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CREATING CONNECTIONS: THE THEMATIC FRAMEWORI< 

Introduction 

The themes developed for the American Revolution Center at Valley Forge are designed 
to draw out the universal meanings and significances of the Revolution, and show how 
these can be read from the "stuff" of history. 

The American Revolution Center has plenty of this "stuff'- a fabulous collection of objects 
and artifacts. But its location at Valley Forge offers even more- historic buildings, sites 
of fortifications, archaeology, and the very ground where a key moment of the Revolution 
took place, the very ground where George Washington and his troops endured hardship 
and hoped for victory, the very ground where men and women of all kinds had to make 
choices and take sides, and the very ground where the spirit of the Revolution lives on. 

The themes wi II connect visitors to these tangible legacies from the past and help them 
to understand the intangible meanings they hold. The American Revolution Center at 
Valley Forge will unlock the door to an understanding of the hearts and minds of those 
past people, making their experiences relevant to us today. 

The themes are set out below to show how themes applicable to the Revolution as a 
whole, will also apply to Valley Forge in particular, in the development of exhibits 
throughout Valley Forge N H P. 

Overall learning outcome 

The overall learning outcome of the American Revolution Center will be:-

Visitors will take away from this experience the understanding that 

the American Revolution is the single most important event in the history 

of the United States. They will also realize that the story of the Revolution 

is ongoing and relevant to America today. Visitors will want to continue 

to explore its history and its legacies. 

Central theme 

The central theme of the visitor experience at the American Revolution Center is: 

As the story of the creation of the United States, the American Revolution 
embodies the values and ideals of the American people, but careful 
examination of the historical record reveals a rich story of people divided 
by geography, culture and class and torn by internal strife and uncertainty. 

For Valley Forge 

The 1777-1778 winter encampment at Valley Forge represents 
a microcosm of the American Revolution with its range of people 
and personalities and reflects the representative conflicts, complexities and 
contradictions of the American Revolution and the War for Independence. 

After the encampment of 1777-1778, Valley Forge came to symbolize 
redemption through suffering by commemorating the sacrifice and hardship 
that characterized the early ~ncampment period and evolved into a prime 
symbol of American ideals and identity. Its pastoral setting belies the 
complexities, contradictions and uncertainties of the Revolutionary period. 
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Supporting themes 

The supporting themes for the experience are: · 

A. Motivations and decisions about involvement in the American Revolution 
and the War for Independence ranged from the ideals of the Enlightenment, 
loyalty, and religious conviction to practical issues such as daily survival, 
the promise of freedom and a secure economic future. 

For Valley Forge 

A spectrum of motivations and actions are reflected in the stories 
of the military and civilian participants of the Philadelphia Campaign 
and the Valley Forge encampment. 

B. As the War for Independence progressed, George Washington's strategy focused 
on maintaining the army and creating an effective fighting force able to challenge 
the most powerful military force in the world. 

For Val ley Forge 

By placing the 1777-1778 winter encampment at Valley Forge, so close to 
the main British Army in Philadelphia, Commander-in-Chief General George 
Washington chose a strategic position enabling him to strike at the British 
and used the encampment to refine and reform the organizations and systems 
necessary to support and professionalize the Continental Army. 

C. More than any other factor, George Washington's leadership skills, political savvy 
and personal integrity may be credited for the cohesion of the army and ultimate 
victory of the American cause in the Revolution and the War for Independence. 

For Valley Forge 

At the Valley Forge encampment, George w~shington, as Commander-in 
- Chief of the Continental Army, faced severe challenges to his leadership 
and organization and, had assumed and retained the responsibility to hold 
the army together. 

D. The American Revolution is often considered an internal struggle of the British 
empire; but it was not only a civil war but also a war that triggered conflict 
on a global scale as power and influence shifted, new alliances were created 
and opportunities seized to even old scores. 

For Valley Forge 

The story of the Valley Forge encampment provides a window to the global 
scale and foreign involvem~nt in the War for Independence through such 
factors as the French Alliance and the foreign volunteers and participants 
on both sides. 
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Introduction 



INTRODUCT.~IO~N------------------------~------------------

This document outlines the interpretive and exhibit design concepts for the new American 
Revolution Center at Valley Forge. 

