobles nature, confers fame and lasting remembrBnce, 

and does not count the mortal years it takes to mold i=rla.l 

fonns. n239 

238. Fraser, "Autobiography", 

239. Ibid., and Saint-Ge.udens, Reminiscences, II, 94. 
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Fra..ser recorded his i.mpression of his first meeting Seint-

Ge.udeos as fol..l.a....: 

Odd.J.y enough I had never seen a picture of Saint-Ge.wl.eDS 
alld was unprepared for the arresting ei'fect of' his handsome 
features and singular col.oring. He looked, I thought, the 
wa.y an artist ought to look.. His nose, loll8 aDd pointed, 
foi'lDI!d s stro.ight line with forehead and beard. !lis eyes 
were blue ~ a.w1 c8llllid. Ble.ck wv,- hair, barel¥ touched 
with gra;y~ was in striking contrast to the red-gold of his 
bes.:rd, so streaked with silver that it was tavoy. Ma.n;)c have 
searched for the right word to describe that head, "Leonine" 
is nearly gPod, b\lt is inadequate, Stevensoo'a phrase "god­
like sculptor" cgnes IIUCh nearer for he did have the loalr. of 
11. s=lptored Zeus. Sa.int-Gaudens' ovn CCIIIIIent on his loots, 
to ldlich he had of course given an artist's scrutiii.Y, was on 
the JD8I'ked difference between the tvo sides of his face. One 
side ve.s French, he sllid. The other side, !fillh. 
was later, when 1 was doi.Dg a bUilt of h1.m, 2 

But that 

'r'ne young sculptor found Saint-Gaudena' criticism ot his work 

FrB.Ser's early model of "The End of the Trllil" plea..sed FrllSer 

immensel¥. BB.int-Ge.udens uclaimed llhen he llflli' the statue: ''You 

haven't done a man. You've done 11. ra.ce."
242 

24o, There are confHcting accounts regarding the color of Ss.int­
Go.wl.ens hair. Sa.int-Ge.udena lll'Ote his brother !Duis from Paris, n.d. 
but apparently early in 1900, that he wished he could be the•Eg)'ptilll't­
like philosopher that you are, instead of tile red-headed IDQnkey tb.at 
I am.~ BB.int-Ga\ldens,RI!llli.niscenees, II, 135. 

241. Fraser, "Autobiography," n.p. 

::>42. Ibid. 
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The pramising young sculptor felt well repaid from his first 

visit with the master sculptor. Later, when he worked vith Saint-

Gaudens constantly, he knew that he had gained tremendously by his 

'" contact with the great arti$t. 

Fraser's reminiscences tell us a great deal about happenings 

relating to the sculptor and reveal, as well, much about Saint-

Gaudens, the man. The younger sculptor recalled that when he joined 

&lint-Gaudens' corps of assistants, the studio "as alive IIi th the 

preparation of exhibits for the Exhibition Internationals. This 

exhibition, kn01t11 also BD the Paris Salon of 19(0, and Paris :EXhibi-

tion, was to get under way in the spring of 19(0. Work an the exhibit 

seemed never to end, it continued even after the exhibits hsd been 

entered in the exhibition. Though the "Sherman" S<j,uestrian would 

stand in a place or honor, in the Champ de Mars, and be Visit.ed 

daily by admiring thousands, the monument w-ould not,even then,be 

completely satisfactory to its creator. 

243- Frances Grimes, an assistant of Saint-Gauctens during part of 
the tilne Fraser worked for the "Saint" eulogized Fraser at the meet­
ing of the Boe.rd of Trustees of the Saint-Gaudens Memorial, J~ 10, 
1954, by seying: "In him we have lost the one who col.lld most nearly 
reveal to us Sc.int-Ga.udens, living and working ••. Fraser wa.s his 
chief assistant, closest in his councils and the understBnding of 
his art, giving not only his inspired skill to Saint-Gaudens' "ork, 
but a companionship which won his love and profound respect." See 
Minutes of the Annual Meeting of the Board of Trustees, Saint-Gaudens 
Memorie.l, July 10, 1954. Saint-Gaudens Collection. 



An insight into the ~rsonality of Saint-Gaudens can be 

gleaned from Fraser's writings: 

Our ~rk roam was adjacent to Saint-Gaudens' private 
stlldio, so near that be <J;>uld hear our bW!llllering and 
ve could bear his singing. And bow be se.ng! "llork 
is liberty," say the French. Certainly it brought 
liberty of mind and ~irit to the Saint, which was 
our affectionate contraction of his name. His studio 
rsses may somet:Unes bsve made the appellstion sound 
s bit ironic. But rases were infrequent and sing1lJ8 
a daily occurrence. \/hen all was soins well nis voice 
would ring out in bits from the operas, Frencn usually, 
and he vould fit his deep baritone to soprano, bass or 
tenor ar111.s. A favorite vas Faust, especiall;r the "Calf 
of Gold" aria ending rlth Mephistopheles' die.bolic 
le.ughter. Once after our return to America, Madam Louise 
Homer, the Metropolitan Opera Contralto, burst into the 
studio vhile he vas singing. "I thought Plancon must be 
here," she said. ''When did you ever find time to cuJ.ti­
vate your voice?" 

"I never had a lesson in rrr;r life," Saint-Gaudens said, 
and she insisted that his voice \IRS good enough for grand 
opers. Doubtless he miijht be.ve attained eminence in arts 
other than sculpture. The theatre might well have called 
him either as a~ssr or playwright, tne latter having tne 
greater appeal. 

Prior to the 1900 l:xhibition, the "Shennan statue was cast 

in ple.ster and set up outdoors in a large fenced-in space near 

Port Mont Ro~ge. Saint-Gaudens and Fraser worked on it tnere in 

the outdoor light during the s=er of 1899. "' 

244. Frason-, "Autobiography " 

245. It must have been in 1899, because Saint-Gaudens vrote Charles 
Keck, a forlllEr student and assistant, on July 19, 1898 that ne ha<l 
only Gaeton Ardis son aG an assi~tanl "''d tnat ne na<i barely enou .,h tc 
keey him busy. Augustus Saint-Gaudens to Charles Keck, July 19, 1898, 
Saint-Gaudens Collection. Also, Saint-Gaudens spent much of the summer 

10> 



A gOOd idea of the operation of the Paris studio can be gotten 

from a letter S~nt~Gaudens vrote his son, Homer, Yho h~ returned 

to Cornish from Dresden, Germany, ~here he was being tutored so that 

he could be re~admitted to Harvard Go lleg e Hooer had f'ailed his 

freshman year. Saint~Gaudens YrOte: 

Talk of insane ~esther in Cornish, that's nothing to the 
insane asylum at the above ~dress for the last eleven 
days. Eleven DM:;~lders, some o.f them w-orking all night vitll 
the boss lunatic, your illustrious father, at their head! 
\>lb.,.,~ Sometimes I'd cry, then I'd laugh, then I'd do both 
together, U!en I'd rush out into the street and how-l, and 
so on. Now it's peaceful as the ocean in a dead calm. Only 
1 have got a sYelled head for the first time in my life, for 
the Sherman really looks bully and is a.mashingly fine. It's 
in the place of honor at the Champ-de-Mars, and f'roo a screech­
ing :manie.c I have become a harmless, drooling, gibbering idiot, 
sitting a1J. d.ay looking a2~e statue. Occasionally I falJ. 
on MY knees and adore it. 

of 1898 traveling. Near the end of June, he and his family Yent to 
london Yhere Joh.n Singor Sargent introduced Sotint-Gaudens to many of 
England's distinquished sculpturs and painters. After 11. short visit 
in Londan, the family separated, lfith Se.int~Gaudens and Homer return~ 
ing to Paris and M!'s. Saint-Gaudens going to Vichy, France, and St. 
~itz, "for the cure." In early August, Se.int~Gaudens took Homer 
vith him on a trip to Holland. Also, during August 1898, the sculptor 
end his son ....:.nt to the sea shore at Eoulogne. There they joined 
George De Forest Bnu>h and his family. Nichols, "Familiar Letters of 
Sa.int~Gaudens." 

246. Salnt~Gaudens, Reminiscences, 136~37. It must have been during 
the swmner of 189'} the.t Se.int-(laudens YrOte this letter, f'or Homer 
entered Harvard Col 1 e ge sometime during the 1897-98 school year. 
Miss Nichols noted that he h~ acc001pan:l.ed his father and mother to 
Paris in the fs.ll of 1897. Thus, he must have enrolled erter the 
session had begun. A letter to Sa.int~Gaudens fr""' a Harvard official., 
dated August 19, 1698, informed the sculptor of his son's p:>Or ac~emic 
achievement: ''Your son, I ea sorry to say, f'ailed this J-une in so many 
studies that it became evident he could not succeed in entering this 
fall. He ya,s therefore told that he must take again his admission 
examinRtions." In vriting to Professor Riche.rd Cobb in October, 1898, 



In the spring of l$0.) the "Sherman" unit, lacking the "Victory", 

was e:<hibited in the SB.lan .nth most of the other great portrait 

statues Bnd remarkable bas-reliefs of Saint-Ga.udens. His work met 

.nth great praise Wid Bd!niration by the critics. The jury at the 

Paris :Exhibition unanimously a\farded S;:l.int-Ga.udens a gold medB.l; the 

French Govenunent decorated him with the cross of the r.,;gion d'honneur 

and bought his "Amor Caritas," tot>ether \lith a collection of his 

medallions, 1·or the LW<emDowg Gal.lery of Paris. Finally, the 

American sculptor was elected a corresponding member of the Academie 

"' des Beaux Arts. There now was no doubt in the mi~ of the great 

sculptor that he had measured 11ell against his contemporaries. 

One would gather that Saint-Gaudens and the f~us French 

sculptor, Augusil' Rodin, were not particularly fond of each other. 

Saint-Ga.uden.s vrote Miss Nichols as late as April 12, 1899: ''The 

other d...r I called on Rodin, vho it seems :felt hurt that I had not 

'"' been to see him." This "ssumpti<m is further substantiated by 

the sculptor informed him that Homer vaa being tutored by James H. 
Hall!llnB.Il in Dresden, Germany. The tutoring pulled Homer o~r the aca­
dem:ic crisis, :for in OctOOer, 1899, Saint-Gaudens Vl"Ote "Gussie" TrOPI 
PB.rls, expressing his pleasure in learning that Homer had passed his 
euuninatioos and had been admitted (actua.l.ly re-admitted), to Harvard. 
Haner's pre-college schooling had been obtained, in part, at a board­
ing school in l:.O.:wrencsville, N..., York. He was at Lawrenceville at 
least from 1895 to 1897. For the discussion of Horner's education see 
the various correspondence cited above, in the Saint~Gaudens Collection. 

247. Fraser, "Aut.Qbiogre.phl(." 6. 

248. N1chols, "Familiar Letters of Saint-Ga.udens." 
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Fraser's comments about the E.xbibi tion of' 1900. F.l"!lser recalled 

that at t.he time Saint-Gaudens' "She:rm!lll" "as being exhibited, 

Rodin's ''Balzac""'"; also being shown. l''ra.ser, "ho he.rl some or 

bis o"" vorks on exhibit, had a ticket to the Vernissase, vhich 

was the day before the opening or the Salon when the exhibitors 

"ent to varnish their pictures and "here th~e "as always a large 

invited cro~ to see the pictures and the artists. 

According to Fraser there wa.s a procession on that dey of 

the officers of the Society and their especiaJ..l.y invited guests, 

and on that particular day the procession vas hee.rled by Rodin, and 

the "orld-famous actress and ~teur sculptress, Sar!lb Bernhardt. 

Fraser recalled the two as comprising a marvellous combination. 

Rodin, a short and heavy man v:ith a huge beard, "!15 

dressed in s black-end-white cbecked suit very mucb 
the style that our actors "ear while taking the part 
of a flashy gllllibler on the Americe.n stage • • . on the 
other nand, Sar8h Bernhardt, tall a.nd slender, .rore a 
beautiful burnt ora.I~ge ensemble. Her dress and hair 
being !lbout the se.me coJ.or. As they came dovn the 
center of the Salon they were enjayill8 themselves 
hugely, l!lughing and talking, passing by every v=k of 
art without " single look until they !lrTived at Rodin's 
''Balzac" -- there they stopped and admired, Rodin explain­
ing every angle ..•. It ve.s a vonderful picture of t110 
superlative artists both of vhose reputations were great 
and world renovned .... The Sai.Dt-Gaudens "3herman" 
statue stood ne!lrby and in size overpovered the ''Ba.l~ac" 

2
11
9 and had the place of honor, but it was never given a gle.nce. 

249. Fraser, "Autobiography," 509. 
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Although Rodin tended to ignore Saint-Ge.udens, the American 

sculptor "as popularly accepted by the artistic community. His 

Paris studio vas a rende~vous £or artists. Some o~ the FrenchDen 

who came had been his friends since student days and, in the words 

of Fraser," one could see thst tney were dra>rn by deep ai'fection ss 

well as admiration. Saint-Ge.udens "as torn bet,.een his love of 

fello,.shi:p and his battle ~or time 
,,, 

do his work." 

The ~edish :painter and etcher Anders Zorn came often. His 

etcning of Saint-Gaudens is shown on :page 118 of Volume II of Saint-

Ge.udens' Reminiscences. Since Zorn did not have a Paris studio he 

used that of S<:.int-Gaudens "hen he hBd work to do there. Fraser 

said that upon Zorn's arrival he "ould sit for a vhile vith his 

head clasped in the hands that never fumbled vhen they held an 

etching tool. "Festivity" the ni!!ht be~ore "as the explanation Zorn 

gave far the period of inaction. 

Fraser remembered the American artist, James McNeill "Whistler 

as one of the most interesting and amusing of Saint-Gaudens' visitors. 

'Whistler made a lS5ting J.J<rpression on Fraser: 

250. 

I remember vith great interest the first time that he 
came to see Sbint-Gaudens. The door "as opened by the 
studio boy Tony, and standing there vas the unmistakable 
James ~Neill Whistler, monocle and all. I was astonished 
at his tiny size. I had al"sys thougl1t of him as being a 
man nearly 6 feet tall. On the contrary I doubt that he 
"as more than 5 feet 4 inches in heigOt. He vas immaculately 
dressed although it vas in the morning. Saint-Gaudens had 
been told o:f his arrival_ and Whistler hurried "ith quick 
steps into the inner sanctum, and after that there was a 
constant hum of Whistler's voice. 

Ibid. - w6 



The painter and Saint·Gaudens had been brought together by 

:Frederiek Ma.cl'bnnies, a i'ormer student and assistant of Saint­

Gil.udens. Wbistler,vho he.d taken a great lil<ing to Saint-Ge.udens, 

vould co~e to the sculptor's Paris studio at dusk on his vay home 

:from his o;m studio and vould sit and chat in "his extraordinary, 

vi tty :fashion. "
251 

Fraser rurther recalled that Whistler at that tilne he.d finished 

one of his last pictures, and vas resting up to begin again. Fraser 

considered '.fhistler an old man at the time, vhile actually he was only 

sixty-six years old. Despite his age, Whistler came often to visit 

Saint·Gaudens, much to the sculptor's di~ because, as Fras~ explained, 

''Whistler .•• being a dominating little character made it i.nlp::lssible 

tor Saint-Gil.udens to vork, and at that rr.oment, vork vas the ereat 

necessity, for his Exhibition had soon to be ready. ~cuses vere 

made and \lhistleT stopped coming for a time. "
2

5
2 

Another frequent visitor to Saint-Gaudens' studio vas the 

American artist John Singer Sargent, vho vas vorking at the time on 

murals .for the Boston lllblic Libr~. 

since their student days at the Ecole 

Sargent had knmm Saint-Gaudens 

'53 des Beaux Arts. 

251. Saint·Gaudens, Reminiscence~, II, 178. 

252. Fraser, ".Autobiography", 51. 

253. ~·· 5· 
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Henry Adams, who had been a very close ~riend for several 

years, was in Paris much of this time. He too, frequently visited 

the scul~tor's studio. 

Although Saint-Gaudens was highly successfUl in establishing 

his re~utation >~hile in Paris, he had periods of deep mental anxiety 

w:ui physical exhaustion. As he later recalled, it \I&S ~artly his 

illness that had proorpted him to go to Paris in 1~"'7, although he 

was not consciously a\l&re of that fact at the time. In an effort 

to relieve his mental anxiety, Saint-Gaudens traveled a great deal 

during his first year in Paris. In the coorpany of Aur.,d Garnier 

(a long-time friend from Paris school days,) he took an extended 

trip during t.ne \linter of 1897, to southern France to visit the 

home tovn of his father, and to Italy. 

During the fall of 1.898, he attempted to shake off his depression 

by taking a tr1~ Yith his vife, "Gussie", to Spaln, visiting Sargossa, 

Madrid, Biarritz and Toledo, as \/ell as a delightfUl place in the 

PyTenees called the Cirque de Ga.varnie. The sculptor \1(1.8 especie.lly 

interested in going to Gavarnie because he had taken up e;olf, and he 

was told that an English colonel had established golf links there. 

M.tch to 

vel."f! no 

Saiot-Gaudens' afs•ppointment, ,,, 
golf links. • 

vhen he arrived he found there 

254. Mrs. Saint-Gaudens apparently was with Mr. Saint-Gaudens !I>OSt of the 
time from the fall of 1897 to summer of 1898, at vbich time she vent to 
Vichy Billi ::it. Moritz, but retw-ning to Paris in the fall of 1898. 

"'" 



Saint•Gaudens vas so fascinated by S~ain that he returned there 

vith a £riend during the suromer of 1899. At that time, the sculptor 

...a.s es~eciaJ.ly impressed 'odtll the Alhambra. He se.id, "There is no 

doubt that at the Alhambra you feel as you do at the Parthenon, that 

you are in the presence of one of the nighest of human acnievements, 

one of the two or three great pearls o£ beauty on this globe. "
25

5 

The trips brought only temporary relie:f from tlle mentaJ. depression. 

At one time during his stay in Paris, S·int·Ga~ens wrote fiis wife: 

I have been so de~ressed and blue tnat I have felt as I 
have only felt once before, a cOmplete absence Of ambition, 
a carelessness about all that I have cared so much about 
before, anU desire to be ended With this life. The £eeling has 
been uncontrollably strong and l can sympathize with you when 
you have that terrible de~ression tnat makes you wish to cry. 256 
That is llhat I have llanted to do :frequently since I've been gone." 

It aPJlears that she reme.ined vi th Augustus until the late s~ring or 
earl)r sumc>er Of 1899 llhen she \lent to Cornish, Nell Hampshire to s~end 
the remainder of the summer. She returned to Pe.ris in November, 1899, 
staying there for only a short t~e. The following letters reveal 
Mrs. Saint•Gaudens' llhereahouts during the above times: Letter fram 
Augusta Saint-Gau~ens to Charles 0. Brewster, October 14, 1896, indi· 
cated Mrs. Saint·Gaudens planned to s~end the \linter of 1896·1899 there. 
The Cornish place "as rented for the summer Of 1896 to Samuel Isham and 
his sister Julie. In a letter to the family Attorney, Charles 0. Br<Nster, 
on May 20, 1899, Mrs. Saint·Gaudens Se.id that she planned to sail from 
the United States on June 24. A letter frcm Augusta to Homer on Novem· 
her 16, 1899, witten from Paris indicated that she had s~ent the swnmer 
in 1899 in Cornlsh. ActuaJ.ly, Homer ilad been in Cornish during that 
s\lllllller also. Augw;ta IIIUSt have returned to the United States soon !ll"ter 
she vrote Herner this letter because She subsequently stated that it "~ 
ten months after she left Augustus in Paris that they met again in Boston. 
In reality it could not have heen more then nine months sbsence becc.Lee 
it iS knO"olll. that Augustus returned to the United States in August, l9QO. 

255. ~·' li, 164. 

256. !!!1£.., n, ur. 
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In September, 1899, Saint-Ge.udens wrcte Vill L.-~ that "!IJ.ongside 

the rose-color view of' life that I've given ;y-ou, thoe'.e has been the 

reverse. I have been ver,- sick. I'm all right after it all, thank 

God, but I know what nervous prostration is." 

Vhile Saint•Ge.udens was suffering from nervous exhaustion brought 

on by over-lltlrk, he was suffering too from a physical aillllent that he 

had erroneously associated almost excl.usi- ely- with the nervous strain 

and tensions related to his vork. It a.PJlears tha:~ ss early- "" the 

SUI!lWer of 1897 he vas struck with the disease that voul.d eventuall,-

claim his life. Saint-Gnudens vrote thst on the ...rning follovin.g the 

unveiling of the Shsv """"-=ia.l, Ma.y 1897, while he vss '"bending over 

the bssin in the bsth-room, I vas suddenly struck, ss i:f with an a.x, 

in the lover part o£ my back, so that it 11ss vit.h the greatest dii:fi-

cul.ty that l. cra'l'led over to the bed and lay do1m." He diagnosed the 

attack as being one of l.uwbago, folloved by scistica. In reality he 

YRS suiferill8 fran cancer of the rectum. 

It vas Saint-Ge.udens' physical condition that brought his stay in 

Paris to !lll ebrupt end during July l.9(Xl. Saint-Gaudens' assistant and 

close f'riend, James Eal'l.e Fraser, vividl,y recalled Saint-Ge.udl!lls' 

reaction to learnill8 that he had a serious illness; 
,513 

257. Saint-Gaudens to ~ill H. Lov, September 8, 1.899. Ibid., II, 1.99. 

25(3. Fraser, "Autobiograplq." 
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One morning Saint~Gaudens hurried through our roam and into 
his own without stopping for even a mol!lent of talk or inspec~ 
tion of the work in h8nd, Nor did we hear any singing. Soon 
his outside door Slw:nmed and I remember thinld.ng it l!lllSt be 
an exceptioneJ. eirewnetanee that 'llould take him i'l"0111 work in 
Dddmorning. An hour or so late:r he rrtllrlled and lllmost immedi­
ately he called me into his studio. 

\lith a voice thBt "rang with s=etlrlng like ,joyous IIOllder," the 

ailing sculptor told Fraser of an extrBDrdinary experience be had 

juat had. Saint-Gaudens prefaced his accOWlt of the experience by 

teLling Fraser that he had never been sick in his life; he had elw~s 

been overworked, but never really ill. The "Saint" went oo to tell 

his assistant: 

Certainly I've ne-~er thcrught about dying. Noll the doctors 
tell me thBt I'm in a serious condition and must so home 
iJmqediately for an operation. Since that diagnosis I've 
been terribly depressed and unable to sleep, facing all night 
tbe realizatioo of a mortal disease, A Wile ago I dashed 
out of here resolved to end things by jUDIPing into the Seine. 
I hurried, probably ran, throush the streets am was COllScious 
of seeing only one thing: high on every building 11as the 11ord 
DEATH; I sa11 it as plainly as if it 11ere really printed there 
in huge black letters. But 11ben I ran up on the bridge some­
thing happened; something I don't understand, Maybe the cause 
yas physical -- heart action quickened by running. Maybe it 
~~as the light on the river. Or the Louvre 'llhich had never 
looked so splendid, \lhatever the cause, I saw everything again, 
and everything about me ~~as unbelievably beautifUl. The load 
of desperation dropped e.nd I ~~as happy. I heard III)'Self 'llhistling." 

Fraser c=ented that durins the seven years that remained Of Saint-

Gaudens' life, the master sculptor never lost the sense l!lld IIQllder 

'59 
of that experience. 



Fraser said that Saint-Ge.udens never s.gain spoke to h1Jn about the 

experience. Yet, it \las often in FrBser's mind and never more 

vividly than when he heard, IIII!DJ" years later, the voice of Justice 

Oliver Wendell Holmes quotin8, Virgil's :imlmrtal l.i.Ile, "Here's death 

tvitching et III!J ear. 'IJ.ve,' he says, 'for l. am CcanifiL •. , Holmes' 

voice prompted Fraser to remember all that Saint-Gaudens did that 

morning in Paris and 1 t seemed to him that the sculptor must have 

heard the behest to abundant living that the old latin put into 

"" the mouth of Death. 

Saint-Gaudens, reali•dng that the had no choice but to folio" 

the doctor's orders to return to the United States for the necessaxy 

OJ>eration, left Paris about July 25, 1900. So ill that he had to 

be accompanied by a physician (Dr. Herring) the ailing sculptor 

'" arrived in New York in earl.y August. His arrival \las prior to 

August 14, because " letter from Charles Bre\lster to Augusta on that 

date indicated such and referred to the bill presented hy Dr. Herring. 

It \las probably not much sooner than August 14, hovever, because Mrs. 

Saint-Gaudens ...rote Brevster on August 19, that Augustus had arrived 

only shortly before. 

26o. Ibid. 

261. Dr. Herring charged Saint-Gaudens $500.00 for medical advice 
and ser-lices during the voyage. See statement from Dr. Herring in 
Saint-Gaudens Collection. 
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Saint-Gaudens noted in his Heminiscences that he did not 

~aste ~uch time in getting to the hospital. He spent only one 

da.y in Ne·o York and one day in Boston before entering Boston's ,,, 
Massachusetts Gencra.l Hospital for surgery. Considering 

the seriousness of his condition, he moGt likely remained in 

the hospital for several ~eeks. It is known that he >~as ba.ck 

in Cornish by September 27, becauGe on tha.t date he wrote his 

old friend Stanford ~ite about his operation; 

Dear Stan: I am getting on very o,;cll indeed, and con­
sidering that I am as full of noles as a 'porous plas' 
[porous plaster -- commercial medicated plaster spread 
on perforated cloth] ••• 1 wonder I am alive •••• 
You vouldn't k,)'lD\1" me for ~rry mental sta.te nov. I th1M 
I ~as on the verge of insanity in Paris. I roam ax~~ 
the hills in great style and loaf for a.ll I'm vorth. 

About ]'bvember 1, Saint-Qaudens returned to Boston to under-

go a second operation, this time at St. Margaret's HoSpital. Either 

the August or Novemher operation involved the performance of a 

,64 
colostomy. From all indications, the colostomy vas performed 

262. Saint-Gaudens, Reminisctpces, II, 222 and 246. 

263. Ibid., II, 287. 

26~. Ibid., II, 246 and 287. Homer Saint-Gaudens said his father 
spent five veeks at St. Margerets, but Augustus said he spent t~ 
veeks there. See also N. Greene, M. D., to Augustus Saint-Gaudens, 
January 24, 1901. Seint-Gaudens Collection. Dr. Greene's letter 
does not refer directly to the cancer, but it vas apparent that this 
ve.s the nature of the sculptor's illness. Doc~ors l.B.ter told M:r:;. 
Saint-Qaudens unequivocally, that her husband vas suffering from cancer, 
and that a colostomy had to be performed to save Lis life. 
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in August, for Sa.int-Gaudens ~r.rote his brother Louis on October 

17, 1900, that his second and minor operation ~as to take place 

in t~o "eeks. 

The sculptor had hoped to resume his ~ark soon; but, fall~-

ing the second operation, his doctors directed him to go to Florida 

for a snort period of recuperation. This he did, but the restless 

sculptor was back in Cornish by December 15, eager to resume his 

=rk. On that date he wrote his brother: "Here I am back in 

Windsor [Post Office in Vermont Where he received his mail] again 

' enjoying 14 bela~ ~era and sleighriding galore." Sa.int-Gaudens 

aJ.so noted in this letter that he was sending Louis "th·~ usuaJ. 

$50. 00". 'lhis suggests that Augustus regularly sent his brother 

"' support money. 

Louis Saint-Gaudens and his ..n..re, Annetta (formerly Annetta 

Johnson 1md assistant to Augustus Sa.int-Gaudens) and their six-

month old son Paul, \/ere living witJJ Annetta's f!Wily in Flint, 

Ohio at this t1lne. Augustus ~anted very much for his brother and 

his wife to join him in his ~ork at Cornish. 

Augustus Sa:i.nt-Gaudens to Louis Saint-Gaudens, December 15, 
Saint-Gaudens Collection. 
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CHAPTER XI 

Work And Leisure 

While the "Saint" was in florida recuperatins from his recent 

operation, his t'aithf'ul chief' assistant, James Earle Fraser, ~s 

at Cornish supervising the construction of a larse studio in which 

the sculptor and his assistants caul_d house and work on the "Silennan" 

statue during the winter, Fraser recalled that never having built 

anything before, he vas quite flabbergasted with the problem, "but 

being an overconf'ident youth," he decided he could do it. With the 

advice of' Saint-Gaudens' intimate friend, architect Geor~ Fletcher 

Bahh, Fraser designed a main building which was about 30' x 4o•, 

with a 50' extension tapering to a size six feet square at the 

far end. 

The youns sculptor, turned teropor!l.Ij' architect, was success:ruJ. 

1n gettine some French-Canadian carpenters to construct the buildine· 

Winter had set in before construction could get underw~, however, 

and they had to start the building on the Sn<:NY frozen grow1d. Every­

thing went well despite the weather because the French-Canadians 

easil.J' understood what Fraser wanted. The buildine, complete with 

a skylight and camera-like side, ~s finished for six hw1dred dollars. 

ll5 



Through considerable hard work, the buildins ha.d been completed 

and the big :plaster cast of the "Sherman" statue ha.d been set on 

its turntable ready t"or the "ltlB.ster's" criticism and direction.
26

6 

By mid-December 1900, Saint-Gaudens was back in Cornish, 

"infinitely improved in heo.lth and ..• so anxious to complete 

his work that he ir.~ediately sent for numerous youn8 sculptors 

to hel:p." Fraser recalled" there were fifteen of us working at 

one time, each :1aving some work to do on the statue under Saint­
C67 

Padua. Saint-
Gau~ens' direction. It was quite like Donatello at 

Gaudens, in writing his brother in March 1901, asking him and 'Nettie" 

to come to Cornish to assist nim, note:'!: "There is a big gang up 

here. [Henry] !lering, Miss [FJ.sie] Hard, ~"raser, Wells (an Enf;lish-

man] Antonio my 'Eyetalion' [Italian], Paris, [and] a boy HnrolC., 

beddes Charlie Bryant the 1r.an aboilt the house and Dr. Lyndon Smith 

who returns a full fledGed M. D. [act~ly, veterinarian] from Baltimore 

in three weeks. If Nettie an:i you come or Nettie al.one . 

she coul-d be or 
,.268 

serious help, it would be a mutual one. 

266. Fraser, "Autobiogra:phy." 

267. Ibid. 

. I believe 

268. ,\u[;UStus Saint-Gaudens to Louis Saint-Gaudens, March 16, 1901. 

Saint-Gaudens Collection. 
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Heretofore, Saint-Gaudens had spent only summers and occasional 

falls in Cornish since he l>ad first ::-entad the estate in !b65. Now 

he had deter!l'.ined to live there the year around. fie had given up nis 

New York studio in Hl97, and had terF..inated his resic!ence in Nev York 

City, apparently in 1900. Once settled permanently in Cornish, he 

couJ.d concentrate i1is efforts in one place. The winter of' 1900-Gl 

saw the ,-,aster sculptor working on tile "Sherman" with new vigor anO. 

eae:erness. 

The icy cold New England air seeme<: to breathe nev life into 

Saint-Gaudens. The C:J!llflletion of tile "Sher~r.an" ~o;as the sculptor's 

greatest concern, especially since ne had been workin~ on it since 

1892. But he also took tiJr.e out that first winter to enjoy himself. 

The sculptor recalled that he "'"" deeply irr.pressed =d deliv'lted by 

tne exnilaration, brilliancy, =expected joyousness, sleigi:.-ri<iing, 

and skating iw experienced durino; that first \linter at Cornish. He 

recalled this ~inter in his Reminiscences: 

I was as happy as a child. I threw ~~self into the 
northern life and rev~led in it as keenly as I did 
when I "as a boy; especially when, skatine once more 
after t"-irty-nve yearG and playin.::; .~ockey like a boy 
!'laS knocked do·on tYice, receiving a ma£llificent black 
eye the first ti~e and a SYelled and ~~9 forehead tr.e 
second. In these I took great pride. 

Despite the joys of nato..re, Saint-Gaudens said t::at witho'"'t 

nis work, assistants, an<'. congenial neiQli:lors ne could not irnve 

269. Salnt~Gaudens, Rer"-iniscer.ces II, :'23. 
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borne a ••inter in tne cold north. 'l'he assistants vere especially 

companionable to Saint-Ga.udens during t.ilat first winter. The 

scuJ.ptor was tbe only member of hie family tbere. Homer was attend-

in,; l!arvard Collcc:e at Cami.rid~e, Massacnusetts, and Mrs. Sllint-

Gaudens was in 
>'70 

the 1lzores. 

While the "Shenn"'l" """beinG worked on in Cornish, one cast 

stood in the Paris Exposition, and a plaster duplicate 'Jas at the 

French foundry of Thiebault Brotners. 
271 

Although the cast e~~iL-

ited in the Paris Exposition had won a Grand Medel of Honor for the 

sculptor, he thought he needed fUrther changes. Thus, he decided 

to set up a third replica in Cornish in order to send alterations 

to Pnris vhere they could be inserted into the bronze. 

270. Mrs. Saint-Gaudens to HOQer Saint-Gaudens, December 190~, 
Saint-Gaudens Collection. Mrs. Saint-Gaudens, 'Jhile vacationing 
in California, vrote her son regarding frequent separations bet'Jeen 
her and her sculptor husband: "It =s ten ~rtonths <rl"ter I left your 
father in Paris [1699] before 'Je met again in Boston [August 1900] 
and the folloving winter [1900-01] I 'JSS so miserable I had to go to 
the Azores for 7 months a.nd so it went on for years of alJ:",ost con­
stant se:paration." Among other trips J-trs. Ssint-Gaudcns mentioned 
at various tirr.es in her corres:pondence 'JilS s trip throughout most of 
Euro:pe, including the extreme northern areas of the Scandinavian 
countries in 1892, and an excursion to llermuda for both herself and 
Homer in 1896. Mrs. Saint-Gaudens contended that she needed these 
trips for her health. She was constantly complaining of he~ trouble, 
hearing difficulties, and kidney trouble. 

271. Charles J. Weston to GeorgeS. Terry, November 17, 1903. Ssint­
Gaudens Collection. Weston vas the sculptor's personal secretary et 
this time. 
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Saint-Gaudens was particularly dicplca~cd ·,dth the wines of 

"Victory", parts of Shcnr.an's cloak, the roane of the hor~e, 

and the pine branch of the base, "uich tnc sculptor placed ohen' 

to SJ'");lbolize tilC State of Geor,;;la. 
2

7
2 

One of Saint-Gaudens' nieces, J.:arsaret 
m 

Nichols, recalled 

thut "bile tne equestri n monument to Sherman was beine modeled 

Saint-Gaudens :{ept a spirited stallion on the place, and that one 

of the sights she enjoyed was to see the stallion being led uround 

the grounds. She was especially interested in the process of apply-

ing gold leaf to the Gtatuc. Mics Nichols remembered the gilder's 

hubit of stroking with h:ls fine eilrl.ing brush the thin fr:lngc of 

hair that bordered his bald he<>d. '•'hen she asked him, "Why do 

you brush your head ?"he replied, "My hair electrifies the brush 

ruld keeps the ~;old leaf stiff and smooth." Her main concern was 

thut he huve enough remaining hairs to last till the job ·~as 

272. Saint-Gaudens, Reminiscences, 227. 

273. Alice w. :ihurcliff, 
Homer Shurcliff, Taipei, 1, 

274 
done. 

the Rose Nichols mentioned prominently in this report, married land­
scape a.rcnitect Arthur Shurtleff. Subsequently Shurtleff Clla!lged the 
spellinr; of his n!ll:le to :iburclif1". Mrs. Shurcli.ff was the dau@lter of 
Mrs. Saint-Gaudens' sister, Elizabeth Homer Nichols. 

274. Ibid. 
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It ~as during September 1902 that s~int-Gaudens started 

gilding the bronze ~hich ne nad placed in the field benind his 

house. By November ') ne could report +.hat the statue had been 

27> successfully gilded. Saint-Gaudens frequently placed his 

laree statues in a mocked-up setting on the grounds of his estate 

in order to get an ide" of what they woulC look like ~hen JI).Bced 

in their permanent locations. The "Shemun, blazing gold in the 

afternoon sun with the dark green bacl<£rOUflu and blue sky above, 

>1as an inspiriiJE si&flt" to Margaret Nichols and to t.'1e neighbors. 
2

7
6 

Mrs. Fannie Cox, who lives in Windsor, Vermont !lt the time of the 

writing of this study, told the ~iter that as a ten-year old child 

she was "terribly i~cyresseC." vi t.n the golden statue that adorned 

m 
Cornish hills. 

Saint-Gaudens was especially concerned about the application 

of the patine to the statue. He had always devoted time to tne 

color o.f nis reproductions, struggline to obtain the proper "mat" 

upon their surfaces either by paint or acids or gold leaf; and in 

the case of the "Sherman" he explained, "I am sick of seeing st!ltues 

look like stove pipes." Hence ne wanted for the "Sherman" the 

275· Saint-Gaudens to William E. Dodge, November 9, 1902. Saint­
Gaudens Collection. 

276. Shurcliff, Lively Days, 188-89. 

Fannie Cox, personal interview, Windsor, Vermont, AugUst 9, 
with •mthor. 



unusual co~bination of a gilded bronze on a cream~colored base. 
278 

When the statue ·oas permanently placed at the south entronce to 

Central Park in New York City, it nad a pink granite base (dcsi&ned 

by 5tanrord ""hite) that was in turn gilded like the figures. The 

result wa~ a difference in color and te~ture that seemed to accent 

'79 
tne sense of motion. 

The "Sherpan" statue was ready j·or shipment to New York in 

November 1902, but Saint~Gaudens preferreC to "wait until the snow 

falls, as transportation over the hilly Cornish roads is easier 

by sledge than by wagon. 
.,::;So 

During the winter months it was transported to Central Park, 

where it ·Jas C!e<l.icated on )l.ay 30, 1903. General Sherman's !7"-Udson, 

'" l;illiam T. Sherr:mn Thr_cka::-a, unveiled tile rnomunent. 

T.~e critics inmtediately proclaimed the "Snerrnan" a great 

success. One noted critic writine; shortly after tt.e nedication 

snid tnat tClc "Snernan )l,onument" was probably the most completely 

r:rnnd exa.~,ple of &lint~Gaudens art. He went on to describe the 

Z"[B. Seint~Gauaens, Reminiscences, II, 21:J9. 

279· Fr01r. an article written by Kenyon Cox for a New '!ork City 
paper, na::-.e unlrno·•n, June 13, 1903- Tj;e Cox article is in a folder 
of nu~r,erouG ncv~paper clippings in the So.int~Gaudens Collection. 

200. Saint-Gaudens to Dodge, Nov~mber 9, 1902. 

2fll. ror ;-eature articles on the monument see the Ne·• York Commercial 
Advertiser, J!cy 29, 1903, and the Xe·• Yorl< Times, May 31, 1903· 
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monument in detail: 

Sherwon leans a little forvard in the ssddle llith a 
handling of the reins that keeps in control the impetu­
osity of his big-boned, powerful charger, an action of 
the hands very characteristic of an accomplished horseman. 
His head is bare a..nd his military cloak floats from his 
back in ~le foldS. Victory moves ahead of his left 
stirrup, palm branch in her hand, her drapery behind; 
throughout the whole composition is a single impulse of 
irresistible sdvance , .. The horse in build and gait 
is a serv:tcesllle beast, bred for courage and endurance; 
the rider, a man of iron purpose, indamitsble in face 
and carriage; while the woman's figure ... touches a 
chord of tri\llllt)h and pathos, of the glory and the tragedy 
of victory. 2ti2" 

'l'llenty-fow- years later, another writer cailed the "Sherman" 

Sa.int-Ge.udens' most finished \/Ork "in that technical mastery which 

has here brought his peculiar purposes to fruition; his pictorial 

effect . . . his poignant mingling of poetry and fact; the dimW1i-

tion of mass by which he underlines detail \lithout e.l:;cess of \Ieight." 

To this observer, Sherman's fiery pUJ'IIOSe -.ro.s inherent in the flying 

"' cloak and spirited steed, Another vriter has Said that in the 

"Shennan" the "horse, rider, and ccmpanion unite to create 11 rhythm 

which is almost musical -- the movement of Mozart ratller than 

>e4 
Eeetboven." 

282. Charles H. Caffin, &neriqm Masters of Scnlpture,(New York, 1903)13-
Caffin we.s at various times !111 art critic for Harper's Weekly, the~ 
York Post and the NE'II York SW1. 

283. Charles R. Morey in Mather, Morey, and Henderson, The American 
Spirit in Art 1193-

2f' 4. !Arkin, Art and Life, 299. 
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Not everyone vas c0111plimentary of the "Shertl'.an," particularly Of 

the Angel ("Victory") leadin(; the horse. Darry Faulkner co!:lrnented 

to the author of this study during an intervle~ in August 1966, 
285 

that "lots of people hated the Aneel." In writing to Henry 

James, Saint~Gaudens th~~ed the noted nuthor for tne nppreciation 

of Saint~Gaudens' works ~hich James had eXpressed in a recent issue 

of the North American Review, but it is likely that James had CXpre.<Eed 

a dist9.ste for the "Victory" figure, becau~e Saint-G!l.udens took pains 

to eXplain carefully the renson for ir.cluding the figure in the 

monument: 

I take row hat orf also to what you say of the fi~e of 
Victory, Liberty, Peace ••• It is because I feel so 
stron&].y ti1e damnation of the whole business of war, 
that I made it, the very reason for which you want it 
otherwise. And there we are. Your reasons I am sure 
are better than mine, but, to paraphrase what Stevenson 
wrote in a book he gave me, 

Each of us must have our way 286 
You with ink and I 'With clay.' 

The "Sherman" was not well-received by those having strOll!;; 

Southern feelings. The New York Morning Telegraph reported on 

December 21, 1907 that "Pro~Southerners attempted to blow up the 

Sherme.n Statue, but [the] fuse was wet." A year later another 

285. Barry Faulkner, personal in~erview, Keene, New Hampshire, 
August 10, 1966, with author. 

286. SeintMGaudens to Henry James, SaintMGaudens, Reminiscences, II 
296M299· 



New York paper reported that the Balt11nore School Board, ru ""'" 

protests by the United Daughters of the Con:federacy, had decided 

not to put copies of a print of Saint-Gaudens' "Sherman" in the 

public schools. The UDC's principal objection arose over the 

pine branches trempled under "' the horse's feet. 

In addition to his 11ork on the "Sherman" Saint-Gaudens was 

remodelling the "stevenson" for St. Giles Church in Edinburgh, 

Scotland. The work had been sent to a French foundry prior to 

Saint-Gaudens' sailing for nome. But, when the baa-relief arrived 

in Cornish, the sculptor discovered that the foundry, even after 

several attempts to liiEU<e a successful cast, hOO sent hil:o an un-

satisfactory prcduct. Saint-Oaudens discarded that bron~e and 

_,__ . 21£ < ... -~ 
remodelled it ~st entlrely. Once aga.n, •he sculptor n~ 

the "She:nnan" and the "Stevenson" in his studio at the seme tine. 

lie had 11orked on variations of both since l.867. 

Despite Saint-Ge.udenll busy scnedule and the mortal illness thSt 

possessed him during his later years, be took time to serve as a 

judge for sculpture competitions and to serve on the McMillan 

Ccmw1ssion in the fonnulation of a plan for the develOJlPient of 

washington, D. c. Thus, the influence of America's greatest sculptor 

of his time can still be seen in the Nation's Capital. This influence 

2/S{. Ne~~ York Tribune, December 15, 19;)8. 

2Efl. Saint-Gaudens, Reminiscences, II, 227-307 · 



can be seen eGpecially in tne work of 5aint-Gaudens' "ablest" 

pupil and assistllJ1t, James Earle Fraser. 2~9 

Fraser's works in WashinGton D. C. include: the bronze head 

of "Theodore Roosev .. lt" in tne Senate Cilwnber; statues of "AlexllJ)der 

Hamilton" and "Albert Gallatin" at tile u. S. Treasury Building; 

statue of "John Ericsson," PotCll:nll.c Park; "Journey Through llfe," 

Keep monur.tent, Hock Creek Cemetery; "2cl Division" memorial at 

17th and Constitution Avenue; the GrOups in the pediments of the 

Commerce Department building; the figures in the huge pediment of 

the National Archives building and two heroic statues by the entrance 

steps; two allegorical figures at the Supreme Court building; and 

"The Peaceful Arts" montL"r.ent at the entrance to Rock Creek and 

'"' Potomac Parkvoy. 

Among the significant competitions in which Saint-Gaudens served 

as a judge were tllose for the General McClellan Monument, the General 

291 . 
Grant ~bnur.tent, and the PuJ.aski 1-bnument, all in Washlngton, D. C. 