The American Revolution Center is a new museum and education center developed as a 
partnership between the National Center for the American Revolution and Valley Forge 
National Historical Park. The American Revolution Center will be a world-class museum 
facility and learning resource connected to a redeveloped visitor experience throughout 
Valley Forge National Historical Park. 

The American Revolution Center will provide an innovative new gateway to Valley Forge 
and engage visitors in the whole powerful story of the American Revolution from its 
origins to its modern legacies. Valley Forge itself will engage visitors throJgh National 
Historical Park and other revolutionary war sites exhibits and activities supporting its 
sense of place, as a real piece of that larger story. Here they can connect "on the ground" 
to the sometimes gritty, the sometimes awe-inspiring reality of the Revolution as it was 
lived. 

Throughout this document the terms Center and Park are used as shorthand to denote the 
museum facility of the American Revolution Center and Valley Forge National Historical 
Park respectively. 

A second and separate volume of Appendices accompanies this document. The Appendices 
detail the planning and development work undertaken by Haley Sharpe Design· between 
August 2002 and February 2004 in the preparation of this Master Plan, incl~ding 
analysis of previous planning, site review, theme development, museum exhibit. 
development, planning work for the visitor experience throughout Valley Forge N H P, 
work related to informing the architectural program and design for the Center, 
scheduling, and budget estimates. 
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VISION AND PRINCIPLES 

Vision statement 

Sharing Freedom's Experiment 

The American Revolution Center at Valley Forge will connect the history and legacy 
of the birth of the American republic to the concerns of the Twenty-First century. 
In a state of the art facility designed by the eminent architect, Robert A.M. Stern, 
the Center will showcase the largest collection of Revolutionary artifacts, information 
and experiences ever assembled. At least as important, the Center will be situated 
on the hallowed ground of Valley Forge. 

The story of the American Revolution, with Valley Forge as its paradigm, provides 
a timeless example of what people can achieve when they unite in a common cause. 
The men and women of 1776 found such a cause in the world transforming words 
of the Declaration of Independence-- the universal right to life, liberty and the pursuit 
of happiness. 

Located on the same ground where George Washington and his troops endured the harsh 
winter of 1777-78, The American Revolution Center will be a constant reminder of the 
sacrifices courageous men and women made to give contemporary Americans the rights 
and freedoms they enjoy today. The central theme of the Center will be the startling 
diversity of the 1776 Americans who struggled to win these inestimable rights-- white 
and black soldiers, caring, sometimes daring women, Irish, German, Jewish, Polish, 
French volunteers -- all shared the vision of a land of liberty and equality. 

I A recent National Assessment of Education Progress report card revealed that 57% 
1 of the nation's twelfth graders lack a basic knowledge of the American Revolution. In a 

turbulent world, the need to imprint and protect the nation's fundamental values grows 
more crucial with every passing day. A democratic society needs citizens with a broad 
understanding of the people, events, ideas and ideals that have shaped the nation. 

One of the reasons for this shocking state of affairs is our failure to tell the defining epic 
of our history, the American Revolution, in a comprehensive way/ using all the resources 
of modern technology. There is no museum of the American Revolution, equipped with 
the broadening intensifying potential of film, sound, and skilled design. The American 
Revolution Center at Valley Forge will remedy this potentially tragic spiritual 
and intellectual situation. 

The mission of the American Revolution Center at Valley Forge is to educate, inform, 
and inspire the people of the United States and the international community about the 
soul-stirring events that took place during the American Revolution. To achieve this goal, 
the Center will bring to vivid life the men and women of diverse races and creeds who 
participated in these events and explore the ideas and ideals that motivated them. 
The legacy of these crucial years in the history of the nation will thus achieve a new 
birth in the hearts and minds of contemporary Americans. 

Creating a Gateway to the Revolution 

The American Revolution Center at Valley Forge will act as a Gateway to the Revolution. 
It is the literal gateway to Valley Forge National Historical Park- one of the iconic sites 
of the Revolution. It is a gateway to the world's largest collection of artifacts associated 
with the American Revolution. It is a gateway to a network of sites connected to the 
Revolution throughout the United States. Most importantly, it is a gateway to the 
imaginations of its visitors. Seizing these imaginations and drawing them into the story 
of the Revolution, thereby effecting a transformation in the hearts and minds of visitors, 

l 
will be the crowning achievement of the American Revolution Center. Not only, therefore, 
will the center be the world's classroom on the Revolution, but it will also be the 
11 QO-t0 11 place. 



Embracing complexity 

If the American Revolution tells us anything, it is that people, ideas, events- in short, 
human life- is complex. And it is dynamic, colorful, and astounding because of its 
complexity. On the one hand it is not a "sugar-coated" account of heroes. On the other 
hand it is not a story of unfulfilled promise. The American Revolution Center will distil 
the story of the American Revolution into a manageable draft for consumption, but it will 
not lose its subtle colors and flavors. To present the story as a black-and-white tale of 
good versus evil, right versus wrong, would not only be a disservice to the history, but a 
disservice to the visitor. 

~ •, .. . 
"Tiu' Rc~uolllfitlfl; like _tltc ·~l'lrolc ofA11;-cricdll history,_ i.cnDt ~r: si1npic. 

. ll,lllrdlity "jJ~ay; it i.1· ,,- COI1lpli_c.llc'~ a"rul vflc11 ironic .stc)ry: . 
flltlf 11enfs.-to bt" explained i111d 11/'/dcrstood, l'i'ot cefcbrdted··or conderlril~-d!'_ 

Everybody's Revolution 

There is no 'right' way to tell the story. Historians would be out of business ·in there 
was such a 'right' way to tell it. And a selection of 'facts' is automatically contaminated 
by the selection process- a judgement has been made to leillie some things out 
and emphasize other things. · 

Perhaps the only 'right' way to tell the story is. to acknowledge th~t there .is no 'right' 
way to tell the story. Where controversy exists, it will be ackn0wledg~d. If the Center 
and the Park are to appeal to the world as the repository of the presentation and study 
of the Revolution, there must be room for many interpretations. The exhibits, therefore, 
need to strike a balance between, for example, "ideological" or "constitutiOiial" strands 

• . - .· '•I 

of thought, "socioeconomic" views, and everything in between. Th'e only way to avoid 
complete confusion for the visitor is to make it very clear tha(thesedifferent views exist, 
and to state clearly at key moments what these viewpoints are·:. • ; ;. 

The American Revolution Center will acknowledge differences of;opinion, and l'et 
the visitor make up their own mind. After all, the tension between opposing viewpoints 
is fundamental to the story being told. For example, the va'iety and breadth of the 
motivations of patriot soldiers reveals a very human picture of·people caught tip in 
momentos events. 

In the presentation of the Revolution, therefore, we will also encourage visitors 
to recognize that there are many ways to tell the story from the peispective.of the 
participants themselves. There will be narratives that include the original words of 
patriots of English, Irish, German, Spanish and Jewish descent, of loyalists, British 
politicians and soldiers, of American Indians, free and enslaved African Americans 
and Hessians and, of course of women throughout. The conflicts, contradictions and 
complexities in their stories will enhance a wider understanding of America's roots. 
They will also underscore a crucial point: it is everybody's revolution.- Almost every 
American can find relevance - and pride - in the story. 

How do we know? 

To encourage people to explore the story of the Revolution· further, and building on the 
sense of the American Revolution ~enter as the gateway to' such further study, the visitor 
experience will also engage people with the process of how histo·ryis ma:de; Evidence 
(documentary records, oral history, folklore, archaeology, objects, scienti-fit analysis) will 
be used in interesting ways to illustrate issues, events, ana -personalities: In. this way, 
contrasting points of view can be shown to have valid bases, through the use of and 
interpretation of such evidence . 
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This process is very relevant to many aspects of people's daily lives- the evaluation of 
"facts" such as those presented in news reports, the analysis of what people are really 
saying, the search for meaning and truth in general. By conveying how rich the seam of 
historical investigation is in this regard, the American Revolution Center can excite 
people in this very aptly democratic process of finding and voicing one's own thoughts and 
opinions through critical thinking. 