289. One authority on American art has said about Fraser: "Fraser 
is able ... to combine a most sensitive record of transient reality 
with monumentul necessities .... On Fraser, one may say that the 
poet:17 of :;aint-Gnudens has descended, if not his strength." Mather, 
Morey, and Henderson, The American Spirit in Art, 217. 

290. 'Jnshington Evening Star, October 14, 1953· 

291. Henr;,· M. Shrady, reconmended highly by Saint-Oaudens, won the 
competition l'or the Grant Memorial and produc'cl General Grant on Horse­
back, to;_:etiler ·oitil the masterful 'Artillery Coming 'l'o A Halt," at 
1st Street and lll.st Mall, 'jashington D. C. See Jacobson, Hugh Newell, ed. 
ed., A Gul<ie to tne Arcnitecture oi' Wa~hincton, D. C., Pro.eger, 
(London w. 1, b!_;land, 1965), 21. 



He also ser~ed as an advisor in sculpture to the Vicksburg National 

Military Park Commission. Perhaps the most important of Saint­

Gaudens' vork as a consul tent vas his participation as a member of 

the McMillan Commission. The impetus for the creation of a com­

mission to plan for an orderly and beautiful devel~ent of the 

Nation's CapitsJ. Cllllle in 1900 with the meeting in Washington of 

the powerful American Institute of Architects. ~eting at the same 

time that ~~e Concress was in session, the architects had as their 

princi~al subject for discussion the srchitectursJ. development of 

the City of Washington. S~eeches made by influential architects 

competed very favorably 1<'1 th Congressional happenili8S for front 

~age covernge in the ,ashington papers. 

Senator James McMillan of Michigan,{Merober of the Senate Committee 

on the District of Columbia) vhose attention hed been attracted to 

the convenine architects' proposals, vas convinced that the Congress 

should take some action to ensure the proper development of Washi~. 

Throug)l McMillan's efforts a park cammission "as appointed by the 

U. S. Senate. The Commission was composed of "Daniel H. Burnham, 

architect and master of men; Charles F. McKiM, architect and master 

of taste; Augustus Saint-Gaudens, sculptor and the first artist in 

the nation; Frederick Lav Olmsted, Jr., landsea~e architect, inher­

itor of the prestiGe and ability of his distinguished father. These 

gentlemen ••• threw themselves without compensation in to the 



~ormidab~e task o~ making a p~an ~or the development of the Capital 

'29:' the United States. ' 

The commission's ~inal report, illustrated Yith elaborate drav-

ings, was presented in 1902. The plan proposed the mal~ as the central 

feature -- broken only by a memorial to Grant, the Washington Monument, 

and a memorial to Abraham Lincoln located at the west end. The Com-

mission strongly recommended the removal of the Pennsylvania Railroad 

station fram tne Mal~ and suggested that it be relocated north of the 

'~ Capitol. 

In his American Art, A Historical Survey, Samuel M. Green 

discusses the influence of Saint-Gaudens, Burnham and others in city 

planning: 

At the beginning of the century, little concern ~as evidenced 
about such matters as public housine or the improvement of 
general living conditions, except in the creation of park 
areas. Tne energies of planners were devoted instead to the 
spread of the "city beautif'ul" ideal which had been lru-gely 
inspired by the Chicago Horlc!'s Fair. In fact, the controllinG 
architect of the fair, D. H. Burnham, hecerne the principal 
figure in the developr.~ent of this concept, in which r1is 
Europenn predilections were further confirr..ed • • • Burnham's 
revival and revision, beginning in 1902, o.f L'Enfant's plan for 
Washington, in \i'hich he vas assisted by Ollrlstead, JolciC:i..m, e.nd 
Saint-Caudens, vas the most appropriate expression o~ his ideas, 
becnuse Washington, in the breadth and spaciousness of L'Enfent's 
essentially baroque plan and in retrospective classicism o.f its 
building$, is more European in feelin~ than any other Amer~g~n 
city -an impression Burnham S!ld his committee increased. · 

292. Thomas E. Talmadee, 'l'be Story of Architecture in Americe,(Neo York, 
1936), 247-248. 

293. Ibid. 

294. Semuel/o!. Green, American Art, A Historical Survey,(Ncv York,~9'56) 
510. 
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In connection ~ith the McMillan Plan and Saint-Gaudens' recom-

mendations, the sculptor wrote Tneodore Hoosevelt in August 1903: 

I have been very apprehensive with re~ard to the disposi­
tion of the new Public Buildines proposed in ·.•ashington. 
lt would be deplorable in the extreme if they •·ere not 
placed according to some comprehensive plan, binding all 
the Public Build.ings with some idea of unity and harmon;i. 
E'ven if the scheme suggested by tne commission of wnich 
I was a meuber, was discarded, I cannot express too 
strongly the hope that nothine "ill be done "itnout first 
consulting profes~ggnel men, not directly interested in 
any one building.~ 

In tne srune letter, Saint-Gaudens expressed concern about 

developments in the National Cemeteries, particularly the "Arlin~;-ton 

Cemetery invnediately surrounding the Lee Mansion. He noted, "If 

our information is correct, it is Froposed to extend the craves 

on the noble sl~e which descends from the mansion to the river. 

This is one of the most beautiful s; ;s in the vicinity of Washington. 

That it should not be defaced or touched in any way, and that a law 

or rule should at once be passed j·orbidding the placing of any monu­

on this hell, is the unanimous opinion of this Colllllli ssion. 
'96 

295. Saint-Gaudens, Reminiscences, II, 276-77-

296- Ibid. 



Although plarrued with poor health, Saint~Gaudens continued 

to be a pr~uctive sculptor durinG much of the 1900-1905 period. 

The illness, of course, necessitated a change in pace, requiring 

more relaxation. The sculptor had been so completely absorbed by 

his work from the time he was a cnmeo-cutter that he had taken 

little time to pl~. At Cornish, a new way of life evolved, 

wherein he devoted a great deal of time to physical exercise, 

because he enjoyed it and it was good for his physical and mental 

well-being. Golf and bowling in the summer and ice skating and 

tobogganing in the winter became a regular part of every e1'ter-

noon's schedule for Saint~Gaudens and his assistBntS. The sculptor 

would say to his assistants, '1'1~, pl~! I wish I'd played more 

when I '!'as young. I tool< things too serious~. "271 

Saint~Gaudens wrote his old-time friend, Alfred Garnier, in 

t'le fall of 1901 that he had had an awful time because of ba.d health, 

b~L that he was apparently over it, thanks in a great measure to a 

change in his manner of doing things. He told Oarnier that he 

stopped work at one o'clock and devoted the rest of the day to 

out-of~door things, golf, v..J.king, driving, cutting~trees, "and 

all that makes one see there is something else in life besides the 

four walls of an ill-ventilated studio." He vent on to say, "Not 

that I renounce for a moment my love of the charm of that life too 

297. Saint~Gaudens Reminiscences II, 231. 



- I speal<: o:f this because I see so w;Ir:J o:f the 'con:fr.frie' 1.1 v1..ng 

the life I led :for thirty years, and I wish to drag them by the 

hair to where they would find other 'jouissances' that would not 

undermine their health. - - Health -- is the thing! That's uzy con­

'"' elusion." 

Mrs, Saint-Gaudens, being the goOO business lnWl.!l.ger that she 

"as, considered the w;Ir:J a:fternoons spent on the go11' course or on 

the bowling green, etc., a vaste o:f manpower. But she :failed to 

appreciate the :fact that the doctor had prescribed this kind o:f 

exercise and therapy :for her ailing husband.
2

99 Saint-Gaudens' 

active participation in these outdoor activities and the seeing 

of others enjoying themselves gave him great satisi'action. Undoubt• 

edly he was able to remain productive during his later years 

because he could "get avay :from things" and "lose himse11'" in sports. 

Kenyon Cox, who knev Saint-Gaudens quite intimately as a 

:fellov artist and neighbor, 1'elt that one oi' the greatest alJ.evia-

tions the sculptor had from his suf'1'erings vas his broadening and 

300 
deepening love for nature, literature, and music. 

There were Long periOOs, however, vhen he vould do nothing in 

his studio. E:itheT mental depression, or playin,g gol:f or partici-

pating in ather sports, kept him from his vork. In writing to 

29:'1. ~·, II, 237. 

299. Barry Faulkner, Personal. Interview, August 10, 1966. 

300. Cox, "In Mom!ory- 01' Saint-Gaudens," 249. 



Reverend Winchester Donald in October 1903 re~ding the Phillips 

Brooks l~onument :for )los ton's Trinity Church the sculptor refers 

to his physical and mental condition: ''For six years (since 1897] 

there has not been a d~ in wy life vhen a horrible vision of 

death has not been constantly hWlgin;;; over me." The sculptor wrote 

the minister that he had recently had a total change in mentality; 

"the vision of death vanished and an entire new grip on life and 

health took possession of me. It was so extraordinary that I 

seized on it as a drowning man seizes on a rock. In order to 

maintain this grip, I have not done a stroke o:f work for three 

months." The Brooks Monument [which he had been working on at 

least since 1893] vas no closer to completion than it was three 

months earlier. ''This "as the first time in my life," he told the 

minister, "that, when sound in r.lind and body, I have refrained :from 

work." As a result of this, he "l"Ote, "I arn entirely a new man, and 

arn crazy to get at it again." As long as the good lieather lasted, 

he plarwed to del~ going back to work. 

he said he "ould "sail into" the Brooks 

Once the weather broke, 

301 
Monument. 

Two days later, he wrote his architect :friend, Charles F. 

McKim: "I ""' proud to say that 1 haven't done a stroke o:f vork 

in three montfls." In stronger language than that used in writing 

301. Saint~Gsudens to Reverend .iinchester D:lnald, October 10, 1903, 
Saint~Gaudens, Reminiscences, II, 318, 
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winter Saint~Gaudens k~t a patch o£ ice on the Blow~Me~Duvn 

Pond cleared of snow 8lld vas "inde£atigable" in organizing hockey 

parties. Hamer noted that his £ather also erected "perilous 

toboggan chutes and through a glorious accident, one o£ our f!llldly 

[Rose Nichols] wearing its scar to this d~, established thereon 

an eminent reputation £ar recklessness." In the SUIIIIDer, said Homer, 

"He employed all IDWlller of labor both to furnish himself' rlth his 

avn aolf~course and to rebuild his swilllllli.ng pool; since, though he 

might no longer Bwim himseU, he could obtain endless delight in 

~304 
watchiJ18 youth at the sport. 

The sculptor's son said that it was lucky that Saint-Gaudens 

developed his love for the out-oi'-doors and of the p\U'suit oi' youth. 

For, as !lomer said, "!lad it not been £or that, he surely never 110uJ.d 

have accomplished whnt he did, nor couJ.d he otherwise have stored 

suf'fident energy to ke~ his mind active during the last days." 
305 

In ad<litian to the diversion pro«ided by athletic endeavors 

at Cornish, there ~re outside interests that varied Saint-Gaudens' 

routine. He served as a judge in several scuJ.ptural competitions 

and acted as a consultant for se-.eral scuJ.pture projects. In 1902 

3o4. ~., II, 244. 

305. Ibid., II, 246. 



he received a $1,000 honorarium ror going to Saint Louis to consult 

wit.h Daniel Chester French, John Q. A. W!lrd, and others for t.he 

sculptw-e exhibits 

(also known as the 

of the fortncoming Louisiana Purchase Exposition 

3c6 
St. Louis 'o'orld's Fair). 

~arious other happenings, such as his modelling the relief of 

the Supreme Court Justice Horace Gray, the modelling of David Jayne 

Hill, a high oi'ficie.l in the Department of State, work in behe.lf Of 

the American Academy in Rome, and the receiving of honors of one 

sort or another, brought hlln to washington. In addition to tile 

scul:ptor's going to W"shington on officia.J. business, it a:p:pears 

th"t botil S"int~Gacdenses would often bO there or some :place in the 

south during toe s:pring of e"ch year to escc:pe tile mud acc~anying 

the New Hampshire s:pring th,.ws and to enjoy the CO<J:pa!lionshi:p of 

Henry Adams, the John HB.ys, the Theodore Roosevelts, etc. The 

after Cbrist~"s 1904, Saint~Gaudens wrote the Honor,.ble W~ne ~RcVeagh 

th"t he and Mrs. Saint•Gaudens, who at that time w"s on an extended 

tour of the west, would make their usual s:pring visit to ·.;ashington 

when "we llill h"ve the pleasure of seeing you I trust. "
307 

3o6. Saint•Gaudens "Account Book," p. 96, S"int•Gaudens Collection. 

307. Augustus Saint~Gaudens to W"yne llacVeagh, December 26, 1904. 
Saint~Gaudcns Collection. Saint~Gaudens did not go to Washington in 
the s:pring o'f 1905, however. In March the "Saint", in writing to 
Me.cVeagh, S"id, "I do not t.hink we 1<1ill go to Washington this s:pring 
tor, not1<1ithstanding the mud, the song of the birds and the amell oi' 
the earth makes us loathe to leave.'' Same to Same, Ma:rch 28, 1905, 
Saint~Gaudens Collectinn. 



At other times he and Mrs. Saint-Gaudens traveled to resorts, 

thinkill,il such -.ould -oe good for his he!>l.th. For instance, in the 

fall of 1902, they "ere in Hot Springs, Virginia, :for this reason. 

Charles McKim wrote on November 5 that he had just received Saint-

GaudenEI letter and that he vas glad to hear that the stay at t.he 

resort vas doill,ll him good. 
3oll 

While illness and ine.ctivity considere:bl.y slaved the production 

of the sculptor's "orks during his later years, an impressive number 

of high quality "orks came out of his studio during this period. 

Saint-Gaudens vas fortunate in hav:ina a staff of very competent 

assistants who, "ith a minimum of supervision, could admirably 

complete "orks that the master sculptor had conceived and executed 

in a cle,y mode1. For a list of his -..orks during the 1900-1905 

period, as well as a complete list of his works, see Appendix A of 

this report. 

The period 1900-1905 has been selected for emphasis in this 

chapter because it ~;as the..-ein that the sculptor ""s most active in 

his pursuit of his profession since permanently mov1ng to Cornish. 

He had many "ups and do1ms" during that period. But, after 1905 

his health "as such that the "ork in the studio was done primarily 

by his assistants. The co~ssions worked on during the last year 

Jo/3. C<!arles F. McKim to Saint-Gaudens, November 5, 1902. 
Saint-Gaudens Collection. 
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and seven months of his 1ife, for the most part, ~ere the ones that 

had been awarded prior to 19J6. Much of the work done by the sculptor 

on these was done by him prior to 1906, because maQY of them, such 

as the Brooks Monument, had been in progress for several years. 

To discuss in detail all of the sculptor's works for the 1900-

1905 period is not within the scope or nature of this study. But 

representatives in addition to the ones previously mentioned are 

covered so as to present a picture of the acti~ties of the sculptor 

and those working closely with him at Cornish. 

Among the highly significant works completed durine the 1900-1905 

period vas the bust of Secretary of State John Hay. Saint-Gaudens 

and J1ay had been good friends for many years. Their mutual friend• 

ship with Henry Adams, whose house adjoined Hay's in ~ashington, 

he1ped to strengthen the ties between the sculptor and the diplomat. 

Hay had held prominent government positions since the early 1060's 

"hen he vas one of Abraham Lincoln's private secretaries. Co-

author lfith John Nicolay in The Life of Abraham Lincoln, Hay knew 

Lincoln about as "ell as anyone yet 1iving in 1904. The sculptor's 

great ad!niration for the "Emancipator" caused hlln to be quite inter­

ested in ~·s reminiscences of the late Chief Executive. Thus his 

friendship with Hay and his interest in Lincoln and the Civil War 

made the execution of a bust of Hay rewarding in more weys than 

just the amount of the commission. The sculptor's fee, however, 

was not.'ling to be taken lightly. Regarding the fee and other matters, 



Saint-Ge.udena vrote Hey in October 1.903: "Ii' you can s:pare me 

sittings in the s:pring Vhen the mud is supreme hare, I shall go 

to Washington £or a month or so and I ~ill make a try at it 1£ it 

is canvenient to you." He went on to quote his price as $lo,COO. 
309 

Saint-Ge.udens' price quotation was in response to a recent 

request by Hay that he be modelled by the sculptor. In Hey's letter 

of request he asked Saint-Ge.udens i£ he could make owything of "so 

philistine and insign1£1cant a hea.d as mine." ~ jestins:, the 

Secretary of State noted that he lacked prvfile, size, and every 

requisite o£ scul:pture, but, he said: "I have been an unusual 

length of tiJUe in office and I fear that after I am dea.d, i£ not 

before, 

in your 

some blacks.mi th 

mind • .,310 

•,lill try to bust me. Turn it over a little 

James Earle Fraser, who had been Saint-Gaudens' close assis-

tant and virtual associate, had by 1904 become well established as 

a sculptor in NO!'.< York City. Even so, he returned to Cornish :from 

time to ti.we to assist his fonner ''boss", He was in Cornish during 

309· Saint-Ge.udens to John Hay, October 12, 1903. Saint-Ge.udens 
Collection. 

310. Saint-Gaudens, Reminiscences, II, 333. 



the SUJIIIII<rr of 
JU 

1904 when Hay visited the sculptor's studio in 

connection with the execution of his bust. Fraser recalled that 

Hay vas a pa.rticula.rl}' delightful man whom he liked very much. The 

diplome.t-ata.teSIIlan delighted Fraser as he did Se.int-Gaudens with 

hiS recollections o:f LincoJ.n. The story Hay told Fraser about the 

martyred President is 'JOrth reyeating. 

Lincoln's former secretary told the young sculptor that 'Jhen 

Lincoln was troubled and unable to sleep because of the Civil War 

that had split the Nation he would often come to the Secretary's 

room even in the middle of the night, asking i:f he m1Sht read to 

hiD. Tne President, book under his arm, a candle in his hand 

"that eno:nnously te..ll figure looking even te..ller because he wore 

a long >thite nis!Jtgown; his black hair standing u:;>!'ight, touselled 

lind l1lU'Ul}'," would ask the secretary, "Hay, would you ndnd if I 

read to you for a while -- I can't sleey and it might help me to 

:forget my worries." Lincoln's choice, said Hay, >tas great as he 

usually read from Shakespeare, the Bible, or Thomas Hood. HB.y 

would try to get out of bed, but the President would say, 
,,., 

' 
don't move, I'll just sit here on the ede;e of the bed." After 

oo, 

hal:f or three-quarters of an hour, the load on Lincoln's mind would 

seem to lift and he would return to his own 

Jll. It must h"ve been near the end of July When Hey was at "Aspet" 
f'or he 'IITOte Mrs. Saint-Gaudens on July 31 thBnlling her for the :fine 
hospite..lity she showed him during his recent two days up there. John 
Hay to Mrs. Saint-Gaudens, July 31, l9Q4. Saint-Gaudens Collection. 

312. Fraser, "Autobiography." 
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Another interesting episode coonnectcd v:ith flay's visit to 

"Aspet" in July 1904, "as related to the vriter of this study by 

a former employee of the Saint-Gaudenses who happened to be visiting 

the Saint-Gaudens National Historic Site ~uring August 1966 vhen the 

initial research for this study vas being undertaken. While sitting 

on the ~iazza on the vest side of the Saint-Gaudens house interviewing 

Mr. and Mrs. 'Jillia.w Platt, Cornish residents who have been closely 

associated vith the Saint-Gaudens site since they were small children, I 

overheard a WOitl!lll visitor telling her companions: "This is the vo.y 

it vas "hen I was here." Realizing that this la.d;:r was no ordinary 

visitor I engaged her in a conversation. Much to my arrazement she 

said tnat she had been a cook for the Saint-Gaudenses, coming to 

>~Orl!. for them in 1903 and leaving in 1904. This lady, no" Mrs. liartha. 

Nelson Smith of East Hartford, Connecticut, said that she came to 

>~ork for the Saint-Gaudenses when she "as eighteen years old and 

still unmarried. 

I as~ed Mrs. Sm:tth ii' she recalled any visits by 1Jrtportant 

people "hile she >~aS "orking for the Saint-Gaudenses. She replied, 

"Ja, there""" Secretary or State John Hay." Mrs. Snlith even rel!lem-

bered she had prepared rice pudding vl1ile the Secret"-'J' >~aS there. 

He boo~ted her ego tremendously by proclaiming thai.. if he cauJ.d 

have some more of her rice pudding, he >~ould think he was 
. 313 
ln heaven. 

313. Martha Nelson Smith, Personal Interviev, Cornish, Ne" JISJnpshire, 
August 6, 1966, >lith author. 



When Hay V'isited "Aspet" his bust "as near canpletion for 

Sa.int-Gaudens ha.d >rritten him on July 12, 1904, "Ibw t.hat we are 

neighbors(He,y had a SIIDW!er place at NeWUI')', Nev Hampshire, about 

thirty miles southe..at of Cornish], :perhaps on some day of leisure 

you may run up here. I vould not mind glancing at you again for a 

moment or so before sending the ""rk to the bronze founder." 3l4 

On August 30 the sculptor wrote Ha,y that the bust "as finished 

in every respect "so far as I am wncerned and all tbat I can do a 

done." He also told his st.ateSI!Jall friend: "There are four copie~ of 

the vork in different places, so that it is protected :from loss 

unless the "orld blo"s up, in \lhich event nobody vould care, except 

Henry Adams vho \fauld shriek and yell in delight and derision as he 

sailed into the a:lr." In ansver to Ha,y's inquiry about the cost of 

a replica, Saint-Gaudens replied: "I propose unloading tvo busts on 

you, one in marble, the other in bronze these to be included 

in the piratical charge I have made :for the vork.'i3l5 

314. Saint-Gaudens to John ~' July 12, 1904, Saint-Gaudens 
ReminiscentOeS, II, 334. 

315. Same to Same, August 30, 1904, Ibid., 334-337· 



In a.ddition to the Hay buat, Se.int~Gaudens \IBS vor.ld.ng on 

numerous other projects during 1904 as vell as overseeing the con~ 

struction o~ a nev studio and the extensive development of the grounds. 

The grounds development and the history of individual buildings \/ill 

be discussed at length in the Historic Grounds Report, a companion 

study to the report being undertaken at this time. 

Three statues, in particular, had been in vnrious stages o:f 

develcpnent for more than a decade: the Seated Lincoln, the Erooks 

Monument, and the Boston Public Library GrOUJ>. Amonc; others 

under development, for less time but in progress during 1904;vere 

statues of Marcus Daly, the oopper magnate from Montana, and Stevart 

Parnell, a political leader o~ Ireland. 

Saint~Gaudens had lons cherished the hope of making a second 

statue of Abrsh~ Lincoln. The fulfillment of this hope vas made 

possible through the \/ill of John Crerar of Chicago. Crerar's \/ill 

provided that ~00,000 of his estate be used for the erection of a 

"' statue of Lincoln. Following the admittance of Crerar's \/ill to 

probate on November 14, 1889, Saint~Gaudens was asked to enter a 

competition for the commission of the Lincoln statue. When he 

refused to enter the competition, as was his usual practice, the 

trustees of Crerar's estate awarded him a direct commission. 

316. Bullar~, Lincoln in Marble and Bronze, 86. 



Crerar's will \IRS cootested by certain cousins of the bene:fe.ctor, but 

it was sustained by the courts in ~893. 317 It vas at that time that 

Ssint-Gaudens could start work on the statue. 

For this statue, Ssint-Gaudens va.nted to d">lict Lincoln as "the 

head O:f state." In his earlier "Lincoln" the sculptor had presented 

him as "Lincoln, the man," In the portrayal o:f a gaunt Lincoln, seated 

in e.~ gaunt yet of:ficisl., chair, Sa.int-Gaudens hoped to combine the per-

sonal with the nationsl expression o:f the President. 

In his execution of this "Lincoln", as vith ell his monumental 

works, Saint-Gaudens vas much concerned about the blending of sculpture 

aJld architecture, and hov the combination would look vhen in its per-

manent location. Thus, he did considerable experimenting to ascertain 

the e:f:fect his vork in :fine.l form would have upon the viewer. As one 

st">' in the mechllllics of producing the "Lincoln", the sculptor made 

three four-foot models and shifted them back and :forth over seats of 

countless shapes and sizes. While he was \lorkill8 on the "Seated Lincoln" 

at Cornish he had full-Sized enlargements made of it along \lith an archi-

tectural representation and had them set up in the field behind the house. 

Because o:f the sculptor's concern the.t his \lorks have the pr~er 

effect upon those viewing them, he :felt justified in deviatill8 from a 

strictly true-to-nature representation. For instance, he lengthened 

the body of the "Seated Lincoln" at the waist as he mod in the "Stand-

ing IJ.ncoln", and slightly elongated Lincoln's legs fran the knee dovn, 

317. ~·• 87, See also Durman, ~e Belongs to the Ages, 56. 
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"to guard against the forelihartening by the low point of view of the 

visitor." He made the head proportionately smaller "since he had a 

horror of milking a man 'look lil<e a tadpole. '" And he modelled the 

hair in a manner di:fferent f'rom the hair seen in photographs of Lincoln, 

although the result seemed to convey the proper sense of Lincoln's 

hair when viewed by the onlooker. In portraying the clothing, how~ 

ever, Saint~GHudens spared no pains to obtain correct materials and 

to have them look as if they had been worn by the individual. being 

portrayed. He even asked Mr. John Bixby, who posed for the statue, 

to dress in black broadcloth of the cut of Lincoln's time, and wander 
318 

among the fanners so that he might wear wrinkles in the suit. 

At a tiJJie When the "Seated Lincoln was al.Jnost finished in model 

form, tragedy struck the sculptor's large studio, which had been 

expanded and refined from the shed Fraser had constructed for the 

"She:nnan". About 9 P.M. on an evening in early October 1$104 a raging 

fire was discovered. The fire, which started in the stable adjoining 

the studio, soon spread to that building, destroying essentially all 

that ~as in the stable as well as most of the contents of the studio. 

The fire was unusually devastating because it occurred at a time when 

there were no men at the house to fight the fire. Mr. Saint-Gaudens, 

his son, and most of the sculptor's male assistants weTe in New York. 

3l8. Saint-Gaudens, Reminiscences II, 3o8-3ll. 



Saint-Gaud ens had gone on business, but he h!ld taken the men dmm for 

"little "spree !ll\d relax!ltion," !llld M:rs. Saint-Gaudens h!ld used the 

night W!ltchm!ln as a co!lchman to tr!ll'lsport her to" dinner engagement.3l9 

Hamer Se.int-Gaudens Said th!lt two maid-servants noticed the fire 

only after it W!IS well under way, and before they could summon help 

"the flames were .,ouring straight upward into the still night air. ,.320 

In his unpublished autobiography, Barry Faulkner gives a stirring 

account of the fire. He had been brought to Cornish by Saint-Gaudens 

to do little jobs in his studio such as coloring solar l'rint cut-outs 

of statues and gilding ~1 reprodUctions of the head of the Sherman 

"Victory." At the time he was staying at the William Westgate house, 

about one mile up the hill from "Aspet." The Misses Frances Grimes 

and Elsie Ward, two of the "Saint"'s able assistants, were boarding 

'" with the Westgater; at this t!nJe. 

Faulkner recalled that after SUJlper Frances Grimes "st"JlPed out 

of doors for a breath of air but came back in alarm, telling us there 

was the red glow of a fire in the valley below and she feared it was 

Aspet." MiSS Grimes' apprehension was justified, for Faull:ner, 

who rushed to the scene, found that the stable adJoining the large 

studio was a mass of flame and the fire had already attacked the 

east 'fall of the studio. 

319. Barry Faulkner, Perso!lll.l Interview, August 10, 1966, and 
Faulkner, "Autobiography." 

320. Sain~Gaudens, Reminiscences II, 247. 

321. Barry Faulkner, Personal Interview. Faulkner told this writer 



"Neighbors Bll.d friends bege.n to arrive and "e pitched in to save 

"hat "e could," said Faul.kner. He noted that the Windsor Fire Depart-

ment 'llliS t•ar avay and "even il" they bad been t~e the "ater supply 

at Aspet ""S too limited to have made an impression on such a confla-

gration." The efforts of the amateur fire fighters "ere confUsed and 

ineffectual.: one neighbor with obviousl.y good intentions, lebored to 

save an iron stove that ""s vtrtual.ly "orthless in comparison vith the 

"orks of art. The fUture muralist of great note recaJ.led tl:!at the fire 

fighters carried out bas-reliefs and small figures, Bll.d molds, casts 

and studio furniture of no great value, but the large and nearl.y ccm-

pleted figures of Charles St""art Pamell snd Marcus D&l.y could not 

be moved. The sculptor's principal assistsnt of this time, Henry 

Hering, had I"astened the casters of the stands with lumps of plaater. 

Faul.Jtner said i:f they had known of this they could h!lvtl shattered the 

plaster "ith a hamnte"r, "hich 'llliS to imply the probab1J.ity of saving 

both of these works. '"' 
The head o:f the Parnell statue vas saved, ho"ever. Frances Gri.mes 

remembered Elsie Ward as the heroine of the 1904 fire, for, said Grimes: 

''!lith great presence of mind, rare in people at a fire, she remembered 

that the head of the Parnell st!ltue, than in plasteline, vas detachable." 

that "hen he -s at "Aspet" to do \rork :for Sa.:Lnt-Ge.udens he boarded at 
the Westgate place, but "ben he -s visiting vitb Ho.mer or the "Sa.:Lnt", 
he stayed at "AspetH. 

322. Faul.kner, "Autobiography." 



MiSs \.lard, said Grimes, found a ta.ll ladder, placed it and cli.!ILbed 

to the hea.d of the "Parnell" and "vh1le fragments of tile slcylight 

"ere feJ.ling about her, took it do>m and carrying 1 t to s sand box 

on a golf course nearby, supported it in the sand and saved it -

uninjured. "323 

Faulkner said that Mrs. Saint-GaUdens arrived on the scene "ith 

her niece, Rose Nichols, "hile attempts "ere still being made to 

save things from the studio. Mrs. Saint-Gau.dens, obviousl.;y grieved 

and shocked by the overwhellning destructian, "stocd apart, silent 

9J1.d rio;id as a block of black lllll.Tble." Miss Nichols "frll.lltical.ly 

urged :1S to eet out of the studio," said Faulkner, ""hich we did, 

as the great skylight crashed in.,ards. "324 
The next morning charred 

tiobers and the nauseating smell of burning plasteline were sorrQ'ol-

fUl evidence of the catastrophe of the night before. 

Saint-Gaudens learned of the a.~ul fire when he returned to his 

N"" York hotel e.:rter "lritnessing witi:t his son a performance of "Lefty" 

3'5 
at the Hudson Theater. Homer Saint-Gaudens c~ented thatvhile his 

323. Grimes, ''Reminiscences." Faulkner reca.lled, too, that Miss <l11r<i 
bad saved the nead Of the Parnell -- by cutting it fram the body with 
a strant of vire. Faulkner, "Autobio;;raph;y." 

324. Ibid. 

325, Saint-Gaudens, Reminiscences II, 247. 
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father took the bad nevs with "a self-possession that shO'oled that, 

despite his ill-health, the years had brou~t him " shl!l"e of mental 

peace," it nevertheless caused him great distress. To have years of 

ones work go up in flame and to lose many valuable things stored in 

the stable vould have been extremely difficult :for even " well person 

to accept. 

Consumed in the flames that destroyed the stable were the fUrni-

ture from the New York City house, many of the sculptor's tre01sured 

papers and letters, such as those frQ!n Robert Louis Stevenson, l!lllllY 

photoGraphs, the drawing he did of his mother in 1867, the portr!lit 

of him by Kenyon Cox, " sketch of him by Bastien-Le Page, the Sargent 

sketch o:f him and a w01ter color of a Capri girl, paintings by 'Jinslov 

Homer, 'o'illiam Bunce, and William M. 
326 

Chase. Kenyon Cox said that 

the portrait he did Of Saint-Gaudcns burned in the 1904 fire and that 

the Cox portrait of Saint-Gaudens in the MetrOpolitan Muaeum, painted 

since Saint-Gaudens' death, was a replica of the earlier portrait. It 

is assumed that Cox did the replica. Cox also noted that thPre were 

in 1914 only two existing portraits done from life of Saint-Gaudens in 

his best years: "A study, of the he"d only, in the collection oi" the 

National Acadetey of Design and a s)tetcll by Will H. Low, painted in 

Paris in lfl77·" The portrait of the sculptor in his later ~ars, 

326. ~.,See also Cox, Artist and Public, 17e. 



by loliss El.J.en Emmet (later, Ellen :Emmet Rand), >~as in the Mlltro-

3'7 
polit!!.n Mu.seUlll, said Cox. 

While the material loss caused by the fire was eXtremely heavy, 

the years of precious work could not be easi~ measured in terms of 

money, especially since Saint-Gaudens' physical condition would not 

permit him to be as active~ involved in the second production of 

the statues he had put so much of himself into before the fire. 

There vas not a total loss howe'fflr, because the buildinss and their 

contents were insured. Sa.int-Gaudens noted in his Account Journal 

for November 5, 1904 that he had received $7,838.00 for the stable, 

large studio, and household effects. Also on that date he received 

327. The Emmet portrait of Saint-Gaudens, done in 1904, was sold 
in April 1908 by Miss :Emmet to The Metr~olitan ~eum of Art for 
a repu:ted .j::2,(l()J. 'Ihe sale :precipitated a suit by Mrs. Sa.int.-Gaudens, 
>~ho, in seeking to get possession of the :portrait, maintained that it 
\las her husband's understanding that the port.r!rlt was his. The sculp­
tor's vidow, in her December 1908 suit, said that her late husband 
thoUBiJt Miss Emmet was ret!rlning the portrsi t so she could Dave a c~y 
made to send to England. 

In June 1907, two months before Saint-Gaudens died, the sculp­
tor's son wrote Miss :Emmet about the portrait: "You must rea.lize that 
the portrait of wy father which you painted is the only one in exist­
ence, made from life [sic - see Cox reference above to Will H. Low 
painting of lBTT], and therefore has a sentimental value to us of 
his fami~. Also, you must realize that when my father posed for you 
he had already bad many other requests of the sort and he sat in the 
belief that the portrait should become a precious heirloom to the fami~. 
So natural~ we desire to have the portrait in Windsor and under no 
consideration could we give consent to have it hung :permanent~ in the 
Metropolitan Museum." Homer asked loliss .Einutet to ship to Cornish the 
original port»ai t liD<! the copy H. at appare::ttly ·~as done by Hiss Thlmet' s 
sister Leslie. Homer's letter did not produce the desired effect upon 
Miss Emmet for she went ahead with the sa.J.e • .And, it appears, that 
she continued to maintain that she had exclusive ownership rights to 
the portrait. ltrs. S!rlnt-Ga.udens dropped the suit; the Metropolitan 



~~st $5,000 fire insurance payment for the destruction of the 

"Marcus Dely." Of this !mDunt, he received $2,475•00 from London 

and Lanc~ster Co., ~nd $2,475.00 from the Fire Insurance Co., of 

North Auteric~. 

In liriting to "Gussie" frcan New York City on October 22, 1904, 

the sculptor alludes to the f~ct th~t ~ f~irly good model of the 

"Dal.y" vas s~ved: "I h~ve your telegram about the Daly. . . The 

agent [vas told] that I valued the model that 'I'~S saved at $5,000 

and that a quarter of the value of the 110rk that vas " destroyed. 

This means that Saint~Gaudens valued the "Dal.y" th~t vas destroyed 

at $20,000. 

In speculating as to the amount he expected the insurance 

company (or companies) to pay, Saint~Gaudens' arithmetic is such 

that it is difficult to understand what he is saying. In writing 

to Mrs. SB.int-Gaudens he sB.id: "It is possible that they will take 

the same amount, i. e., l/4 of! of the amount I was insured for, i.e., 

1/4 orr of $5,000 . I think thereforfe] $2,500 is an ample esti-

mate or its value." It is not known how S~int-Gaudens arrived at 

still has the portrait. See the following letters in the Saint-Gaudens 
Collection; S~int~Gaudens to Ellen Enunet, August 21, 19()6; Horner S~int­
G~udens to Miss l:inmet, September 13, 1906; and Same, June 5, 1907. 
The originals of these letters are in the Princeton University Library. 
Also see the December 2 1 190(\ and the New York American, 
December 2, 

328. "Account Journal," Novel:lber 5, 1904, p. 129. Saint~Gaudens 
Collection. 



the $2500 figure, :far 1/4 af:f $5,0CO 110u1.d leave $3,750. The sculp-

tor vent on to tell his W'ife then that "the $2,500 vas $1.,CXXl more 

' " ... ~' 00 ' 6 ,329 tilan my out ... sy far nering a. op.o.O. a sy for months. This 

may imply that he :felt that he \ffiuld be reasonably well satisfied 

if he could recover the cost Of Hering's labor and en !ldditional. 

It is especially interesting to note the Sa.l.al')" the acuJ.ptor 

paid his chief assistant. Figuring Hering's salary at $10.00 a 

day, s:L:.t de.ys a "eek, for sb:: months, it "auld 9Zl!OU.Dt to approxi-

mately $1,500.00, as s~ested in Saint-Gaudens' letter Of October 22. 

As noted above, Saint-Gaudens received $11,950.00 from t'lo'o 

insurance companies. If his earlier nated statement that the statue 

vas insured :for $5,0CO-is correct, he received virtually the entire 

face value of the policies, and the insurance companies did not 

deduct for the model that was saved. 

The fire of 1904 helped to bring to light the tremendous capital 

out.le.y the sculptor had to provide to OP' rate on the scale such as 

he did. His account books s\l€Sest that he had to have collateral 

hy ~ of stocks, bonds, life insurance policies, etc. that "ould 

match the amount he "as advanced as partial payments on various 

330 
cammissions. Quite naturally, the scuJ.ptor's clients ...ere alarmed 

329. Se.int-Gaudens to Augusta Sa.int-Gaudens, October 22, 1904. Saint­
Gaudens Collection. 

330. See "Account .Journals," in Saint-Gaudens Collection. 
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over the prospects of having their ~rks completed after the fire. 

The sc~ptor had to write many reassuring letters to his clients 

to satisfy them as to his solvency and his ability to produce the 

.final product in accordance vith the original agreeJ~~errt.s. On 

October 18, 1904, for example, he wrote to members of the Lincoln 

Memorial Fund informing th= that the "Lincoln" >ms destroyed in 

the fire, but that it vas covered by insurance. 
331 

The sculptor did not vaste much time in resuming vork after the 

fire. In fact, he made such good progress that he could record in 

his account books as ee.rly as April 18, 1905 that the "Daly" had 

been finished and vas ready for the bronze foundry. Fortunately, 

too, Saint-Ga.udens had his private studio that had just been com-

pleted that summer and there vere other buildings on the place that 

could be used for temporary studios. Also, he imme~ately started 

vork on a nev and much larger studio to replace the one vhich had 

burned. 

The "lincoln" was being vorked on in late r;.,cemher 19;)4. On 

the day after Christmas the "Saint" vrote ·'Gussie," at this time on 

a trip to California, Grand Canyon and other places in the west, 

that "the Lincoln is pulled together but there is much more work on 

that than I anticipated. ,332 Tvo weeks later, the sculptor wrote 

Richard w. Gilder, vho had been a co-purchaser with Saint-Ga.udens 

331. Saint-Gaudens to Lincoln Memorial FUnd, October 18, 19;)4. 
Saint-Ga.udens Collection. 

332. Saint-Ga.udens to Mrs. Saint-Ga.udens, December 26, 19;)4. 
Saint-Gaudens Collection. 



and others of the 186o Leonard Vol.k Me.sk of Lincoln:333 "My cast of" 

the Lincoln head is gone with the rest in the :fire. • • I "ish 

you ["ould] pleBDe let the bearer of this take a cast :fr<mt your 

bronze •.. I need it for then~ Lincoln to r~lace the other 

destroyed also in the Hell at llindsor [ 'Aspet' ], " 
334 

\lork on the "Seated Lincoln" continued into 1906 and it Seems 

likely that it w.s coorpleted during that year, B.S far as "ark in 

the sculptor's studio vas concerned. According to Frances Grimes, 

the "Lincoln" had been cast by late May 1905· 
335 

This most likely 

"as a preliminary cast, h<Never, for He!Uj' Hering vrute Barry Faulkner 

in July 1907 in such a manner 115 to suggest that the "Lincoln" had 

been finished in 1906 or no later than February 1907, the date "hich 

Hering gave :for his ovn departure from "Aspet." In discussing the 

situation at "Aspet" he said that during the spring he had heard 

from Hamer Saint-Gaudens "ho said that his :father's health had 1111-

proved so much that he "as coming to Horner's (a short distance up 

the road from "Aspet") :for dinner and that the sculptor "as trying 

na>~ and then to "a.lk again. ln re:f1cct1ng upon Saint-Gaud ens' 

improved health, Hering said: ''T'ne progress in the studio p:-oved that; 

the Lincoln and the Hanna had been sent a"~; the Fnillips Brooks "as 

333· See pages 57 and 58 of" this report :for a discussion of this purchase. 

334. Saint-Gaudens toR. II. Gilder, January 8, 1905. Saint-Gaudens 
Collection. The bearer of the letter to Gilder apparently ""s Gaeton 
Ard~n, Saint-Gaudens' chief plaster moulder. 

335. Frances GriJr,es to Barry Faulkner, n. d., but e.l.r.lost certainly 
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~ractically completed; and ... the CaryatiCes for the Albright 

Gallery .. . are done as he conceived them. "336 

One may conclude from Hering' c letter that the "LincoJ.n" had 

been sent away before the spring of 1907, and probably even before 

February of that year. It would have been highly improbable for 

Hering to have left before the "Lincoln" was finished. Thus, as 

suggested by Durlrlan in He .Belongs to the 
337 

Ages, the 1906 date 

ap~ears to be correct for the completion of the studio work on the 

"Lincoln." 

The "Seated Lincoln" was executed in its final f'orm, for the 

most 

over 

~art, by Hering, whom critics later ~roclai.med "Saint-Gaudens 

again. ,,338 But it should not be ~aid that the "Seated Lincoln" 

does not represent the work of Saint-Gaudens. It must be remembered 

that in 1887 Saint-Gaudens had already done a monumental work of 

Lincoln, and that a second statue, which was nearly completed before 

it was destroyed in the fire of 1904, represented Saint-Gaudens'under-

standing of Lincoln as he had developed it over a period of twenty years. 

in late May 1905, for she speaks of preparations Mrs. Saint-Gaudens was 
making for Homer's forthcoming weddine; to Carlota Doll~ on Jlll1e 3, 1905. 
This letter was given to the Saint-Gaudens NilS in October 1966 by Faulkner. 

336. 
given 

Henry Hering to :Bomy 
to the Saint-Gaudens 

Faulkner, July 27, 1907. 
NHS by Barry Faulkner in 

This letter was 
October 1966. 

Gey Rene Dubois in 
32, 1912 . .ils noted 
another of Saint-



;:is Gtcn.dy involveiOcCJt .,,itil this second Lincoln cincc 1G93 

had matured and !'cfincd tiw sculpto,.'s conception of Lincoln as t'•c 

Head of State to s~ch = ooxtent that, when he coulU no loncc>' spend 

arduous hours himself on the statue, he coc.ld sUll direct iicring 

ln its execution. 'loo, for modellinc of '..he hcaU in each of thes~ 

ctat)..es, Saint-Geudcn~ had :::-elied upon a copy of 1..he Vol;.; mas)<. 

Furthc=ore, there is no dou'ot that Hcrint;'s exen:tioCJ of the statue 

•,•as done un<ler Saint-Ge.udcns' direction for, a~ the sct:lpto!' urotc 

his wife in Decelr.be:: 19011, "i!e!'in;; needs ne ve17 n1.<ch. It is diffi-

cult to realize ho·.; much "- :;'ew guidinG ·,JOr<.ls t.o an assistart changes 

hh -,;ork."339 Three wce:r.s later, the sculptor • .. cote his wife that 

nlthough ne,•ir.('; "is s!l<Uy at seQ when 1 em awey," he is"= aC.nlr-

ccble ;mr:<lnun tnut cun un::cr3tani! ccnC: exec>.:"tc •·hut you e:q>ls.in JilOSt 

>!;Q 
intclli.cen·Cly."~ ;Ut!10u,:)1 3ccir.t-Gaodcn"' "Lincoln, the iieud of 

Stutc," or as it ;;a" 5ometir:1es callec., "U=oln, Uw President," 

'daG fi>Cshed C,e:'ore ti1c death of the sculptc.:, ~t ·.m.s not until 

GaJdens' assi~t>::r.t~, Ja:.1cco .Curle f'!'aser. l::t ;icriCJc;'s m:n statue of 
"A:,raham Lincl!ln, the Presit.enc," -.;hich ·.m~ unveile<i in Indinnupoli~' 
;Jnivc!'Sity Par;,c on f<p::~:C C, 1935, tloC;-f! is u clo:..c o:-e~e<",blan~e ta Saint­
Gt!.l.:den3' "Seated Lincoln." Jee Toid. ~l1is can be attxlbm.etl to .ic:cint;'" 
far-.ili=ity -..:i"ch t!lC Suint-Ga·~C:eC!s si.atue 'occao~e of .~i~ o"r. ·.ror:~ on it, 
anl: also tc the in:'ll:cnce Sl.:lnt-Gaudeni' "'"~ or: -"::e your.c,e;· c;cclp·cor. 

339· SuiC!t-GaL!C.c::t~ to iLl'"· ::;aint-Gaudcn~, Vcce~.i"eo· lO, l9Q1,. Saint­
Gauc!.cn~ Collectioa. Snint-Cilludcn~ \JU5 a-t "';"itc Pluye::-G" Clc-b in );c-.,• 
·:o:ck Cit;,· ···iJen r.e ''"ote t:1l~ letter. 



"l:.to~t ni:u:tecn yc"r" l!Otcr hi£ de"ti1 ",hat it ''"~ Uc<licC~ted. On 

:"y jl, 192G it ·.m3 ·.u::veile,: in Chicago'~ Grunt P=k.3
41 

'>de o.tatue h!ld Qcen cxh~O~ted Cit the /<rt lnstitute of Chica;_;o 

in 1)00) ~"a mer.1or~G.l eY.hibition o::: the 5culptor's works, tnen ~ub-

:,eqcwntly ~hipped to Jc.."! 7>'nncisco for the Po.nc.:c.a-Pc.cific EXpm;ition 

in 1915. Shortly it""" returnee. to Cilicnco, >:here lor approxit.a.tely 

ten j'e=3 it 5taycd 3tm·c& in a Park~ Department \;areilOus£>, only to 

<;.,co"c "covered ·•ith clt.:st and al:nost :forgotten."J
42 

It ·ous not 

;\ purtial explutlc:t~on for the lonr; C.el<:y in permanently lo~at-

a~ to ;rhcre, in G~·=t Pur;~, it sllould be plac£>U. Initially Saint-

GaW~ns the sculptor, :.itanfon: 1.·.-hitc -,;he architect Hho prepareci: the 

p1·climinary dc~icn i'or t:oe arci>itectural ~ettinc;, e.nC the So1.0th Park 

Corr.n~c:"'ionerc h<'.Ji selectee. u site apposite the Van iluren Street entrunc 

to ti'.e Purk. 'Inc '>election of the peroaner.t ~ite in 1921, was followed 

l:y const:-uctlO'l o;." U>e Uacc aml exedo'a Oq;:m ti>e next year ;:1th e.rci:ti-

teet~ Gru.~"'"• Ander~or., Probst ill!d La·.Ter.cc G. ',Cnite, completinG and 

'>Upervisin;:; the cxec:.tt~on oi' Strulfo:cd ;.':~itc'5 earlier 
. . 343 
aes~;;ns. 

Bullard, Lincoln in :-:erble and llronze, 8?. 

3~?. rc~<~. 
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While SOI!lfl sculptors, including John Quincy Adems Ward, hsd 

refused to do a statue of Lincoln because of the difficulty in 

representing Lincoln's lank, avkward figure in such a ws,J a.s to 

344 
give it the dignity and beauty demanded of a monumental vork of art, 

Saint-Gaudens achieved this in both of' his "Lincoln&." "If Saint~ 

Gaudens had prcduced no ather great vorks," said one vriter, "his 

tvo statues of Abrahem Lincoln would serve to rank him \lith the 

... ,_.345 great sculptors of all ~....., 

The studio fire of' 1904 made a definite break in Saint~Gaudens' 

vork. In the reorgwrlzation of his vork that follo'oled1 Saint~Gaudens 

found it necessary to take up, again, commissions that he had long 

del~ed executing, as \lell as resuroe \IOrk on those sculptures, such 

as the "Seated Lincoln" that vere al.Jitost completed at the time of 

the f'ire. Chief' among those c0l!IDI1ssions thst had been del~ed ·oas 

the monument to the Reverend Phillips :Brooks. 

The sculptor had eXplained the delay on the Brooks on various 

occasions to the Brooks committee. Writing to the Reverend Donald 

Winchester in October 1903, he had said that he had not done ~ 

vork f'or three months because he had been taking advantage of the 

344. Bullard, Lincoln in Marble and Bron~e, 1. 

345. Durman, He Belongs to The Ages, 57. 



recent relie~ from the mental ~iety, characterized by a perpetual 

346 
vision o~ death, vhich had been llith him ~or sU: years. Regardins-

the delay on the Brooks JnOnument he vrote Thomas Wentvorth Higginson 

tvo months before the in£erno vhich destroyed his studio: "The reason 

vhy the Brooks goes so slovly is that I have it so much at heart that 

I vill not avail ~self of my assistants in the slightest degree as I 

vish to do every inch of it "ith "'Y o"n hand." He noted further, that 

after JnOnths of inability to "ork because of a severe attack of sciat-

ica, the sculptor's usual term for his ailment, he vas again at work 

~ .,347 
on the Brooks. 

When the fire occurred, Saint-Gaudens had not progressed on the 

"Brooks" to the extent that he had on the "Lil1"oln." But he had 

already creoted over tventy sketches and had produced a ~ell model.348 

It appears that the sculptor resumed his I.'Ork on the ''Brooks" >~ith 

new vigor and certainly vi tn II'\Ore speed. Indicative o-r the extent 

of nev developroent on the "Brooks" •Jas the sculptor's return in earl)' 

March 1905 of tne mask of Hlillips Brooks he had borrowed :fran the 

Brooks Committee. The sculptor, in ~~riting to a Mr. Deland abcrut 

346. See p. 131 of this report. 

31J7. Saint-Gaudens to 'Thomas W. Hig13inson, August 13, 1904, Saint­
Gaudens Collections. 

348. Saint-Gaudens, Reminiscences II, 313. 

'57 



the mask, commented that "it and the work I was doing on the fii>Ure, 

were virtually the only things savec from the fire .... If the 

mask had not happened by mere chance to be in u s"'all studio, it 

would have been destroyed." 
349 

The letter to Deland ceveals that tnc work Salnt-Gaudens had 

done on the" Brooks" w'9.s not destroyed; it also bears out "hat Saint-

Gaudens had said to Higginson, that he was doinb the Brooks by himself 

and that he ha<l. been working on it in r.is personal studio. 

While Saint-Gaudens continued to do much of the work on the 

"Brooks" as long as his health would permit him, he did o.llow !!is 

assistants, namely Frances Grimes, to help him. Miss Grimes wrote 

her friend Barry Faulkner during the spring of 1905 that she was 

struggling with the Brooks' "Christ" and was nearly saying she could 

not do it. "Mr. Saint-Gaudens," she satd, "is changing the drapery, 

opening the eyes u little etc." The sensitive and perceptive Miss 

Grimes told Faulkner that she was tryi(lb to get Saint-Gaudens' point 

of v1ev by reading the Ne" Testament in French. "Can you ir.JSginc," she 

inquired of her friend, "anything more difficult than touchinG a 

,350 
head of Christ"/ 

349. Saint-Gaudens to a Mr. Deland, March 10, 1905· Saint-Gaudens 

Collection. 

350. Frances Grimes to Barry FauJ.Imer, FTobabl.y May 19Q';>. Donated 
by Faulkner to Saint-Gaudens NHS in October 1960. 



There ~c'e few objects in Saint-Gaudens later years tnat he 

"caressed" for such u lOll!; time as 'l.e did the "Brooks MonUll'ent." 

ln describing his futher's metho:i of work on the figUre of Brook!;, 

Hamer Saint-Gaudens said thnt tile scuJ.ptor, 

selected and cast aside. He shifted folds of the gown back 
and forth. He juggled with the wrinkles of the trousers, which 
invariably obstructed the development far more than their final 
interest justified. He moved the finGers and the tilt of the 
rigbt hand into a variety of ~estures. He raised and lowered 
the chin of this lon~-studied portrait until finally he left 
it lm1ered, since he considered the angle of the head a ques­
tion of art and not of fact, and since he felt that he expressed 
more definitely the magnetism of the preacher by having him 
appear to talk directly to the visitor.35l 

'"'ork on the "Brooks" brought Saint-Gaudens much pleasl.ll'e. This 

was evidenced by the sculptor's resumption of his former habit of 

singinf'; ·while working. As long as he could stand and model for nim-

self, he would sing or ;rhistle airs from operas. "'Maid of Athens,' 

'In the Gloaming,' snatches from 'Faust'and the Offenbach operas were 

mingled day by day with Negro songs such as 'As I Walk that Levee down,' 

35' 
and ditties of tne type Of 'Johnni<' Jonec and his Sister Sue.'" 

When Saint-Gaudens first turned seriously to the character of 

the figure behind Brooks, he designed thir~ different Sketches of 

an angel. After coming to work permanently in Cornish, however, 

351. Saint-Gaudens, Reminiscences Il, 322. 

352. Ibid. 



someone suggested to him that he substitute a Christ for the angel 

he had planned. He found the nev conception appealing "more because 

of what he ~ght develop in the composition and because of the fitness 

of tne subject than from any desire on his part to portr~ an idea 

of the character of Christ," 

To assist him in his characterization of Christ the sculptor 

read widely on the subject. Also, he was concerned about the render-

ins or the clotting of Christ so as to be in keeping with historical 

accuracy. In October 1935 in writing to Homer, ...,ho "as living in 

N~ York City, he asked that his son send him a copy of James J. 

Tissot's Life of Christ and Anna Jameson's History of Our Lord In Art. 

He noted that he had asked Brentanos Book Store to send him the 

cheapest edition of &nest 
353 

Renan's Life of Christ in French. 

The story has it that after Saint-Gaudens had read the scholarly 

'JOrks on Christ, he asked Henry Adruns for aci'V:ice on additional read­

ing o.nd lldams "promptly sur;sested one called the Bible. "35
4 

While Sa.int-Gaudens was developinfl the "Christ" "A sincere 

chunge in his attitude towards his Subject came over him." Ac~ording 

to Homer, though his father hBd been brought up as a Catholic, "he 

had never found appeal in the historical self-chastising doctrines of 

Christianity. Only the joy of religion had dravn from hi~ any res-

ponse. But nw," said Homer, "as he r,ave the subject roore and more 

353. Saint-Gaudens to Homer Suint-Gnudens, October 24, 1905· 

354, Saint-Gaudens, Reminiscences, II, 323, 

160 



individual thought, Christ no longer stooC to him as the head o~ a 

cult that announced . . endless punishment o~ sin, but became the 

J;tan Of men, a teacher of peace und haPJliness." 

As his reflection on the nature o~ Christ continued, the sculp~ 

tor ·~egan to express a genuine faith in his conception of the physi­

cal image of Christ as a man, tender yet firm, sui'fering yet strong . .,355 

The uculptor's chan6e in attitude dramatically affected the evolution 

of his fiE,"UI'e of "Christ." He changed the "Christ's" face from"the 

dead but risen Presence, to a helpf'l,J., human living presence, no 

longer a divinely dead God, but a hUI!lilllly live man. "
356 

Henry Hering 

uttributed the alteration of the "Christ" to "the sculptor's losing 

his hold on O'cltside help of any kind, ~d, as a man with a will, 

lletermining to live." Hering thought Faulkner would agree with him 

that tile chanse we.s not for the better, fer, Said Hering, "the orig· 

inal head of the Christ, done entirely by his nands~ possesseC. a 

"roystic, 5ublirr.e cviCence of that very outer l:el:p ·ohich he [Saint~ 

Gaudens] had begun to f!oubt. "
357 

355· Ibid. 

356. :~en..-y i!eri!l(l to Barry Faulkner, July 27, 1907. Donated to 
Sai'l.t~Gaudens ffi!S by Faulkner in October 1966. 

357. Ibid. 



1-.'hile the rncdifications in the "Christ" figure 'Jere Saint~ 

Gaudens' ideas, they were executed by Frances Grimes, 'JhO \/Orked 

under close supervision by the master sculptor. Ultimately, the 

modifications produced exactly \/hat the sculptor wanted, for near 

the end of the commission, and of tne sculptor's life, he often 

said: "There, it's Bll ri!!ht nov; all right nov!" 35
8 

A commission that \las roost dear to Saint~Geudens' heart and 

one about which he eXperienced the greatest anxiety over its execu~ 

tion and its final acceptance by a "hyper~criticB.l" Boston359 was 

the sculpture to go in front of McX:in, Mead and 'llhite's Boston 

Public Library. To ~narles McKim, Saint-Gaudens wrote in 1894, 

tl:at his recent vie'Jing of the work by HcKirr. and his associates hurl. 

"fired me Bll up to get at tbe r;roups anC. n;ake as swell a thine 

as possible. n360 

In reminiscing about his work in Paris, 1897~1900, the sculptor 

mentioned the Boston Public Library Groups 'Jere among the first com· 

missions he commence<!. working upon after arriving in Paris. In 1906, 

\/hen he was recording his reminiscences, the sculptor expressed 

358. Saint~Gaudens, Re~~niscences II, 327. 

359· Ibid., II, 305. 

360. Saint~Gaudens to Charles McKi1:1, Noven;ber 29, 1e94. Ibid, II, 
114~115. 



re~et that he itad not compJ.eted the !>TOups, for he said: ''when 

I reflect on the number of years that has [have] elapsed Since the 

[Boston Library] commission was given me I feel as if I should hide 

my face. The reason of the delay is that I run detei"ll\ined that l 

shell do everything that lies in my I><Ner to !:lake them as good as 

I have ever e>recuted. "
361 

anything 

The sculptor brout:ht back vith him frOill Paris ti'O "carefull_r 

studied" c;roups for the Boston Puhlic Library which he had ><Or ked 

on during his three years in the French Capital. He was workinG 

on the groups as early as May 1894, for he wrote Mr. S. A. B. Abbott 

at that time describing in detail his plans for executing his con-

ceptions of ''Labor," "Science," "Art," "Law," "Religion," and ''Force." 

To Abbott he revealed his concern :for the project. "It is an extremely 

dif:ficult thing to menage," he said, " and I have been thinking about 

it P>ore then anythillG else in my J" lire." By 1902 he had proc;ressed 

on the development of the groups to the extent that he had set up a 

model in front of the library to determine the proper size so that 

the :figures would hnrreonize with the building. Also, the grcnps were 

set up for review by the consulting committee. The corrun.tttee evi-

dently approved of the sculptor's model ~or Saint~Gaudens wrote 

361. Saint~Gaudens, Reminiscences II, 123. 

362. Saint-Gaudens to s. A. B. Abbott, May 21, 1894. 



"Gussie" in February 1902 that "The Library ... [group] l.fa.s set 

and settled on. " 3
6 

3 

For his final arrangement of the croups, Saint-Gaudens had 

one pedestal which bore four figures: "Law," flanked on one side 

by "Executive Pm~er," B.lld on the other by t'-'0 more personifying 

"Love," a."l.d another pedestal had fi;;ures typifying "Science," "Labor," 

and "Art" (as e)CJiressed in Music). Although Saint-Gaudens had ~re-

quently turned to his studies of the Library Groups, "he felt unl.fill-

ing to finish them until he could eJ.lot them ·•hole-hearted devotion. 
)64 

The result was that he never completed the vork upon which he had 

looked long and fondly." 

Follol.fing Saint-Gaudens' death, it t.·as felt by l',;rs. Saint-Gaudens, 

in ;.articu.J.ar, that the Library COI:lllliGsion vou.J.d allow the sculptor's 

cssistants to co~lete the studies, which the scu.J.ptor had considered 

as Yirl=i.lly coroplete. Henry Heritl(; thought he rai,¥tt be allowed either 

to finish the Saint-Gaudens studies or perhaps receive a c~~ssion 

to undertake an independent 
,,­

study.~) 

363. Saint-Gaudens to Mrs. Saint-Gaudens, February 17, 190?. Saint­
Ga.udens Collection. 

364. Saint-Gaudens, Reminiscences II, 3o6. 

365. Francis Grimes to Barry Faulkner, early l.finter of 1907-oG. 
vas donated to the Saint-Gaudcns N.~S by Sarry Faulkner in October 

Letter 
1966. 



The Library Commission did not accept Se.int-Ge.udens' unfinished 

studies, neither Cid they offer to let Hering do the ~rk. One art 

historian has recently implied that perhaps it was good that Saint-

Gaud ens' groups were not accepted for "the small studies which sur­

vive su.ggest that they vauld have added nothing to his reputation, u366 

Although the figures by Saint-Gaudens vere not accepted by the 

Library, the inf'luence of Saint-Ge.udens was represented in the f'inaJ. 

commission which was avarded Eela Lyon Pratt, a former student and 

one-time assistant of Saint-Gaudens. 367In 1887, Pratt had entered 

The Art Student's League in Ne\1 York, vhere he studied mo:leling 

under Saint-Gaudens and F. E. Elwell and drawing and painting under 

Kenyon Cox and William M. Chase. Se.int-Gaudens had been impressed 

Yith the tventy-year ald Pratt. "Saint-Gaudens, al""ys a vivid and 

inspiring teacher, thoroughly interested in youthful talent, received 

him as an assistant in his private studio. It vas an invaluable 

privilege, and his earlv contact vith Se.int-Gaudens at York influenced 

.,368 
Pratt's vhole career. 

366. Larkin, A:rt and Life, 299· 

367. Easton Globe, n. d., neYSpaper clipping in Saint-Gaudens Collec­
tion. Date appears to be some time in 1910. 

368. Dictionary of American Eiogrnphy, XV, 166-167. Pratt, after 
graduating from Yale, studied at the Art Students' League. He subse­
quently studied tYo years at the •Ecole des Beaux Arts under Chapu, 
and Falguiere(a fellow student with Saint-Gaudens in the early 1870's.) 
See Mather, ~~rey, and Henderson, Spirit of Art, 2o8 and Boston Herald, 
December 13, l9Q8. 



Another statue that Saint-Gaudens bud a11110st finished at the 

time of the fire vas the one of Charles Ste,.art Parnell, Ireland's 

principal spokes~~ for Nationalis~ - Home Rule durin8 tne 1880's. 

The sculptor had been interested in Parnell and particularly the 

monument he vas executin8 for the Iris!l pe"''le to ""'morialize their 

champion of liberty. In this vork the half-Irish sculptor bcce."lte 

unusually involved personally, for naving been born in Dublin in 

the year of the [7eat potato famine, which precipitated t_~e C.eparture 

of his family for the United States in 1846, Saint-Gaudens could vell 

understru1d vhy Parnell vas held in such hil;h esteem by the Irish 

people. The sculptor thougllt of the "Parnell l>bn\JJilent" as being, 
]69 

in part, as vell, his Olffi tribute to his Ir~blin r.oother. 

The sculptor in his us~al manner, vent to great leUEths to 

insure that tlle monument .,,ould harmonize "'ith its surroundine;s vhen 

finally placed in Dublin's puUlic square. Saint-Gaudens used detailed 

~ps and photoceuphs of Dublin's square area to produce a model of 

the setting o:;:" tnc monument. Then he placed in the midst of the 

model a miniature sj1aft IDth a :;x>del of ~he statue. w-nen he w•s 

satisfied '"ith the architecture-sculpture co1:1bination he had a ca$t 

of the nearly finisned statue set up in a field before a wooden pillar 

over seventy feet high, marked to resemble stone. He l<as so 

369. Bo~ton Globe, August 5, 1907· 



satisf"ied vith '"hat he had a~comp11shed on the monument thus far 

thBt he invited the Parnell COlnl:littee to came to "Aspet" on Sep-

tember 30, 1904 to inspect the work. On that day the Irish Parlia-

mentary leM.er '1/, H. K. Redmon<'. end Mrs. Red.mond, Mrs. Alice Staf'ford 

Green, widow of the noted English Historian John Richard Green, Miss 

Marie Narellen and John O'Ca.llaghBn, a reporter for the Boston Globe, 

370 
viewed Saint-Gaudens' portrait of their hero. '.'hen one of t.':te 

committee, upon seeing the monument, exclaimed ''•'onderful! 'donderfu.l_!" 

Saint-Gaudens vas reassured that he had dane his work well. The 

sculptor had pro17essed to this stage of developing the ''Parnell" by 

early October, 19Qh. 

i<s noted earlier, all of the "Pernell" except the head tilat ,.as 

so heroically saved by Elsie >rard, ,·as destroyed in t.'le rnVa(ling 

studio fire. The agony the sculptor endured when he realized the 

~ensity of his loss must have been almost unbearable. In spite 

of this, Sa1nt-Gaudens and his assistants ;tent on to complete not only 

the "Parnell" but other [Oreo.t \o'Orks BS well. The bronze "Parnell" •,ms 

shipped to Dublin on June ~'C, 1907,37l only six weeks before tile 

sculptor's den:t.il. 

370. Jbic!., and Cr<int-GaWens' Jcurnal, Friday, September 30, l9QI;. 
Stl.int-Gaudens Collection. The &<b:Jonds also Visited 'J..spet" an Sep­
tember 16, 1905· See Saint-GBudens Calendar. Saint-Gaudens Coll~~tiorl. 

371. Boston Globe, August 5, 1907. 



U. S. coins. His cornclission to design ne•· coinage for tr,e 'JnitPO 

States car.Jc becac.sP of tnP personal invol vernen"t of Procsidcnt TneOOore 

Roosevelt. At a dinner "i"tn President Roosevelt at t.Je '-ii\ite auuse 

on .Janual""J 12, 1905 tne President an<' tne sculptor ~ece.c:e enc;at;ed in 

conversation on the unattractivencsc of t.r,e existinc: coins and. on the 

"12 
beauty of ancient high-relief Greek coins.) During the course of 

"their conversation the President told tJoe sculptor tn"t h" "O'JlCi 

have the Mint stamp " n.ore modern version or the hi,;h-relief Greek-

tYJle coins if Saint-Gaudens would U:csign them, t"o,., s"id the Pr~~i<lPnt, 

••y '-' . "' ' ' ~-·-~. ,315 ou know, ~c.1nt-"audens, th.LS 1S Iey pet. ~•.Lm~ 

Tnere follo,.ed "hat has been called e "unique venture in mo<iern 

monetary history. "
374 Inn letter to Saint•Gaudens on Novemoer 6, 1905, 

372. The Saint-G,.udens Colle~tion h"s the :'onmll invitation l'or tne 
sculptor to attend a White House dinner on January 12, 190). It i~ 
possible tlmt Saint-Gaudens and Roosevelt be,:an tileir discussion o;· 
the coins on the previous night Hhen both "ere in attendP.nce at a 
dinner (held some place otner than tne '.{nite House) for four nund!'e<i 
euests who na<i assembled to celebrate the p"sSa[le o~· the bill jn 
Congress incorporatin,; the Americ= Academy in Rome. In ;.'dting o.· 
this dinner to Rose Standish Nici10ls he ;:ave an impressive list oJ' 
dic;nit..:ries as having been present. Included in addition to tile Presi­
C::ent were: the Ambassador from France, Cunlina1 GibbonG, l!enry J=es, 
John La Farge, Jo.'m ile,y, Elihu Root; Speaoter of tne House o:· Representa­
tives; the A"ttorney General of tC!e United Star.es; Pieryont J.\Or£nn, and 
t.he President of the Pennsylvani" R"ilro""· He also tolil 1-liss Nichols 
th"t he ll"ve a brief speech and th"t upon rising to give nia speech he 
received "one of the biggest storms 01' awlause." See Saint-Gaud ens, 
Reminiscences, II, 26e-270; 281-282. 

373· Saint-Gau~ens, Reminiscences Il, 32~. 

373· V. Chin-Stefanelli, "Our Most Beautiful Goins,,. Washin,-,ton Sun­
day Star, September ll, 1966. 



t:~e President expressed his excitement over having seen that day 

~orne gold coins of Alexander the Gre,.t. Theodore Roosevelt, who 

had been especially struck by the hieh relief of the Greek coins, 

inquired of the sculptor, "would it not be well to nave our coin in 

hiefl relief, and also to have the riln raised?" 
375 

In response to Roosevelt's letter, Saint~Gaudens demonstrated 

the extent to ·•nich he and the President shared common beliefs about 

the new coins the two had talked about ten months earlier. "You have 

hit the nail on the head with regard -t.o the coinage," the sculptor 

wrote. "Of course the great coins (and you mieht almost say the 

only coin5) are tne Greek ones you speak of," Saint~Gaudens assured 

the President, and "nothing >~ould please r.te more than to make ti1e 

attempt in the direction o1· the heads of Alexander." The sculptor 

could foresee no objection to the higil~relief coins, prov:ided the 

edges \/ere high enough to prevent rubbing. However, Saint~Gaudens 

feared the acthorities on modern monetary requirements >1ould "'throv 

fits' if the thing was done now." Nevertheless, he asked President 

Roosevelt to use the ini'luence o;- his cre~t office in making the 

inquiry of the proper officials reGarding the acceptability o~ the 

high~relief coins. 

375. Ibid. 



In his November letter to the Chief Executive, the sculptor 

"ent on to infonn Roosevelt that ne nB.d done no vork on the actual 

models for the coins, but he had made sketches and he had the matter 

constantly on his mind. The composition he ~s contemplating invol~ed 

the use of the eagle and some kind of a figure of Liberty. Tne sculp-

tor's principal idea regarding the Liberty figure "as to make it 

376 
"a living thing and tYI>ical of progress." 

After months of frustrating experimentation, the sculptor 

finally settled on tne basic designs: the one-cent piece should 

exhibit a profile head and lettering; the ten-dollar gpld piece 

should cs:rry the same head, \lith the inscriptions shifted, and the 

standing eagle; and the t"enty-dollnr gold piece should exhibit the 

full length figure of Liberty, without ~ngs or shield, but "ith the 

flying eagle. l<'or a yes:r and a half -.;he sculptor "altered and re-

altered the coins," in order to . 3Tf accompllsh the desired result. 

The sugGestion for the flying eagle Yas taken from the bird 

on the 1[\57 ''White Cent." The idea of using a standing ee.gle carne 

fro.m the sculptor's desic;ns he had used on such 'IIOTks as the "Sha" 

Memorial'' and "TneOOore Roosevelt InalJ8ural Mede.J.." The pro:file 

head was modelled from the latest version of the bust of the 

376. Saint-Gaudens to PreSident. Theolore Roosevelt, November ll, 1905. 
Saint-Gaudens Reminiscences,!l, 329-30. 

377- Saint-Gaudens, Reminiscences, II, 331. 



She:nr.an "Victory." Homer Saint-G<>udens declared that. t.he feathers 

on the profile head were aC.ded "o:W.y upon tile President 1 s €!;1phatic 

suggestion. "378 

Finally, Su~nt.-Gaudens attacked the problem of the inscriptions 

'~y placinG upon the previously milled edbe of the coin, in one case, 

the :forty-s1:x stars and, in the ot:~cr, tile t:~irtecn star~ witn the 

' E Pl=ibus Unuro.'" ~e wholly disc=ded tC!c motto ''ln Go<'. 'lie Trust," 

considering it-an inartistic intrusion not required 
.. ' ,379 uy ... a.v. 

The coins were '!'resented to the -.,ublic shortly after Sa.1nt-Gauden5' 

death, and immedi,.tcly canw under ~harp critiCi3Jr.. For one thing, 

t.~e rcl~eo' ""-s considered too his!L to uJ.lo·• tilcm to be easily stacked. 

But, JT_o5t of the criticisr., revolved "rolllld the profile head, ••ilich 

vas t01o·~;;ht to mave -Dccn modelled by the sculptor :from the head of the 

Saint-Gaudens' serving-maid, Mary Cunningila..-., When ''none but a 'pure 

Merican' s;lO,.,ld ;lave served for ,_ ctodel of our national coin," 

accor<lin,; to the 
300 

critics. The De5 l·b:!nes Capit"l ""s e~pecially 

eri t~cul o!' tile one~eent piece because -::he model rcyresentin('; an 

India" had "Grecian and Reman features" and besides, sa:ld the paper, 

376. Thi~ •. 

3"(9. Ibid.' n, 332. 

360. ~·· II, 331-332. 



"It is known that Saint-Gaudens' model was his Irish domestic." 

Furthermore, the paper noted tnat elthou~~ she was supposed to 

represent WI Indian, "The only thing that is Indian is the [wa,-] 

38> 
bonnet," which an Indian "squaw" "oul<l not have worn. L'ven 

organizations, such as the Independent Order of Americans, voiced 

their strong ~position to the model depicted on 

Horner Saint-Gaudens said, regarding all the 

ji:i2 
the coins. 

"fuss" over the 

model used for the coins, that the features of the Irish girl 

appear only at pin-head size on the full-len~h figure of Liberty, 

"the body of wnich vas po3ed for b;· s Svede, while the pro!'ile head, 

to vhich e::ception was taken, was r..odelled from a woman supposed to 

have Negro blood in her veins . .,383 

Although Mary Cunninghmr., as Horner Saint-Gaudens sa~d, may not 

nave served as tne principal. model for Sai:tt-Gaudens' coins, the 

public believed she had. The publicity wa" r.mst vexing for :-:rs. S"int-

Gaudens and Homer, and it certainly wa~ not conducive to the peace 

of mind of Jl.d.ss Cunni3gham. 

361. Des Noines Capital, !lecembe:- 13, 1907, 

38?, Paterson _(Ne-w Jersey) Cell, Septer..bcr ?0, 1907. 

383. Saint-Gaudcns Reminiscences II, }j?. 



Reporters came to Cornish hopin& to intervie~ and photograph 

the lrisn lass who had suddenly come into nation-vide notoriety. 

As a rule, the reporters Were denied admission to the grounds at 

"IIspet"; unauthorized visitors were promptly asked to leave. Durin<; 

December 1907, however, a New York Ti~es reporter managed to get 

into the house and talked '~<ith one o:f lolrujr's :female co-workers. At 

the t1IIle Mary vas not there, :for about a '~<eek prior to the reporter's 

visit, she had been noti:fied that "ner services were no longer 

required," had packe<! her bag and had taken a train to Boston. Miss 

Cunninghwn had ~ome to work for the :::aint-Gaudenses two ye(l.l's before, 

":fresh fram a high-class employment agency in Boston," to 'Ohich 

Mrs. Saint-Gaudens had written :for a waitress-chambermaid. Now, lo\rujr 

"as back in Boston looking :for employment as a waitress, once more. 
384 

In early March 1908, it was reported that Mary was working as a 

"domestic (cleaning ~man) at the Baptist Hospital in Boston." 385 

Another demonstration of widespread public criticism o:f Saint-

Gaudens' coins "as the reaction to the sculptor's omission of the 

motto, "In G<rl ·xc Trust," from the f"ace of the coins, whic<l Saint-

Gaudens had done for artistic reasons. Charges of atheism on the 

part ot· the sculptor were made by relie;ious groups; many sctnons 

384. New York Times, Magazine Section, December 15, 1905· The Times 
article is a rather lengthy one, and appears to be reasonably accurate. 

385. utica New York Oteerver, March 6, 1908. 



Yere delivered on the anti~God sentiment that vas supposedly 

expressed in the omission of the motto. Saint~Gaudcns' action vas 

defended by President Roosevelt, who said that to put the motto on 

such a common item as a coin vould cheapen the meaning of the 
]i£ 

rr.otto. 

Although the motto had been on American coins since l864,whcn it was 

introduced by J""'es Pollock, Director of the U, S. Mint, for use on 

the t"o-cent piece, 387 Saint~Gaudens' supporters maintained that tre re 

vas no reeulation requiring the motto's use on coins. Nevertheless, 

opposition vas strong enough that the motto vas later put on the 

. ]eJl 
altered COl-DS. 

A fell" of the e;q>erimental pieces ·oi th the extremel;y hi@! relie:f 

were struck at Roosevelt's order. But hiJh relie:f made it so diffi~ 

cult to stack them that the Mint diU not put them into general circu~ 

lation. Saint~Gaudens' assistant, Henry Hering endeavored to alter 

the coins to the satisfaction of the Mint, but t~e Mint insisted upon 

a fUJ"ther reduction of the relief. Final.ly, the tr.atter wa~ brought 

to the attention of President Roosevelt, "vlth the consequence that 

the designs remained for a time somewhat as my father planned them," 

Hamer Saint~Gaudens said, "though what <tith the lovered relief' and 

most careless reproduction, especially of the profile head, the 

386. New York Sun, November 13, 1907-

387. Philadelphia Record, February 21, 1909. 

388. Ibid. 



results appeared ~ar £ram those he [Saint-Gaudens] ~ould have allowed 

,389 , - 1 had he been alive. The custocary r~t re ief, ho~ever, eventually 

replaced the hi3h relief and in the ca~c of the double eagle continued 

to be issued up to 1933, vben the issuance of gold coins Yas discon-

390 
tinu~d. 

Dr. v. Clain-Stefanelli, who has called Saint-Gaudens' Double 

Eagle ($20.00 gold piece) "OUr Most Eeauti:ruJ. Coin," has vritten so 

ably about the experimental and final coins that his descriptions are 

quoted here at length: 

These exceedingly rare pieces cnn be easily distinguished 
fro~ the ones issued later for general circulation, and 
also having a very high relief. The field of the experi­
mental pieces is exceedingly concave and connects directly 
with the edge without aQy border, giving it a sharp knife­
like appearance; Liberty's skirt sho~s on the side of the 
right leg two folds; the CaFitol building iu the background 
at left is very small. The sun, on the reverse side, has 
14 rays. 

In addition to these experimental pieces, 11,250 high­
relief $20 gold pieces ~ere struck on a medal press for 
general distribution and may be found today in many collec­
tions. Their relief is somewhat lower than that of the 
experimental pieces. Around the edge they have a border; 
Liberty's skirt has three folds on the side of the right 
le~; the Capitol building is considerably larger. On t§f 
reverse, there are only 13 rays extending f':tom the sun.;.. 

The current value of the experi~ental issue of Saint-Gaudens 

$20 gol~ piece, is reflected in the 1961 catalog of Hans Schulmann, 

389. Saint-Gaudens, Reminiscences, II, 332-33. 

390· v. Clain-Stefanelli, "Our Most Beautiful Coin," Washington Sunday 
S);ar, Septerober 11, 1966. J)T. Clain-Stetanelli is Curator, Nullli&matic 
Division, Smithsonian Institution, Washington, D. C. 

391. Ibid. 
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Coin Dealer, 545 Fifth Avenue, New York City. Schulmann was asking 

$25,000 for the el<tremely rare coin. When the coin was sold during 

an auction held at New York's Waldorf-Astoria Hotel, February 16-18, 

39' 
1961, it brought $18,250. It is reported to have been purchased 

by Adner Kreisberg of Beverly i!ills, California. 

Although there was public criticism of Saint-Gaudens' coins, 

there was no doubt in Theodore Roosevelt's mind that he had selected 

the right roan to ~e the coins of the U. S, works of art rather 

than just pieces of metal with a monetary vulue. With specific 

reference to Saint-Gaudens' work on the coins, President Roosevelt 

wrate TholllllS L. Elder only two days before t.>,.e sculptor died: "You 

will be pleased to knO\I that 'l"e are now cOllPleting a n"" coinage of 

the eagle and double eagle designed by St. Gaudens, than whoro cer-

tainly there is no greater artistic genius living in the United States 
393 

or els.,...here. '' In his Autobiography of 1913, Roosevelt stated 

that one of t."-e acts of his Presidency of which he was most proud 

was the "securing a grest artist, Sll.int-Gaudens, to give us the most 

beautifUl coinage since the decay of hellenistic Greece. 
.,394 

392. The Saint-Gaudens Collection has a newspaper clippinG, (no date 
or name of paper, but it is in a folder ~ked 1963}, thnt mentions 
the amount of the sale and Where it was consUJ:IIIlB.ted. Upon talld.II8 with 
Dr. V. Clain-Stefanelli of the Smithsonian Institution I learned the 
names or the dealer and buyer and the date of the sale. 

393· Theodore Roosevelt to Thoroas L. Elder, AugUst 1, 1907. Letter 
appeared in the New York Tribune, AugUst 4, 1907. 

394. Theodore Roosevelt, An Autobiography, New York, 1913, 420. 



The high esteem in which Roosevelt held Saint-Gaudens was well-

expressed by the President ~ersonelly in a letter to the sculptor in 

vhich he urged him t,J UDdertake a statue of ililliwn McKinley. The 

President earnestly hoped that Saint-Gaudens could execyte the statue 

for he told the sculptor, "As you knov, I have the strongest feeling 

that the statues of our great men should be made by our greatest 

artists; l!lld !llllong the greatest arti~ts you stand first." Continuill€ 

to com:plilnent the scul:ptor, the President told hilll, "I feel that eve:r;r 

statue of an American statesman or soldier hy you re:presents just so 

much addition to American civilizO-tion. ,.395 

On other occasions, President Roosevelt ex:pressed hiS :profound 

admiration for the work of the Cornish Scul:ptor, ·.fuen :presented with 

a statuette of "Roosevelt, the Rough Rider," sculpted by Frederick 

MBCMoruries, a former student and assistant of Saint-Gaudens, the 

President exclaimed: "Noll I i'eel myself a really great man. 'The 

diitinction of being done hy either St. Gaudcns or MacMonnies ~ight 

i'latter anybody." 
396 

395· 'Theodore Roose~lt to Saint-Gaudens, May 17, 1905· Saint•Gaudens 
Collection. 

June 6, Roosevelt made the above comment 
a MacMonnies, vhen she presented h:lPJ 

had t.n-ned down a request in 1902 to 
do a statue of Roosevelt. He told Senator George p, Wetmore that he 
could not afford to no a statue ofT. R., because $5,000 would be the 
BII!Ount he would ask from the Government and that would be $2,000 less 
than he usually received. Saint-Gaudens to Senator Wet~ore, January 
14, 1902· Saint-Gaudens Collection. 



One of the prized possessions Roosevelt had at Sag~ore Hill 

11as a copy o:f Saint-Gaudens' "Puritan" which vas presented to him by 
397 

his staff when he retired from the Governorship of Ne11 York State. 

Not only did President Roosevelt appreciate Saint-Gaudens the 

great artist -he !ll:ld Mrs. Roosevelt couJ.d speak o:r AUgUstus Saint-

Gaudens and his wife as their SPod friends. The close relationship 

between the Roosevelts Bnd the Saint-Gaudenses is well represented by 

the personal letters between them and by the formal and informal invi-

tations froo the Roosevelts for the Saint-Gaudenses to attend some 

affair Iii th the First Family. One such ex&IJille >oas the handvri tten 

note fram Edith Roosevelt to Mrs. Saint-Gaudens in which Mrs. Roosevelt 

said, "I shall be very happy if you an<> l'.r. Saint-Gaudens can dine 

vith us at seven o'clock toni0ht, and go to see 'Everyman.' Please 

do not break any formal enr;agement for this my informal invitation." 

There were other invitations from l~s. Roosevelt for the Saint-GauCenses 

to have ".family dinner" with the Roosevelts. Further evidence of the 

intimacy between the Roosevelts and the Saint-Gaudenses waG the fact 

that the latter received an announcement of the ~edding of Alice Roose-

velt to Nicholas Longworth on February 17, 

397· Roosevelt, An Autobiography, ~JO. 

398 
1906. 

398. The Saint-Gaudens Collection has several personal letters from 
the Roosevelts to the Saint-Gaudenses as well as all of the invitations 
and announ~ements mentioned above. 



Although Saint~Gaudens was fully occu~ied vith vork in his 

studio even while he was sufferin~ from the deadly malibllancy, dur~ 

ing his last few years he expended a great amount of time and encreY 

hel~ing to establish the American Academy of Fine Arts in Ro~~, where 

American students, vho had laid at haroe a firm foundation for their 

work, could. obtain advanced instruction. France had its Villa Medici 

in Rome; why could not the United States have somethin[! corrrpai"able? 

Tne idea for such a school originated with the artists and architects 

uho were uorking on the Colwr.bian Exposition of 1893· 

Saint~Ge.udens, Charles F. McKim, StBnford ·,fuite, and others got 

the movement started. But not much ~ro£ress vas made during the fol­

lowing ten years other than sponsoring American students llith scholar­

shi~s to study in Rome. Following a highly successful exhibition in 

1904 or the "ork of the American students studyine; in Rome, Who col­

lectively uere known as the American School, intere5t and enthusiasm 

"ere aroused for the establishment of an Academy with its ~ buildings, 

faculty and endowment. In order to establish such a school on a sound 

economic basis an endo'ollllent of as much as a million dollars "ould be 

needed. Ssint~Ge.udens and Charles McKilll in :particular, took advantage 

of the interest aroused by the exhibition and began soliciting contri­

butions. Mr. Henry Walters of BaltimGre ~as more than generous. Be­

sides purchasing the Villa Mira..fiori as a home "for the AcadC!:lJ, he 

go.ve one ;,undred thousand dollars to start the endm;ment fund. His 



gif't \las follo\led by contributians of one fl.undred thouse.nd dollars 

eacn i'rom Willillln K. Vanderbilt, J"""es Stillman, J. Pierpont Morgan, 

Harvard University, Columbia University, Chicago University, and 

Yale Ubiversity.
399 

Saint-Gaudens was so concerned about getting the school estab-

lished that he even made speeches in the school's behalf. For the 

sculptor, speaking 11as a task that \las "ever tra.ught \lith much agony," 

But in the case of the academy, he felt "the cause too high and his 

opinions too vital to hesita.te on grounds of 
.,4oo 

personal comi'orl. 

Saint-Gaudens also wrote letters to prospective donors. To 

Henry Clay Frick, Sa.int-Gaudens, seeking a contribution, wrote in 

1905 rer;arding the recent dinner in Washington 'Jhich had four hundred 

~ests, assembled to celebrate the passage of the bill in Congress 

incorporating the Academy, The group \litnessed President Roosevelt's 

signing of the bill and heard him deliver the princi:pa.l ...:ldress. 

Saint-Gaudens presented Frick \lith a list of prominent people, includ-

ing "most of your distinguished friends and a.cq_uainte.nces" \lhO ~re 

at the dinner. Appealing to Frick's pride in his philanthropic 

endeavors, the sculptor told hi111, "This represent!ltive dinner lacked 

yrn_r presence to the reget of everyhoey, for every ane felt tiul.t 

399. Saint-Gaudens, Reminiscences II, 259-60. 

4oo. Ibid. 

18o 



national incorporation of this Acsd~ was the most important step 

ever taken in American Art. ,401 

In his letter to the manufacturinG giant, Saint-Gaudens ex-

plained the nature of the school: 

The Academy will occupy the royal Villa Mirafiori in 
Rome, bought for it by Mr. Walters for that purpose. 
Each year one man will be accepted as s scholar in 
architecture, painting, sculpture, and music, and 
one man in each art will graduate. The course is 
four years long, so that there will BJ;ways be siiteBn 
men at the Villa and they are to be selected by compe­
tition frCln the entire countcy, thus assuring the vecy 
brightest men we have. In the course of a few years 
we shall have in the fine arts, many brilliant men 
trained as well as, or better than, those4£2om the 
Villa Medici, the French Academy in Rome. 

After providin;c; Frick with the names of those who had already 

contributed $100,000 each and reminding hi!r. of the perpetual remcrn-

brance that came :from being a patron of the arts, such as the Medicis 

of Florence and the Porias of Genoa had been, Saint-Gaudens asked if 

Frick night wish to become a founder. ~ne sculptor assured Frick thst 

his connection with the Academy would give him a delightful status in 

t.~e most select art and GOvernmental circles in Rome, Paris, London, 

401. Ibid.' 11, 269. 

402. Ibid. 
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and the Uhited States. He closed his aJllleal by saying: "I o~Uy 

vish my fortune were sufficient to enable me to take the place I 

suggest for 
'403 you. ' 

~o individuals who had been closely associated vith Saint-

Gaud ens, na.rnely Barry Faulkner and Harry Thrasher, a taler ted young 

man frOI!I Plainfield, New liMlJlShire who haC. worked in Saint-Gaudens' 

"" Studio, pursued !Ill advl!llced course of study at the Americllll /',ce.der.y, 

Undoubtedly they did so as a result of Saint-Gaudens' influence. 

Regarding Saint-Gaudens' role in founding the American Academy 

in Rome, one of the sculptor's artict friends, H. Siddons Nowbray, 

'lll'ote Holner Saint-Gaudens in Novetnber 1908: 

. , , pe=it me to suggest one subject which I do not 
think should be lost sight of; tbe Great factor your 
father was in the founding of the American Acad~ o~ 
Rome. 1 have not seen this subject touched on as yet, 
as it concerned Saint-Gaudens, but :1e had it deeply nt 
heart. 1 am s-w-e he would 11ish to have his name associ­
ated with this work, for he lahore~ hard both in organizing 
the movement and raisina the Endowment Fund. At sane 
future day, when the aims of the school are appreciated 
and begin to ~hO\I a result in hiijher standards of ta~te 
and execu~ion, your £e;ner's name will loom out larGe as 
one who led the way. 