The American Revolution Center will also use this approach to show visitors that it is 
often too easy to see past events as following an inexorable path. It is possible to see, 
from the words and deeds of those past actors in the drama, that they themselves did not 
know for certain the outcome of their·actio·ns~ · · · ·· ·: 

': 

Co II e c t ions', co II e c t i oris, co II e c(i 0 n s; .. 
j ;-:· • 

. _ .. 
Fundamental to the visitors experience ,oHhe Revolution th'r()ugh·tnis proie<~ is the way 
that they will lle connected to the story through the ob{ecis from the stunning collections. 
These tangible links to past people, eveni~and:fdeas'prov"ide apisson of excitement, I 
wonder ·and fascination. They also p;ovi~e evi'd~nce; ;r~cts' which help us con.struct fran) 
the real object a serise of the real peiiple''and the rear nature a !.eventS. ' ' 

A sense of place 

Locating the American Revolution Center ·at Valley Forge allows Visitors to experience a 
unique sense of immersion in.the story of the Revolution; Not only can they get close to 
the real objects of the Revolution,. they can also- experience one of its iconic· real places. 
Valley Forge symbolizes both the spirit.ofthe Patriot cause, and the enduring appeal .of 
the Revolution in the definition of America and American identity. As such, tbere is no 
better place to engage visitors. w-ith t_he significance of the event._·.,_· '· · : 

•'•' ' . '- ' .. -· .: . . -. .. ' . -··. 
Throughout the experienC~ in'.Ymth the cent·e·~_anp the_.~ai-_k, th_€~e.are OpportUnities f~r 
reflection· and .co-ntemplation. The tandscape'-of Valley forge'ip:particular is .evocative; and 
provocative and forms a key ii<frt ·of the way·visitoeswillconnei:t to the sto·ry of the · 

. '· . . .. - . . . . . i. 
Revolution, both intellectiJally·an.d·emotionaHy. : • 

The ongoing debate 
-· .. -J· 

The Revolution provides fertile ground for_llvely,fascinating and ongoing historical 
debate; and discussion about modern le~a~i~s·aild.relev~n~es ... The Am~ric:.-rfRevolution 
Center is also a gateway to understanding' that the Revciluiion con'tinues in the hearts and 
minds ofthe people of today. · · · · · .· ·. 

The educational role of the Center will be instr.umentalln fostering and stimulating 
interest in the revolution, from the elementary-school student. to the academic. 
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E. The American Revolution forged an American identity that united both individuals 
and states around the ideals expressed in the Declaration of Independence; this, 
despite the paradox and tension inherent in subordinating individual liberties 
and state interests to common goals and the common good. 

For Valley Forge 

Despite the inherent drama of deprivation, disagreement, intrigue over 
leadership, personal animosities, factions of despondency and pessimism 
as well as the uncertainty of the outcome, a stronger, more disciplined, 
organized and professional national army emerged from the Valley Forge 
encampment with a renewed sense of confidence and identity. 

Despite the complexities of the encampment, the Valley Forge story has 
become symbolic shorthand for subsequent generations as they contributed 
to the evolving, pastoral landscape set aside to celebrate heroic suffering 
and sacrifice and to instill a sense of gratitude, inspiration and patriotism. 
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CREATING COHERENCE: THE ORGANIZATION OF THE EXHIBITS 

Introduction 

With such a huge subject as the American Revolution, careful consideration must be 
given to organizing the content and its presentation to allow visitors to digest the story. 
There is also a need for visitors, who have limited time and concentration spans, to 
structure their own visit to allow them to make informed choices about which exhibits 
to see, and which to save for another day. 