403. Ibid., II, 27l. 

404. Barry Faulkner, "Autobiot:raphy." 

405. H. Siddons MoWbray to nomer Saint~Gaudens, Novenber 16, 1906. 
Ibid., II, 271-272. 



In the midst oi c...,.,e.igning for the '\l:lerica.n Ac,.demy in 

Rome, supervising the completion o~ " ler~ studio to replace 

the one which had burned, end working on numerous commissions, 

same of which had been long del..yed, Saint-Gaudens found time 

for on unusually pleasurable event in June 1905-

During the winter of 1904-051 the sculptor had commented to 

same of his friends that since the folloving summer would mark 

the twentieth ~iversary of his coming to Cornish, he intended 

to celebrate by having en outdoor party, His Cornish neighbors, 

members o~ the Cornish Colony 1 "removed that scheme from his hands," 

for unbel<nolffi to him they planned a r;;rBJ1d affair on their OWl!. 

Their thought was to honor him for the founding of the Colony. 

Saint-Gaudens, however, would never accept full credit for found-

ing the Colony, for he said: ''The real founder \las Mr. C. C. Beaman; 

there is no doubt of this, for he subsequently brought friends here 

directly, and it was throUGh the foresight of Mrs. Saint-Gaudens 

,4o6 
I came. 

The sculptor's friends spared nothine to Dlllke the "party" a 

grand and ~~rable pageant, often referred to as a masque or f~te. 

T"lents of almost everyone in the Colony vere utilized, risht fro~ 

4o6. Saint-Gaudens, Reminiscences, II, 352. 



the planning stage "hich began "ell in advance of the pageant "-~ich 

"as to be held on June 23, 1905. 

Fl"ruJces Grimes "rote 'my Faulkner during May that everyone 

'"' "taJ.kine and :plannin;; about it so ;:wch that I fear they are not 

really d.oine much. 
,.4o7 

'"' ''" """' Hering "ere "orking hurd on a 

huge mask, one six times as lar~e as the moJel made by illustrator 

~field Parrish. The two assistruJts were to make "two wonderfully 

gilded and colored copies [of the mask] to be hung on trees at a 

point Were the actors leave off and the audience b<Jgins." 1</it.h 

further reference to the pageant, Miss Grimes said that "No one 

exce:pt the ci1ief cOnSpirators kno" "nat the :play is to be or "hat 

kind of a fool he is expected to make of himself for "e hear it is 

strictly hUil:orous. Louis Shi:pman told me the otner do.y," said MiSs 

Grimes, "that the principal colors to be used are '"hite and a faded 

poy:pul' so that gives you SOfl\e idea of the spirit in "hich we Bre 

.... ,.l.oe 
'-· going into 

A great deal of ingenuity and hard work "ent into the :preparn-

tion f"or the masque. Louis Evm1 Shi:pman, a prominent playwright an<i 

author of" D'Arcy of the Guards, vrote the "ords for the :pageant. The 

poet Percy MacKaye "rote the prologue and Arthur W"niting of the 

Boston Sym:pl"•on,y Orchestra vrote the music. The well-knmm actor, 

1Jo7. Frances Grimes to Barry Faulkner, May 1905. Letter "a.s given 
to Saint-Gaudens NHS by Faulkner in October 1966. 

4o8. Ibid. 
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John Blair, rigorously drilled tne more than seventy persona taking 

part, "Mong vhom vere SOlD!! :forty artists and writers of cr!ll'tsme.nly 

r..-pute. "
40

9 Kenyon Cox and Herbert Adams concerned themselves vith 

410 " costumes frOJ:il ancient mythology for In those dB.YS it vas a deligllt 

to be classical and the actors in the masque vere gcds and Kcddesses, 

4n 
nymphs and satyrs." PBinte1 s Lucia and Harry Fuller designed, 

built, and decorated a Greek. Chariot and Henry Hering, vith the adv:l.ce 

of Architect Cha.:rles A. Platt, built a classical temple vith Ionic 

4>2 
columns and a sculptured aJ.ta.:r. 

About sunset on June 23, Mr. and Mrs. Saint-Gaudens and several 

hundred guests gathered in front of the temple, located at the foot 

of the meadov and in front of great pines vhich conceaJ.ed an entrance 

into the de..-p ravine formed by Blov-Me-Dovn Brook. The spectators 

vere seated in front of a green-gray curtain, Vhich vas suspended 

409. Saint-Gaudens, II, 347. Homer Saint-Gaudens 
Q.uotes :frODI Percy Pageants and Their PrOIIlise," 
Scribner's Magazine, Also, see Grimes' 
"Reminiscences," and s " Maud Hove Elliott, 
.John Elliott: The Story o:f An Artist, 1930, pp. 144-146, 
deals vith the Cornish masque, but much of tlle material. is fr0111 MacKaye's 
and Golf's articles. Mrs. r.lliott, daughter of Julia 'olard Hove, vas 
Pomona in the masque. 

410. Grimes, -Reminiscences." 

411. Faulkner, "Autobiography.'' 

412. Grimes, "Reminiscences.'' Miss Grimes stated that the or:l.gina.l 
temple vas in plaster, but Saint-Gsudens, in a letter to Stanford-White, 
said that it vas vocd. See Saint-Gaudens to Stanford White, May 1, 1906, 
Saint-Gaudens Collection. 

"' 



between tva pines, on which hung the great gilded masks made by 

Frances Grimes and Henry Hering from the model by 
4'3 

~field Parrish. 

Behind the evergreens were the cast of the pageant and members of the 

Boston SymphaQY Orchestra, who awaited their signal from the baton of 

Arthur 'olhiting. 

Percy MacKeye, while writing in 1909 about the pageant said that 

it begen when Iris, a tall maidenly figure "in IIIW>y-hued, diaphanous 

veils, holding in one nand a staf'f of living fleur-de-lis," ""'erged 

from between the curtains. "Fresh from the courts of the d..vy-colored 

eve, Jove SUIIIDIOns me before you," said the yoWlg maiden, as she begen 

her prologue - "A Brief Tribute in Verse to Saint-Gaudens, as Artist 

and Neighbor." At the close of her comments, the first strains of the 

hidden wind inStrtJillents could be hes.rd, and the curtains parted, Then 

entered, "with staff and crown and snaky caduceus, JWlo, Jupiter a.nd 

Mercury. The motive of the masque, composed in a spirit of chaffing 

comedy and local ellusions, was to compass -with pictorial effect-

iveness and practical groupings - the presentation to Saint-Gaudens 

413. II, 347. Also see Grimes, 
"Re:niniscences." given to the Saint-Gaudens Memorial 
in 1951 by Mrs. Montgomery B. daughter of Louis and Ellen Ship-
man. See "Minutes of the Meeting of the Board of Trustees, Seint-Gaudens 
Memorial," July 14, 1951. Saint-Gaudens MemoriaJ. !'apers, Saint-Gauden~ 
National Historic Site. 



o£ a golden bowl of ancient Greek design • a token from the Cornish 

Colony." JuJliter (Zeus, in Greek m;rthology) played by John Bla.ir, 

declared th!l.t he had a.n import.mt cOPVnunication to lllflke and sent 

Mercury (Kenyon Cox) "to summon greater and lesser divinities to 

' 

,.414 
hear t. 

The action ~hich followed is so ~ell described by Kenyon Cox 

that his account is presented at len&th : 

First cwne somber Pluto and his court, in black and gold 
and Jlurple; then Neptune and Amphitrite, with their atten· 
dant Nereids in sea·green and blue; Venus and her body· 
guard in varying shades of tender rose; Diana and her 
nymphs, in white and silver !l.nd pale blue; the Wood·gOds, 
in green Bnd dun and yellow; Apollo and the Muses, e.ll in 
W'nite and gold, grouping themselves about the &tar; Ceres, 
[Frances Houston], W.l in yellow, crowned with corn; Pan, 
gilded !'Ill over and e:u.ctly imitating !Ill archaic Clre'O'k 
statue; Mars, [Michael Stillman], a gigantic figure, in 
blood·red draperies and armor; last, Chiron, the Centaur 
(Maxfield Parrish] · the one frankly comic figure in the 
masque • at the head of a rout of children. 

All being assembled, they are infonr.ed by Jupiter that ;.,e 
has decided to abdicate; Pluto and Neptun., diSJlute the suc· 
cession; Minerva, calling upon Fame to decide, makes invo­
cation, and strikes the altar with her spear. Immediately 
smoke and varicolored fire transt'igure the te!IIPle and the 
irradiated pines, and out of the altar rises a Sibyl of 
burning gold, maidellly, Olympian, holding aloft in both 
hands tne golden bowl. This Minerva takes and draws from 
it the name of - Saint-GB~dens. 

414. Saint-Gaudens, Reminiscences, II, 34?. From MacKaye's article. 



Tbe cry is talr.en up by all voices, the bovl is delivered 
to the master-artist, 8lld group by goup the divinities 
lli'e presented before him. Tben, as these form in procession, 
a chariot, embellished ll1th a med.allioo of the sculptor, is 
drl!.86ed from its covert by fsWlS, rcymphs, and satyrs, Saint­
Gawl.ens Brul. his vi!e enter it, Brul. are dragged across the 
long, golf-turfed slope to the pergola of the studio, ~here 
a banquet is spread UDder twinkling Japanese 1oimps. 

As Mercury, it \IRS my prerogative to head the procession 
just behind the chariot, in which the sculptor stood 
looking back ll1th en>tion upon the astonishing beauty of 
the scene. In the afterglow oi' sunset, that edged ll1th 
gold the blue vol.c&DOesque summit of Ascutney, the pied 
procession of those ephemeral gcrls S\fRYed Brul. then broke 
into glorified groups of frolic over the vivid sward: 
Apol.lo Ollrlpped fl.over-ropes for the l.auW:Jing Muses. Svart 
Pluto gamboled ano:;mg the sea-eymphs. Semi-nude children 
tvi tched the hind legs of the Centaur. Graces locked !IJ'UlS 

vith dun-hued Fates. Cupid, with little wings, dSllced 
with th" ststued Psn. And still vhile a lump rose in the 
throat of each, Slid revelry spread glam:;rur over sl.l, there 
"choed, rhythmical, frCE!I the New Hampshire ll±~lside, the 
long, apontaneQ\15 shout of "Saint-G!Iudens!" 

Saint-Gaudens felt that while he he.d eXperienced much oi' the 

pleasure in his li:fe after he had first come to Cornish in 1B85, 

there had been "nothing so delightful and in every sense [aa] 

rewarkable as the •rtte 
" ,416 

Ch01111petre. ' ' Tbis demonstration of' 

affection by their friends had deeply moved the sculptor and his 

ll1.fe and Augu.stu.s \IRS espech.l..ly touched hy the grBrul.eur of' the 

scene as he and Mrs. Sa.int-Gaudens vere being drawn in the chariot. 

415. Saint-Gaudens, Rernialscences, II, 

416. Ibid., II, 351-52. 



The s=lptor, looking westvarU toward his folloving e.dmirers Bl!d on 

toward Mt. Ascutney and the golden sunset beyond, reg~~rded the scene 

as a spectacle that vas "a reca.ll of Greece" of which Saint-Gaw:l.ens 

ha.d drewned, but thouaht he woul.d 
417 

actua.lly Devl!r see in nature. 

The celebrations closed with a ball which marked the opening 

of the nev studio the scul.:ptar had built to replace the one destroyed 

by :fire. Saint-Ge.udens s!Ud that if anything could console him for 

the destruction caused by the :fire, "it was the beauty of the day 

and occurrence [of the f~•J and the great-hearted Triendliness of 

4lil 
the neishbors." 

The fete had so impressed Saint-Gaudens that he composed a 

bii.B-relief to cOJUWemOrate the occasion. The bas-relief, 33 3/4 inches 

by 19 1/2 inches, contained rep:resentatioos of the principal elements 

of the pageant: the golden bow-l, the temple, the ch~~riot, the pine 

trees, the masks, o.nd the curtains. It also contained the lllllneS of 

each perfo=er in the masque. Each participant was ea:pecia.lly pleased 

to receive a personal reduction of the baa-relief. 
419 

417. ~·· II, 352. 

418. Ibid. 

4l9. Marg!Lret Shurcliff, niece of Mrs. Saint-Ge.udens wrote in her 
MeJIIOirs that she and her husband Arthur attended the JDB.Sque, but they 
wen not participants. She noted thllt in error her name ws included 
in the list of performers and as a result she received a reduction of 
the bas-relief. See ShurcUff, f.ively Days, 90. 



The reductions vere distributed for the most part by Mrs. Saint-

Ge.u:l.ens in September 19()6. Sa.i.nt-Ge.udens ws not at the presentation 

for Helen Be11111110 L&kin, daugllter of C. C. BeOOIII.ll, wrote to the &cul.p-

tor: ''We Jllissed you last night at the charming house party :for 

llcmer and Carlot!!.. It vas s wonderful SU1'Jlrise aJ.J. in aJ.J., ending 

vith the greatest one o:f ll1l in the presentation hy Mrs. Se.i.nt-

Ge.udens of the exquisite little medallio.ns to your meey friends who 

""' took part in the t"ete." 

420. Helen Beame.n IN;in to Saint-Ge.udens, Sept!Siber 1906. Saint­
Ge.u:l.ens Collection. Homer had recently come to Cornish to assist 
vith the operation o:f the studio. 

Mrs. Saint-Ge.udens hlld been thinking for BCIIOO time shout HCIIII.er's 
becoming mre actively involved in the work at Comish. In DeceDber 
1904 she proposed to her hw;b!Uld that Homer be given the job o:f repro:>­
ducing the bronzes. Baint-Ge.udens thought the proposal \ltl.S an excel­
lent one, hut he couJ.d not vell see how Haner COuld vrite pl"iY" and 
still attend to the scul.ptor's business. Homer to 
a vriting career into 19()6. November wrote 
to a Mr. Garrison of the Homer for 
the position of Art son hlld been assist-
ant editor of the Critic for more than a year, and that since February 

had written o.ne or more art articles each month for 
hlld also served as a ge!l'!ral reporter for the 
I.o. his letter to Mr. Garrison, the sculptor 

at :first skeptical o:f Haner's writing !lllility but he bad 
.0~ >,;;;:,;;~ that hss greatly SU1'Jlrised me." This is an interesting 
observatian, for While Homer vas still at llBrvard (190'<'), SaJ.nt-Ge.u:l.ena 
in counselling Heeler about a c~er had said he pre:ferred that llolller 
enter a litera:;' career, but since Remer h!ld expressed an interest 1.n 
architecture he Should do whatever voul.d me.ke him happiest. 

Homer apparently did 110t 
the article about Homer in 
no reference to work on 
Haner's having been.;;,.,,;, 

"'" 

l.n 



On June 3, 1905, Hamer married Carlota Dolley, daughter of a 
prominent Philadelphia pbysiciBn, and brotl:E r to Robbin lkllley, ,. 
Harvu.rd classme:t.e of llolner. 

For the information in the above footnote !lee the folloving 
referenceB: Saint-Oe.udens to Homer Saint-Ga.uderu:, Januaxy 6, 1902; 
$awe to "Gussie," December 20, 1904; and Same to Mr. Garrison, 
November 15 1 1905, These letters are in the Sa1nt-Ga.udell6 Collection. 
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CHAPI'ER XII 

Toward Sunset 

"It's very beautifUl, but I want to go farther away." 

Shortly before his death on August 3, 1907, Saint-Gaudens 

spoke these "ords, as he lay watching the sunset behind Vermont's 

Mount Ascutney, which he could see across the Connecticut Valley 

4a 
beloV1!d "Aspet." from his 

The sun had been setting for the famed sculptor for almost 

ten years. His health had become particularly bad in the S\V!Illler 

of 1900 when he had to return to the United States for an operation. 

Throughout the remaining years he had his ups and dovns, during which 

time he had alternating periods of relative peace of mind and great 

anxiety. His .health certainly had affected his production, because 

for long periods he could not work, either for lack of physical 

strength or because of an intense depression that seemed to keep 

hiu: away from th" studio. SometiJDes he wanted just to do nothing. 

At other Lmes i1e chose to lose hiJDself in sports. 

421. Saint-Gaudens, Reminiscences, II, 359. 



Baint-Ge.wie!UI health d<llllinated his Ufe so gno&.tl.y a:fter he 

settled penlllllleDtl.y in Cornish, th&t the story of that illness 

<::on&titutes &. highl.J- signi:fics.nt <::h&pter in the sculptor's life. 

The sculptor ns ertrRDrdinaril.y conscio\ls of things &.:ffectill8 his 

he&l.th s.nd he tried lll&.llY wys that gave promise of bringing relief. 

His favorite sou.rce of re~ief from his illness 8lld. its accom;peDying 

anxiety vas p&.rti<::ipstion in sports or observation of the activity 

of others thus engaged. This <::cncern and love for sports for their 

ollll sake as .,ell as for the r....edioJ. effe..t they brought determined 

the d.l!velopmeDt of the grOUIIds of his estate, as evl.denced by s nine­

hole golf cou.rse, &. toboggs.n slide 8lld. ron, a bcv~ill8 green, and a 

sv1Jmlling pooL The bu:Udill8 of a new studio for hil> Ollll use and the 

repl.act!lllf!nt of the burned stl.ld.io with a l.e.rger and better one occurred 

late in hil> life, when he vas undoubtedly suffering great:J,y. A posi­

tive mental e.ttitllde certailllJ' vas required to undertake sucl! exten­

si'l1! deve~opaumt. This attitude more than canpensated for the spells 

of anxiety and despondency he sllf:fered. U is truly remarkable that 

he maintained so stroll8 a faith thst he undertook or seriollsl,Y con­

sidered undertakinl'! cOilllldssions alloo~>t to the time of tlis death. 

The sculptor sought advice fr(IID health authorities ~Lit 

the Col.liltry. Frustratingly, s<:nte of the recom:nendations were directly 

193 



opposed to each other. Same doctors told biro to gp without break­

fast and to eat lightly "" at other mea.ls. others, such as Dr. F. B. 

Harrington, told hiro to stuff himself so that he could gain weight 

a.nd Strength. Dr. John Brewster of \lindsor wanted hiln to drink a 

pint of ale or beer each 
..,, 

day. Dr. Henry C. llaldvin of Boston 

recommended that he eat six meals a dey and "eat anything that cames 

along," excep; to avoid vegetables at night. 

424 
the noon meal be made the main meal, 

Ba.ldvin suggested that 

Saint-Gaudens recorded in his Journal what he ate, hov he slept, 

the amount of pain he had. The care with vhich he made entries regard-

422. Tho!Illl.s B. "A Saint-Gaudens Correspondence, H Dmry 
It;). 4, 1957, 239-248. During 1903 and 

:«•<--<>•~•"'~ corresponded with Dr, Diward H. Dewey 
regarding Devey's vritings dealing with dieting as a means to good 
health. On April 15, 1903 the sculptor vrote Devey in which he mentiane· 
his eating habits which included not eating breakfast until 12:JO. But 
he noted that the no~bre!lkfast cure made hiln stagger around. By Sep­
tember 1903, he was thllllking Devey for his improved health. Subsequent 
letters to Dewey concerned questions about vhat should be eaten, namely, 
if saccharin should he used in place of sugar ~ if he should avoid 
sauces, sveets, Slid fruits in his diet. In August 1904 he \/rote Devey 
that he still was sticking to the no breakfast plan. 

423· Dr. F. G. Harrington to Dr. Brewster, September 241, 1904. 
Saint-Gaudens Collection. 

4<24. Dr.[i] 
December 28, 

C. Ba.ldrln to Sa1nt-Gaudens, 
Saint-Gaudens Collection. 

"' 

December 13 and 



ing his health is re:!'lected in the follOilins notes in his Journal 

for September 22 -26, 1904: 

Sept. 22, 1904 - Carlsbad water 

Fd. 

Lunch - chop, same vesetable postum 
Afternoon complete rest - little ache, worked 

seated on Ham[mock], 
Glass buttermilk . 

2 raw eggs - puree of beSils & com - pain a 
little sharper - glass mLlk with Lime water. 

1 AK sleep same as night before l.ast. Leas 
ueuratheu [?} before getting up. 

Sept. 23, 1.904- Carlsbad [water] 
same sharp local pa.in 
peach, hashed cbic~en, corn bread, postum cream 
__________ ,with sugar 

Lunch - 2 chops, s,._u.e.sh, postum with sugar. 
[Sore pain in a!tunoon so could not work.] 
Supper - omelette, beans, beer. ----

Sept. 24, 1904 - Carlsbad [water] 

s~. 

Hashed chicken, postum, glass buttermil.k, 2 cigars. 
Work a little. 

I.8l!lh chops, 1 raw egg. 

Supper, 2 rail' eggs, 1 ear corn, squash, Postum, 
rnil.k, 2 cigars. 

Awoke once - violent ach2. 1 AK, same neurasthenia. 

Sept. 25, 1904 - mare ache, less sore than yesterd~. 

Breakf"sst - hsshed chicken and ~-------"""'~ 
cream, cornbread, buttermilk. 

Lunch, chops, egg. 

Supper - 2 raw eggs, soup, rue soup, postum, 
hot mil.k, lilllewater. 

"' 



9/26/01+ Lamb - 11ith .flour milk 
Battle Creek Toast, Pestum 11ith cream. 
1 tablespoon of olive oil. 

Lunch - steak, 2 rev eggs in afternoon, 2 cigars. 

Active. 

Soup, post~ cream, 2 cigars. 
Hot milk. ~5 

Various ~ercises vere suggested to the sculptor. Alois P. 

Svoboda of Chicago offered for $20.00 a six-lesson course of instruc-

tion on physiological exercises vhich vas supposed to have been "A 

Natural and positive cure for constipation, indigestion, and all forms 

of dyspepsia, insomnia, loss of vitality, llithout the use of medicine 

or apparatus." On l"ebrwu;r 13, 1903, S11oboda aCknoliled~o:ed receipt of 

:IJ.O.OO from the sculptor as part payment in advance for tile course 

"' of instruction. 

Henry Baldwin strongly recawwended a bath every morning during 

11hich the skin vould be rubbed until it \ISS red. lie also suggested 

that the sculptor take a short ride or drive each day and to get 

fresh air, but he should not overexercise. 
427 

425· Saint-Gaudens' Journal, Saint-Gaudens Collection. 

426. Alois P. S11oboda to Saint-Gaudens, February 4 and February 13, 
1903, Saint•Gaudens Collection. 

427. Baldliin to Sa.int-Gaudens, December 28, 1905. 



The sculptor was subjected to electrical treatment and X-r~ 

as means of combatting the malignancy. Mrs. Saint-Gaudens wrote 

Homer in September 1904 that sne was in the sculptor's [new] studio 

"Keeping time fer Dr. [John] Brewster who is giving your fatiler elec­

tricity. "428 Mrs. SBint-Gaudens was referring to ''bulky static 

appliances••429 :for electricity did not cor.-.e to the Saint-Gaudens 

estate until well after the sculptor's deBth. Augustus was in New 

York City during the last week of October receiving electrical treBt-

menta. Writing frOiD The Players Club in Ne'o< York to ''Gussie" on 

October 22, 1904 he !lllted: "I have just come :from the electrician 

who tell[s] me I ouaht to continue the treatment uninterrupted. lie 

ganted very grudgingly sn [interruption] of not mare than tvo days 

at a time so I vill go up [to Cornish] on Tuesday or Wedi!esday and 

st~ only one 
' 

,.430 
ey. 

A month later he wrote his \life, at thBt time travelling in the 

West, that he would continue the treatments for the rest of the week, 

then go to Windsor. Hovever, he would have to return to New York 

:for another month's 
431 

treatment. On December 5, 1904, Saint-Gaudens 

428. Augusta Saint-Gaudens to Homer Saint-Gaudens, Sept<!lllber 28, 19Q4. 
Saint-Gaudens Collection. 

429. Saint-Gaudens, Reminiscences, II, 246. 

430. Saint-Gaudens to Augusta Saint-Gaudens, October 23, 1904. Saint­
Gaudens Collection. The sculptor took most of his meals at the Players 
but he stayed \lith Francois and Mary [Lawrence] Tonetti vhile in Nev York. 

431. Same to Same, .November 27, 19Q4. 
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wrote a checK for $115.00 toW. J, Morton for twenty-three electric ,,, 
treatments. 

In early January 1905, Sa.int-Gaudens wrote his vi:fe that Dr. 

Brewster [of Windsor] was in New York studying up on X-ray and that 

he (Sa.int-Gaudens) was going to rent or buy an X-ray lllfLChine which 

" ,433 Brewster wouJ.d take off IIIJ" hands when I e.rn through with it. 

Shortly thereafter, the sculptor wrote Dr. Brewster e check in the 

omount of $225, of which :1'200 was for an X-ray machine and $25 was 

for the doctor. 

It seemed Bt the time thBt the treBtments were do1.o.g Saint-

Gaudens ~ome good., for he wrote his son on March 2, 1905, one 

day after his birthday: "I cannot believe I am 57. I feel as if I 

am 25 or 30 and its incredible that I am so far along in life. I'm 

feelill8 better and celebrated lilY birthdBy by working all day for the 

,434 
first time in a year. 

At times Siiint-Gaudens tried to be philosophical about IUs ill-

ness. In writing to his long-time friend, Al.:fred Garnier, in August 

1905, he noted: 

Here it has been an adorable summer, except this unfortunnte 
condition which keeps me froro standing for long and in conse­
quence from working regularly. However, all is for the best 
in this beat of worlds. It is the only manner of looking at 
things . . .. 

432. Saint-Gaudens' Journal, Saint-Gaudens Collection. ile noted in 
his Journal that he received fourteen electrical tre6tments in July 15~5, 
eleven in Augus~, and six in September. 

433· Saint-Gaudens to "Gv.ssie" January 8, 1905· S..illt-Gaudens Collec'.ion. 

434. Saint-Gaudens 
Collection. 

to Homer Sa.int-Gaudens, March 2, 1905. 

'" 
Saillt-Gaudews 



The older I get the more I see things to take pleasure 
in, and tne more youth seems good to contemplate. Haw­
ever, I don't regret the march of years. There's phil­
osophy for you, in any case enough for six o'clock in 
the morning, the hour at vhich I am WTiting you. I 
have ac~uired this habit and there is one Joy more in 435 
tile day ••• the ineffable ••• in the air o:r daybreak." 

The scul.ptor seemed to have improved remarkably by the fall 

of 1905, especially if the extent to which he played gelf was a 

true indicator. His calendar for October through November 25 is 

presented in the footnote at this point to suagest not only Saint-

Gaudens' physical improvement, but to stress his deep devotion to 

436 
golf as well. f'rom October 4 through November. 25 he played 

285 holes of gelf. 

435· Saint-Gaudens to Alfred Gar!Uer, August 1, 1905. Saint-Ge.udens, 
Reminiscences, II, 236. 

436. Saint-Qaudens Calender: Saint-Gaudens Collection. October 6 -
10 holes golf; Oct. 7-10 holes solf; Oct. 8-''Best day I have had in 
2 years"- 9 holes of golf- ".rtthout pain."; Oct. 10-9 holes golf" 
with Kennedy & )Jr. Deeks; Oct. ll- 9 holes solf 1dth Deeka;in a.n~.; 
Oct. 13-14 holes golf; Oct. 22-9 holes golf p.m.; Oct. 23-12 holes 
golf p.m.; Oct.24-10 holes golf a.m.; 12 holes golf p.m.; Oct. 25-
10 holes golf, a.m.; 9 holes p.m.; Oct. 26-9 holes gol:f, p.m.; Oct. 27-
9 holes golf p.m.; Nov. 14-9 holes golf; Nov. 15-9 holes golf"; Nov. 16-
12 holes golf; Nov. 18-9 holes golf a.m.; 9 holes p.m.; Nov. 19-9 holes 
solf a.m.; Nov. 20-9 holes golf p.m.; Nov. 21-9 holes golf a.m.; Nov. 22-
9 holes gOlf, a.m.; 9 holes p.m.; Nov. 24-9 holes gel!" a.m.; 9 holes 
p.m.; Nov. 25-9 holes gelf. 



The l.Jl!proved condition, wU'ortunstel.y was not long lasting. 

In March 1906 SaintwGaudens £ound it necessary to enter Cor~ Hill 

Hospital, Brookline, Massachusetts, for an operation. 
437 

Regarding the operation, Hrs. Saint-Gaudena, who stayed at~ 

hospital vith her hush!Uld most of the time he was there, v:rote the:l.r 

son that when the doctors operated they did not find a tumor, but 

they did find swollen, diseased glands which Probably would res~t in 

a tumor in a £ew years - and on which th~ could nat operate. Mrs. 

Saint-Gaudens said she ''was going to lie to Hr. SaintwGaudens 

saying that th~ £ound no return of the tumor. "438 

437, Homer Sa.int-Gaudens 246, states that his 
father entered Cor~ Hill 1906. Letters fran 
Mrs. Sa.1nt-Gauden.6 to Homer estal>lish the date o£ March 8, 1906 for 
Saint-Gaudens' adln:ission and March 28 £or his diBmissaJ.. See Mrs. 
Saint-Gaudens to HOI!ll!r SsintwGaudens, March 7 a.nd March 27, 1906. 
Saint-Gaudens Collection. lt should be remembered tllat Saint-Gaudens 
had he.d a colostomy perfo:noed in August of' 1900 and be h!ld h!ld a minor 
operatioo in November of U\.at year. In January 1905, the sculptor 
had stopped in Boston to see Dr. B. F. Harrington, whom the sc~ptor 
said "dilate[d] the open1118 seriously in my Bide and that vas quite 
a little operation." See Saint-Gaudens to "Gussie," January 6, 1905. 
Saint-Gaudens Collection. 

438. Mrs. Saint-Gaudens to Homer Saint-Gaudens, n.d., but probal>ly 
March 9, 1906. 



By March 12, the sculptor had sufficiently recovered that 

he "Got interested in his rem:tniscences . . . and \IB.r!ted to have 

a stenograpi1er." But Dr. Herrington GuB!!ested that he wait. 

Saint-Gaudens felt that "it's a\lfully self conscious and egotistical" 

to vrite one's reminiscences, but ;>~rs. Saint-Gaudens persuaded him 

it \las the thing to do. He started dictating his reminiscences to 

a stenographer on March 22. 

Saint-Gaudens \las released from Corey Hill on March 28, and it 

seems that he made good progress for several months after this. He 

vrote Rose Nichols on April 12 tnat spring had come to Cornish, but 

vinter had started in again and af'ter havii1(! all green, "everything 

is nov white. 1 dL> not like it," he said, "as I am beg1nnii1(! to 
44c 

:reel like \lork. '' 

to Same, lolarch 13, March 22, 
Saint-Gaudens Collection. 

l!l1d n.d., but probably March 

440. Saint-Gaudens to Rose Nichols, April 12, 1906. Saint-Gaudens 
Colle<:tion. The sculptor told his niece that this letter ;,oa.s his 
second attempt to vrite to her on Hthe ta.U:ing me.chine" e.nd that he 
had devoted one wax cylinder to her. Saint-Gauderu; ha.d brought a 
£raphaphone to assist \lith the vriting of his reminiscences and to 
use in preparing coiTespondence i'or his seer~. Mrs. Saint-Gaud.,ns 
wrote U0111er, n.d., but obviously April 1906: ''The Graphcphone eJ.so 
came. He [Saint-Gaudens] tried it a little but he was so intent on 
making the thing he could think of nothing to s~, hut the stenographer 
is not coming either tcrlay or tomoiT0\1." In a subsequent letter to 
HOlller, Mrs. Saint-Gaudens noted: "Yow- :father is doing a lot oi' die· 
tatiog into the talking machine hut so :rar it hasn't the good style 
of the dictation to his gOOd stenographer. But perha.ps a:fter a while 
he \/ill do better a.nd Austin [private secretary] finds he can type 
write fr0111 the machine." These letters are in the Saint-Gaudens 
Collection. 



The sculptor wrote his friend, "Dear Old Porcupine" l!ency 

Ada.ms on April. 24, 1906 that he was convalescing and "settins 

l'at, very pretty, and all that" accordine; to his observers. Saint• 

Gaudens told Adams that the thing he regretted the most about his 

"captivity" ""s not gettins to '•'ashington \/here he col.U.d sit "by 

the historian and listen to him "pegging away at somebody or other." 

But he must have felt like the sorely tried Candide for he told 

Adwns, lo'ryly, "everything is for the best, as our friend Voltaire 

said. "
1142 

By the end of April Sa.int•Gaudens \las back on the gol:f 

443 
course, playing :four holes on April 28. 

Saint-Gaudens continued working until mid-summer 1906 on his 

reminiscences, \lhich the sculptor jokin(5l.y referred to as "Reminis-

cences of a.n Idiot." l!e had dictated the first quarter of his atey 

in the Corey 1!111 Hospital. Work on this >~riting project moved rather 

rapidly during early summer because the sculptor made good use of the 

graphophone, "A business phonograph 

,444 
of pleasure. 

• • . \lhich a.f"l'orded him no end 

442. Saint-GauJens to Henry Ada.ms, Saint-Gaudens,Reminiscences,II, 
344-345. 

443. Saint-Caudens to Rose Nichols, April 29, 1906. Saint-Gaudens 
Collection. Saint·Gaudens told his niece that the night of April 28 
lo'll.S the sixth consecutive night rithout "dope" [morphine]. 

444. Saint-Gaudens, Reminiscences, l, Preface. 

"' 



Words did not come easily for Saint-Galldens; he ""as far .from 

being a facile writer. The task of completing a long letter al~ 

remained a serious one, to be entered into only upon rare occasions." 

Thus, a great sculptor, but struggling author, Saint-Gaudens should 

be commended for undertaking the recording of his life's story. As 

support for his writing, the sculptor relied upon letters and other 

written materiels which were not destroyed in the 1904 fire because 

they had not been stored in the studio. Considering the enormous 

amount of docU!Ilenta.ry materiels destroyed in the fire and reali:r.ing 

Saint-Gaudens' general dislike for writing, it is ama:r.ing that such 

a gr-eat volume o:f his correspondence exists todey. 

The cowplete story of Saint-Gaudens' third sojourn in Paris, 

1897-1900, may never be known for D!lnY of his letters of that period 

were destroyed, as the sculptor wrote his wife in August of 1899: 

It's been hotter than forty hells here for the last two 
or three days, Slld if you should miss this letter, it would 
be hotter still in the studio. For instead of finding 
letters easier to write as I progress in years, I find them 
100re and more of a burden, and I'm jea.l.ous ••• of every 
minute I give to them •••• I've been tearing up a lot of 
copies o:f my old letters lately and they all seem inSile. 
Those I thought the best of the time were the 1n0st inane, so 
you can understand why I don't wSilt to write another letter. 
The only parts that were readable were in your handwrit1ng. 446 
Evidently 1 must content m,ysel:f liitb eXJlressiOII in bronze." 

445. Ibid., I, 287. 

446. l21!l:' 1, 197-198. 

''" 

""' 



SaintMGaudens planned to complete a rough draft of the entire 

autobiography, then re-vrite it in final form vith the assistance 

of his son who had become somethinG of a freelance writer for magaM 

zines and New York City newspapers. Tnis the sculptor was never 

able to acc0111plish, for durtng August 1906 his physical condition 

became so bad that for weeks at a time he was unable to leave his 

447 
room. Kenyon Cox observed that dUJ>ing that suwmer "SaintMGaudens 

broke dawn utterly, the work of his studio was interrupted, and he 

ceased to see even his most intimate 
.,448 

friends. As early as August 1 

the sculptor was being given trypsin treatments by Dr. Margaret Cheeves 

449 
of Nev York City. A week later, Dr. Cheeves discovered that SaintM 

Gaudens had intestinal tuberculosis. 

Since the sculptor's condition would not permit him to go to 

New York City for treatment, Dr. Cheeves spent considerable time 

&t "Aspet" during the l&te summer and early fall of 19()6. The 

4-4[. lbid., ll, 246. 

448. Cox, Artist and Public, 1[9. 

449. Report of Dr. Margaret Cheeves, September 20, 1906. Saint-G&udens 
Collection. Dr. Cheeves was considered an innovator in the use of tryp-
sin, as a cura.tive for cancer. 13th 
El:l.ition, 1965, edited by Eric 'II. used 
tod~ to treat gangrene, aurface ulcer, swelling or tumor 
filled vith blood), etc. The cancer of the rectum, frc:rn which SaintM 
Gaudens was a.iling, vould have ha.d many of the sa.me manifestations as 
the above conditions. 



Ne'>!' York City doctor, at "Aspet", wrote H0111er Saint-Gaudens on 

October 4, "In a veek more I llill have been here 3 calendar 1110nths." 

This letter would seem to suggest that the doctor had been in rest-

dence at "Aspet" since about July 10. This ..as not the case, hO\lever, 

for the doctor l(l"Ote Mrs. Saint-Gaudens on September 22, 1906, that 

she YOuld stay at "Aspet" from September 29 to October 7, 1906 for 

$350.00. "A:fter that" she said, "I will c01ne at the end of every 

veek for over Sat. & Sun. as long as I am needed." Thus, it appears 

that she came to "Aspet" i"or short periods, then returned to Nev York 

City to attend to her practice there. Dr. Cheeves noted in her letter 

of September 22 that she did not expect the trypsin treat:nent to extend 

much further than October 7-
451 

Dr. John Brewster of Windsor saw Saint-Gaudens almost daily dur-

ing the July-October 1906 period, and reported as frequently to Dr. 

Cheeves. In addition, by this time Saint-Gaudens al'lffiYS had a special 

nurse. Ore such nurse vas a Miss Clancy, who terminated her vork for 

the Saint-Gaudenses in 1')06 because she "got religious struck;" She 

thought "she had found so much lying 81ld deceit in men and wcnen" 

that "God vas her only :friend," Said Frances Grimes. 452 Needless to 

451. Dr. Margaret Cheeves to Augusts Saint-Gaudens, September 22, l9()5. 

452. Frances Grimes to Barry FaW.kner, n.d., but internal evidence 
strongly suggests April 1906. Letter vas given to Saint-Gaudens National 
Historic Site by !larry Faul..ltner in October 1966. 

''" 



say there was some sort of misunderstanding bet~een the S~nt~Gaudenses 

and Miss Clancy. Miss Cle.ncy's replacement was a Miss Dunn, vho appar~ 

ently remained in the employment of tne sculptor until the time of his 

death. 
453 

Saint~Gaudens' family tried to keep the sculptor !rom learning 

that the cancerous condition had returned. Homer wrote Dr. Cheeves 

late in October 1906 that his father had told him that he ~as sure 

"' did not have cancer. "Therefore," s~d Homer, "it must not get 

'" "'' ears. " Saint-Gaud ens' son ~as especially concerned t.nat the 

doctor ""' publicize tne case '" any medical jourrulls. 
454 

The sculp-

tor's wife =ote Dr. J. Be=d of lllinburgh, Scotland, vith ~hom Dr. 

Chceves had consulted about Saint-Gaudens' case, "ve are trying to 

conceal from him what has really been his condition and tell him only 

of the tuberculosis [of the intestines]." Mrs. Saint-Gaudens said 

that six years before when tne French doctor told her nusband he had 

a tumor, he had told the sculptor: "they ~ill operate but in 6 years 

453· Mrs. Saint-Gaudens to Dr. John Bre~ster, n.d., but appears to 
be during 1906, Saint-Gaudens Collection. In this letter Mrs. Saint­
Gaudens suggested to Dr. Brewster that she (Mrs. Saint-Gaudens) take 
Saint-Gaudens, eJ.on13 \lith Dr. Brewster and Miss Dunn to Nev York City 
for the sculptor to be examined by "the world fS<DOus Dr. Osler fonnerl,y 
of Johns Hopkins." Osler, ~ho vas on a tri:p to this country from Dlgland 
at this time, ~as one of the doctors in John Singer Sargent's fBQous 
paintint;, "Tile Doctors." Saint-Gaudens did not go to Nev York to see 
Osler because his :physical condition would not :permit it. 

454. Homer Saint-Gaudens to Dr. Margaret Cheeves, September 21, 15()6. 
Saint-Gaudens Collection, 



it "ill be b!!.<'k. "455 Dr. Beard's reply "as not "hat Mrs. Saint-

Gaudens ...xpected or "anted to receive: "I do not agree "ith you," 

said Dr. Beard, "that he [Saint-Gaudens] should remain in ignor!lllce." 

The Edinburgh doctor told Mrs. Saint-Gaudens, "He ought to learn 

ho" much he oves to the scientific skill and care of Dr. Cheeves. 

She has saved his life, not I." He vent on to e:q>lain to tile sculp-

tor's "ife in no uncertain terms that Saint-Gaudens had cancer of 

456 
rectum. 

It seemed for a short vhile that maybe Dr. Cheeves had "saved 

Saint-Gaudens' life." On November 22, 1906 the doctor <~rote the 

sculptor congratulating him upon his beillB able to go to the studio 

lll!d "enter upon your "ork again." Tne sculptor had been enjoying 

winter activities too, for Dr. Cheeves noted: "When I kn"" of your 

sleigh ride to Mrs. Bryant's I wished that I might have been there 

to congratulate you." She also told S<lint-Gaudens that the recent 

457 
laboratory report sho11ed no abnomaJ.ity of structure. Nine days 

later Dr. Cheeves vrote Dr. c. S. Dolley, father-in-law of Homer 

455· Augusta Sfiint-Gaudens to Dr. J. Beard, October 31, 1.906. Saint­
Gaudens Collection. Dr. Beard had been brouGht in on the Saint-Gaudens 
case as early as August 22, 1906, !'or on the.t date he wrote Dr. Cheeves 
referring to Saint-Gau<lens' havins cancer of the rectum and intestirlal 
tu<>crculosis. 

456. Dr. J. Beard to Mrs. Saint-Gaudcns, November 27, 1906. Saint­
Gaudens Collection. 

457· Dr. Margaret Cheeves to Saint-Gaudens, November 22, 19()6. Saint­
Gaudens Collection. Dr. ~eeves "as referring to Nellie Bryant, a 
former cook for the Saint-Gaudcnses vho lived about three-fourths of a 
mile from the sculptor. 



Saint·Gaudens, that Se.int·Ga.udens' 
458 

tumor was "killed." 

It was soo.l obvious that this improvement was only a te>qparary one. 

"During the winter of 1$106·07 we feared he could not live" said Homer~59 

Yet, he made still another brief recovery in the spring of 1907-

During this time he 11as carried from place to place in an improvised 

sedan·chair. Once he \IllS in the studio he could partl}r direct the 

11ork of the assistants. He could sketch on pads 11hat he wanted them 

to execute. The sculptor's mind remained e.lel"t almost to the end. 

This \IllS quite important 

work] but the brain·work 

in his work, for he said 

460 
that takes the tl.!ne. '' 

"It's not the finger~ 

Although he could 

no longer st!U>d, nor exert himself for many consecutive moments, he ll!lll!gd 

to do a sme.ll amount of 110rk himself durinc; the final months of his 

life. The last thing Se.int·Ga.udens worked on with his ovn hands was 

the unfinished, but exquisite bas·relief of Mrs. Saint·Galldens. For 

the composition of the relief, the sculptor included in addition to his 

vife, the columns of the per50la outside his studio, the golden howl 

" '"'-- .,461 of the masque, and the tangle-coated sheep dog n!IDied ......,<Ues. 

4;;8. S!IDie to Dr. C. S. Dolley, December 1, 1906. Saint-Gaudens Collec­
tion. 

459- Saint-Galldens, Reminiscences, II, 246. 

1!60. Ibid., II, 358. 

461. ~·• II, 353· 



During the spc-ing o:f 1907, Saint-Gaudens felt strong enough 

to go occasio~y to meals at his son's house, 
.. , ,462 

ree-tops, 

vhich vas nearly a quarter of a mile from "Aspet." Homer, liith his 

vife Carlota, an accomplished miniaturist, had moved to Cornish dur-

ing 1906 to oversee the operation o~ the studio vhen it became obvious 

that Saint-Gaudens' health vould not permit him to see after things. 

Mrs. Se.int-Gaudens very capably handled many of the business Bspects 

of the operBtion, but she could not direct all phases of the business, 

vhich vas complex. The studio peyroll alone, !U!!01.1Ilting to .$1,124.00 

for the month of July 1907 is indicBtive of the size of the operBtion 

time. 463 at that 

The sculptor's condition became grave during late July. Yet, 

as late as July 20, Dr. Cheeves reported to Mrs. Saint-Gaudens th!lt 

%4 
there ;;as a slight improvement in her husband's condition. Never-

theless, it li!IS evident to everyone v:~o observed him at this time 

that the end of the sculptor's life "a.s in sight. Frances Grimes 

lil"Ote Barry Faulkner during July conce:rning the inevitable and immi-

nent passing of their dear friend a.nd fello" artist: "I cannot cease 

thinking," she told Faulkner, "that do\ll\ bel"" me in that white house 

462. Ibid., II, 246. 

463. See Saint-Gaudens Account Book, Saint-Gaudens Collection. 

464. Dr. Cheeves to Mrs. Solint-Gaudens, July 20, 1907. SBint-Gaudens 
Collection. 

"" 



'lo'ith the angular top Mr. Saint~Gaudens is very sick o.nd I e.l.most 

resent the sense of comfort and pleasant things about that presses 

in on me." And she said "Of course I have lmovn for a long time 

that "e could not have him many months hut there ..a.s always the 

present to live in and is still but it speaks too strongly of 'lo'hat 

is earning." Continuing, she noted, "the horrid regret I have to 

feel is that I have not learned yet to make people give me - sho" me 

their best ~ to accept nothing else from them ~ and 1 do want to live 

these i'ev years over to find O>Ore and more that I could admire and 

see nothing else ~ in this wonderful ma.n."465 

The advent of the death of the sculptor has been described most 

touchingly by one oi' Saint~Gaudens' ablest assistants, Henry Hering, 

in a letter he -..rote to Barry Faulkner, in Rome, ~ e. week before Sa.tnt~ 

Gaudens died. Hering's letter sets the ste.ge so ~ll i'or 'lo'hat is 

to come that it is quoted in detail: 

Dear Barry : • • 

It "ill be the last vord you'll get from me this time in 
Windsor, not because ~ visit is over, but because I think 
the end is soon coming for the Saint. 

465. Frances Gr1JIIes to Barry Faulkner, n.d., but clearly July 1907. 
Letter ..a.s donBted to Saint~Oo.udens Ne.tional Historic Site hy Faulkner 
in October 1966. 
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When I was here in the winter, he so shocked me [the] 
first time I saw him that I'm afraid he noticed. But I saw 
him every day and g;rew used to his e;aunt :face, the everlasting 
painful shifting of his sore bones, his rear, his melancholy, 
his cryine;, and his look of being hunt~d by death and kno~ng 
it, but turning at bay vith sheer will and self-creation. 
When tney would carry him out to the studios and place him 
in front of his work, the dejection, the erim unhappy vill, 
the constant looking over the shoulder, so to speak, as if 
death were there, would vanish in an illumination of beauty 
and the creation of beauty; his eyes would burn again in 
the moment's victory, and his body straighten, until, irresist­
ible, the pain would cO<ne back and the nezt long day be faced, 
and tile nic;ht with what ltlight happen in it if he "ere not "atch­
ful. Tne evening before I left, in February, he came dovn to 
supper and vith an effort which touched me deeply talked of 
things from "hich he ""s &rowing so much farther away all the 
time, and controlled his illness even to the point of making 
some of his old-style witticisms and sarcasms, vith ~~at kind 
of 5mile. I felt then, and have felt since, "hen Homer has 
written me that the Saint kept asking for my return, a curious 
sad happiness in the fact that I was one of only two or three 
outsiders whom he could bear to see. 

Hering proceeded to tell Faulkner how Saint-Gaudcna had shown 

some improvement in the spring and that work accomplished in tile 

studio ""s evidence of this. The "Lincoln" and "Henna" had been 

sent away; the ''Phillips Br<X>ks" was e.lmost completed; and "thallks 

to the sensitive responsive genius of Miss Grimes, of whom he [Saint-

Ge.udens] often spoke to me as the most i~I~~~ginative and beauty-!;ifted o:r 

his assistants, the Ca~atides for the Albright Gallery in Eurfalo are 

done as he conceived theJn - great noble creatures." 



Hering continued: 

But in spite of all this evidence, I found him with 
a look in his face that told me at once of his being 
near death. For the first week that I was here, I 
had suppex 'lith him every ni(!;ht. Strange meals they 
were -Mrs. St.-G. (whose devotion has been very true 
ani! beautiful, and has made up at the last, I think, for 
the irritation she must have brought him before she was 
chastened and sweetened by the final test; none but the 
fulleys complain of hex now:) and Homer, and the nurse 
and 1. He wanted us to talk and let him listen; now and 
til.en he would ask that we talk louder so that Mrs. might 
hear, though it was harder than usual v1th her; for, poor 
lady, she said almost nothinG - sitting there with the love 
of her youth. \/hen I told him that my book was out and that 
he should have a copy, he seemed pleased, and each day after 
that until 1 got it for him, he would remind me. It almost 
same:l. as if he didn't know how long he "'uld be eble to accept 
it. He told me the next night that he had read s~e of the 
rue, - and "As I have i"elt about your work before, there is 
a perfume, - I knoll no better 1<ord to express the speci!ll 
kind d" beauty, one doesn't find it often. There's so much 
stuff" thnt need never have been written, but yours is real, 
it has the personal---(! suggested 'personal odour',----
he smiled and nodded) One or tvo have had it, - Stevenson 
had it -- (Homer gave an imperceptible start to convey to 
me his serious amusement that the ~ in especial should 
have been mentioned whom he liked and I disliked; the Saint 
caught it) 0 there I I'P again -you don't like him (sinking 
back wearily), I'm sorry. I've said the vrong thing, I've 
used the wrong reference." Tnc last tal.l!. I had vith him lias 
~<hile ve watched a great storm sur~e of clouds of" orange 
light, chaos pac11"ied. rle was saying that if" he ~<ere able, 
he vould move again, a11ay from the city-people invading 
Cornish and find another remote country place. After my 
exc:.amations on the sunset, that was his quiet ccmment. 

I tell you these thines, Barry, because 1 ,.ant to 
remember them; and 1 have learned that one re!llembers nothing; 
and because they may mean almost o.s much to you as they have 
meant to me. And probably by the time you get this, the Saint 
liill be dead; so that this vill not have brought you the shock. 



He ~ould not have died, I am convinced, so 
of the r;:reat Meas had bf.6g reasonably near 
not to his satisfaction. 

Oood•Bye, Dear Barry, 

long as 
completion 

Soon hances Grillles ;;rote Barry Faulkner that the sculptor 

had been unconscious and scarcely alive for three days. For 

Saint·Ge.udens, the sun which had begun raci~~<; tovard the horizon 

of his li!'e, plunged out of sight at 6:50p.m., Satu:r-dey, AuGUst 3, 

1907; Saint•Gaudens, vhom Robert Louis Stevenson h.ad called "God·like," 

'"' vas dead. 

The sculptor's passing made front page ne~s in Eastern papers. 

The New York Tribune for Sunday, ~ugust 4, 1907 devoted an entire 

column on its front pa~ to the life, vork, and death of the Cornish 

sculptor. The Boston Evening Transcript, August 5, 1907 article on 

his death was entitled "The Passing oi' our Greatest Sculptor." News 

of Saint·Ge.udens' death ~as given extensive coverage in Paris papers. 

The London Times carried a brief article on August 5. 

466. Henry Hering to Barry Faulkner, .Tuly 22, 1907- 'l'his letter 'i"as 
donated to Se.int·Gaudens. N&tional Historic Site by Faul.kner in October 
1966. Hering's reference to the sculptor's comments reGarding the sun· 
set appears to be the sou:r-ce of Homer Saint·Gaudens' quote: "It's very 
beautiful, but I vant to go :farther away." It vould seem at first from 
Hering's rei'erence that the sculptor vas speaking o:r same other place on 
earth to which he would like to move. Hamer's quotation makes it appear 

467. Frances Grimes to Barry Faulkner, n.d., but soon after Saint· 
Ge.udens' death. Letter was donated to Se.int·Ge.udens National Historic 
Site by Barry Faulkner in October 1966. 



Homer Saint-Gnudens, who "vent to pieces terribly for several 

hours after his father's death," had tne responsibiHty of takinc; 

Saint-Gaudens' body to Mt. Auburn, near Boston, where it was ere-

mated on Tuesday, August 7 by undertaker Horace 
Wl 

D. Litchfield. 

The sculptor's ashes were taken to Cornish on Wednesday morning by 

the Reverend Oliver B. Emerson, a retired Unitarian ClergyQan who 

;ms the imsband of ' 469 Mrs. Saint-Gaudens' sister Eugenia. 

'Ve all tried to arrange a fitting service for Mr. Saint-Gaudens 

in his studio," said Frances Grimes, "but it seemed very inadequate. "47° 

The service, conducted on the afternoon of August 7 and under the 

direction of the Reverend Emerson, consisted of the folloving: 

Emerson read first the prayer on the Robert Lours Stevenson memorial 

tablet which Saint-Gaudens had executed :or St. Giles Cathedral, 

that Saint-Gaudens vas referring to something beyond the physical 
wnrld. It is equally possible that Homer was referrin~ to n different 
occasion, and thus his statement "'"Y be totally correct. PeT'napc he 
understood tne subtle but true spiritual connotations of his father's 
vords. 

468. Ibid., and Boston Herald, August 8, 1907, an~ 

August~l907. Miss Grilnes told Faulkner that ';::~~~::::::E;:;·~· Homer. This was Marie Saint-Gaudens, daUEhter of the 
Andrew, and in whose welfare the sculptor had taken c;reat For 
example, he financed her attendance at a secretarial school in New York 
City and paid for her medical eXpenses on various occasions. 

Shortly after the sculptor's death, his chief plaster moulder, 
Gaeton Ardisson, made a plaster cast (death mask) of Saint-Gaudens'face. 
See newspaper clipping, no name of paper or date, in Saint-Geudens 
Collection. The mask is at the Saint-Gaudens National Historic Site 
today. 

469. Boston Herald, August 8, 1907· 

470. Grimes to Faulkner, August 1907. 



folloving this by numerous Bible verses, including Psalm XXIII, 

John 11:25-26; John 14:1-3; Job 1:21; I Corinthians 15: 35-50; 53-58; 

and selections from the writings of the noted Unitarie.n theologlan, 

47l 
James Freeman Cle.rl<e. "K~yon Cox," said Miss Grimes, "spoke 

wonderfully - fine vords justly chosen - just right. "
472 

In euJ_ogiz-

ing his deceased friend Cox said: ·~e fascination of his personality 

vas remarkable. It w.s felt by all vh.om he met, and to it vere added 

. . . kindliness, consideration, simplicity, e.nd !Mdesty ... A lover 

of nature, he felt ardently the beauty of the surroundings of his 

home ...• He professed no creed, but he believed in the universal 

God and vas a God-inspired 111811· This is nov our comfort and SuJli!Orl. 

God gives him rest and an advanced and glorified activity." 
473 

The service had a "strange poetic ... ending" vith Percy MacKAye 

reading the two stanzas of Shelley's "Adonaia,"
4

74 
beginning vith the 

line . . . 'He is )IIB.de one Vith Nature. '" During the. service Arthur 

471. See note in Emerson folder in Saint-Gaudens Collectian. 

472. Grimes to Faulkner, August 1907. 

473· Emerson folder, Saint-Gaudens Collection. 

474. MacKa;ye's selection of the "Adonais" 11as a tribute in itself 
to the sculptor because it is <0 nsidered one of t.he greatest elegies 
in English literature. It was vritten by the British poet Percy Byssbe 
Shelley in 1821 as an elegy to his poet friend .John Keats, \llo had died 
of tuberculosis. 

"' 



~1iting, invisible to the mourners, had played beautifUlly on an 

organ in the next room. 

Following the fUneral service the sculptor's ashes vere taken 

to the AGcutncy Cemetery in Windsor, Ve=.nnt vhere they 11ere placed 

in a brick vault on Lot 686, near that of the late Senator WilliBln ~l. 

Evarts. 
1176 

After the funeral, and vhen Frances Grimes had had titne to reflect 

upon the death of the internationally recognized sculptor vho li8S her 

.friend, she shared her feeling of relief 11ith Barry Faulkner: 

475. Grimes to Faulkner, August 1907. 

::~:: 8, l907· Also, see Records of the Ascutney 
: - nov located at Knight's Funeral HOllie, 

Windsor, Vermont. The sculptor's ashes vere removed in the S\lllltller of 
1914 to their permanent location. Tnere they 11ere placed llithin the 
altar of a marble temple which Mrs. Saint-Gaudens had recently had 
reproduced from the wooden altar and temple that had been used in the 
1905 Masque of the Golden Bovl. The reproduction vas then placed on 
the exact site of the original. 

The altar today contains not only the ashes of Augustus Saint­
Gaudens, but those of his wife, vho died on July 7, 1926; those of 
Horner Saint-Gaudens vho died on December 6, l958; those of Hamer's 
first vife, Carlota - vho died October 24, 1927; those of Harold Saint­
Gaudens, Homer's three year old son - vho died in 1913; and those of 
Louis Saint-Gaudens - vho died in March l913. See Augusta Saint-Gaudens 
- Expense Account, July 17 and July 24, 1914, vhere in she records paying 
Vermont Marble Company $3,240.00 for the Temple and Piccirelli Bros. 
$900 for carvinG and modelling the altar and capitals for the Temple. 



"It is over ..•• I a.m so glad. the dear Saint 

"It is too horrible for him to live and sui'fer 

is dead," 

477 
so. " 

she said. 

But to Frances Grimes, as \o'ell as the sculptor's vife e.nd 

the others who held Saint•Gaudens dear, the spirit of the man was 

still alive. The sculptor himself had. once said, "llhile men and 

nations pass away, a monument is put up before the world to last 

for centuries." Can we not see his spirit still living in his vorks 

masterpieces that were his legacy to mwnkind1 

477. Grimes to Faulkner, August 1907. 



CHAl"XKR XIII 

As They Knew H1m 

The kind of person Saint-Gaudens was has been expressed best 

by those who knev him well. To his fBlilily and man;y friends he was 

more than a great sculptor; he was SOID<lone :for whom they felt pro-

found affection. In their writings they allude to their closeness 

to him and tell us scmething about his persona:uty. The mutual inlClu-

ence o:f Saint-Gandens 8lld his family and friends upon each other is 

revealed in their sayings. 

Homer Saint-Gawiens, being twenty-seven years old when Saint-

Gawieos died, had many memories of his fBther. Among the most pleasant 

impressions the father left with his son ...as his S£11Eie o:f humor. 

Homer reca.J.J.ed that when as a youngster he would be ava;y :frat! his 

fBther vhile on vacation vith his mother, the :father almost alva:ys 

included a letter to him along vith the letter to Mrs. Saint-Gaudens. 

These 

'" . 
letters always cont.&d.ned 

478 
fanci:rnl way. 

humorous stories that were illustrated 

478. See numerous letters from Saint-Gaudens to his son in the Saint­
Gaudens Collection. 
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Homer recalled, too, the mutual influence his rather and his 

numerous £riends had upon each other. Homer £elt that his father, 

perhaps, influenced his friends more than. they did hi!n. One che.nge 

in particular, ho>levt=r, he credits the sculptor's friends for oring-

ing about. Saint-Gaudens, basically s shy individual, became a club-

479 
man through the influence of his £riends. The sculptor belonged to 

an endless succession of organizations from "The Lambs" to ''The Joletro-

polite.n." Chief o:f these, the one he regarded most seriously, -s 

''TOe Century Club." Close in his af£ection >IRS ''The Pla,yers," vhere 

he bec!IIDe an early member, "and vhere il.is delight in the 'rowld table 

group' never ceaso:d." The sculptor's son said that the men o£ "this 

little cli~ue, especially those vho called themselves members o:f the 

'Saturda,y Night Club,' vhich habitually clustered before the rarebit 

with oysters, wade by [Thomas] Pe11ing or [stanford] White," included 

Ed11ard Simmons, Robert Reid, ~illsrd Metcalf, Cooper Hevitt, Charles S. 

Rinehart, ~illiam Snedley, Charles F. McK:I..w., James 'olall ~"inn, and "for 

same mysterious reasoo on the night after Thanksgiving, William Sidney 

Bunce." 
480 

479· Saint-Gaudens, Reminiscences, II, 116. 

48o. Ibid., II, ll9. 



While Saint-Gaudens' friends coo~rled him into a club-man, 

they -re never su.ccessf'ul. in making him a drinldng-ma.n or a !ll!IOking-

man. Homer r""'alled that his father al.va,ys ho.d a longing to appre-

date a EimOke as he sav his fi"iends appreciating it. But acc=ding 

to his son, "Up to the last ten ye~~rs of his llfe he coW.d never make 

a success of his attempts, and even arter that it vas vith no real 

relish that he hao<Ued his arter-dinner cigar, .,48l 

lioii!er rl!lllembered the hastiness vith vhich his father reacted to 

situations. He especially recall.ed an incident at Corn.iall: 

Af'ter vorl!. had been stopped for the thirty-fifth time 
vhile saneone looked for a h=er, rsry :fo,ther, in his 
excitement, ordered a gr-oss o:f them. ']'hen at l.east 
the i.mpl.ements vere on ha.nd vhen wanted. Indeed, the 
one hundred ll.lld4lj~rty-four 'o'ere even 11aid to have dul.led 
the lswnmo....,rs. 

A one-time student and assistant o:f Saint-Gaudena, and cme o:f 

the leading medalists this country he.s produ.ced, Adolph Wei!IIDIII:l, 

recall.ed an incident vhich another one of Saint-Gaude.ns' e.ssistants 

ho.d told him. ']'he stacy 1fh1ch Hei'1DM Parker, vho vorked for Saint-

Gaudens in his ..,. York Studio, told Weillllllli1, ill.uatrates the 1'1ery 

temper the sculptor possessed. According to the story, Hel'ID!II:l, vho 

vas courtin,g a girl. and vialled to lll!lke a good impression upon her, 

took great c11re to hrush up !ll:ld put a "gorgeOUII" pollOih on his ShOO! a 

1181. Ibid. 

1Kl2. Saint-Gaudens, Remi.nisce.nces, I, 341. 
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The size of' his head !!Wde him lool!. abort feor it 1111.6 
large in relation to his body, He could be se.,. in the 
1n0:rning ve.lking al.ovl.y to his studio with cheat expl!lllded, 
his head hiSh, his chin drall'll in, singl.njj at the top of 
his voice in the pose of a cock, intentionally arrogant. 
But his large nose, thick at the top, his far apart eyes, 
his prominent pointed chin and the heavy mane of hair sug­
gested not a coclr. bto:t a Hon, The intent of his s:rroge.nt 
carriage vas not to impress others hut to induce, perhaps 
to invol!.e, a !Mntal. state in hilnseli. 

He often amused himself' by l mAgj ning what pe<l>lle he saw 
were thinking of and would try to imitate their loolr.s, tlleir 
e::qoressions, and gestures, hoping if he could !IIIIke himself' 
look like them, he would know what was going on .in their 
minds. When he was camposing a pol"trait he would take the 
pose he had ehosen to see if it felt in Character. 

Farm interested him as an expression of' spirit and 
he feel.t each in:l'luenced the other. His mood never seemed 
neutral. He was either elated, serious, or in a sto~ 
dEpression, From his sculpture one could not guess his 
love of gaiety, o£ Simple fUn, of jests, but perhaps the 
exquisite liShtness and subtlety of the modelling of his 
bas-reliefs reveal his enjoyment in play over surfaces 
which must have solidity below them, as play and jesting 
deliShted him in their revelations of human nature. But 
fires on the altars of heroism and beauty were always bw-n­
ing in him and tllese he did not profane nor allow anyone 
else to profane them, 

ln Miss !;rimes' account, apparently prepared feor delivery at 

the dedication of the New Studio e.nd Picture Gallery in July 1948, 

she commented: 

Although it is so long since Saint-Gaudens died I 
never come to the Memorial. without feeling th" change in 
the days when he li8S alive here. I feel very de~l.y now 
something 1 call quietness •... Not that I relllelliber much 
actual noise in these days, thouSh often the sound of sing­
ing came from the studio where Saint-Gaudens warked vhich 
when it li8S loud and triumplle.nt made us know his work 1!'11.6 

,going well. Qlrlt.e aa often came French songs frc:m tlle 
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pl.e.ster moul.d.er's shop in Which~& thought We 
detected a note of competition. 

Keny= Cox, a fell.ow tea.cher with Saint-Ge.udens at the Art 

Students Lee.gue in B...., Yorlr. City, a Cornish neighbor of the scul.ptor, 

s.nd a fiiiiiOUS muralist, has dearly re<Zorded his impressions of his 

:f'riend. Cox's appraisal. of Saint-(l&udens' works has been previOI.!Bl.y 

discussed in variOUG sectians of this study, but it iS his observe-

tiona about SeJ.nt-Gaudens, the IIIBll, that are of p~ interest at 

this point. 

Cox said that in the "spare but strong-lr.nit figure" c:rf the 

scuJ.ptor, in the "manner of carrying hiJnsel.f, his every gestun, one 

felt the abounding vitality, the llllDoat f'uriOUG energy of' the lll8.ll." 

'l'he sculptor's "extra.ordinsry head, llith its heavy brm< beetl.ing above 

the ..-J.J. but piercing eyes, its red beard e.nd crisp, wirey hair, its 

projecting jaw and gr-eat, stranW modelled nose," said Cox, "was 

alive w1 th paver I- - ] with po'ol'er of intellect no leas than of llill. " 

Cox i"elt that SeJ.nt-Ge.udens, because of a poor early education, had 

a certain di:Cfidence and a distrust of his O'olll gif'ts of' expression. 

Also, he Wll.B l.ikely to overrate the verbal. facility o:C others and to 

underestimate himself' in the c~isan. 465 

464. Fro.nces Grimes, "Reminiscences." 

465. Cox, Artist and Public, lB3-lB7. 
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Cox con-ectly evaluated the "Saint", for, as the sculptor a.dmitted 

on numerous occasions, he was hon-ified at the thought of mald118 a 

pubHc speech. He ...e.a even hesitant to talk "Bhop," vith his :fellow 

artists. He us~ refrained :from S"''ins, from a technical stand-

point, what was wrong with a work, but he almost al_w"iYS instinctively 

knev if a particular work was sood or bad. 

The sculptor's painter :friend, in writing about him in Artist 

and Public, said of him: 'l!ecause the man ws DIY friend I have wished 

to give some gl1m:Pse of the JIIS!lller of man he \las; because the artist 

ws the greatest our country has produced I am going to try to give 

some idea of his art, o:f the elements of its strength, and of the 

limitations which are necessary as its qufl.lities." 
486 

Col< believed that underneath the sculptor's humor and gayety 

there lSJ a deep-seated Celtic melancholy, and ·~eside his energr 

vas an infinite patience at the service of an exacting artistic 

conscience." \lith this patience, the sculptor, possessed a "gentle-

ness, a sweetness, a delicate sensitiveness, and an ahounding human-

ity and sympa.thy." Long-suffering, willing to cornprolldse, reluctBnt 

to "strike," but able to deal_ an \Ulex:pected staggering verbal blow 

once he vas aroused, \lere Characteristics Cox sa" in the "Saint. "
487 

. . 
486. Ibid. 

487. Ibid. 

"'' 



In fact, he could. be alznost :rutb.J.ess 1.n the assertion of his will 

~hen he felt it necessary to be so, '~et, there was a tender-

heartedness in him ~hich made it distressing £or him to inflict p&in 

on arcyone, 8lld. which !llflde him strike the harder, 'Otlen he did stri.lte, 

to have it over with." It vas his devotion to his art, felt Cox, 

whlch caused his rare acts o£ self-assertion, and it was this S!IZ!Ie 

devotion, no less than his natural kindness, that made him ever help­

ful to younger artists who showed arcy proodse of achievement. 48e 

The sculptor 'o'tiS quite capable o:f ccmme.nding the love and 

devotion o:f his assistants and close associates, for, as Cox said: 

"the essential goodness of the man ,.... :felt hy those ..no stood nearest 

him, and Jm)st of all by his actual co-workers." As high.l,y as Cox 

regarded the sculptor's work, he said that to all. who knew him, "the 

"'' mflll iliJnself seemed :finer, rarer, sveeter than his IICQ"k." To other 

friends also, SeJ..nt•Gaudens, the mflll, seemed greater than his vork, 

and as Cox stated, "the ge.p he h11s l.eft in their lives will be hal'der 

to fill than his vacant place in P.merican Art." Cox felt that the 

490 
sculptor he.d a genius for friendship. 

489. !bid. 

489. !bid. 

li9o. Cox, "In Memory of Saint-Gaudens," 2119. 
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A noted artist and diplomat, Maitland Armstrong, vho had koovn 

the sculptor since his struggling days in Rome (early 1870's), charac~ 

terlzed Saint~ Gaud ens as being rood est and retiring by n"ture: "Nothing 

bored him aoore tlwn to be thrust foromrd, especilll.~ if the particular 

kind Of torture happened to be public spealdng." But Armstrong remem~ 

bered the sculptor's literary style as being "terse and vivid," and 

frequently illustrated vith humorous scraps of drawings and using " 

caricature o£ his ovn long profile £or his signature. The sculptor's 

manners, said Armstrong, vere "aoost Rttracti'<e, but he cared little for 

491 
dress and all the e.ffectl!.tions." The lack Of interest in clothes 

did oot prevent him fram admirably depicting them. In fa.ct, the 

mRnner in vhich Saint-Gaudens depicted the clothing for his sta.tues 

h"s been praised for its superiority. 

A characteristic Armstrong recalled as being strong vith the 

sculptor vas his frankness, for '~e made it a point of honor vhen 

Rsked "bout R vork of e.rt to ansver exactly as he thought. "
492 

With 

any vork that he considered good, he 116.5 extremely generous in his 

praise. But he vould not violate his professional and personlll. 

honesty by praising something unvorthy of praise. 

491. Armstrong, Day Bef"ore Yesterday, 261-212. 

492. Ibid. 
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Hency Adams, historian descended fran Presidents John and 

John Quincy Adwts, vas a great admirer of the sclll.ptor "ho pro-

duced the mastert'Ul monUIOOnt to Adwts' vife. The historian said 

or the sclllptor: "or- al.~ the Americe.n artists vho gave to American 

Art "hatever ~ife it breathed in the seventies, St.-Gaudens ~s 

perhaps the most sympathetic; but certainly the most illllrticulste. 

• , , General Grant or Don Cameron, . . . had scarcely ~ess instinct 

for rhetoric than he." Adants said that Sa.int-Gaudens "never laid 

down the la", or afl'ected the despot, or became brutal.ized like 

Whistler by the brutal.ities or his vorld. He [Sa.int-Gaudens] required 

no incense; he vas no egoist; his simplicity of thought ~s excessive; 

but he 

of his 

could not 

hand • .,li-93 

imitate, or give any form but his 0\ln to the creations 

During the summer of 1900, Saint-Gaudens and Adams "ere both 

in Paris. Adlli!IS stopped by the sculptor's studio sl.most daily to 

visit vith him and to boost the sculptor's lo" spirits. The two 

often took wa.l.ks in the Bois de BoulO(;Ile, or had dinner toget.ner. 

Once they visited the cathedral. at Jlmiens. Saint-Gaudens liked 

the stateliness, dignity, and decorative sculpture of the magnificent 

building, but Adams said he had more interest in Saint-Gauderuo than 

he did in the cathedral. because he Sll'l the sculptor as a great liiW1., 

a.nd "Great men before gJ:"eat monuments express great truths." 

493. Adwts, Education of Henry Adams, 385-86. 



Mams felt that sensitive '"' Se.i.nt-Go.udew; was, the sculptor 

va.s not cozwciouG of the life-i'orce that crested the catb.edraJ. llith 

aJ.J. of' its beaut;t -- ''The Virgil~, the \ofaaan. ~ To Adams tb.e sculp-

ture:l. Virl!;ln of' Jladens Vli.B a channel oi' :force; "to St. Go.u.dena she 

• a cb.amlel of taste." Despite S&lnt-Gau.dena' ine:bilit,-

to see the reaJ. mellli11J8 of the Virgin or llm1ens, Ad.Bias belleved that 

••• in mi!d Bl:>d person, St. Go.udens vaB a SurYiva.l of 
the 1500['o];b.e bore the stamp of the Ren&iosllllCe, and 
should have CIUTied &D. iJIIa6e of the Virgin round .llis neck. 
• • • lD mere ti""' he ,..s a lost soul that had stra;te:l. b,­
ebance into the tven~eth centur,-, and forgotten wb.ere it 
came :from. He wri tb.ed Bl:>d eursed at his ignorance, mu.ch 
as Adams did at his own, but in the opposite seDse. 
St. Gau.dens vaB a child or BenveDuto Cellini, SJDOtb.ered 1.n 
liD. Alllerican cradl.e. Adams vaB a quintessence 11:94Boston, 
devoured b,- curiosity to think like Benvenuto • 

.Adsms appeared alm:>st to be envious of tb.e prestige <:OiiliiiBl!ded 

b,- the sculptor. In his EdU<:atioo of Henry Adams, the historian 

wrote as if he were spes.ldng directly to Sa.int-Gaudens: 

Veey like!,- some of tb.e really SU<:cessful A!Derican.5 
would be wil.li1J8 you. ahould come to dillller sCDetimes • . 
while they wuld think tvice abou.t [Jalul.] Bay, and would 
never stand me. • • • The forgotten statesman had no vaJ.u.e 
at aJ.l; the gt!OeraJ. BDd admiraJ. not IIIUC!I; thl*starian but 
little; on the llhoJ.e, the artist stood best. 

The close relationship bet"""n the sculptor and Adams is 

revealed in letters betveen them in 1904 and 1905· AdB.ms, in 

response to re.:=eiv1ng a bronze caricature of hiJDself which the 

aculptor hlld uecute:l. BDd sent to b.1.m by Secretary of State John 

Ra;t, wrote to Boulogoe to Sai.nt-Gaudens in September 1904: 

~94. ~-· 3ti6-87. 

495· Ibid., 327 
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Your 1linged aDd pennated child arrived yesterday by 
the Grii.Ce at: God and his Vicar the Secretary of' Ste.w, or 
his satellites .Adee lind Vigneud. .As this is the only v~ 
in which the Se=etacy vill eve f\ll.f'U1 his promise of 
making me CardiDB1 IUld Pope I ce.n see 1lily he thinks to 
ae.tis:f'y me by giving me medaJ.1ic rank thrmlgb. you. Docile 
as I a.lii'Q"& am to sussestion, I agree that medal 18 prob· 
!lbly WQrth more than the bat. • , • 

'iiorkl And Jllll.ke a lot of ne\1 pOl'cupuGes. I'm sorry 
you can't give Hay vings too, be llO!edS them more than I."~ 

~ter iD September, Saint-Ge.udens vrote Ada!QS Bbaut the medal, 

Jokingly, the sculptor said, HI hope the medal Jlll>lr.es you e. little 

miserable. It vas llltlde for that purpose. And 11' I could believe it 

did, it voul.d CCIIIpl!nBSte for tbe di!lbollque neurosis or sciatica 

"olhich keeps me prisoner here." Re£errill8 to his :physical condition, 

the scul.ptor said, "if it vere not for that . , , I would vrite this 

lettet" straighter. But it's hs.:rd to have e.n eye t'or the proper 

'aplOIIIb' when you are vritinB: h.e.l.f'-recl1ning."497 

The :following letter from "Aspet" teveal.s even 1110re of the 

humorous rur.ture of' Saint-Ge.udens lind his friendllhip vith Adams: 

You dear old FPreupinus Poeticus: 
You old Poeticus undet e. Busnelibus: 

I thOU8ht I like you 1110re 
for the book you sent me 
the other dey. you have 
reveal.ed to ..e the wonder iD a lftQ" 
tllat never entered IllY head, or whether is because of' 
the genetaJ. guts aod enthusiaam of the work, pu.zdes Ybat 
courtesy cal.J.s my brain.o •..• Thenk you, Deu- ol St~lr. 
in the Mud. , • • Yo\U' brother in idiocy, , , • ASG, 

'<~. Henry Adiicis to Sidnt·Ga.udens, SeptSiber 3, 19(14. Sa.int-Gill.ldens, 
R~niseences, II, 338. 

497, Saint-Gaudens to Henry .Adem.s, Seytember 15, 1904, Ibid., II, 339· 

498. Same to Same, .April 6, 1905, .IIW1., II, 343-344. 
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The "He o:f sculptor Daniel Chester French, Mary French, ha.d 

:fond memories of Saint-Ge.udens, even though he ~s responsible :far the 

postponement or her veddinc; vith her cousin, D8n1eL As a resul.t of 

Saint•Ge.udens' criticism of French's statue, altering its completion 

meant a che.nge in vedding ple.ns. In explAining the de~, Freneh told 

his fie.ncee: 

Sa.int-Ge.w1ens has been in and says that the legs are too 
Short. PerhSJlS I shoul.d have ltnovn this without anyone 
telling me, hBd I not been diverted by the prospects of 
approe.ching JnStrimony. Hovever, vhen you can pin Sa.int­
O..udens dO'Jil and get a real criticiwn frcm him, it is 
better thllll. azcybody's, and so vhat can I do exceyt give 
the Doctor an inch or t"o more or leg, and mfi®While, 
what kind of lover vill you think me anyhow. ~ 

The Frenches SJlent the sun111ers of 1892 and 1&)4 in Corn.iah. 

llhile there, they becwne actively involved in the e;oiogsMon in the 

lively artistic community. They had known Ssint-Ge.udens :far some 

time, but their friendship became more intimate during these two 

summers. In her Memoirs, Mary French portrayed the personality o.f 

Saint-Ge.udens so vell that her description is quoted at length: 

It vas a great privilege to live, as I lived, :far p~.rt 

of two SWIIIIIerS abnost next door to Mr. Saint-Ge.udens, 
to know a great l!lllll, as a great l!ll1ll ought to be known, 
in surroundings of more or less his ovn choosing -- his 
own house, his vork, his friends .• 

499. Mrs. Daniel Chester French, Memoirs of a Sculptor's \life 
(Boston, 1928), 154. 



, , , Saint-Gaudens w~s very fond of pe~le. He had 
a great 1'und of humor. He was most appreciative of 
other people's jokes, but he cared little for foi1llll.l 
society. lie was apt to be thinking of something else, 

I al\IIQ'S see h:Ltn, \/hen t.':te rooms filled up, as 
rW111.ing away, I reme:ober one evening thinking hO\I nice it 
\las to find n~ sitting ~th other friends at ~ musicale -
- this in New York, but a little later, as one or two 
men filed by us to the door, Saint-Gaudens rose, ~pologet­
ically excused himseli', •par ~ m0111ent, ~and never returned. 
He spent the rest of the evening in the smoking room \lith 
the men. 

Ana another occasion I remember even more forcibly, 
and al\lays with a smile. It was in Cornish, and Mrs. Saint­
Gaudens being for some reason detained at home, we, the 
Herbert Adamses, the Frenches, and Saint-Gaudens, \lent off 
in his trap over the hills to an evening party, neiaPbors 
and friends, the kind of party he tnought he liked, 

As he went into the room, he \lhispered in my ear, 
"Not too late," which I, of course, promptly forgot. Later, 
much later, in the evening-- I remember we had been listen­
ing to music and \/Stching the tableaux -- when, as some one 
else had made a move, I decided that the sh0\1 being mostly 
over some 00: our party might like to f!P• I turned to Saint­
Gaudens, \lho wus in a wa;y, having driven us over, our host. 

"Would you care to leave DO\/?" I :faintly suggested, 
and turned back tO\/Sl"d the music. After another_ mcment 1 
rose, murmured some other faint suggestion, then, half 
turning back to lilY seat, I said, "Perhaps Mr. Saint-Gaudens 
would like to stay longer." 

He rose up fr= his seat quietly but suddenly, "For 
God's sake, no!" he said, and started for the door. We 
follO\Ied him out and packed ourselves into the trap and 
as we drove over the hills, Herbert Mams driving, Saint­
Gaudens came back to himself and hwi a good t~. 

I think of him there at his ovn home as a most interest• 
ing persanage. He loved a stacy and he was a great mimic. 
Once, when someone complained about the speed -- or lack of 
speed ·- of a neighboring horse, ile said, "It is just \/hat 
I like. You can think 9bout something else as you drive along." 



I, on the contrary, said I liked the horse that could gp, 
and perhaps in my enthusia3m enlarsed upon the sUbject. 
I remember ho", allDost before I had fin:ishe<l. my sentence, 
Saint-Gaudens h!id shmm me up to the assembly. 

He crossed his knees and hunched them up in front 
of him, his hands gathering up imaginary reins beneath 
his chin, he slapped a small "orsted mat from a near-by 
work-bag upon one side of his head, hooked a cigar into 
the corner of his mouth, and in a moment h!id me tearing 
dmm the road like a disreputable jockey. "This is the 
....ay Mrs. French likes to ride "hen she drives" - - I sit­
ting very still and realizing that it did look exactly like 
the picture vhich I, in my enthusiasm, had conveyed. 

My little girl [Mar~et French Cresson] of three 
years had a curious faculty of pronouncing each syllable of 
a vord so distinctly as to 6ive an impression of a great 
vocabulary. She really did not know very many words, hut 
she mOOe the m<>" t of thetn and people used to say, "That 
child speelts as if she w..re grawn up." This greatly 
amused Mr. Saint-Gaudens and he roade up sentences or "ords 
Just to hear her repeat th.,.,. The moment he saw her com­
ing down the road he vouJ.d begin. 

"Here comes Little I.<luisi!lllfL Purchase," or sometimes 
he would stru~d her in front of his knees and say, "Little 
M!ssis~ippi River," and before the words "ere out or his 
mouth, tl1e child "ould gasp, "Li-t-le Miss-iss-ip-pi River." 
She had a curious inflection which put the accent on the-­
last syllable. 

"Great Lllr-go Resti-guchy," he would say >lith gusto, 
anC. the child would rush at it. 

"Great Lar-go Resti•gOU•che~" she would gasp breathlessly, 
Saint·Gaudens lau&ling with delight; and the child vouJ.d come over 
and stand sole1n11.ly in front of me and say, "Mr. Saint-Gau-dcns is 

a nice lllSil, Hanuna, isn't he~" She too, liked his sympathetic 
appreciation of her efi·orts. 

He vas very fond of having young men about him, and of 
going do"ll town vith them, some peopl.e said, ''Whoopill8 it up~" 
and wondering sometimes that Saint-Gaudens, with his supe~ior 
tastes and great pe~sonality, should care for some of the tfiinJs 
they did. 1 always felt about Saint-Gaudens that t)l.,.., ws 
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something o~ a tendency to~ard, if not morbidness, at 
least introspection, from ~hich he wished to escape; 
that he craved excitement, or at least diversion. Louis 
Saint-Gaudens used to say of him, ·~brother Gus is a 
very good man. He tries :prett~o8ard to be vicious, but 
he is really a v~ good =· H 

The late muralist, Barry Faulluler, a Harvard classnate of 

Homer Saint-Gaudens, and a frequent visitor in the Saint-Gaudens 

home as e. guest of Hamer or at the invitation Of Hamer's father to 

come and do some ~ork for him in coloring statues, recalled his 

first im,pression of the "Saint." 

The sculptor was a noble figure, of medium height ~ith 
massive head, deepset tired ~es and a lon~ handsome 
nose ~hich made a straight line ~ith his forehead. His 
hea'V)' ha.ir was grey, but its ori<;inal redness lill8ereC 
in his beard. It was a head that might have been seen 
in the Athens of Pericles or stwuped upon an old Greek 
coin. His presence inspired respect and admiration and 
made it easy to understand vhy so many of nis artist 
friends follawed him and gathered at Cornish.501 

An art critic for the !fev York Evening Post and The Nation, 

William A. Coffin, remembered amons other thin~s about the sculptor, 

his speech habits. Coffin, writing to Homsr Ssint-Gaudens in 1908, 

one year after the sculptor's death, said that "Saint-Gsudens.' speech 

vas generally concise, but if he was explalning w~ he had done some 

certain thing in his works, he at times s~ched for words to express 

his meaning, using French if it answered his purpose better, but 

generally French ~ords brought into English sentences rather than 

500. Ibid. 

501. Faulkner, "Autobiography," 



straight French," Coffin was the Director o£ Fine Arts o.t the 

Buf'falo Exposition in 1901 - in which Sa.:Lnt-Ge.wlens received the 

"" sole medal o£ honor. 

S&int-Ge.w\eQB' fellow artist and close friend of more than 

th1rt;r years, Will H. IDw, lll'ote 1.n 1906 of' his associations vith 

the 6culptor, The Nev York DNrol.ist, fiVI! year" the junior of 

Saint-Ge.udeD.a, attended the Ecole des Beaux Arts &N;er Saint-Ge.udene 

had studied there, Thus, the two had mutual e.cqua:l.ntanCe6 1.n Paris 

and in Jllew 'iorll:. IDw lll'Ote the f'ollarlng account ot: llis f'l"iend.ship 

vith the BcWptor: 

50'· 
8 pp. 

"'''· 

lt was Augustu.a Saint-Ga.udens to whom I opened 
1"1{ door that S\llllllll!r morning, [18TI], Md who, vith 
that Btraight-t:oi"'ISl'd simplicit;r that he retaiDed 
through lif'e, greeted me : 

"I our name is Lov, is it noti 'iou hsd o. hull.y 
pi<:ture 1.n the Aclld.em:r of Design last Spring, and I 
wanted to come and tell ;rou so. My ll8IDe is Sai.nt-Ge.udens." 

"Come in," I replied, "I know you very well," 

And so, in t:act, I did. From the earliest dEcys of 
1!1,)' sojourn 1.n Paris, often, vhen the quest1= of the 
taJ.ent o£ the ;roung sculptors came up !ID:IIlg 1!1,)' French 
:rrtends, the reDI!l.rk W<luld be lllll.de: "So Md so is very 
well, but do you lrno:N', or do you remember Sai.nt-Ge.udenst" 

William A. Coffin, "Reminiscences ot: Augustua Sai.nt-Ga.udens, rt 
Typellritten DlllllUSCript t:or Homer Saint-Ge.udens on Dece.ober 3, 
Saint-Ge.udens Collectian. 



The curious reputation of the ability of a man in 
his student days; the ~lace ~hich among the youager painters, 
John Singer Sargent so rapidly acquired, had been a'o'Bl"ded, 
St.-Gaudens in the atelier Joufiray, ~here he had studied, 
&nd the appreciation of his talent had been haoded dowD 
a..s e. tradition of the schools. 

I had heard it before I left Nev York, from [Olin] 
\lamer, and, once when v:ith him, in the ol.d Knoedl.er art 
gallery, then at !Yenty-second street and Fifth Avenue he 
had left fi!Y side to greet R110ther visitor; and calling me 
over, had intrcduced the stranger by the name which I at 
o11ce recognized ss that of the crack student o'f "hal!l 'ilarner 
had so often spoken - a weeting Ybich 1 aftel"'oo8:'ds learned 
had passed from Saint-Gauderu;' memory. 

:But it YaS not many hours before we kn"" each other 
Yell; his long absence from Paris, his residence in Rome, 
and his sojourn ill Rev York -- Yhence he va& newly arrived, 
bearing s commission to model the statue of Farragut -- had 
little che..nged him; and we might have heen students of our 
respective ateliers meeting for the first time, and estab­
lishing that BJ.Joost instantaneous footing of int1JDII.Cy ~hich 
between kindred s~irits ~Wil not unus=l. in those d~s. 

And soon, not at once, nut gradually unf'ol.ding before 
ury neutral vision -- as my new f'rlend in the d~a that 
fallowed described incidents and conditions in the art of 
life of that strange city of the new Yorld, whence he came 
Slld Yhere 1 ""s tc go -- a n"" outlook on life YOJI prese.!lted 

"' -· 
Viviolly presented, far in a manner unlike any 1 have 

Jmo\1!1, Saint-Gaudens ho.d a gift of making one "see things." 
He, in all simplicity, believed himself to be virtually 
inarticulnte; and for any ~ersonal exercise of the written 
or spoken vord, he, quite honestly ~rofessed much the same 
aversion as he, the skilled artist, vould feel for the 
bungling attempt of the ignorant Elmsteur. 

But it ~s ~recisely because 
artist that his mental vision was 
he saY, he in t~n made visible • 

he was so intensely an 
clear, and that which 

to others. Hbv, it 
have heard JD!llly 
accounted better 

is he.rdly possible to describe, but I 
others vho hy common consent would be 

'" 



talkers than he, endeavor to repeat some story or 
incident, originaLly told by Saint-Gaudens; and the 
contrast ~as painful between the vivid full-colored 
image of the one and the pallid COJ!i of the other. 

At the time of owo meeting he was filled wi t.h 
interest in the revolutionary movement in art that 
was then gathering ~eight in New York. 

He [Saint-Gaudens] told of' a circle of younger 
artists, ~ith ~hom he hBd been immediately cannected, 
and who, in company rlth some of the tnore liberal. spirits 
in the Academy, had formed a society to hold exhibitions, 
~here art upon the ide~0~asis of' "Art for art's sllke" 
~as to find eXpression. 

Lov spent three months during 1877 rlth Saint-Gaudens in Paris. 

Saint-Gaudens had invited Lov to share a studio which he had taken 

in the Faubourg St. Honore, and to live in the little apartment on 

the Boulevard Pereire where Seint-Gaudens end his bride had just 
504 

set up housekeepin~. Here they rapidly got to know each other, 

for as Lov recalled, 

I soon knew his ~hole life hiStoi")'; narrated during 
the pro~ess of our work in the studio, ~ith ~1e pictur­
esque presentation of which he was master. 

I saw the little New York boy who lived downtown in 
Varick or Lispenard Street, in a part of the city ~hich 
~as aJ.ree.d;}' "old-fashioned" in the later days of the Civil 
'War. I shared his delights in following, as :fe.st as small 
le~s could carry him, the exciting progress ol' the "Masheen" 
on its ~ay to a fire, pulled by the heroes of the Volu...1tar;r 
Fire Department; for like glories had been mine in mlf inland 
tovn in my o\111 day of "short pants." 

503. Will H. Lov, Chronicle of Friendship, 1873-l900,(New York, 1908), 
34o-344. 

504. Ibid. 



Through his apprenticeship to a caroeo~cutter ~~ 
less an artist than an artisan ~~ the development of his 
talent through ~orking at night in Cooper Union, and in 
the school of the Academy of Design; through the a.W'!Ikening 
of his ambition vhich f'in..:Lly landed hiln in the atelier 
Jouffroy in Paris, his recital went on bit by bit. Of 
course, this ~as quite vithout autobiographical intention; 
but I vas anxious to learn all that I could of New York, 
for, despite my tvo years experience there, the city seemed 
exceedingly remote in the nearer memories of my five years 
in Paris. Interchan~ of confidences carried my friend 
along to tell me of his student li~e in Paris; vhere, 
meagrely supported by his cameo~cutting, his hardships had 
been such that I found my experiences ~ere as nothing in 
cor:rpe.rison. 

An early commission had taken him to Rome, vhere he 
had executed vhat he called, "the necessary !rdstake of 
every American sculptor ~~ the figure of an Indian. '' This, 
a statue of "H1awtha" ws the onl.y nude figure that he 
ever finished, ~1~ the exception of Diana which soars so 
proudly over Stanford White's beautiful SeviLlian tower 
on Madison Square. 

Another statue of "Silence" he modelled about this tilae 
or a little later, in Rome, end years after, svearing me 
to secrecy, he took me to where it stood in the MSsonic 
Tem;ple; in a semi~public position here in New York I should 
ke~ the secret, even nov, but many of my readers vill have 
seen it before these lines are printed in the Memori..:L Exhibi~ 
tion of the vorks of Saint•Gaudens, at the Metropolitan Museum of 
of Art in New York, and w:l.Ll have fOWld it to be a more than 
creditable vork; which in coll!I:IOn 'II. th the "H1awtha," the 
sensitive sculptor persistently undervalued; for the co~i· 
son vhich he made, vith later and more mature vark, was emdn­
ently unjust. In banter tile "Silence" was dubbed the "dark 
secret", and the threat of its disclosure was enough to 
excite very real distress on the part of the sculptor, vhose 
self·criticism or his production grev vith his years. 

I watched vith interest the first vork which I saw hi~ 
undertake, the first measure of his talent that I could form, 
for he had arrivtld in Paris allnost empty·handed, so far as 
his previous eflorts vere concerned -- some small portrait 
medallions being the onJ.y examples of ilis art which he had 
bro~t. 



This ~irst work vas, to my delight, decorative in 
character, and 'IRS to be Jllaced as reredos, between t·Jo 
large canvasses of John La. Farge, in the chancel of St. 
Thomas's Church in Nev York. [Tnis was during the late 
summer of 1877.] The reredos consisted of a composition 
of angels kneeling, symmetrically disposed twu by t110 in 
Jlanels one above the other, around a cross extending fran 
the top to the bottom of the united and superi~osed panels. 
It was to be cast in cement, and to overcame tne contrast 
in whiteness in juxtaposition with the painted decorations 
'lhich flanked it on either side, Saint-Ga.udens proposed to 
gild it, and then tone it do"ll to ha..rmonize with La. Farge's 
work. 

To this 1 Jlroffered the objection that "it wouJ.d look 
like sham bron;:;e," and suggested that a. treatment o~ the 
surface in JlOlychrome, a.voidinn any naturalistic ~inting 
of the llesh or dra.Jleries, but giving the whole a. vari­
colored subdued tone would be better. Saint-Gaudens at once 
adopted my suggestion and asked me to treat the surfaces of 
his bas-reliefs in color es I proposed; thus affording me 
my Jirst opportunity to JlUt into practice the decorative 
theories of 'lhich in an instinctive and vague fashion I 
had long enjoyed a monopoly lli!IDng my comrades, all more 
interested in realistic 'lork than I. 

1 admired from the first the easy competence of my 
friend for the task before him. The figures in the relief 
were of life size, and their attitudes 'lere similar as they 
all knelt in adoration of the cross. Without a prelimin· 
a.ry sketch, not using a livine rr.odel, I 'latched the beVy 
of angels brOW, and by a turn of the head here, a variation 
of attitude there, by differing dispositions of the hands 
or folds of the drapery, sufficient variety was obtained to 
b:real\ the rigidity of a voluntarily farmal COI!IPOSition. 

Destined to be seen in a. subdued li,ght, strone accents 
~ere left, and little subtlety of form vas attempted; hut 
as I saw the clay hecome vitalized under the deft touch of 
the sculptor, I realized that the tradition of the school 
concerning his talent reposed on a firm foundation, and that 
he p:ossessed his metier, as I kne\1 very fe~, even of my French 
comrades, p:ossessed theirs; although this quality was more 
common in the French sculpture of the pericd. than 111. th any 
other nation or at almost any Jlrevious epoch of art. 



I insist upon the f"acility of" Saint~Gaudens vork at 
that time, as ~11 as upon the extreme rapidity of his 
execution o~ this reredos, [executed bet~een late June and 
September 20, 1577] because later in his career, ~hen in 
the tide of production of the @'eat 'Works by which his name 
'Jill be preserved, he bec!llne the fable of the studios e.nd 
the despair of the committees; who vere forced to \/Sit months 
and years while the fastidious sculptor apparently hesitated, 
changed his purpose, tore down all but £or the c~leted 'Work, 
and, but for the complete success vith 'Which he emerged from 
this cloud of indecision, appeared to retain but little of tbe 
direct method of his earlier \ICJTk. But it is to be remembered 
that he ~as then comparatively fresh from school, ~here techni­
cal qualities are alone considered important; that the reredos, 
llith all its charm of" sentiment, vas merely an enlarged sketch 
of decorative intent; and that few of the graver problems of" 
his nobler work were present before him, as, llith a fine 
f"acility, these angelic figures fairly sprang into existence. 

And so these figures grew; one for each da,y's work. The 
sculptor meanwhile chatted gayly, first in French, then in 
En£lish, ~ith idiomatic cocwand of slang of either language, 
~ith graver intervals llhen he told of the projects of the 
little band at home, and the purposes of the new Society. 
He had r.ruch to say also of the pll.inter [Jolm La Farge) vhose 
works vere to form the maJor part of the decoration in which 
his bas~relief was to figure, to vhich I listened intently • 
• • . He told me of the decoration of the Trinity Church in 
Boston, under the control of this master, aided by a number 
of men I knew or had heard of; among them Saint-Gaudens himself, 
£or the time being, turning painter -- and as he told the 
story it sou.-''lded like same tale of Renaissance times taken 
from the pages of Cellini or Va.sarL 

\olhen the various panels of the bas-relief rAnsels Adoring 
the Cross" for St. Thanas' Church] \lere f"inished in cl.ay and 
cast in cement, they \lerc placed on a. wall at the end of the 
studio, arranged in the order they vere to be taken to the 
church; and my part of the task began. Grsdually the chalky 
vhite of the cement gave vay to a more somber vhiteness of hue, 
and hiGh on the ladder \lith SaintwGaudens at the other end of 
the studio directing me to derken or accent in one place or 
lighten a plane in another, I tasted for the first time the 
sweets of vorking upon a Eenerous scale. • • • Sll.int-Gaudens 
velcomed, then and after, the naive criticisms of the ignor­
ant [W~ means himself} ••• 6aint-Gaudens ,...s occasionaily 

'" 



absent from the studio, of course, and it so happened 
that three or four occasions I was visited by either 
Bob, or Louis, Stevenson ~hen he was away; so that he 
never met Bob, and ten years were ~0 elapse before he 
and Louis were to become friends. 5 ~ 

There are still people living in Cornish, Nev He.mpshire who 

remember Saint-Gaudens. Will Low's observation about the villing-

ness of the sculptor to accept criticism is confirmed in the recol-

lections of !.[iss Frances Arnold in a recent interviev vith l-tr. Hugh 

5o6 
Gurney. ~liss Arnold, vhom Barry Faulkner remembered for her 

beautiful contralto voice, was often a dinner-guest of the Saint-

Gaudenses, After one of those dinners the great sculptor even asked 

~liss Arnold to go dawn to the studio with him and tell him what she 

thought of a piece of sculpture on which he was working. He wanted 

same lay advice. 

Miss Arnold remetllbers Mr-. Saint-Gaudens as "an extremely 

genial person, quite frierul.l}r and very liiOdest." Mrs. Se.int-G .. udens, 

on the other hand, "was a very direct Nev Englander who had a lack of 

505. Ibid. 

5o6. Miss Prances Arnold, personal interview with Mr. Hugh Gurney, 
March 10, 1967. Mr-. Gurney iS the historian at Saint-Ge.udens I!BtionaJ. 
Historic Site. Miss Arnold ~ent her first summer in Cornish in l889, 
when she was about fifteen years old. Her grandfather, Benjamin Greene 
Arnold, had carne to Cornish in either 1886 or 1887. The Arnold-Saint­
Gaudans association was a long one, for the sculptor did a marble bust 
of Mr. Arnold as early as 1876. This bust vas destroyed in the 1944 
studio fire. 



tact," and "possessed very little c~." Nevertheless, Miss Arnold 

thought Mrs. Saint-Gaudens, "ho ~~as "very dark and handsome llith 

prominent "hite teeth," "as "all right. "
507 

Miss Arnold -..ent on 

to say that "Saint-Gaudens he.d an unaffected chann and al.,ays seemed 

to focus his attention directly on you lihen you "ere talking to hiln." 

She recaJ.led that his »leasures were very childlike; ''he got his 

studio people interested in sports, built a large toboggan sli~e on 

the grounds, sponsored skating paoties on the pond and cut many paths 

through the liOods so that you could "alk from his estate to the 

(George] Rublee place." 

Miss Arnold remembered that during t.'l.e t1Ine of her acquaint-

ance vith Saint-Gaudens, valking and ridi~ vere pleasant pastimes. 

At that time the lov ground along BlO\I•Me-Dolill. Brook, vas "a primeval 

forest llith several deli!;ht:fuJ. roe.ds through it." One roe.d ran from 

the back gate of the Chase CemEtery to Blow-Me-Dolill. Brook, forded 

the stream Md then continued through the ;,oods to Saint-Jaudens' 

road. The trail from the Saint-Oaudens place to the Rublee's vas 

another deliGhtfUl lialking route. 'Oil 

507. Ibid. 

50S. Ibid. 



Miss Arnold was a participant in the Masque of the Golden Bawl. 

She ''valled around in the backgrmmd co.r.rying a bao;ket of fruit and 

.Clovers, ,S09 During the dinner and do.nce that vere held that night 

in the lar5e studio, jll.St completed, Miss Arnold talled rlth the 

sculptor, vhom she remembered as being "'lery touched and excited 

about the events of the d~. 
5W 

Mrs. Evelyn Granger Smith, foster daughter of Frances Duncan 

MaruU.ng (landscape !rrchitect and geod friend of Saint•Gaudens), 

described to the author a visit she made rlth her mother to the 

Saint-Gaudens home. She remembered that as a ten-year-old crtild 

she sat on a dining room chair that \JBS "so high that my feet could 

not touch the floor," at a table vith candles in front of a fire in 

the fireplace. For dinner the Saint-Gaudenses served roast beef, 

and "Saint-Gaudens said I ...e.s a groving child and needed a biB piece." 

509· Ibid. It seems that Hiss Arnold vas an attendant of the goddess 
Pomona, pl~ed by Maud Elliott, vife of artist John El.J.iott. See 
Elliott, John Elliott, 146. 

510. Frances Arnold, personal interviev. Miss Arnold told Mr.Gurney 
that she did not attend Saint-Gaudens' 1\rner.U. because \o'hile she vas 
horseback riding on the d~ of the fUneral she had fallen and broken 
her ankle. HO'IIever, elJoost tventy years later, she attended the f'\lneral 
of Mrs. Saint-Gaudens, held in the Little Studio in July 1926. At that 
time she remembered Mrs. Louise Homer's singing so loudly that she 
"drOiffied out everyone else in the congregation." In her reminiscing 
about the Saint-'Gaudenses, Miss Arnold recaJ.led eating in the lllflin 
dining rOOI:l on t'IIO occasions: once '"hen Secretary of State John Hay 
VRS at "Aspet" in the summer of 1904; the other the :foll01dng SUIIillll!r 
vhen an engagement party vas ~ven for Homer Saint-Gaudens and Carlota 
Poll~. On still other occasions she had eaten on the por~ over­
looking the Connecticut Vall~. 



Someti!lle during the evening the sculptor told the young Miss stories 

of his childhood ~ hO\o' fie and his brother Andre", \o'hO \o'ere very p;:lOr 

as children, found vays to get into the circus by sneaking 

Mrs. Smith, vho played the part of a "dr!l8onf'ly" in a produc~ 

tion of "A Midsummer Night's Drea~n" which was presented in front of 

the sculptor's studio, remembers Saint-Gaudens as having a "tlrinklc 

5>2 
in his eyes, a kind f'ace, and a nice smile." 

Thro\lf;h the words of those who knew him best, perhaps we have 

become better acquainted with the ms.ny~sidcd Saint~Gaudens. We see 

him as they did - a complex individual with a multitude of traits 

and talents. 

511. Evelyn Granger Sroith, personal interview, Cornish, N. H., 
August 9, 1966 with author. Mrs. Smith retired durin£; the spring of 
1967 from the p;:JSition of housekeeper at the Saint~Gaudens National 
Historic Site. Lyndon Smith, half-brother to Mrs. Smith's husband, 
worked for Saint-Gaudens during the late 1890's, taking care of the 
animals and helping with the grQWld's maintenance, Saint~Gaudens 

helped finance ~don Smith's education in veterinary science. 

512. Ibid. 

,,, 



CHAPJ'ER XIV 

Saint-Gaudens'Art; 

Frorn the time of' his "Farragtrt" (1881), Saint-Gaudens hsd 

been recognized a.s a first-rate sculptor. With each SQC:Ceed.ing 

vork his name cam.. to meso 1110re Blld 110re to the art world 8lld to 

the discerning pliblic. In this chapter, I shal.J. present s.ppraisal.s 

which have not been disauased prev:i.ousl.y but are Q.uite illlportant in 

the overal.J. evaluation of Saint-Gaudens' work. Even in the mid­

twentieth century when Saint-Gaudens style is not in vogue, sculptors, 

along with art historians and art critics, are taking a Dell look at 

Saint-Gaudens, \lhether there is cWTently, or will be, a rev:i.val in 

the production of Saint-Gaudens' type of sculpture, remains to be 

seen. There appears to be, however, a""" interest in Saint-Gaudens 

from a historical point of' view. Plainly he continues to be the 

undisputed leading American sculptor of the nineteenth and early 

twentieth centuries. 

,44 



Much has been sa.id in this study allout Sai.nt-Ga.udens' wy o:f 

looking at art, the thought that preceded e..nd accompanied e. vork 

during its evolution. An effort will be made in this chapter to 

pull together the sculptor's thoughts about art, vhicb might be 

considered his philosophy of art. 

lfuen Saint-Ga.udens 'o'B.S still han:! at vork on the "Sherman 

MonUIIIent," art critics aiJd art historians were appraising his vork 

in such a llllllllll!r that hiS elevated position 1n the art circles, 

vhich he bs.d held for twenty years, seO!ltled, permanenti}' and unques­

tiooably assured. He had exhibited his vorks, the "Sbe:nnan" in 

pa.rticular, at the Paris Exhibition InteriiB.ticwaJ.e of 1900 and had 

von inte:rnational acclaim. There va.s Uttl.e doubt that he vas the 

eq_ual of any sculptor of his day; he had fared well when he vas 

measured against his contemporaries, 

SadeJdchi lfar1;.mllll1l, in vriting A History of A<nerican Art (1902), 

cOIIIDellted on the excellence of Saint-Gaudens' work: "liothing left 

his studio which W8l$ not as perfect as he could malr.e it," Hartmann 

n.s highly complimentary of the sculptor :for the way in which "he 

rendered our modern costume picturesq_ue in a ree.listic as vell as 

higb.ly artistic msDner," The art historian felt that probably noboey 

had exeelled Saint-GB.udellll in the treatlnent o:f clothing, and he sa.id, 

" • , i:f for nothing else, he will live in the history o:f art." 

"' 



lie DOted :l'Urther that Saint-Ge.udl!lls had tranafol'llll!d the "!!arb of 

today" to decoration. lfartmann felt that Se.int-Gaudl!lls h!ld rendered 

the c~othin!! so well that "ane feels the body ~.~nd.er the coat 8Jld 

trousers, 8Jld is firmly convinced without f'Urther investigation 

that each figure vu modelled in the nude with .. xceeding care." 

HartmP.nn, like so marq other critics M.d art h1storiMs, 

showered extraordinary praise upon the sculptor .for the quality of 

his bas-relie.fs - the ~Sons of Prescott Butler," "Henry Whitney 

BellO\ls," "Robert Louis Stevenson," and the like. Nothing oore 

exquisite in bas-reliefs h8d been doae be.fore Sa1nt-Gaudl!ll6, "oot 

512 
even by the wasters," said Hartmann. 

Ja.rnes ~le Fraser &aid. about his former t"acher and employer: 

''By the cOI!lbined wrk of brllin and spirit 8Jld hand - a gt"eat mind 

working in art ... he left us a rich legacy; in 8ddition to all 

else -- the busts and bas-reliefs the She:nuan; the Admns Mennrial 

-- one ot' the world's great symbolic statues; Lincoln, FlllTagut and 

the Puritan -- three of the great portrait statues of the world. ,.5!3 

Ken;yon COl< said that his Cornish neighbor, Saint-Ge.udens, vas 

one of the oost successTUl of the modern sculptors in tne revival of 

the Rena.issSllce lov relief, Cox cited as B1l e:.<al!Wle Sa1nt-Gaudl!ll6' 

allegorical l"igures on the base of the ''Farragut Monuwent." 

512. Se.dakichi Hartmann, A History of American Art, (2 vo~s., Boston, 
1902), Il, 43-lJ9. 

513. Fraser, "Autobiogt"aphy," 



He regarded these figu.res ...., even more of s revel.ation o:f Saint~ 

Gauaens' !lbi~ity thaD the statue o:f Sherman itse~f'. The two dcmdn~ 

sting qualities of the Renaissance as expressed in Saint~Gaudens' 

portraiture, said Co;~;, were his individuality of COilception and 

his delicate suavity of IIIOdelling. Speaking of Sa.int~Galldens' 

Caryatides of the house of Corne~ius Vanderbilt and the angels o:f 

the "Morgan M:>nlll!lent," Cox lfl'Ote: "If they are not WC!m!n who ha..,e 

UV>!d, they aze VOJ!len whn might have lived and have lon!d and, 

assuredly, have been l.Dwd •••• They are not !!<>ddesses, but 

110111ell; alike, yet different, each, one :feels, with her 0>1n charac-

5>4 
ter, heT Ollll virt\les, and, perhaps, her OIIIl fs\ll.ta." 

Cox felt that Saint.-Gaudens was, first of all, by nature and 

training, a first~rate designer.5l5 He said that Saint~Gaudens' 

feeling for decoration kept h1m from 11 simple pictorial realism, 

"and his fight against picturesqueness was. nobly 'IIOll." The Cornish 

sc\ll.ptor's grasp or foi'lll and structllre was second anl.y to his IDW!tery 

516 
of com:posit!Oll. 

Art critic Charles H. Caffin appraised Saint~Gau.dens in. ~903 

sa an artist of su;perior 1msg1oation. The sc\ll.ptor, Catfin sald, had 

the Bhility translate facts into a fresh f'arm Whereby one is attracted 

to the ides contained vitbin the fact. The sc\ll.ptor's work contained 

an "idealization of ~ll:'acter or sentiment." Cat:fin said, as lllllllY 

other critics were saying, that it was the sc\ll.ptor's penetrating 

514. Cox, Old Masters lllld l't!N, 275· 

515. lbid., ~97. 
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use Of his imagination to find the keenest and truest ~se in 

"the facts," or "reality," that ccmtributed DIOst t<> his greatness 

as en artist. It 'ISS Saint-Ga.udells' gocd fortune to have lived 

at a time when large and impressive facts 

events associated vith the Civil War -- vere 

primaril.>f people and 

5'7 
being memorialized. 

The 'olii'e of sculptor ~rbert Adwnli, Adeline Pond Adlll!ls, in her 

Spirit oi' American Sculpture wrote about her Cornish neighbor in a most 

complimente.ry ma.llile:r. Mrs. AdWilS, Yrtting in 1923, CCIIIII!lerrted that 

"Augustus Saint-Gaudens lives in our annals as the most illustrioua 

figure in -rlcan Art, Both the Old World and the • ..., see it so, ,)l.B 

Saint-Gaudens, Mrs. Adams i'elt, ''had al11ByS his i.nnenoost unusualness 

that sa.ehO\f placed llim above his i'ellows." She reca.l.J.ed that the 

"Saint" ve.s overly critical. of his O'o'D work. His ertrao~ 

prcductivity went hand in ha.nd vith his relent.less pover of sel.f­

critic1GD~.519 She llighly pral.sed Saint-Gauden.e• work as a C81Deo­

cutter, becaulle his knowledge of that art llelped him ll.dvance tCMI.l'd 

his ultimate we..~~tery aver relief of al.l kinds, "He may be trW.y 

said to have invented that chArming fo1!'111 of bas-relief likeness 

518. ll.d81Ds, Spirit o:f American Sculpture, 67. 

519. ~-, 191 
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sh.ovD in the portraits o:f the Schii'f chi1Jlr£n, the llutler children, 

Bastien-Le-Page, Violet S~~rgent, and man,y others. Hathing quite 

like these worlr.s h!'ld ever be!'are been pro:iuced. ,520 

Royal Cortissoz, lang-time art =itic :for the Hev York '!'ribune 

wrote in 1927: 

A~tus Saint-Oaudens vas one o:f the great construe· 
tin: :figures in our AmerlcBll renaissa.nce. Like Ia Farge 
in painting, like McK1m in lll'Chitecture, he is to be r .... l!ll.­
bered not o~ :for the intrinsic beauty g:f vhst he did hut 
:fgr his influence in 1111 i.mpclrt.ant perio:i. The <Jld acad.E!Dic 
tradition that prevailed just after the Civil 'War could be 
displaced only by men who J<Jined great persacal :force to a 
new, vitalized conceptioo g:f art. 

Sa.int-Gaudens was such a type. 
the dignity of s.~~tique sculpture but 
tba.n to Athens, which is to say that 
n.xl.erni ty essential tc> his task. 

He lr.nev the pover, and 
he vas nearer to F1<Jrence 
he bad in his hl.coo:i t.lle 

In the renovation gf Amerie&II sculpture to vhi<:h he 
so ric~ contributed it vas indispensable t.llat the exempl.ar 
of a progressive ideal should be 1lllbued "itll en ~~rdent feel­
ing for lii'e. Saint-llaudens was never diverted by abstract 
theorizing from contact vit.ll the subject be:fore him. You 
would se.y that he had reached his highest achievement 1n his 
treatment oi' Bll ideeJ.ietic theme, in the Ad!IIIIB Monument, if 
1t vere not that you have als<J to :>"eckon v1 th such statues as 
his Farragut and his t"o monwDerr~s to Lincoln. Those things 
bring you be.di: tc> his interest in life, his intense energy. 
W.stinguished as vas his i'aculty o:f imag:LnatiOil, the first 
J.esson that his art teaches is the lessac of t~, o:f the 
subject clearl.y seen and thoughtMl.y grasped. 

'" 



The stature of Saint·Oaudens as a sculptor ~as so ~ell established 

that in 1927, Charles RufUs Morey in The American Spirit in Art, 

collUTlented that to an intelligent foreigner, "American sculpture 

vould have been summed up in a single name, that of Augustus 

,522 
Se.int·Gaudens. 

George H. Chase and Chandler R. Post in A History of Sculpture 

(l.926) said that '":rhe mast generally representative, and on the 

~hole, the greatest American sculptor was Augustus Saint-Gaudens." 

These art historians in their praise of Saint-Gaudens said that 

"he possess£<1 the incomparable gift of :pouring such life into his 

most static figures that even the best of ~hat hod gone before in 

American sculpture seems torpid by contrast." They felt that Sa.int· 

Oaudens portraits ~ere lll!long the most g>:>ipping characterizations 

of oodern times. Chase and Post thought the poise of his subjects 

vas his most precious American trait and that it enabled the sculptor 

to so!'ten the realism of his portraits by taking !'ram the subjects 

as nruch sedate poetry as possibl.e and devel.aping the abil.ity to make 

the subjective representative af an <!pOCh or movement. They noted 

that 1 t vas particularly in l.m1 relie:f that Saint· Gaud ens was inclined 

to a moderate impressionism. In his l.ong series of great portraits 

522. Mather, Morey, Henderson, 
~rey was for many years 
Uni verst ty. 



or our fellaw-countrymen, ''he brought vividly f'orth \lh.at are 

tra.ditionally the highest American characteristics -~ a simple 

nobility and hardihood, the rough naturalness that belongs to 

a young nation, the curious fusion of' reticence and frankness." 5
2

3 

In her popular college textbook, Art Through the Ages, 

(1926, 1936, and 1948), Helen Gar~er said that Saint-G6udens ~s 

probably the leadins sculptor of' the nineteenth century-. She 

considered him a pioneer in the direction oJ monumentality, especi-

~ in such figures as ~~ 
" " 524 Lincoln" !l1ld the Adams Mon\Uilent." 

One vriter has gone so far as to call Saint-Gaudens a \lorld-

genius. This same person, Loring Dodd, in The Golden Age of American 

Sculpture, said that Saint-Gaudens was the greatest or the American 

sculptors and he wondered in f'act if he ~s not the greatest of his 

time. He said that in no single instance was Saint-Gaudens' art 

.-.erely the portrait of a man, it was the "portrait of r.tanhood." 

''The Farragut," saic! Dodd, "is not perely that sturdy admiral bre!lk-

ing the blockade of the Mississippi. It is perseverance, character, 

courage and neroism." The "Sherman" is described as "humanity alert, 

detennine<'., invincible." In ''IJ.ncoln," Ibdd felt, "one sees patience 

sympathy, charity, \lise and kindly discernment. "
525 

523. Chase and Post, iUstory of &ulpture, 504. 

524. Helen Gar~er, Art Through the Ages, (New York, 1948), 771. 

525. lX:dd, Tne Golden ll£>e o:f American Sculpture, l4-28. 
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Sculptress Brenda Putnam has said that one of the triumphs 

of a IIIfUl like Saint-Oaudeos "is that he was somehoY able to combine 

a certain literalness with an exquisite taste and nobility of vision 

which sublimated even the ugly ma.sculioe clothing of his day, Trou-

sers -- shBpeless cylioders as they are -- under his magic hands 

hecwne a.lmost beauti:f'u.l. ,.5
26 

William H. P:lersoo, Professor of Art at Williams College, and 

Martha Davidsoo, " Fellov of the American Council. of !.earned Societies, 

vrote in their Arts of the United States, 1960, that Saint-Gaudens 

vas America's finest sculptor of the last half of the nineteenth 

""-" ' " Cl!lltury. <>tl..lD ·Gaudens, said Pierson a.n<l. Da.Yida.on, 

, • , was an i.mitator of no one, a.nd more than DIOSt 
scul.ptors of his period be caU&ht and preserved a 
certain authentic American quality in his vorks, 
Perhaps that quality could be found in his unf'Unch­
ing portraiture .•. io his unfailing and inevitabl,y 
o~ partially successful desire to combine, as he 
said, "the real llith the ideal," so charo.cteristic of 
the literary aspirations of his generation, or finally 
in his masterl,y creation of a series of sculptural 
i~s of our greatest public figures, To no other 
scul.ptor, or even painter of the period are ~~7indebted for such nohle sn:l coov:incing presentations. 

526. Bre!lda Put.lllllil, 
Sculpture, (Nev York, 

527, loi'illilllil H, Pierson e.n<l. Me.rtha Davidson, Arts of the l.lnited 
States, (Nev York, 196;:l), 92, 
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Samuel M. Green, in his discussion o~ Saint-Gaudena in his 

American Art: A Historical Survey-(1966), has s!l.id that ''J.'he sculp-

ture of the last quarter of the nineteenth centl,U')' vas dominated 

by the fig~.~re or A~~gUstus Sa.int-Gau:l.ens." He vas, said Green, "the 

most impressive American sculptor, at least until our own time, in 

spite of his ~equent sentimentality and over-refined pictorialism 

qual! ties which he managed to overc010e in his best work." Green 

said that, to see Sa.int-Gau:l.ens' real statUI'e, "ve must look at the 

'Farragut', the 'Puritan', and the 'Lincal.n' and ':Jb.aw' memorials, 

and at one other mEIIIterpiece, the 'Adams )oleltlorial'. u528 

Bo.rr)' Faulkner appraised the sculptor in the follcwill8 manner: 

Saint-GaudeZlfl left his mark on American sculpture. He 
fort1f1ed and refreshed the tradition o~ (Henry Kirke) 
Brmrn and (Johl:l Quincy AdSDIS] Ward by IWre penetratill8 
c:haracteri~tion o.f his subject and a subUe impressio:mism 
of sur~a.ce. ImpressiolliWII is most evident in the Mam.s 
Memorial and in the portraits in l.ow-relle~. His portrait 
statues of Farragut, Lincoln and Sherman, and the 3haw 
~ial remai.n Ollr most pr~ and authentic records of 
the heroes of the Civil War. 

Faulkner expressed the SWIIe seutiwents when 1 interviewed him at 

his Keene, Jll..v Ham,psh:ire hane, in August 1966, Jut;t two months 

before his desth. 

528. Green, 
ingly enoush, 
Fre.nch is [the] IWst 

Interest­
Dalliel Cheater 
the period. 

529. Barry Faul..kner, "Autobiography,'" unpublished manu.script lent 
to the author by Mr, FauJJtner. 
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An indication of tile high regard far Sai.Dt•GaudeDS' works in 

art circles during the £irst quarter or the twentieth century is 

the large collection of his works in the Metropolitan MuBeum of Art, 

!tew York City. Albert Ten I;yck Gardner, Associate Curator o£ J\merica.n 

.Painting and Sculpture at the IMltropolitan Museum o£ Art in his 

recent ca"t;alogue of the Joletl'opolitan's sculpture collection, states 

that most sculptors are represiiOllted b7 one or two eXBII!pl es o:f their 

work. The Metropolitan's collection includes nineteen pieces in 

bronze of Sa:int-Gaudens, who, sa.id Gardner, ":for .lllll.n;y 7ears had a 

BOrl o£ semi-officb.l position in the American Art world sa the 

Greatest Aa>erican sculptor.'" While not detracting :from Sai.Dt­

Gal.ldena stature, Gw'dner su,ggests that the volllllle of S&int-Gal.ldens' 

1i0rks at the l<letropoli t!Lll can he sttribll.ted to Oan1el Chester French. 

Sai.Dt-Gaudens' good friend, French w!UI the supervisor of the Mcoiern 

Sculpture Collection at the Metropolitan from 15105 until Frecch'a 

death in 1931· Also, French was cha.irmw:l of the Metropolitan's 

Trustees' Committee on sculpture 
530 

for twenty-six ye&"S. The pre-

sence Of such s large nWIIber of Saint-Gal.ldens' works in the Mo.trupclj.-

tan certainly indicates the high regard French hOld for his fellov 

sculptor while it su,ggests the importance placed upon his vcrks by 

the Metropolitan. 
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His Philosophy or Art: 

It =uld be a natural. inclination to think that Saint-Gaudens, 

renoL<ned sculptor that he vas, had a philosophy o£ art. To reach 

the top o£ his pro£ession, as he did, it would seem that in the 

pursuit o£ his nrt he must have developed a set of ~neral lavs, 

so formalized as to furnish him vith a rational. support vhich is 

tantBII\ount to a philosophy. Yet Se.int-Gaudens rejected this idea. 

His expressions of non-philosophy came, interestingly enougb, at a 

time vhen great thinkers, such as Devey vere 

e.J.so proclaiwill@ themselves to be 

William James nnd John 

531 
anti-philosophy, 

Regardless of \lhether these individuals, or other thinkers of 

their period, as vell as Saint-Oaudens, recognized that their rejec-

tion of a philosophy vas a pl:lilosophy in itself, it is clear today 

that they vere guided by certain principles and rules, either through 

unconscious formulation or in their acceptance of theories expounded 

by other so-called non-phlloscphers. It is in his vritill(!S, and in 

his ReminiscellCes especiaJ.ly, that Saint-Gaudens, hy his ovn words, 

begins to reveal. what nov, quite safely, ma.y be cal.led his philosophy 

oi' art: 

I thought th.at art seemed to he the c011centration 
of the "experience" and "sensations" o£ l;l:fe :in painting, 
literature, sculpture, and particularly actill(!, 'Which 
accounts for the desire in artists to have realism, 

531. See Horace Kallen, ed., 'Ihe Philosophy of \lillilllll Jlll!leS, 

Ne\1 York, 1925, and George R. Geiger, 
l6eW' York, 1958. 
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RQVever, there is still the feeling of the lsck 
of 6011\ething in the simple representation of sane 
different action. The 1mag:Ination might be Bbl.e to 
bring up the scenes, incidents, that impress us in 
life, condense them, and the truer they are to !IElture 
the better, The 1lile.g1nRtion lli9J condemn that 1/hich 
has impressed us beautifully as vell as the strong or 
characteristic or ugly.532 

The sculptor believed his task in art "as to arouse in athers 

emotional enthusiaslll 81Jd enjoyment througb. lihat he presomted to 

their eyes. Self-forgetf'u1ness, "-when tile uncoD!Icio\ls S\U"ge of 

his ovn imagination liOUld he guided by a likewise unconscious 

mental balance," was the scuJ.pt=' s key to stirring tile 1rnag! n~u V" 

feelings in others, 533 

Saint-Gaudens' assistant, J11111es Earle Fraser, in nai'!'irming 

that the Cornish sculptor "cared nothing for the thousa.nd philosophies 

of art," nevertheless noted a deep conviction of th" "Saint" regarding 

art itseli': "Any ePlTleBt I!Wd aincere effort t<N'ard honesty and beauty 

in one's production seem& to be a drop in the ocean of evolution toward 

aomething higb.er. ,534 

532, Saint~Gaudens, Reminiscences, II, 16~17. The sculptor seemed to 
be say:l.ng that the 1magl.!llltion is the key to creativity, by 1111ich the 
artist is able to go beyond the appearance of a fiUbJect to the real 
meaning of what he is depicting. 

533. Fraser, "Autobiogr!<phy." 

534. Ibid. Also, see Saint~Gaudens, Reminiscences, II, 205. 



Fraser said he never heard Sai.nt-Oe.udeos say IIIUCil on art in 

general. "It vas more to the effect that he did not l.ike the l.ook 

of that fol.d, or that he voul.d try ch•mg!ng this. He vent lll:lso­

lutely by the impression a. thing 1118de on hi.ID," and in Fraser's 

opinion, ''paid no a.tteotion to theory." In f'act, he abhorred 

theories of ~. eu:cordl.n,g to Fraser; "He bel.ieved them to be 

hiiii!Jiering, and certainly ina.deq\l.a.te to a bou.ndl.ess subject." 

Saiot-Ce.udens once ref'used to vrlte a coum>ent oo the n_,.. l.eaf of' 

t.oo Tol.stoy's 'ilha.t l.s Art1 because 'he vou.ld take no such chance 

of being hetraJed into setting dOiln sententi011B foolishness." Further-

IIDre, &d.lrt-Ga>.deD.G said ah011t Tol.stoy's book: "There are t.bin<!B 1.n 

neavO!Il and earU:t not dreamed of' in b.is or BIQ'body's philosopb,y and 

the 111e!lll1ng of art is one of them"535 

Saint-Gsu.dens did have a vorking phil.osophy, vhich vas, said 

Fraser, "You c8.D. do lJIIY'thing :you pl.ease. It is the V!iJ 1t is done 

that m&kes the difference. \.lhen you get an idea vork at it quickly, 

and re:f'll.se to l.eave it until you f!et vhat you vant. The fell<JII'S 

that stick are the only ones vho amount to e.nything. ,.53
6 

Saint-Ga\.deos philosophy of' l.if'e, about vnicn he vas l.ess 

reticent, is slluded to in a l.ettel:' vritten in 19(:0 to his c.iece 

535. Ibid., and Reminiscences, II, 204. 

536. Fraser, "Al.ltobiogr-a.ph::r." 
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Rose Nichols, in which he said: 

• . . we can't remedy matters by "eeping and gnashing 
O\IT teeth over the misery o.f things. "That's the wa,y 
things is!" - Ell!d although I have been told all my 11fe 
it's best to put on a brave face and bear all cheer:l'Ul.l.y, 
it's o.W.y lately that it is real1y coming into my llhlloaoph,y. 

It seems as if we ere all in one open boat on the 
ocea.n, abandoned e.nd drifting, no one knmo's vhexe; and 
while doing all "e can to l!et s<m~ewhere, it is better 
to be cheeri'ul than to be melancholy; the latter does 
not help the situatio.o., and the former cheers up one's 
comrades •... 

Hamer StLint-Gauden.a remaubered his father, as d:ld most crf the 

sculptor's friends, as Elll ind:lvidUfiJ. for vhom words did not c0111e 

easily, recalling that his father "spoke most aptly with his fingers." 

As Elll example, Hamer noted that once 1/h.lle Saint-Gaudens ;re.s defendinl! 

certain of his ideas, he said to a friend; "I'm a poor hand at arg11-

rnent, but if I can get my hands in some cley, I can shao! you what I 

mean. It is the doing of a thing so it looks well is the proof of 

the pudding. ,538 It """ indeed a vell-l<lwwn fact to Saint-Gaudens' 

friends e.nd fellow-artists that he did not like to talk art, 

537· Saint-Gaudens, Reminiscences, II, 203·207· Emphasis is author's. 

538. Il!J.li., II, lllo. 
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Perhaps the reason Se.int-Ge.udens insisted that he had no llr't 

philosophy was that his difficulty ill expressing himself in M:J 

other ~ay than in his work itself, made it a chore for him to 

rna.rahal formal. thought on llr't. One ~onders ho~ far this specu­

lation should be carried, for he was a teacher at the Art Students 

Leegue in Nev York City fram 1886-1897, "With reBponsibilities that 

certainly required a great deal of verbalizing. 

Be that as it ma;y, there vas no doubt that he hsd the natural 

instinct :for art that he thought vas absolutely necessary for one 

to succeed in his profession, Fraser said that Saint-GRudens seemed 

to rea.l.i)':e "what he 11isb.ed "Without thought, IUld decided llhether it 

looked beautiful or not, to him, ~hereupon his sense o:f be!uty, 

cambined vith. the truth e.nd dignity that he put into a.eythillg he 

did, made it a great vorl< of art . .,539 

In addition to Saint-GRudens' b.elief that one must be born 

'IIi th !l.ll artistic instinct in order to succeed, he had a strong 

convictioll that thorough training ~as equal.ly necessary. While 

~ing a speech in Washington, D. c. in behalf of the ~erican 

AcadelllY in Rome, Saint-Gaudens stressed the importance he placed 

upon training. He told the group of four hundred who had assembled 

to witDess President Theodore Roosevelt's Signing a bill illcorpar-

5:39· Ibid. 
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ating the American Academy in Rome, that he did not believe that 

only the fev vno possess marked talent should attempt to become 

artists, but he thought there were only a ~mall number in the 

vorld who possessed "that indefinable quality, that elusive some-

thing, which makes the great artist." He told the group that he 

felt that in art, "only the fittest survive." Yet, there vas a 

work the "unf'it" could perform, for "their love of the beautiful 

contributes to nappiness and tonds to a rider enjoyment of life 

in revealing of beauty vhere otherwise it vould ha~ been ignored." 

Thus, the "Wl.fit," so to speak, still merited thorough training. 

As Saint-Gaudens said, "azzy effort to do a thing a& veil as it can 

be done, regardless of mercenary motives, tends to the elevation of 

the huana.n mind." 

'llie sculptor emphasized in his "Jleech that sculpture vas no 

more exempt from the necesSity of thorough preparation than vas 

music, architecture, or ex,;y of the arts and sciences. "Only con-

ste.Dt diligence," he felt, "and earnest application in early years, 

harnessed rith a natural talent, gives 
' 

,54o ua mas er-,.orkl:nen. 

In writing from Paris to a former student and asaistant, Charles 

Keck, Saint-Gaudens said, ..• '~ork of a high order has always been 

rare and there allo'B.:fS rill be but a fev real artists. There can he 

54o. ~·· li, 261-263. 



lots of excell.ent vorlgao.u, tbough, and that is better tb.8ll the 

eaateurishnes.6 that results when there has been no good trafntnl!·" 

Tbe scul.ptor >rent on to say that the a~lld.emic tra1n11l8 one ~oul.d 

obto.i.n in lfev lork was 8.11 I!PO'l- 11.6 that obtainab1e in Paris IWd 1n 

'" better. Tb1.6 eval.uation of art tro.1oi.IJ8 i.n the 

United States ;;as quite different t'r<n \lbat Saint-Go.udens had m!Kl.e 

during hi.6 own stud.eot days, thirty years before. The stature or 

art t;nrlniug in this countcy as contrasted with that in Europe, Paris 

in psrti~ul.sr, 1{8.6 111ent1oned by '"' Saint-Gaudens on nu:nerous occiiBions. 

541. Saint-Gaude!l5 to Chsr1es Keck, n.d., but during the period 
1.897-190(). Ibid., II, 37-38. 

5J.2. 'lbe scul.ptor 11r0te s prospe<:tive scul.ptress, Wln1f'red Holt, 
in 1900 that exceptions.ll.y good art tra:l oinl! ~oul.d be obtained in this 
cOUDtcy. In advising her about her schooling, the scul.ptor noted: 

" Perb.o.ps yr:rur father has written yau of my change of heart srter 
havine: li-yed three years in Psn.s, and that I cannot nov advise yo14 
to I!P there, especially vithout your fsmil,y. There are anlJ tvo 
~hool.s :for scul.pture in Puis, where \fOmen can stud;y, Jul.:iet's a.od 
Co1uossi's, snd it 11111 S\U'Pl'ise yo\4 to see how 11eo.lr. is the work 
produced. The professors give scant attention to the pupils, a.od, 
if y01.1 vish to devote yourscl.:f to sculptu:re, I would advise you to 
stW;y draving seriousl.y under Cox, lobllbrey, or llrush at the Art 
Stlldent's L<!ague in Nell York rather than in Pan.s. 

Five years later he re-B:f:firmed his belief in the hil!)l qlllll.ity 
o:f art-tnrlning to be :faund in the United States. In llriting to 
Miss !sahel .M. Kint>sll on Deceniber 17, 1905, he said tb.o.t the o1<1er 
ne ~' the !!lOre he was conY1nced that as thorough IWd adequate 
tro.1.Dinl! ca.n be had here as shroa.d. Furthermo,..., he stated that 
"the vorlr. by students here is equal to that produced hy those in 
E>.Ircpe, and[that] belief in this hy students \fill help gr-eatl.y in 
their ed1.1cat1on." 



One could conclude that though Saint-Gau~ens repeatedly and 

emphatically denied that he had an art philosophy, he I(S.S guided 

by rules and principles that ~ould, in effect, comprise a phil-

osophy. Arnong the lllll.in elements of his philosophy, those most 

frequently stressed ~ere; that one must be born ~ith an instinct 

t<n~Srd art in order to succeed; that native taJ.ent IQ\J.St be com-

bined ~ith thorough training; and that the imagination is the key 

to creativity. 

In further praise of training here, the sculptor told Miss 
!Cimhall: "It is time to reali;;e that the trainine here is excel­
lent, and that ~e are constantly adding to the list of men of 
high achievooment ~hose education haa been at home." Ibid., II, 39· 

,,, 





C!IAPTER XV 

In His Honor 

Many honors ~ere bestowed upon Augustus Saint-Gaudens during 

his lifetime. Colleges and Universities awarded him honorary decrees 

and select honor societies end orgBnizations abroad and in this 

cmmtry happily added his nSllle to their membership. Photographs of 

his statues were used to produce commemorative postage stamps; another 

stlliDJl cOI!II!lemorated his ovn life and works; and exhibitions oi' these 

works were held to memoriali~e him. ln 1964, the United States 

Congress autnorized the Saint-Gaudens National Historic Site and a 

year later the Cornish sculptor's home, studio, end &rOunds became 

part of the National Park System, administered by the United States 

Department o~ the Interior. 

Three leading American universities recognt~ed him vith honor-
543 544 

ary degrees: Harvard, LUJ., June 30, 1897; Princetoo, LHD., l.B97; 

543. Saint-Gaudens, Remlniscences, II, 94. klso, see actual degree 
in Saint-Gaudens Collection. 

544. Ltr. Registrar, Princeton University, September 25, 1966, to 
author established the date as 1897. Saint-Gaudens was scheduled 
to receive the degree in the faJ.l of 1B96, alOng with President 
Grover Cleveland and Richard w. Gilder duriii8 Princeton's Sesquicen­
tennial Celebration. The Cornish sculptor did nat receive the degree 
at that tillle due to a comedy of errors, which involved m1ssiii8 a traln 



and Yale, LLD., 
545 

l905. 

France honored the American scul.ptor in several vays: select:fng 

his "A:nor Caritas" and SO!Ili' of nis medallions for t.he Luxf!!Obourg 

Museum in Paris, 1.9(:0; waking him a corresponding member of t.he 

Societ'e des Beaux Arts, 19CO;avarding him a Grand Prix for his 

546 
"Shennan" and other vorks exhibited in the l9CO Exposition; 

547 
electing him to membership in The Institute of France; and fiiW.lly 

maJting him an "orucer of the National Order of The Legion of Hooor," 

548 
Janll.B.Ij' 1901. frlg].and honored the Cornish scul.ptor in 1906 when 

frOID Ne\1 York to Princeton becarn;e he had spent so III11Ch time hll.Ilting 
for a clean shirt in his N~ York City house. When he arrived at t.he 
University the degrees had been given out. "His turn voul.d COllie next 
year," said Homer Saint-GB.udens. HOllier ve.a mistaken when he said: 
"Two years later the Harvard degree . . . arrived," See footnote 543 
above. See Gilder, Letters of Richard W. Gilder, 294-303, for s dis­
cussion of the Princeton Sesquicentennial Celebration and the granting 
of honorary degrees to Gilder and President Grover Cleveland. Gilder 
says that Cleveland received his honorary LHD. in the fall of 1896, hut 
Gleveland's biographer, Alle.n Nevins, says t.hat he received t.he degree 
from Princeton in l897. 

545. T, R, SulJ.ivan, "Augustus Sai.nt-Gaudens," The Reader, (December 
1905), l-10. 

546. Saint-GB.udens, Reminiscences, 11, 124, and Cox, Old Masters and 
~. 278. 

547. New York Commercial_Ad~ertj~~r, Janu~ 24, 19(:0. This article 
noted that only tvo other .Americans, Historian John L. Motley and 
Architect Richard M. Hunt, had been so honored b) France. 

548. Certificate is in t.he Saint-Gaudens Collection. 

'" 



merlbers or tne Roye.l Academy elected ilim as "Honorary Foreien 

Academician. "
549 

The sculptor ~as honored in his o~n country in many additional 

~ays. :Je ~as made an "Academician" or the :iationaJ. Aca.dem,y o:f Design, 

Ne>< York City, on May 12, 1890. 550 
The 1-ietropolitan Museum o:' Art, 

New Yorl< City, elected him a "Fello~ for Life" in 1b91. 551 
At the 

Pan*Ar:lerican D<positi<m held in Buffalo during 1901, Saint*Gnudens 

received the sole medal of honor as well as a special 
55' 

diplOit\B.. 

In 1904, tile ne~ly formed American Academy of Arts and Letters 

chose Saint*Gaudens as one of its first seven members, along ~ith 

William Dean llo~ells, novelist; Edmund C. Sted!:!an, poet; .Tohn La Farge, 

painter; Sa.Jnuel L. Cler.~ens, n=orist; .rorm Hey, author and statesman; 

and Ed~ard /\. MecDolo'ell, composer. 
553 

The "Puritan" won the Grana 

54;1. London Times, Januer, 10, 19()6. 

550. See certificate in Saint*Gaudens Collection. 

551. See certificate in Saint-Gaujens Collection. 

~52. Cox, Old Masters and New, 278-279· 

~~3· Robert Underwood Johnson to Augustus Saint*Gaudens, December 5, 

1904. Saint*Gaudens Collection. 



Prize at the St. Louis Louisiana Purchase Exposition in 1904.
554 

During the following year the American Acad~ in Rome made Saint~ 

Gaudens a member for life. 
555 

nonors continued to be showered upon the master sculptor even 

after his death. In February 1909 his memory ~s honored by the use 

of the head of his standing "Lincoln" for a two~cent :postage st!l.lnp, 

to CO!iliDemorate tb.e looth anniversary of the birth of Abrah!l.ln Lincoln. 

A plaster study of the standing Lincoln which was temporarily located 

st the Corcoran Gallery of Art, Washington, D. C. was photographed 

for use in the stamp design. 
556 

Three decades after the issuance of the Lincoln commemorative 

stamp, Saint~Gaudens was honored Yith a three~cent stamp commemorat~ 

ing his ovn life and work, The Saint~Gaudens stamp was issued at 

ceremonies held at the Windsor, Vermont Post Office on September 16, 

l94o. Mr. Albert Goldman, Postmaster of Nev York City, was the 

554. Certificate is in the Saint~Gaudens Collection. 

555. See certificate in Saint~Gaudens Collection. Certificate ~s 
signed by Charles F. McKim on April 21, 1905· 

556. 
6~7. 

Bond Truett, ~~Cl;"f;,:Washington, D. C. 1959~ 
a1 introduced into the 

Congress on January a Joint resolutioo for t.he issuance of a 
nev tvo·cent postage stamp to commemorate the lootn anniversary of the 
birth of Abraham Lincoln. The resolution was :passed by the Congress on 
January 22, 1909. The stamp was designed by c. A. Huston. Engraving 
was executed by M. w. Baldwin, E. Holland, and Robe~ Ponican. 



presiding official for the program which included selections by the 

New York Post Office Band, solo by tenor Nicholas Farley; and addresses 

by the Honorable Ramsey S. Clark, third assistant Postmaster Genere.J., 

e.nd Hamer Saint·Gaudens, Director of fine Arts, Carnegie Institute. 

Stmapa were :presented to HOPier SBint-Gaudens, RIIIIISey Clarlr.; lliward 

McCartan, Firat Vice-President, National Academy of Design; Paul Ma.n-

shi:p, American Sculptors Society; and Arthur Deas, President, The 

557 
Collectors Club. 

A gold medal in honor of Saint-G&udens' work was presented to 

)Irs. Saint·Gaudena on lfovetliber 20, 1909 by the American Academy and 

the National Institute of Arts e.nd Letters. Dur1.ng the presentation 

service Saint-G&udens' ald friend and art critic, Rqyal Cortissoz, 

gave a lengthy appraisal of the wark of the famous scul:ptor; and 

Hobert Underwood Johnson of Century Magazine recited an ode he had 

-written in Saint-Gaudens' honor. 558 

557• Program for ceremony is in the Saint-Gaudens Collection. The 
ceremoey was held in llindsor because that was Saint·Gauden&' ms.iling 
address, though he actually lived in Cornish, New Hampshire. 

of Arts aml. Letters, 



In 1920, Saint-Gaudens joined the rank of other notable Americans 

when he was elected to the American Hall o~ Fame. 
559 

It is interesting 

that Saint-Gaudens should have received this recognition, while up to 

..., recent a date as 1955 only eleven Presidents of the United States 

had been so honored. 
560 

One of the most effective ways of honoring Saint-Gaudens was to 

sponsor memorial exhibitions of his works by several of the Nation's 

great museums, including the Metropolitan Museum of Art in New York 

City, the Corcoran Gallery in Washington, D. c., the Herron Institute 

of Indianapolis, tile Chicago Art Institute, end Cez-negie Institute in 

Pittsburgh. 

The first truly memorial exhibition of the sculptor's works was 

thrl at the Metropolitan Museum of Art, New York City, March 3 through 

May 31, 19()8. This exhibition had been planned Since October 1907, 

Richard Watson Gilder, the principal organizer of the memorial, vrote 

on October 6, 1907: "A great reason for m;y going to tovn this veek is 

that Saint-Gau.dens Memorial !l.ffairs are in progress. • • • It is a 

scheme to have a great exhibition of Saint-Gaudens' sculpture in 

the sculpture hall of the Museum -- one of the greatest, if not 

559, The Lincoln Library of Essential In:fo:rnetion, Sui'falo, 1955,p.l967· 

56o. Ibid.' 2024. 



the greatest, hall £or the purpose in the world," 
561 

It seernB that 

Gilder bad as his collaborators in the memorial scheme, George De 

Forest Brush, Daniel Chester French, and Kenyon Cox. 

At the time af the Memorial meeting, held in late February 1908, 

he£ore the exhibition \IRS opened to the pUblic, Gilder honored his 

deceased friend \lith reading a requiem be had \fTitten for him. Gilder 

=ote II'. II'. El..ls'olorth, three \leeks after Sa.int-Geudens' death: 

,, 

Rejoice \lith me and he exceeding glad. The Ulrd 
on High has let me llrite 

UNDER THE STAAS 
A Requiem for Augustus Saint-Geudens. 

The first \lords came to me the night we had word of 
his death. • • , An ode -- e. requiem of ten stB.Dz.as of' 
eight lines each; 9.1:d i£ you lil<e it as veil as do some 
Who knew him well, and others vho knew him little, you 
WiJ.l indeed rejoice with me greatly that I have lived to 
do this thing. Every stanza begins with an :Lnvoce.tion to 562 
the stars, and it all reeks vith Sa.int-Geudene and his works. 

The poet had expanded his requiem from ten stanzas to fourteen 

563 
the time o£ the memorial meeting. 

561. Richard Watson Gilder to Unknovn, on October 6, 1907. Gilder, 
Letters of R, w. GiJ.der, 452-54. 

')62. Ibid., Richard W. Gilder tow. w. Ell!NOrth, August 27, 1907. 

563. Richard We.taoo Gilder, The Fire Divine, New York, 19{)8. See 
Appendix G for COIIlJilete poem. 
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Perhaps the most signl.ficant of the memorial exhibitions and 

vort.hy of special mention vas the one at the Corcoran Ga.l.lery in 

Washington during December of 1908. The American Institute of Archi­

tects, desirowo of eXpressing its apprEciation of the "1ovab1e and 

sterling que.lities of its honorary member [Saint-Ge.udens], and to 

P8Y tribute, in a memorial, to his inspiring, artistic, and patriotic 

sculpture," _sponsored an "imposing and cOIDpl.ete exhibition" of Saint­

Ge.udens' vorl!.s, or their reproductions, at the Corcoran Ga.l.lery. The 

exhibition, thought the architects, "auld give the public an oppor­

tunity to see the ''best sculpture," and vould .facilitate expression 

of appreciation by foreign diplomats, thereby making the tribute 

international. 

Architect Cass G11bert, President of the American Institute of 

Architects, and G1enn Brown, Secretary of the architecture.l organiza­

tion, were primarily responsible for hand11ng the details of the 

exhibition. First 1n the order of business vas to secure the permis­

sion and cooperation of Mra. Saint-Ge.uden.a. llhen Glenn Brrnm approached 

her ngaTding the exhibition he found her depressed because of her 

intense dissatisfaction "ith the manner in which the Metropolitan 

lfu.seum of Art had exhibited her husband's "arks in Febr\lal"}' o.f 1908. 

At first the late sculptor's vife vould nat listen to Brown's plea. 

But "hen Bro>m eXp1ained the scope of the exhibition and cal.l.ed her 

attention to the cosmopolitan char~ter of visitors in Washington, 

she consented. 

'" 



President TheOO.ore Roosevelt vas invited to s:peak. He at !'irst 

declined, stating that the United States vould be vell represented 

by Secretary of State Elihu Root. The President eventuaJ.ly changed 

his mind and agreed to s:peak after a noted ambassador objected to 

being associated on the same footing as the representatives from 

Brazil and Japan. The objecting ambassador said that he would with-

C.ra\ol unlees the s:peakers were coo.:fined to the five or six conntries 

he considereci on a par with his ~n country. ~en Theodore Roosevelt 

hea:rd o~ this objection he told Gilbert and Brovn: "Tell the Alnbas-

sadors I will speak. They cannot hold themselves above the President 

of "the United StBtes. 
,564 

In addition to being one of the speakers, President Roosevelt 

wBs of ,;;reater assistMce, '.,'hen the exhibition cownittee vBs unable 

to get permission from ~est Point Officials to exhibit its bust of 

General snerma.'l, Roosevelt "pulled rank" and got the bust sent to 

Washington. Upon visiting the Corcoran Exhibition several. days 

part of the book \oi!IS devoted to the 
AmeJ·ican Institute of Architects, which he was secretary !'or fifteen 
yeBrs. He noted that his mo~t vi vi<: mf:ll!ories were o:r Charles Fallen 
McKim, Augustus Saint-Gaudens, Francis D. Millet, Cess Gilbert, Tneodore 
Roosevelt, ;.Iilli"'" 1!. Tart, Elihu Tioot, and James Bryce, Fi:rty-six 
pagea of Bro•m 's book were devoted to e discussion of Saint-Gaudcns' 
~arks ~d the Corcoran EXhibition. All of the material in this report 
reh•t\n:J to the er.hi-oition is i'rom pe;;es 503-559 of Brovn's autobio,vapny. 



prior to the official opening of tne Saint-Gaudens Exhibition, 

President Roosevelt learned that West Point had ig<~ored a request 

he had recently made to have the "Sherman" sent to Washington. 

Indignant because of this l~k of cooperation, Roosevelt dictated 

to Brown the follovi"<! telegram for the West Point Commandant: 

Col. Scott, see to it personally that the Bust of 
General Sher;nan is at the Corcoran Gallery Within 
twenty-four hours. 

The President, bringing his :fist dcnm 111 th e. bang upon the deslr., 

procle.ilned: ''Th.e.t vill bring it!" Needless to say, it vas delivered 

to the Corcoran Gallery by a special messengt!r vithin twenty-four hours. 

The exhibition was of'ficie.l...ly opened on December 15, with approxi-

Qlll.tely two thousand attending and with the Presidi!Zit of the United 

States he!lolll"<! the list of dignitaries. AID::l"<! the others were IJ.ihu 

Root, Secretary of State; M. Baron Mayor des Ple.nches, Italian Amhe.s-

se.dor; J. J. Jussersnd, French Ambassador; Joe.quim Nabuco, Brazilian 

Ambassador; James Bryce, English Ambassador; and Kogoro Takahira, 

Japanese Ambassador. Ea.ch of the al:love indiv1due.l.s delivered speeches 

in honor of Saint-Gaudens. Because of the international recognition 

of Se.int-Ge.udens and his vorlr.s reflected in these speeches, lengthy 

excerpts are presented fro.m these addresses: 

Elihu Root, Secretary of State 

• . . MY first ltnovledge of him was when he we.s a strug­
SJ.ing yollll@ e.rtist in Rome, almost forty yee.z'S ago. One 
of lilY most cherished possessioos is a head or marble that 



he )llll.de for me then; it was a pot boiler. It is pl.eas~ 
ant to think that I helped boil the pot for so great an 
artist; and the friendship through many years at:ter that 
broadened and deepened is one of those ~~>e~~~ories which will 
be of value and a source of joy for me when action ceases, 
Rnd I come to live over in age, the events of ~ life. 
It is PIOI'e than an artist friendShip, hovever,that we render. 
Saint~Oaudens, in his origin and in nis ~rk, and in nis 
fame was international •••• It is a perversion or an inver~ 
&ion of the truth to say that we can contribute to perpetuate 
the memory of Saint-Qaudens, It is he who iJmnortali:>:es the 
great l!l<'n of our time. Long ai'ter we are :forgetten, the 
benign face of Lincoln will look down upon the future gener~ 
ations, illustrating to them the man, as Saint~Gaudens con­
ceived him, Shennan will follow rtctory- with all the enthusi~ 
asm of his impetuous nature; Fe.rragut will look out over tne 
sea, from the bulwark on which Saint-Gaudens has placed him. 
The march of the soldiers in the Shaw Memorial will perpetu~ 
ate the memory of the great stroggle of America for :freedom, 

President Roosevelt 

1\ugustus :;aint~Qa.udens was a very great sculptor. This 
makes all the world his debtor, but in a peculiar sense 
it makes his countrymen his debtors •• , , Saint~Gaudens 

was an artist who can hardly be placed too high ••.• He 
gave us for the first time a beautiful coinage, a coinBBe 
worthy of this country •• , • The first few thousands of 
Saint-Gaudens gold coins are, I believe, more beautiful than 
any coins since the days of the Greeks, and they achieve their 
striking beauty because Saint~Gaudens not only posse~sed a 
perfect mastery in his physical. address of his craft, but aJ.so 
a daring arui Original. ilnagination. , • , I cannot but ha:>:e.rd 
a guess that Saint~Gaudens' works will stand in the fore~rront 
among the masterpieces of the sculptors of the greatest periods 
Rnd the greatest peoples. He worked !lliiOng his own people, and 
his work vas of his own tiroe; but yet it vas of all time for 
in his subject he ever seized and portrays that which was 
undying. His genius had that lofty quality of insight which 
enables a man to see to the root of things, to discard all 
trappings that are not essetJtiaJ., and to grasp close at hand 
in the present the beauty and majesty Which in most ~en's eyes 



!ll'e di11Imed until distance has softened O\.lt the trivial 
and the unl.ovely. He had, :fUrthermore, that peculi!ll' kind 
of genius in vhich a aoe.ring imagination iS held in check 
by a self-mastery vhich eliminated all risk of the fantastic 
end the overstrained. He knew vhen to give the most camplete 
rein to thiS imagination. lfe also knew vhen to tum to the 
men and vomen BI:Jout him, and to produce hiS great eff=ts 
b,- portreying them as the,- sctuall,- vere -- and ;y-et as a 
little JDOre then they seen>ed to alJ. hut the IDCGt clear-sighted, 
because under his hand the soul within appeared, no less than 
the man's ph;y-sical being. 

Take hiS extreordinary statue of General Sherman. There 
never vaa a more typically democratic general thom gaunt, 
grizz.led old Tecumseh Sherman, hamely Slld simple in alJ. 
his vays, and yet vith the courage of tempered steel. \lheo. 
I he!ll'd thet Se.int-Gaudens intended to have this typically 
modern deJDocratic soldier portrayed as riding on horseback 
O'ith the horse led by a winged Victory, I did nat believe 
it possible that even Saint-Gaudens could succeed .••. But 
Sa.int-Gaudens, greatly daring, produced a vo!lderfUl work of 
art. His Victory is one of the finest figures of 1 ts ld.nd, 
and the plain, grim, rugged old soldier riding alongside is 
so lfl"OUght that, in addition to the General whom all men knew, 
those vho looked 1.1pon the statue must see also the soul of 
the man himself, and the soul of the people "hose high and 
eager hope d"elt in him "hen he m!ll'ched to battle. 

In the rtgure on the .Adams grave, aDd in the figure called 
"Silence," there wss nothing to hamper the play of the 
artist's thought, and he produced t"o striking creatior.s of 
pure i.magination. The strange, shrouded, Bitting vrnnan,[e.nd] 
the draped llrniiii.D vho stands, impress the beholder lfith 
thoughts he cannot fa them, 111 th the veird a>1e o.f unearthly 
things; of that horizon ever surrounding !n81lkind, where the 
shado")' and the unreal veil from v1ev vhetever there is beyOlld, 
vhether of splendor or o.f gloom. 

In Farragut, on the other hand, ve see the fighting sdnliral 
aa he stood on his qUarterdeck, the master af men, the man 
who fe!ll'ed neither the open death above nor the hidden death 
beneath; vho fe!ll'lessly tried wood against iron, and flung 
the bla.ck ships against the forts; but who had the pover and 
the .foresight, as y.,ll as the courage, that compelled evtmts 
to do his bidding. His Farragut statue is Farragut himself; 



and in addition, it is the statue o£ the great sea 
~eptain of all times and Of any ~e. 

Greatest of all is his Lincoln. Lincoln ~as the 
plain man of the people, the people's president; homely, 
gaunt, ungainl)'; and this homel:f figure, cle.d in ill-
fitting clothes of the ugly modern type, held one of the 
loftiest souls that ever burned vi thin the breasts of 
mankind. It iS Saint-Gaudens' peculiar quality that, 
Yithout abating one jot of the truthfulness of portrayal 
of the man's outside aspect, yet makes that outside aspect 
of little ~eight because Of Yhat is shown of the soul within. 
We look !It Saint-Gaudens' mighty st!ltue of the mighty Lincoln, 
and ~e !ll'e stirred to !l~e and wonder and devotion for the 
creat man ~ho, in strength and sorrow, bore the people's 
burdens through the four years or our direst need, and then, 
standing as high priest between the horns of the altar, 
poured out his lifeblood for the nation ~hose life he had 
saved. 

In this quality of showing the soul Saint-Gaudens' 
rigures are more impressive than the most beautiful figures 
that have come down from the art of ancient Greece; for 
their unequaled beauty is of form merel)', and Saint-Gaudens' 
is of the spirit ~thin. 

J, J. Jusserand1 French Ambasse.dor 

All republics are not marked on the map. Some of 
the greatest ones which include citizens of every origin 
are not to be found in atlases, and yet they have well­
defined frontiers. One of these great republics has for 
its frontiers the limits Vnich [separate] kno~ledge from 
ignorance, conscien~e from trickery, goOO taste from bad 
taste, genius from dullness. It is the republic of fine arts. 

This republic has several capitals. One of tbe~ 
consists of a series of buildings, partl)' nev, partly old, 
that stretch from the Quai Malaquais to the Rue Bonaparte, 
with the reverend effigies of Poussin and Puget on ~ilas­
ters at the entrance, the Ecole des Beaux Arts of Paris. 

To this capital came in 1867 a YOUIIO!: American, ~ho 
had worked till then as a cameo cutter in Hev York, !l.lld 
~ho had over most of his compatriots the great advantage 

• • 



of speaking fluently the lengu~ge of the pl~ce, for, born 
in Ireland, brought up in America, he vss the son of a 
Frenchman. He was cal.led Augustus &rlnt-Gaudens. 

He took at once to the manners of the great republic 
of fine arts as practised at the Ecole and in its various 
ateliers. Those manners are characterized by a great free­
dom, much goad fellowship, and an extreme fervor in the 
attempt to learn and improve. Most of the students are very 
poor, but they do not mind; they are too busy with their 
work, and their merry and optimistic dispositions are far 
too pronounced for them to pay much attention to such trifles; 
••• One of Saint-Gaudens' compatriots and best friends told 
me that, in his own early days at the Ecole, wnen his work was 
not up to the mark, his fellow-workers at the atelier would 
come and stare, and laugh, and say: "Come on voit bien que tu es 
un Beau Rouge!" (Ho-.. -well one sees that thou art a red Skin 
Indian!) Red Skin left the school one of its ltlOSt popular 
and successfUl members • 

• • • Like 111en of the renaissance, he hsd a mind open to 
e.J.l beauty; hence his cameos, his plaques, his coins, his 
drawings, nis pictures, his statues, and the taste with which 
he knev how to make his statues accord with the surroundine 
architecture or landscape. For all this the Ecole des Beaux 
Arts gave nim the necessary teaching; what the Ecole could 
not give, nature had given him-- genius. 

He left the school, but did not leave Paris forever. 
Tnat enthuslasm for art and for serious work wldch is, so to 
say, in the air ••• vas for him a pleasant stimulant. So 
that he c~e again a second time, and it is there and then 
th.at he f'inished his justly famous Farr~ut. He returned a 
third time in 1097, and remained tnree years, working at his 
Sherman, his Robert Louis Stevenson, his figures for the Boston 
Ptiblic Library. It vss then he became intimate with th.at 
admirable Paul Dubois, vhose Joan of Arc is perhaps the grandest 
monument raised to the maid vno appeared at the saddest hour in 
our history, and to wnom ve owe that we are still a nation. 

The el<ample left by Saint-Gaudens is as imperisimble as 
the story he told in marble and bronze, the story of the American 
people; story of the grW>d, of the avf'ul struggle for times gone, 
and story and imaae of actual American life. We look around 
these halls and ve find the great emotions which made the heart 
of the people beat pictured f~ever and represented in everlasting 

"' 



mon~ents. We see the nation's great men, firm in their 
purposes, hi8P in their aims, brave in their hearts; ve 
see the beauty of those "omen !llld children vho are the 
chlll'lll and pride of the land, placed by his genius beyond 
the reach of fate and time; • • 

And in all these vorks, be they ne>~ coins, \lith 
their striking figure of Liberty, or the heroical statues 
of Lincoln, or the artist's monumental caryatids, in all 
his vorks, this same characteristic of sincerity, this love 
of the best, this impression of life as if same of his blood 
had been mixed \lith the clay. Wok at them all, !llld you vill 
feel that be might have said of his statues, as the famous 
poetess said of her "orks: 'There is my life !llld my soul in 
them: they are 110t empty shells.'" 

Joaquim Habuco, Brazilian Ambassador 

Ladies and gentlemen, I may vell understand vhy no 
Americe.n genius ever dreams of BJIOther iiiiiiOrtality than 
that vhich his own cOWitcy could assure to his name. But 
like science, art is one, and a name to live forever in art 
is bound to conquer the vorld. I believe Saint-Gaudens vill 
live forever, and that his conquest has already begun • 

• • • I recollect the first time I came in contact with 
Saint-Oaudens, the d~ I lBJided ln Nev York, when I saw his 
Sherman. I did not even know by whom the statue was, but I 
at once realized that I vas in face of one of the most inspir­
ing symbols of triumph that art bad ever conceived. I bad 
again the feeling which one always experiences at the sight 
of an unexpected masterpiece, when I found myself in a draving­
room of this city before the Wayne MacVeagh tablet. It was so 
simple, yet never to be forgotten. Going later to the Rock 
Creek Cemetecy, I went sure that 1 would meet an immortal vork; 
but how could I have expected that apparition? No doubt vas 
longer possible. Only genius can express eternity. Of all 
modern creations that is the one to be associated vith the 
Night of Michel Angelo. They are very different in form, but 
both are reflections of the same dark ray of mystecy, vhicb 
borders, and, ~or the mind, outglares, the vhole light of crea­
tion. Here, however, the impression mi8Pt have been a suggestion; 
the first tva were direct revelations. 



James Bryce, 0. M., British Ambassador 

Mr. Secretll.l"Y of State, Mr. President, l!ldies and 
gentlemen, ~ only justification for appearing here to say 
a fe~ ~ords is the fact that Augustus Sciint•Gaudens vas 
born in Ireland and of an Irish mother. I vill not dispute 
~ith my friend and colleague frOI!l France ho~ much of his 
artistic genius is due to Irel~d ••• but all that is 
attributable to Ireland I am going to claim for Ireland, 
because Ireland, ~hich has given, as all the vorld knovs, 
a great number of men famous in literature, famous in 
science, famous in affairs, to the British Isles and also 
to this country, has von less renown in the field of art. 

Ireland has given, I must !!.dmit, c0111paratively f"" 
men, in proportion to the genius shovn in other directions, 
to the field of art. Therefore I vill claim Saint-Gaudens 
for a.J.l the honor he cru1 secure for my island. 

1 suppose that ve sha.J.l all agree that there are in 
sculpture three distinctive excellencies. There is the 
excellence vhich consists in the faithfUl reproduction of 
nature; there is the excellence of the pure beauty of form; 
and there is the excellence of imagination, imagination vhich 
is able, samehov, to speak to the intellect and to the emotions 
of the beholder straight out of the mind of the artist himself', 
and to enable us to realize not only vhat he thought but vnat 
he sees his subject must have thought and felt. To possess 
an,y one of these excellencies in high measure is to be great; 
to possess all three is to attain perfection. Augustus Saint­
Gaudens, I suppose ve shall agree, stood preeminent in the 
third. His greatest gift vas his power of imagination •••• 
~hat most strikes one in Saint-Gaudens' ~ork is that, whatever 
else you find, you find an intense and profound power of think­
ing and feeling combined. 

Think of that solemn and maje:s tic figure of Sorrow in 
the Rock Creek Cemetery, ~hich seems by mere form and posture 
to have succeeded in expressing ~hat the greatest masters 
of' music have been able to e~ress only through sound. 



~en you think of vorks like these, in which the loftiest 
imagination has beeo accompanied wi til the most fird.shed 
power of expression, you feel how great a genius it haa 
been the privilege of your age to admire in the artist whom 
we have met to honor • 
• • • It is by ••• that power of imaginative expression, 
combined with calmness llJ:"Id self-restraint - - that he vill 
live among all who love and prize art in any muntry. /ll:lst 
of all will he live in America, which did not, indeed, give 
him birth, but which received him as a child, which helped 
him, which cherished him, which gave him those noble studies 
from its Ollll history, with which his name will be always 
associated. He will live among you forever as one of the 
artistic glories of your country. 

Kogoro Takahira, Japanese Ambassador 

••• May I • , , [tell) ••• you in what light Saint­
Gaudens' works are regarded by the people of Japan, and 
what interest "'e are taking in art in the land so far avay 
from the center of modero civilization, vith the hope that 
I may be able to contribute something to the memory of that 
eminent artist. 

Saint-GaudenB seems to ha.ve inherited by birth a naturaJ. 
taste for artistic beauty, infallible precision in working out 
an exact ideal, heroic determination to overcome every diffi­
culty lying in his p11.th, and extreme tenacity to stand against 
every adversity. It seems, however, tha.t through his early 
training in the strenuous experience of American life, all 
these characteristics were developed in him as in the case of 
ma.ny great men of this country •••• His biography conspicu­
ously dwells on his truthfUlness, candidness and unselfishness 
and I am led to believe that, great genius as he was, he vould 
never have been a.ble, without these moral ~ualities, to attaio 
such perfection in art as was exhibited in his work either on 
a soldier, a statesroan, or an angel, by vividly tnoifying the 
supreme strength of character end mind and the superb beauty 
of heart and soul upon a mere form of substance. It is said 
"the force, the mass of character, mind, heart or soul that 
a llll!.n can put into any work is the most important factor in 
that work." This sa,ying seems to rightly illustrate the method 
of Saint-Gaudens as it must be that Sll.IIIe force he empl.oyed in 
inoortalization of his fellow being which made him 50 famous 
an artist of the modern time. 
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In Japen, ~cestor vorship forma a most impor-
tant part of our institution. Every family has some 
kind of temple where its ancient members are worshipped. 
Every tovn or village has one or more temples vnere its 
admired hero or heroes sre commemorated in some vay on 
their annivers~ days; but, since the vestvard march 
[of] civilization brought Japan into direct contact with 
the Occidental customs, there have been ~ nev ideas 
adopted in place of, or in ~dition to, the old, and tne 
immortalization of the vorthy dead is nov no exception. 
There are already a number of statues built for the honored 
dead, • • • and ~ny others nov in contemplation. • • I ~ 
sure that if Saint•Gaudens were living, his counsel would 
be considered of the highest value for this work .••. As 
long as his method is alive, he is himself immortal •• 

As part of the memorial prosram for Saint-Gaudens, the American 

Institute of Archi~cts invited numerous artists, and architectural 

and art societies in this country and abroad to express in some way 

their appreciation for Saint-Gaudens and his vorks. Letters of tri-

bute vere received from the following organizations and individuals: 

the Rqyal Society of British Artists; Royal Institute of British 

Architects; Society of British Sculptors, RoYal Glasgov Institute of 

the Fine Arts; Royal Academy of Arts, London; Comdte Permanent Des 

Congres Internationaux Des Architects, Section Fr~~aise; Societe 

Centrale Des Architectes Fran~ais; Society Des Artistes Francais 

Reconnue D'utilite Publique; Auguste Rodin; ~d the International Society 

of Sculptors, Painters, and Gravers. Several letters are presented 



in total to reflect specifically upon the associations betveen 

certain organizations or individuals and Saint~Gaudens: 

Royal Academy of Arts 
Ulndon, )/". 

November 6, 1908 

To the Secretary, American Institute of 
Archi teo:.ts: 

Saint~Gaudens' election as one of our six 
Honorary Foreign Academicians is an evidence of 
the high estimation in which his name is held by 
the members of this Acs.demy, and of their aP>'re~ 
ciation of his work, and I have pleasure as Presi­
dent in sending you this expression of the desire 
of the COWlCil to do honor to the meiiiOry of our 
deceased colleague. 

I have the honor to be, sir, 

Dear Sir: 

Your obedient servant, 

(Signed) Edward J. Poynter 
President 

[from Auguste Rodin] 
182 Rue De L'Universite 

It has been rumored that I am about to make a 
voyage to 1\lnerica. This :nJIIK>r is at least premature. 
I would like nothing better than to be able to go to 
the United States, but actually this voyage is out of 
the question. 

Tnerefore, deer sir, I sincerely regret that I 
will not be able to attend the fete (memorial) whicn 
your society is organizing at ~'ashill8ton in honor of 
Mr. Saint~Gaudens. 

l will be with you at heart nevertheless. I felici­
tate you sincerely for having taken the initiative in this 
truly artistic manifestation. 



It is in every way worthy of your Association o:f 
Architects vhich is making such fine efforts tovard the 
uplifting o:f the architecture o:f the United States. Per­
mit me, dear sir, to express my 11ell-wishea for the com­
plete success of this f~te(memorial) and for the development 
of your Society. 

And a.ccept, Jl!r. President and dear sirs -- vith my 
highest thanks and sgsin my sincere regrets -- the expres­
sion of my best sentiJDI!nts. 

(Signed) Aus. Rodin 
19 November, 1908 

( International Society of 
Sculptors, Painters and Gre.vers J 

Dear Sir: 

7 Hamilton Terrace N.W. 
23d October, 1908 

I underst1111.d that a memorial meeting as a tribute 
to the genius of Augustus Saint-Gaudens is to be held 
at the Convention of the American Institute of Architects. 
It m~ interest the meeting to lmO'II that the International 
Society of Sculptors, Painters, and Gravers propose to honor 
the memory of their late member Augustus Saint-Gaudens, by 
holding in January, at their exhibition in london, as com­
plete and representative collection of his works as it can 
get together. 

This, the Society thinks, is the best tribute th~ 
CSll pay to the genius of the sculptor, hy bringing his vorks 
together where his aims and accamplishmenta can be adequately 
appreciated. 

I am, yours very truly, 

'" 

(Signed) 'olin Sgrang 
Vice-President, International 
Society of Sculptors, Painters 
and Gravers, 



1\u[>Usta Saint-Gaudens, soon after the death of her famDus 

husband, beean in her O"<n "'o:.i to memorialize him. She "'"" at 

first primarily interested in havine; reproductions made of his 

principal works. By 1915 her extraordinary efforts had enabled 

ner to tra!>Sforrn the sculptor's Cornis"n studios in1..o a musru.<> of 

his works. The aim of the museum was "to offer, by a 13enerous 

body of exBmples ( in full size or in reduction, in plaster or 

in some nobler material), a broad and faithfUl suggestion of what 

Saint-Gaudens accomplished tnrou&h a genius that flowered abundantly 

in sculpture's tnany ways ... 565 

With her usual good business management, Mrs. Saint-Gaudens 

financed tne reproductions throuGh the sale of bronze rd.uctions 

566 
of her husband's works. AmDng the works she had on display were 

reproductions or the standin:; "Lincoln", the "Admiral Farragut", the 

"Adams Msmorial", the "Diana", the original half-size model of the 

"Sherman Monument", a lar;e bron:.e relief of "Robert Wuis Stevenson" 

which Saint-GauUens had rejected as an unsatisfactory cast~and many 

567 
bronze replicas of portrait reliefs. 

565. Adams, "Aspet," Art and Progress, 169. 

566. Brown, Memories, 557. 

567. Grimes, "Reminiscences," Snint-Go.udens Collection. 



To establish a permanent ~emorial, one that would continue 

to acquaint the American public with the work of the master sculptor 

lone after Mrs. Saint-Gaudens or her son, Homer, would no longer be 

arouno, Mrs. Saint-Gaudens sought to have the State of New Hampshire 

make a State IOlemorial out of Saint-Gaudens studios and "Aspet." 

Although she ¥SS not successful in this endeavor, she was able to 

establish a private corporation that would operate her Cornish estate 

as a memorial to her husband. 

The incorporation of the Saint-Gaudens Memorial was approved by 

the State of New Hampshire on February 26, 1919.568 The incorpora­

tion document specified that the pUIJloSe o.f the Memorial. liaS: "To 

maintain a permanent memorial to the late Augustus Saint-Gaudens on 

the site of his homestead estate in Cornish, NeY Hampshire: (to col 

lect, preserve and there exhibit free to the public, at suitable and 

reasonable periods as may be determined by the trustees, a collection 

as complete as possible of originals and replicas of the works of 

Augustus Saint-Gaudens; to aid, encourage and assist in the education 

of young sculptors, of promise under regulations promulgated by the 

trustees and public appreciation thereof." 

568. Incorporation Document in Saint-Gaudens Collection. 

569. Ibid. 



The first members of the ne·.• corporatiou ;.;ere: Au;,.-usta Homer 

Saint-Gnudens, Herbert Adams, Frederick Julian Stimson, Charles A. 

Platt, Phili~ H. Faulkner, and George Baxter Upham. EX-Officio 

members were the Governor of Ne" Hampshire and the President <Jf 

Dartmouth College. 
570 

The corporation was authorized to accept "A conveyance of the 

homestead estate oi' the late Augustus Saint-Claudens in Cornish, Ne" 

Hampshire, containin0 about eighteen acres, together "ith the bron~es 

and replicas of the works of Augustus Saint-Gaudens in tne studio on 

said premises ... 
.. 571 

When Mrs. Saint-Gaudens transferred "Aspet" 

and Saint-Gaudens' studio to the Saint-Gaudens Memorial on September 

10, 1921, she 

incorporation 

added four more acres to the eighteen mentioned in the 

512 
act. Mrs. S!lint-Gaudens reserved "the right to the 

use and occupntion of the homestead house and place and the personal 

~ro perty therein and thereon durin<; ner life so long as such use and 

occupation shall not interfere with the general educational purposes 

or the 
,.573 

corporation. 

570. Ibid. 

571. Ibid. 

Soon after the derrth of the sculptor, 

572. "Deed, Augusta Homer Saint-Gaudens to Saint-Gaudens Memorial," 
September 21, 1921. 

573· Ibid. 

"' 



Mrs. Saint-Gaudens built a home for herself in Cocoanut Grove, 

Florida, but she continue<! to retill"n to "Aspet" \lith the spring 

574 
and summer \leather, until the time of her death on July 7, 1926. 

The Memorial \las financed through a e;enerous endoli!llent by 

Mrs. Saint-Gaudens and through contributions from other me~bers 

of the corporation, from Saint-Gaudens' numerous friends, and 

from donations solicited by the Metropolitan MUseum of Art. 

It is not within the purvie\1 of this study to treat in detail 

the history of the Saint-Gaudens Memorial, \/hose fine record speaks 

for 1 tself. Significantly, for thirty-nine years after the deat" 

of Mrs. Saint-Gaudens, the Saint-Gaudens ~:emorial conti:1ued to 

operate as a privnte corporation, with its trustees i"aithfully and 

ably carryi~ out its initial objective -- to perpetuate the memory 

of AugUstus Saint-Gaudens through the public exhibition of his home, 

!llld or his studios, with many copies and;or originals or the master 

sculptor'G \lorks. Tne Trustees operated and maintained the ~lemorie.J. 

"With the income from the ori~;inal ::;lOO,QC(l endO><ment, from membership 

dues and annual gil'ts from "gUarantors," and adroission fees. Most of 

the 'h""ustees, frOI!I time to time, contributeC. heavily out of their 

personal funds in order that the Memorial mi&ht continue to reach 

its objectives. 

Ever ready to prc:tect t.>e interest of the JOe::!orial by prevent­

inr; undesirable real estate develop::~ents in the i"""edie.te vicinity, 
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the Trustees during the years added sixty-one acres of adjoining 

lands to that donated by Mrs. Saint-Gaudens, bringing the total 

acreage of the Saint-Gaudens Memorial to eighty-three acres. 

The Memorial "as concerned not only vith :preserving and m"in­

t,.ining the buildings and grQ.Ul.ds of the Saint-Gaudens est,.te, 

but with interpreting to school groups and to the general :public 

the significance of the vorks of art they could see on dis:pl"Y 

and vith im:pressing u:pon them the :place of Saint-Gaudens in the 

history o.f Jlmerican art. Frances Grilnes r=alled that during the 

time the scul:ptor Herbert Adams v"s Chairman of the Board of 

Trustees she vorked at "As:pet" for tvo summers, conducting stu-

dents on tours of the studios. The Memorial tried to stilllu.late 

interest in scul:pture by having the students vrite essays on their 

visits to the studios, and :prizes vere ava.rded for the best of these.
575 

Capable as the Trustees were in the m"ll"gement of the Saint­

Ga.udens estate, they nad their share of troubles. By far the most 

calamitous .,.....s the fire vhich destroyed the large studio during tne 

early morning of June 6, 1944. At 12:20 a.m. the Windsor, Ye~ont 

Fire De:part.ment received the call or alarm han one of the attendants 

at the Saint-Gauderu; Memorial Site. Si111ilar calls were received by 

575· Grimes, "Reminiscences." 

"' 



the Claremont and Cornish Fire 
576 

Departments. The canbined 

efforts of the tnree fire departments could not exhn[>UiSh the 

holoc~ust. By daybreak the studio, which had been built in 1904-

1905 to replace the one destroyed by fire in October 19011, was 

nothing but a smoldering heap of timbers, metal, and plaster. It 

was speculated at the time that the fire w~s caused by a short 

circuit in the electrical wiring in the office of Mrs. Ida Metz 

577 
Reed, the local person primarily responsible for managing 

the Memorial. 

Mrs. Reed had been associated with the Saint-Gaudens site 

since the summer of 1906 when she carne to work for Saint-Gaudens 

when he was working on his Reminiscences. It w~s to Mrs. Reed 
57B 

that he dictated the first draft of his life's story. Mrs. Reed 

worked in a secretarial capacity for Saint-Gaudens until his death, 

then continued to work for Mrs. Saint-Gaudens ~d the Saint-Gaudens 

Memorial. When the Memorial was incorporated in 1919, Mrs. Reed, 

with the title of Assist~t Director, took over the active super­

vision and managemert of the organization. 579 She retired on 

576. See 
1944 ror 

Windsor, Vermont, June 8, 1944 and June 22, 
Clippings 1rom these papers are in the 

577. Grimes, "Reminiscences." 

578. Minutes of the Annual Meeting of the Board of Trustees, Saint­
Gaudens Memorial, July 23, 1949. See The Saint-Gaudens Memorial Papers, 
which are currently part of the Saint•Gaudens Collection at Dartmouth 
College. 

579. Ibid. 



May 1, 1946, after having given forty years of service to the 

Saint-Gnudenses and the Saint-Gaudens Memorial,580 

It is Mrs. Reed that we have to credit for a knlY.i'ledee of 

what was destr<7,ted in the 1944 fire. From her inventory of the 

contents of the Lar~ Studio at the time of the fire we know that 

plaster reproductions valued at *34,6oo, bron~es valued at $2,775, 

i'\u'nishines valued at $1,150, and miscellaneous itews valued at 

~~00 went up in flames. The total value of contents destrQYed 

amounted to $)"( ,925. 58l The contents and the building were far 

from being iUlly insured. At a special meeting of the Board of 

Trustees on July 7, 1944, it was reported that the fire insurance 

to be paid would U~ount to $7,500 on the build!. ng and -1'6, 7o6.92 

the contents.582 

580. upon ~trs. Reed's retirement, Homer Saint-Gaudens allowed her 
to continue living in his cottage, "Tree-Tops," and paid hel' $48.75 
monthly to match the $48.75 per month paid her by the Saint-Gaudens 
~iemorial. ~trs. Reed died late in 1948 or early 1949. See Homer 
Saint-Gandens to lda Metz Reed, December b, 1945, and Ida Met~ Reed 
to Homer Saint-Gaudens, December 29, 1945. Both letters are in the 
Saint-Gaudens Collection. Either Mr. Homer Saint-Gaudens or the 
Saint-Gaudens Memorial paid her utilities. 

581. See Appendix K for inventory prepared by Mrs. Ida Metz Reed 
for the Saint-Gnudens Memorial. The Reed inventory is in the Saint­
Gnudens Collection. 

582. lo\inutes of the Special Meeting of the Board of Trustees, 
Saint-Gaudens Memorial, July 7, 1944. Saint-Gaudens Collection. 



The 'l'rustees were not to be de:'eated by til. is tragedy. There 

was still Saint~GaudenSpersonal studio vith many of his works or 

reproductions of them on display. Dut, tne Trustees felt they needed 

more exhibit space. In August, 1945, tney asked Architect John Yi. 

Ames, to inspect the remaining sheds adjacent to the site o:;co the 

larr;e studio, "as to the possibility of tne present workshops 

being converted into buildings fo~ tne exhibition of Saint~Ga.udens 

sculpture. "
583 

Ames soon became enthusiastic about the rehabilita~ 

tion project. Utilizine a storar.e and workman's building and a 

detached chicken house which survived tne fire, he developed a 

charmine architectural layout in which these two buildings were 

united by a court vith columns.5b4 

Tne "new" studios, to become kno~m as the "New Studio" and 

"Picture Gallery," :formerly storae;e-workshop and chicken house, 

respectively, were opened to the public in ceremonies at the site 

on July 3, 1948. Governor Charles M. Dale of N~ Hampshire wtts one 

of the principal speakers.58 5 It was quite fitting that Miss Frances 

583. Minutes of the Meeting of the Board of Trustees, Saint-Gaudens 
Memorial, August 18, 1945. Saint-Gaudens Collection. Ames was 
elected to the Board of Trustees in 1946. See Minutes of Board of 
Trustees, July 9, 1955· 

;;84. Grimes, "Reminiscences." 

585. Nevs Release, Saint-Gaudcns Me010ri!l.l, JWle 3, 1948. Saint~ 
Gaudens Collection. 



Grimes who had worked so lang with Snint-Gaudens, w~s one oJ the 

586 
speakers. The celebration of the opening oJ the studios was 

highly signii'icant because it was regarded as the climax of the 

observances held to commemorate the looth anniversary of Saint­

Gaudens' birth. 5S7 

The "Nev Studio" and Picture Gallery" soon became popular 

points of interest for visitors. The "Ne-w Studio" to:iay contains 

reproductions of so~e or Saint-Gaudens' finest works and the 

"Picture Gallery" is used, and has been used !"or the past nineteen 

years, primarily :for exhibiting paintings of contemporary artists. 

The list of exhibitors during this period is a Long one. Among 

the exhibitors there have been: Horace Brown, Charles A. Platt, 

MaxfielC. Parrish, "Grandma" Anna M. Moses, Nor..an Rockwell, and 

Gardner Cox. These exhibitions have been made possible through 

j!JIJ 
an annua..l ~ift frOJil the American Acadeey of Arts and Letters. 

5~6. Minutes of the Executive Committee of the Saint-Gaudens 
Memorial, October 17, 1947. Saint-Gaudens Collection. 

587. Saint-Gaudens was born on March 1, lb40. The looth anni­
versary of his birth was noted in Time and Life mngazines and 
numerous ni!Yspapers beginning in earlY March, 1948. 

588. f/illiam R. F-.eilor and Charles E. Shedd, Jr., "Sa.~nt-Gaudens 
Memorial, Cornish, New Hlll!lPshire," o.n Area Investigation Repo:rt, 
Nntional Park Service, no date, 13. 



During the late 1940's it became increasingly apparent to 

the Saint~Ge.udens Memorial Trustees and to the National Park Serv:l.ce, 

United States Department of the Interior, that Augustus Saint-Gaudens 

ws a scul}ltor Of such JlrO<nJ.nence that he merited national recot;nition 

They felt that this could best be brought about by having his home 

589 and studio become a part of the National Park System, This recog-

nition came much closer to reality in the spring of 1962 when the 

Advisory Board on National Parks, Historic Sites, Buildings, and 

Monuments evaluated the Saint-Ge.udens Memorial as of exceptional 

value in illustrating and commemorating the history of the United 

States in the field of painting and sculpture, and the fine arts 

generally. At its April-May 1962 meeting, the Advisory Board 

recommended that the Saint-Gaudens Memorial site be ccnsidered for 

addition as a unit of the NBt.ional Park 590 System. On February 21, 

1963 Senator Norris Cotton of Nev Hampshire introduced Senate Bill 

887 and Representative James C. Cleveland introduced House of Repre-

sentatives Bill 4018 to have the Saint-Gaudens Memorial Site added 

to the National Park System as the Saint-Ge.udens National Historic 

Site. These bills were re-introduced on August 3, 1964 by the same 

589. Minutes of the Meeting of the Board of Trustees, Saint-Gaudens 
Memorial, July 23, 1949, 

590. Minutes o£ the Advisory Board on National Parks, Historic Sites, 
Buildings, and Monuments, AJlTil to May 1962. 

,,, 



individuals. The bills proposed that the Secretary or the Interior 

be authori~ed to acquire by donation from the Saint~Gaudens Memorial 

the site, structures, and the works of art, furnishings, a.nd otner 

objects and property within the Memorial Grounds.
591 

The bills 

provided that in addition to the donation of ei[hty•three acres 

of land, structures, furnishings, and art objects, the Saint-Gaudens 

Memorial would donate to the National Park Service an endowment fund 

of .jUOO,OOO. While the site 1olould be administered by the Ne.tion.aJ. 

Park Service, the Trustees of the Saint-Gaudens Memorial vnuld serve 

as advisors to the National Park Service in its administration of the 

Saint-Gaudens National Historic Site. 

With the President's signing or the enabling legislation in 

August 1964, the Saint•Gaudeos National Historic Site wns ofricially 

authorized. It continued to be operated by the Saint-Gaudens Mem­

orial until October 1965, at which time the National Park Service 

assumed administrative responsibility for the site. The Superinten­

dent of Saratoga National Historical Park, Stillwater, Nev York, 

also serves as Superintendent of the Saint-Gaudens National Historic 

Site. 

591. United States Congress, Congressional Record •.• Washington 

D. c.: Government Printing O<fice -(February 21, 1963 and August 3, 

1964). 





APPiio!I'DIX A 

IIJRKS OF AUGUSTUS SAIIT-GAUDEIIS 

His Ya.ther, Bemard P,E. &lint-Ge.udens ..... 1867 
Bronze bust. 15 in. high, signed and dated. 

His JiK~ther, M!r.ry fok:Guine88 Saint~audena .... . . . . . . . . 1867 
Dravicg. 

Model of Bude Male Figure •................... 1869 
lobrble. 

Fisher Boy . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Statue. 

Demoatbenes. . . . . . . . . . . . . . . . . . . . . . . . . . . 1872 
Copy of bust for William M. E"varts. (Later Saint-Gaudens 
made a copy for Elihu. Root and one fo%' JI:.V. Stoughton.) 

Cicero . . . . . . . . . . . . . . . . . . . . . . . , 1872 
Copy of bust for W1111Bm M. Evarts. (Later Saint-Gaudens 
DBde copies for Ed.WB.rds Pierrepont, Root and F .F, Thompson,) 

Miss Eva Rohr .. . . . . . . . . . . . . . . . . . . . . . . 
Mlrble bu.st. 

I:llnte. . . . . . . . . . . . . . . . . . . . . ' . . . . 
Copy for Montgamery Gibbs. 

Miss Belle Gibbs • . . . . . 
Marble bust (posaibly as 

. . . . . . . . . . . 
late as 1873 when finished). 

Miss Florence Gibbs. . . . . . . . . . . . . . . . . . . . 
Marble bu.st. 

You.ng J\\.lgu.Stu.s . . • . . . . . . . . . . . . . . . . . . . . . . 
Copies for M:lntgomery Gibbs and Evarts. 

1872 

1872? 

1872 

1872 

1872-73 

Hiawtha . . . . . . . . . . . · . • . . . · · . . . . • · · · . 1873 
Marble. Seated Figure. The st.at\.le WB.S !!ndeled in 1871, but 
was not co~pleted in marble until 1873- This early vork, 
vhicb e.t one tiiiM! stood on the lawn of a house near Sare.toga, 
llelo' York, cannot be loeated (1966). 'l'be 
Ledger, February zr, 1908, noted that the ' 
found on the grounds of the late Judge Henry Hilton's estate. 
Hilton had purchased the statue from the estate of former 
Goveroor Edvin D, MJrgan of Saratoga., 'llle statue bad disap­
peared from the l*!t:ropolitsn MJ.seu111 of Art, Rev York, about 1893-



Bd>l!l.rd W. Stoughton. . . . . . . . . . . . . . . . . . . . . . . 
Ml.rble bust. 

Brutus • . . . . . . . . . 
Copy for E.W. Stoughton. 

Ed-rds Pierrep:mt 
Ml.rble bust. 

. . . . . 
. . . . . . . . . . . . . . . . . . 

. . . . . . . . . . . . . . . . . . 

1873 

1873 

1873 

Panel for .Ada§ Express Compa.DY hl1lciill8, Chicago ..•..... 18731 
Large semicircular panel representing a bulldog llitb 
revolvers and bovie knives. 

Seven candelabra for Gordon Bennett yacht. 
lndi&ll dancin8 llitb knife a.nd scalp. 

. . . . . . . . . . . 
Apollo Belvedere •.• , •...... , . . . . . . 

Copies for Miss A .A, Tailan and Miss laura T. Merrick. 

M:ls~:>s (after Michaelangelo). , 
Copy for Mlas A.A. 'I'alDBn. 

V~:>nus de Medici. . . , 
Copy for Mlsa A .A, 

Mrs. Edw.rds Pierrepnt 
Jobrhl~:> bust. 

. . . . 
'I'al.ma.n. 

• • • • 

. . . . . 

. . . . . . . . . . . . . . . . . 

················· 
John Ericssoo. . . . . . . . . . . . . . . . . . . . ' . . . . 

Marble bust. Bust is 30 in. high, attributed to Augustus 
Baint-(laudens. But Baint-Oaudens copied it from Kneeland's 
bust of Ericsson. ~sently in the Rational Portrait 
Oallery, Smithsonian Institution. 
R.l}, Stewrt, "!!u.cle~.~s Collection," Catalogue No. 18, 
Smithsonian Institution, 1906. 
TIIO Copies lien! made by Baint-Oaudens for Stoughton 
and a Mr. Sargent. 

Psyche of Jllaples • . . . , 
CopY for L.E. Wlll.ard. 

Frederick C. Torrey. 
Jt-t.rble bust. 

. . . . . . . . . . . . . . . . . . . 

. . . . . . . . . . . . . . . . . ' . 
Antonia is. , . , • . , ................. 

Copy for Lau:ra T. li!rTick. 

1873 

1873-7'1-

Silence. . . ' . . . . . . . ' . ' . . . . . . . . . . . la-p. 
M!.rble statue. Heroic si~e. M!.sonic Teu.ple, Nell York. 

"' 



Willialll Maxwell Evarts 
M'l.rble bust, 

. . . . . . . . . . . . . . . . . . . . . ,.,. 
SRmuel Johnson . . . . . . . . . . . . . . . . . . . . . . • 1.875 

Bust. Commission fur this bust was ar:re.n,o;ed durillg 
Saint--Gaudens' visit to the United States, 1.872-73• 
Copy for F.F. Thompson. 

Benjamin Greene Amo1d 
M;o.rble bust. 

. . . . . . . . . . . . . . . . . . . . 

Fresco Painting (Saint Paul and Saint James) . . . . , • • . . , 1876 
Trinity Church, Boston. 

Henry E • K:>ntgop~ery, D. D, . • , • • • • • • • . • . • . . 
Bronze medallion. Cb\lrcb of the Incarnation, Nev York. 

George w. Mayn.a.rd •..... , • . • 
Bronze Mecl.!!.llion, 2 l,A. x 5 3,A. in. 

Dlvid Jobitllmd .Armstrong . . . . . . . . 
Bronze Mecl.!!.llian, 7 x 4 1/8 in. 

Willi""'- L. Picknell, ..• , ..•. 
Bronze Medallion, 7 5/8 x 4 7/8 in. 

Willi""'- Gedney Bunce . • . . . . . . . • 
Bronze Mecl.!!.llion, 6 3,A. x 5 1,A. in. 

. . . . . . . . . . . . 

. . . . . . . . . . . . 

. . . . . . . . . . . . 

. . . . . . . . . . . . 

1077 

Angels Adoring the Cross • . . . . . . . . • . • . . . . . , . . 1.8TI 
Groups in high relief in coll.aboration vitb John Ia furge. 
St. 'lhomss' Church, Rev York. Deat:royed by fire, 

Roger B. Taney .........• 
Marble bust - copy or existing 

. . . . 
statue. 

. . . . . 

Miss Helen !$1 tl•md Armstrong. , . . . . . . . . . . . . 
Brono;e Mecl.!!.llion, 6 1/4 x 5 1/2.in. 

Charles Fbllen MCK~ . . . . . . . . . . . . . . . . . . . . . 
Bronze portrait IDi!dallion, 7 5/1.6 x 4 7/8 in. 
Inscribed: In souvenir of the ten jolly de.ye. I pe.ased vitb 

you and the illustrious Stanford White in the South of France. 
In the Metropolitan M.lseum of .Art, lfev York, 1966·-
gi-.en by Mrs. Charles D. Norton, 192il. 

Augustus Saint-Gaudens, Charles F. MeKiJrl and Stanford White .. , 1878 
a..rlca.ture, Bronze medallion. 



Ricbard watson Gi1der, Wife snd Infant San ....•.•.... 1879 
Bronze medallion, 8 1/2 x 17 in. 

Jlod,.,n Gilder .. • • • • · • • • . . . . . . . . . . . 
Bron~e meda1lian, 13 1/2 x 15 3/8 in. 

LeRoy King ~nlJ,JIIeDt. , . , 
SLab with oak branches 
Newport, Rbode IslaDd. 

. . . . . . . . . . . . . . . . . . . 
carved upon it. 

(Possibly not instsl1ed until 1895.) 

Emilia Ward Chapin • . . . . . • . . 
Bronze medallion, 9 1/2 x 6 in. 

. . . . . . . . . . . . . . 

Dr. William Edward Johnston ..... . . . . . . . . . . . . 
Bronze meda1lion, 9 1/2 x 6 1/2 in. 

P'n!.ncis D. M:I.Het • , • • . . . . . . . . . . . . 
Bronze medalliOll, 10 1/2 x 6 3/4 in. 

1679 

1679 

"'" 
1679 

"". Walter Csry •••••••••••••••• , •• • • . 1679 
Bronze meda1lion, 9 3/8 x 6 3~ in. 
'[here is also a Y&ristion or this relief witllout the hat. 

Theodore Dwight Woolsey, 
N>rble. R!llf statue 

. . . . . . . . . . . 
for lale University. 

Miss M!r.ria M. Love , • . . • • . . . 
Bronze medallion, 9 3/8 x 6 5/6 in. 

. . . 
. . . . . . . . . l879 

Cover for li:lnthl.y N>ga.:dne in collaboration vith ... 186o 

Used by Scribner's from November, 186o to 189:), 

Dr. Henry Sbi ft, . . , , . . . . . . . . . . 
Bronze medallion, 10 3/4 x ll 1/4 in. 
A reduction is in the Wxembourg MJ.seum, Paris, France, 

John Singer Sargent, R.A. , •. , ...•.•...... 
Bronze meda.l.J.ion, 2 7/8 in. diameter. In Metropolitan 
MJ.seum of Art, liew York, 1960. Gift o£ Mrs. EdWBrd 
Robinson, l913 . .. 

.. 186o 

•• 186o 

Tomb of Ex-Govemor Edwin D, loDrga.n, !lew Tork .. , ... , 186o 
1'hree sn,ge1s st the foot of a Greek cross rising above the 
tlllllb. The height of' the entire monument vas 4o f'eet. 'lhese 
figures were destroyed by fire at R!lrtford (Collll.) Cemetery 
while tile mode1s were heine; p.lt into l!llrb1e. They were the 
first of' the series of' figures re:.eated with variations in 
the Al!Vr Ce.ritsa, the angel on the tomb of' Anna lohr1a Smith, 
at HeVp:>rt, and tile memorial to a young girl in St. Stephen's 
Clw.rcb, Phil..sdelph!.a, 



Joseph Parrish, M.D .... , , .... , .. , . , ..•. , . , 188o 
Marble bust. Bust in Historical Society of Pennsylvania, 
given by Samuel L. Parrish in 1866 (pictu~ in Parrish 
Art M..lseum Catalogue, Soutllami>ton, Long Island, Rew York). 

Jules Jlastien-Lep~oge . . . . • • . • . . . , , , . . , , , , . 198o 
Bron"-" IIIO!dallion 111. 1/2 x 19 1/2 in. llbdelled vhen Jlastien 
Lep~oge was finishing hia p~ointing of Joa.n of A=. In return 
the 9rtist p~ointed a portrait of Saint-Gaudeos which burned 
in the fire in his Comish studio in 19)4. A :reduction of 
the Lep~oge medallion ia in the Luxe111bourg M.lseum, Paris. 
Replic..s are also at S..int-Gaudens RRS, Cornish, R.l!..; 
Brook.l.yn M.lseum; City Art M.lseum, St. Louis; Detroit 
Institute of Arts; llostoo M.lseum of Fine Art; Art 
Institute of Chicago. 
See: Gardner, American Sculpture, 46. 

William Oxena.rd Moseley .• 
Meda.llioo and bust. 

. . . . . . . . . . . . • . . • . • 188o 

Prescott Hall Butler's Two Cbildren .•..•..•..•.•.. 1881 
Bronze. Low relief. 211. x 35 1/2 in. !Bted 188o-1881. 
Original was placed on the wall of Mrs. Butler's dining-
ruom in Rew York, in 9n oak frame designed by Stanford 
llhite. Relief portl.'8.it or lawrence Smith Butler and Charles 
Stewart Butler, two little boys dressed in Scottish Highland 
c:oatume. Prescott Hall Dl.tler was a prominent New York law-
yer and the brother-in-law of the 9TCb.itect, Staoford llhite. 
Metropolitan M..lseum ha.s a copy which W9S cut in lll'!.rble :from 
the original plaster in 1907 at Piccirilli Studio~. Marble, 
height 24 1/2 in., vidth 35 1/2 in. Signed: A. St G 
(Monog1.'8.111) fecit. Inscribed: (at upper lef't, an endless 
knot with the Latio 111:>tto repeated trlce) De.bit Deus Hie 
Quoque Finem; (9t le!'t) Charles 3teW9rt Dl.tler in His Fourth 
Year; {st right) lawrence Salith Dl.tler in His Sixth Year; 
(below) To My Friend Prescott Hall Butler Sixth of Jul:y 
Eighteen Hund~d aod Eigbty, M:lrch Tw!nt:r Sixtb Eighteen 
Hundred and Eighty One. lit>delled by Auguatus Sa.int-Gaudena 
Re~ York October Eighteen ~ndred and Eight:y, M:lrcb Eighteen 
Hundred a.nd Eighty One. 

Replicas: Lu~bourg MUseum, Paris (s~ll bronze); private 
collection, New York (bronze original), A number of 6mall 
bronze replicas are believed to have been made. 



AdmirQl DBvid Glasgow f&rragut . . . . . . . • . . . . . . . . • 1881 
(in collaboration with Stsnfonl White) 
Madison Square, Rev York City. 
'!his vas the :l:irat statue commissioned hum Saint-Gaudens 
tor a public place. It vas modelled in Baris, exhibited 
in the Salon of 1880, and unveiled in Hew York in 1881, 
"marking an epoch in American sculpture !!.nd decorative 
art." Signed and dated Baris, 1879~1880. 

Ad!liiral DBvid f&rragut •.••.. . . . . . . . . . 1881 
Head, :Bronze. 

M. McCoilll!lck . . . . . . . . . . . · . . . . . . . . . . leBl 
Medallion, bronze. 

Leonie M!!.rguerite Lenoble. . . . . . . . . • • • . . . . . 1881. 
Medallion, circular, about 9 in. 

Mrs. Charles Carroll Lee and Miss Sarah Redwood Lee. . . . . . leBl 
:Bronze medallion, 14 lj4 x 23 3/4 in. 

Miss Sa.rab Redwood Lee 
:Bronze JDedallion. 

. . . . . . . . • . . . . • . . . 1881 

Josiah ~ilbert Holland 
Ilro.n&e ID!!dallion, 15 1/2 

. . . • . . . • . . . 1681 

Samuel Gray Wan! • • • • • • 
Bronze medallion, 18 7/8 
Saint-Gaudena coosidered 

x 10 3/4 in. 

. . . . . . . 
x 14 1/8 in. 
this one of his 

A redJ<ction is in the U.n:Embourg MJ.aeum, 

. . . . . . . 
best n<liefs. 
Baris. 

. . • 1881 

Tvo caryatids. . . . . . . . • . . . . . . . . . . . . . . . 1881 
For ma.rble mntelpiece in the hol.tse ot Cornelius 
Vanderbilt II, Dew York. 
Sa.int~Ge.udens n.ca.lled that shortly a.fter taking the 'l'birty~ 
Sixth Street St~<dio, he vas ensaged by Architect George B. 
Post to make all the models for the great entrance hall in 
the .-..eidence of Corneli~<s Vanderbilt Il being bllilt at 
Fifty~Seventh Street and Fifth Avenue. 'lhe vork incbded 
prod~<cins two caryatids for the m!l.nte1piece and the mosaic 
sumountins it, but s~<perlntendence of the models for all 
the wood~carving in the hall, beside the creatins ot medal~ 
lion family~portraits to be introduced in certain of the 
panels. "For some re!l.son these were not entirely completed. 
'!hose that I did do wen. the portraits ot young Cornelt..s 
III a.nd George Vanderbilt sic: Con~elius II had four sons: 

Co:rnelius III, Alfred Gwynne I, William llenry II !!.nd Reginald 
Claypole , Gertrude Vanderbilt later, Mrs. Rarry Payne Whitney , 
William H. Vanderbilt f&.tl:ler of Cornelius II , and Cor""~' ius 
VB.llderbil.t I . " AllgUSt..s and his brother Lo~<ia worked ll"itb 

"' 



the painter John LaThrge in composing the I!Ddels for the 
ceiling of the main dining room. Saint-Gaudens, Reminis­
cences, I, 3119-350. 

Sculpture Deco).'l!.tion in Henry Villard House, Nell York. 

Homer Saint-Gaudens. . . . . . . . . . . . . . . 
Bronze medallion 20 1/2 x 16 1/2 in. 
A loll relief of the Sculptor's son, aged seventeen months. 

President Chester Allen Arlhur •• 
llist. 

"CoiiiiDodo:re" ConJelius Vanderbilt I . 

T\1'0 Sons of Cornelius Vanderbilt II. 
Bron~e medallion 16 x 26 1/4 in. 

'''" ,83, 

"" 

Miss Gertrude Vanderbilt at the age of seven ••••..•••• 1882 
Bronze medsl.lion, 16 3/B x 23 3/4 in. 

Dr, Alexander Hamilton Vinton •• , •• , , 
Bronze. Heroic size. Middle relief. 
figure. Ertmanuel Churctt, Boston. 

Robert Riche.:rd Randall • • . 

. . . . . . • . . • • 1883 

• ... 1894 
Bron~e statue. Sailor's Snug Harbor, Staten Island. 

Mrs. Stanford llhi te. . . . . . . . 1894 
M!!.rble relief, 23 x 12 3/4 in. 

Professor Ass Grey • • • • . . . . . . . 1894 
Bronze medallion, lov relief, 35 1/2 
Botanic Gardens, Cambridge, 1-hss. 

x 21 in. 

Dr. Josiah Holland Monument. . . . • . . . . • . . • . 1894 
Springfield, 1-hss. 

Dr. Silas lleir MitchelL 

Mrs. Louise M. llolo'land • 
Bronze high relief, ~ree-qusrter length figure. 
Right arm rests upon piano. 391/8 x 23 1/2 in. 
Inscription: Mrs. Louise M. Hovland, MDCCCLXXXIV. 
Signature: Augustus Baint-Gaudens FECIT. 
(Possession of Judge Henry E. Holl1and, 1909}. 

"'" 
>884 

IN.Ilrobin (dog} ••••• 
Terra Cotta medallion. 

• • • • • . • 18814. 



Charles 'l':lmothy Brooks 
)ioomorie.l tablet in 

. . . . . . . . . . . . . . . . . . . . 
Cbo.m:~ing Church, Newp:lrt, Rhode Island . 

Pan. • . • . . . . . . . . . . . . . . . . . . • >884 
Bronze mask for fountain, Stockbridge, M!.sse.cbusetts. 

'I'IIo An,gels Seated. • . . . . • . . • . . •.• , .••... 1885 
Bronze. '1\>mb of D&niel Stewrt at Greenwood Cemetery, 
Brooklyn. 

Dr. lienry Bellows . . • , • . . • . • . . . . , . . • . . 1885 
Bronze memorial tablet. Full leDgth, middle 
lettered lrith decorated backE!l'OU.lld. The Dr. 
modelled later, is similar in design. 
Church of All Souls, Me11 Yorlr.. 

relief, 
McCosh, 

Wllli!llll Evarts Bea1111.11. • • • , ••• . . . . . . . . . . . 
Bronze medallion, 18 1/2 in. diameter. 

Chief Justice llJrriaon 
Marble bust. Ball 

Bomer Saint-Oaudens, 
Plaster relief, 

R. Waite .. • • • • 
Of Justice, Washington, D.C. 

. . . . . . . . . . . . 
. . . . . . 
. . . . . . 

""'' 

Rul.loff SterliDg Ch011.te •.•.....•.. , , . , • , .•.• 1886 
!lhrble bust. 

Angel of Tamb of Ann MI. ria Smith. .. • . . . . , • • . . . . • . 1886 
(Fnssibly in collaboration lrith Louis Saint-Gaudens). 
A var:La.tion of the M:lrgan tomb angels. 
Island Cemetery, Newport, Rhode Island. 

Eli Bates Fountain, "Storts at Play" , . , . . . . . . . . . . . 
Lincoln Park, Chicago. 

Abraham Lincol.Il. Standing figure ("The lt:ln") .••..... , . 1887 
Unveiled October 22 
Bronze statue, signed and dated 1887. Heroic size, Standing 
before a chair in an attitude characteristic of Lincoln When 
rising to make s speech. The statue stands at the south end 
of Lincoln Park in Chicago, the idea of an e.udience chamber 
beiDg f\>.rtber ce.rried out in the great circular stone exedra., 
sixty feet across, Which surrounds the lo>1 pedestal, in the 
design of -.rbich Saint-Gsudens collsborsted >lith Stanford 
llhite. 'llle :1\lll size replica in existence ws unveiled 
in Parlifllllent Lo:lndon, England, July 28, 1920. furman, 
funald The Statuea of Abraham 

"' 



Deacon S..II!Uel Chal'in ("The Puritan") •..••...•....• 1887 
llron'!:e statue in Springfield, Massachusetts, signed and 
dated 1887. Heroic size. furitan costume, ll'ith a peal!.-
crolmed hat, long fiO'Ifing cloak and carrying a staf.f. 
Inscription: "1595 AniiO Domini 1675. Deacon Saii!Uel 
Chapin. One of the founders oi Springfield." 
P. st.milar statue (not a replica) called "The Pilgrim" \lll.S 
l!l!lode for the Nell England Society of PeD!laylvania in 19Q5 
and stands in City Hall Square, Phlladel:phia. The head 
IIBS reiiiOdelled and ch.a.nged; ch.a.nges ...,:no also made in the 
cloak, and the book 1ftiS =versed so that the lettering 
"Holy llible" on the back is seen. 

Cbester W. Chapin. 
Eust, m!lrble. Head served as study for Deacon 

. . • . . • . 1887 
Cbap1n (ancestor). 

Robert Louis Stevenson . . . . . . • , . . , . , . , . , . . . . 1887 
Bron;>;e relief in rectaogul!l.r fo:nn; signed and dated 
Nelo' York, Sel'teJIIber, 1887. l'l..tll-length iigun., aeen 
in profile, looking lef't, reclinging in a bed, the 
lower limbs partly concealed by the coverlet; the left 
hand holding a manuscript, the knees being dre.ll!l up to 
support it, and the right hand poised in air, \lith a 
cigarette between the fingers, A bor"-er of ivy leaves 
and berries extends across the top of the plaque, ll'ith 
the inscription and signature written horizontally below 
it, the figure of the winged horse occurring between the 
first tlro stanzas of the inscription. 
The sittings for the head and shoulders took place in late 
September, 1887, in New York lihlle Stevenson ws ill there 
on his liBY to the Adirondacks. 'lbe hands ~~ere JDOdelled 
from studies made at Manasquan, Nell Jersey, in May 1888 
just before Stevenson left for Samoa. 
The inscription is a poem WTitten by Stevenson and dedi­
cated to Will R. Low. It ws contained in Stevenson's 
Volume of Poems, Undei'Io'Cods, 1887. 

Youth DO'If flees on :feathered foot, 
Faint and :fainter sounds the nute, 
Rarer songs of gods; and still 
Somewhere on the SUDDY hill, 
Or along the llinding str..a.m, 
'l'brough the ll'illO'IIS, nits a dream; 
Flits but sholo'S a smiling face, 
Flees but lo'ith so quaint a grace, 
None can choose to stay at howe, 
All IIIUSt follow, all must roam. 



Tbis is unborn beauty: she 
Nov 1n air floats high and free, 
Taltes the sun and breaks the blue; 
Late vith stooping pinion fiell 
Raking hedge:rov trees, and wet 
Her ll1ng 1n silver streams, and set 
Shining !'oot on temple roof: 
J(ov again she flies aloof", 
Coasting mountain clouds and kiss't 
By the evening's amethyst. 

In wet wood and miry l.!ule, 
Still w pant aod pound in vain; 
Still vith leaden foot ve chase 
Waning pinion, fainting face; 
Still vith srey hair "" stumble on, 
Til, behold, the vision gone~ 
Where hath fleeting heauty led1 
Tb the doorway of the dead. 

Life is over, Life II!IS gay: 
We have come the prlm:rose way. 

Robert Louis Stevenson . . . , . , • , . • • • , . . , , . • • . 1687 
Bronze oval medallion. Lov relief. Signed and dated 
1687, Diameter (vertical) 35 3/8 in.; {horizontal) 
34 l/2 in. SlmiLar in design and inscription to the 
model described above, but differing as folloliS: 
Foot of bed and lolili!r quarter of figun. not visible; 
ivy border and verses of inscription a&de to conform 
to the circular shs~ of the medallion. 
A bronze reduction is in "he Luxembourg I!Useum, Paris. 

Mrs. Grover Cleveland. , 
Bronze medallion. 

. . . . . . . . . . . . . . . . . . "'"' 
Two Lions in Siena Msrhle. 

{In collabontion vith 
l!oston Public Library. 

. . . . . . . . . . • . • • . • 1887 
Louis Saint-Gaudens). 

Three Seals over the Entnnce to l!oston Public Library 

Williall! M. Chase • 
Bronre plaque. 

. . . . . . 
21 5/~ in. x 29 1/2 in. 

]03 

. . . . '"'' 
"'" 



Tllo Angels Bearing a Cbalice •.......•....••••. 1867·88 
{In collaboration with Philip Martiny). 
Church of the Ascension, New York. 

Children of Jacob H. Schiff. . . • . . . . . . . . . . . . . • 1888 
Bronze. UJw relief. A I!Brble 
~seum, Rev York, ~d a bronze 
MJ.seum, Paris. 

replica is in the Jt.tropol.itan 
:reduction in the Luxembourg 

William )!!. Evarts. 
:Bronze plaque. 

. . . . . . . . . . . . . . . . . . . . . 1888 
23 X 10 1/2 in. 

Eust of General Sherme.D ...•.......•.•.... , , . 1888 
Eighteen sittings were given in 1887. The bu.st supplied 
material for the bead of Sherman on the equestrian statue 
at the entrance to Central Park, New York. 
Replicas: Saint·Ge.udene 11HS; Pennsylvania Academy of 
Fine Arts, Fhl.l&delpl:lia.; u.s. Mtlitary Academy, West 
Point; ~tropolitan lobsewn of Art, !lew York. 

Edwin BJ.bbel1 Chapin, o.D, .. , ....• 
Bronze relief, 36 3jll. x 32 3/4 in. 
Fourth Univera.alist Church, New York. 

. . . . . . . . 1888 

Mrs. Schuyler Van Rensselaer l'tl.ria.na Grisvold van Rensselaer • 1MB 
Bronze plaque. 20 ljll. x 7 3jll. in., oo.k frame by StanfOrd 

;"';;;'';;'~·oc'•<;'~';;ginal was presented by Mrs. Van Rensselaer to 
lobseum of Art, Hew York, 1917. See Gardner, 

Oakes Ames • • , • • 
Lar~ medallion. 

. . 

51. 
Luxembourg )hseum, Paris. 

. . . . . . . . . . . . . . • . • • . . 1888 

Judge Benjamin Fre.lll<lin Trscy. • , . • . • , . • . • . . . , . . 1&38 
Plaque. 

Kenyon Cox • • • • • • • • . • • • • • • • • • • • • . • • • • , 1889 
:Bronze medallion, 19 1/2 x 7 3/8 in. 
Executed tvo years after the portrait painted by 
Mr. Cox of Saint·Ge.udens. 

George Washington ledal. . . . . . . . • . . . . . . . . . • . 1.869 
Bronze medal, 4 1/2 in. diameter. UJw relief. To commemorate 
the inauguration of George Washington as first President of 
the United States. Produced in collaboration with Philip 
Martiny. Presented to ~tropolitan M.>.seum of Art, New York, 
by Henry G. Marquand, 185(l. 
See Gradner, A!llSrican Sculpture. 

304 



James Jt::Cosh . . . . . . . . . . . . . . . • . 
Bronze l!lllmOrial tablet. Pull legth, left hand 
upon reading desk. Princeton University. 

. . . 1689 
resting 

Geo~ Hollingsworth Memorial .• . . . . . . . . . 1689 
Bronze. 5 f't, 9 in. x 2 ft. 9 1/2 in. 
Boston MJ.seum. 

Mrs. Ed'fin A. Abbey ...............•....... 1689? 
Oval plaster cast relief. From a sketch made during 1878-79 
when the subject wa Mlry Gertrode ~a de. 
Height, 15 3~ in. x width, 13 1/2 ln. 

Mrs. Pardessus .• 
Plaster relief. 

. . . . . . . . . . . 18~ 

)tlss Violet Sargent. . . . . . . . . . 18~ 
Bronze medallion. Pull length. Playing a guitar. 

Adams M:mwuent, Rock Creek Cemetery, Washington, D.C. . •. 1891 
Bronze statue. Unsigned and undated. A female seated 
figure. 'Ibe monument consists of a block of granite 
against which the figure leans, and which forma one 
side of an hexagonal plot of about twenty feet in 
diameter, enclosed in a clump of trees. Opposite and 
occupying three sides of the hexagon is a massive 
atone bench. 

Monument at the grave of Mrs. Henry Adams, 

Seal for the PUblic Library, Boston, Massachusetts ...•... 1891 
Stone rectangular high relief. A shield bearing a book 
is supported on either side by nude figures of boys, 
each holding a torch. 

Study for the Head of "Diana". . . . . . . . . . . . . . . 1691 
On J.hdison Square Garden tower. 

llenry P. Raven ... . . . . . . . . . . . . . . . . . . .. 1891 
Bronze medallion for ll"ev London, Connecticut, Library. 

Peter Cooper . . . . . . . . . . . . . . . • . 1891 
Tablet in Cooper Union, New York City 

M>nwnent for the Tomb of Mr. and Mrs. lle.milton Fish ....... 1692 
Tl<o figures adoring cross. 
In collaboration with Stanford ~ite. 
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Study of a Child . • • . . . . . . . . , . . . , . . . . • . • . 1892 
Bron:z;e medallion, lov relief, unsigned, dated 1892. 
Diameter, 2 5/8 in. 
!lead and snoulders, three•q\.18.-t.era to the right, head 1n 
profile, directed right. KOCCCXCII. 
(In possession of !ltra. Augustus Saint•Gaudens, 19J9.) 

Study of a Head • . . . . . . . , . . , . • . . . . . 1890's 
Jerble b\.lst, about ho.lf life size, lfithout signature or 
date. Height, 11 in. Head slightly inclined to the left; 
hair in a Grecian style. 

Diana. . ··········-·-·-·-········ . . - 1892 
Bronze figure on the to""r of Ho.dison Square Garden. 
One of Sai.Dt-Gau.dens few nudes. OrigiiiBJ.ly the :figure 
was mucb taller, 1.8 feet. Thinking it too large, 
Saint--Ge.udens a.c.d Stanford Wbite replaced it nth 
a IIIII!Lller, 1.3 :foot version. A large atatue o:f Diana, 
n>delled in 1.892, """exhibited in bnmze at the World's 
Fair in Chicago in 1.893. It formed, later, the weather­
vane for Jobnt@omery Ward 'a tewr 011 the lake Front 
in Chicago, n,.e 1111111ller Diana. for lohdison Square 
Go-rden vas given to .,;he Pennsylvania ~seum of Art, 
Philadelphia, in 1932. See: New York Times, 
Ho.rch 25, 1932. 

'Ibe Col.l.mihus ~dal • ··-··············· - - - - 1892·93 
tb:\elled .for the Columbian Exposition of 1893 in 
co!fif""'ration of the 400 anniversary o.f the landlllg 
of Columb\.ls. 

ColWQbus •.•••.. , .• , ..••.• , 
(In collaboration lfith Mary Lawrence and Louis 
For tbe ColumhiSll Exposition o:f 1893-

.. ..... 1893 
Saint·Gaudena). 

Seal for Smithsonian Inatitution . - . . . ·------·· . - 1893 
Consists o.f s map llith s torch on each side, 
(CUrrently, 1966, net the official seal of Smithsonian). 

Charles Cotesvorth Be•""'n. . . . . . . • . , . • • . . . . • , . 1854 
Bnmze plaque. 26 1/2 x 15 1/2 in. A reduction is in the 
Wxembourg ~seu:m, Paris. Original is st the Saint-Gaudens 
National Historic Site. 

Wuise Adele Gould • . • • , • • . • • . , • . , . . , . , . , , 18$4 
Relief portrait of Mra. Cbarlea W. Gould, dressed ss 
a bride. 'Ibe h&lf·length portrait, ma.de between 
I.8811-·18o;4, is DDdelled ins circular plaque, In 
~tropolitan l>'lseu:m o.f Art (1966), Given hy 
Charles W. Gould, 1915. 
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Louise Adele Gould. . • . • , . • • • . • · · · • . . . • . • . , 1695 
Portrait bust, marble, made about 1895. Presently (1$166) 
in Metropolitan )baeum o:f Art. Given by Charles w. Gould. 
in 1915. 
Replica is 1n Cooper )bseuJD. 

President James Garfield. )l!ollllmomt, . . . • . • . , • • . • • . . 1895 
fu.st oi' Garfield. and. allegoricsl figure o:f the 
"Republic". Fairmount Park, Philad.elpbi.a. In 
collaboration with Stanford White, 

Tomb for Mr. Henry Nevins, Jobunt A11burn, lohssaehtJ_setts 

Kiss Annie PB.ge. . . . . . . . . . . . . . . . . 
Bronze head.. 

William Astor Chanler. . . . . . . . . . . . . . . . . . . . . . 
Bronze bust, 

.Allegorical Figun! of Art for Library of Congress, . . . . . • . 1896 
See account book 1896-1908. Saint-Gaudena Collection. 

Saint...oaudens did. the drawings and the French Sculptor, 
Tonetti Dozzie sculpted tbe figure for the rotunda oi' 
the Library of Congn!ss. Saint-Galldens was paid ap-
proxiiiia.-tely ,5,000 for the drawing. 

Memorial to Colonel Robert Gould Shaw. , .• , . , , , , ..• 1897 
Bronze relief opposite the State House, Boston, lohssachusetts. 
Equestrian figure of Shaw surrounded by his black foot-
sold.iers, llbo are marching foi"'!lrd. A female figure, 
symboli:i:ing Death !Lnd Fame, floats above and a little 
in advance of the figure of Shalf, the position being 
nee.rly horizontal. The left ann is extended, palm 
upvard, am the right arm clasps to the breast poppies 
and a laurel branch, the \/hole en.,reloped in Sll'eeping 
draperies. The commission for the memorial to 
Colonel Shaw, co.-.nder of the Fifty-i'ourth 
ltl.ssachusetts Regiment {colored troops), llbo 
fell at Port Wagner, South Carolina, """ given 
by the State of lohssachusetts in 1881... The 110rk, 
vith its many modifications, e~ended ll'ell over an 
intel'VBl of tll'elve years, the completed monument 
being unveiled in M:l.y, 1897. 

General John A. Logan . . . . . • . . . · . . • . . . . . . 1897 
Bronze equestrian statue, Chicago Lake Front. 



Peter Cooper . . . . . . . • . . . . . . . . . . . . .. . . . . 1.697 
Seated bronze statue under 
Cooper Union, New York. 

canopy at the Side of 

Victory, Study for a head. , 
M.rbl.e bust. 

. . . . . . . . . . . . . . . . . . 
William r.l!an Bo~rells ll.Ild De.ughter .. . . . . . . . . . • . • • . 1693 

Bronze plaque. 
A red\lction is in the llixembourg )obaell!ll, Parte. 

Miss Mildred Howells • 
Bronze medall.ion. 

Charles A. illma. • • • • • • • • 
:Bronze low relief medallion, 

. . . . 
. . . . . . . . . . 
37 3/6 x 1.9 3/6 in. 

. . . . . . '"" 

. . . . . . '"' 
Amor Caritas ("Allgel. of Purity") ..••.•. . . • . • . • . 1893 

Bron:te. High relief. 6 f't, 9 in. X 4 ft. 
Lllxembourg 14lsell!ll, 
The original idea of this was embodied in the figures 
on the Edvin D. )brgan tomb at Hartford, Connecticut, 
and tbe tomb oi Anna Jhria Sinith Of Newport, Rhode 
Island. Copy wa ID!Ic!.e for Metropol.itsn MJ.seu.m, 1916. 
Benlicaa also at Saint-Gauc!.ens NHS, Cornish, Kew 
llampsbire; Detroit Institute oi (bronze}; Art 
Institute oi Chicago. See: I, 274, 
350 and. II, l32; snc!. Gardner, 497. 

. • . 1899 

Mrs. Charles Russell Lowell Josephine Shaw Lowell , •...•• 1.899 
/ll'l.rbl.e. LD'If relief. Original relief, 121/2 x 9 in., 
signed: A St. G(monogram). It was presented to the 
Metropolitan )obseum of Art, New York, by Charles C. 
Burlingham, 1925. See: Gardner, American S~lpture, 
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Mrs. Ch"rles C. Bea.DBn ..•.•. , .....•..••..•• 1900 
Bronze plaque. 

Hon. David Jayne Hill. . . . . . . . , . • . . . . , . . . . . • 1901 
M!r.rble bust. 

Jacob Crownshield Rogers ..•..•.• , ...•... , ..• 1901 
:eronre medallion. 
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Justice Horsce Gray, United States Supreme Court •••••••• 1901 
Bronze med~llion. 

Govemor Boger lo'olcott , .•.••••••••••••••••• 19Ql-02 
)o!o!.rble relief, 

Robert Charles Billings. • , . • . , . • • • • • • • • • • • • • 19Ql 
Bronze medallion. Boston Public Library. 

Mrs. John Chip:nan Qre.y Anna Sophia LYJIBI) !t<l.son Gray ••• 1~2 
Bronze medallion, John Gray 'iiii.B a prominent lawyer 
and educator- also, younger orother of Justice Gray. 

Senator James ltoMillan of Mictligan • • • 
Bronze bust. 

. . . . . . . . . • • • 19Q2 

lolr, and Mrs. Wayne !t<l.cVdgh ••• , • , • , • , •••.• , •. , 19Q2 
Bronze plaque. Me.cVeagb >l!lS Attorney General under 
Garfield and Ambassador to Italy, 1893-1895. 

\layne MscVeagh • • • , • • , • • • • • • • • • , • • • • • • • • 1902 
Bronze detail from above. 

loBria Mitchell, Monument to daughter of' Mr. and Mrs. Weir, ••• 1902 
Mitchell. 
This ws a ll>:;>dification of the "Amor Ce.ritas". The 
Mitchell !omnum:mt 'iiii.S placed in St. Stephens Church 
in Philadelphia. Rer:ciniseences, II, ]46. 

Robert Louis Stevenson • • • • 1902 
Rectangular bronu memorial tablet in Saint Gile 's 
cathedral, Edinburgh, Scotland. Low relief. Signed 
and dated 1.887-1902. Height of' relief, 5 ft, 7 in.; 
vidth 9 ft, 1 l/2 in, A variant of the fo:nner deaign, 
this figure being the same, but shmm in full length, 
covered vlth a travelling rug in place of the coverlet, 
having a quill pen 1.n band in place of the cigarette, 
and resting upon a couch in place of' the bed, vith 
leaves of' manuscript scatte:red upon the floor; and 
instead of the ivy border extending e.cross the top and 
drooping e.t sides of' the relief', a garland of' lau:rel 
intervoven at the ends vtth Scotch heather and Samoan 
hibiscus. The outline of a ship is shovn in the 1o~r 
right-hand corner. 
The main inscription is a prayer. 

Qovernor Ros....,ll Pettibone Flower. . , • • • • • • • • • • • • 19Q3 
Bronze statue. lfaterto>lll, R""' York. 
Governor of New York, 1692-1895. 