Using a broad chronological structure 

The Center experience is organized around a broad chronological framework. 
The story of the Revolution is divided into three obvious periods: 

The Origins of the American Revolution 

The Nature of the American Revolution 

The Legacy of the American Revolution 

1760-1775 

1775-1783 

1783-Present 

Content of the chronological divisions 

Within these broad chronological divisions, a number of goals, topics, issues 
and emphases have been defined for further development into detailed exhibit designs. 
These are described below. 

The Origins of the American Revolution, 1760-1775 

Purpose 

Answer the questions: How did a population generally content to be British 
subjects move to a position where they were contemplating independence? 
What exactly were the would-be revolutionaries opposing, what were they 
proposing, and why? 

Set the scene for the Revolution, and establish the context of the American 
colonies within the British social, political, cultural, and economic sphere and 
the Atlantic World in general. Includes life in the 18th century, relationships 
and communications between England and the colonies, the changes brought 
about by the French and Indian War, the growth of an "American" identity, 
and the rise of colonial protest and mutual hostility. 

Content 

• Examine the global context- where did the American colonies fit into 
the bigger picture of world powers and territories, and how was it connected 
to the rest of the world? l<ey aspects of this context are the global nature 
of slavery and the slave trade, the predominance of monarchy as the normal 
organizing structure for political entities, the exceptional and small nature 
of European republics, and the comparative meagreness of the American 
colonial population. 

• At the same time sketch the local context- reminding visitors that they 
are near to where much of the action actually took place, and specifically 
at one of the turning point sites of the Revolution. 

NAT[ONAL CENTER FOR THE AMERtCAN REVOLUTION 



Examine the political context, including the impact of the accession of 
George III on British politics and on the colonies. What seeds were sown 
by this- a monarch dedicated to personal rule, upsetting the traditional 
political order?. Also explore colonists' appeals to traditional English rights 
and liberties, not only in relation to political rights, but also in terms of 
economic justice. Explore relative relationship/loyalties of colonies to each 
other and to the Crown. Explore the nature of colonial government before 
the 1760s as much less tightly controlled -there had evolved a sense of self­
determination within colonies, as local political institutions evolved with 
local direct "actual" representation - popular sovereignty was already 
differently conceived in the colonies to that in Britain. 

• Examine the economic context, including the impact of the Seven Years War 
and the need to finance the war debt with taxation of colonists. 

• Examine the social and cultural context, including the nature of traditional 
English society, and how it translated in the colonies. What were the senses 
of regional difference between the colonies, and how did these relate to an 
emerging "American" identity? Also the colonists' reactions to the highly 
provocative/symbolic maintenance of a standing army to police the frontiers. 

• Trace the key events borne out of these contexts, that demonstrated, fuelled 
or shaped the growing sense of divergence and distrust between Great 
Britain and her American colonies. Emphasize the role of popular 
organization in protest action -although colonists resorted to traditional 
forms of protest, the "democratic" nature of protest groups, and appeal 
across regional boundaries was new. 

• Throughout1 examine the personal motives and viewpoints of a variety of 
individuals and groups that help explain the difficult decisions and complex 
pressures and counterpressures involved in a process of beginning to "take 
sides" (including those people indifferent, neutral, or without a choice in this 
process). Not everyone demanded political change, not everyone was 
affected by British taxation 1 not everyone felt "American". 

Key topics 

• The introduction of the Stamp Act and the reaction to it, 1765 

• The Boston Massacre, 1770 

• The Boston Tea Party, 1773 

• The Coercive Acts, 1774 

• The First Continental Congress, 1774 

• Lexington and Concord, 1775 

Key learning outcome 

• Understand the global context in which the Revolution occurred, 
the interconnectedness of events and decisions in England and the American 
colonies, that the Revolution itself was the result of long years of increasing 
tension, and that there were many and varied motives in the taking (or not) 
of sides. 



The Nature of the American Revolution, 1775-1783 

Purpose 

Answer the question: how and why did the Revolution begin, and what 
happened? 

Content 

The Revolution is explained as arising from a multiplicity of factors, 
effecting a change in the political order, with huge social and economic 
impacts. Explain the distinctions between the terms "the Revolution" and 
the "War for Independence". The War itself was part of the Revolution -
the means by which the change was secured -but was not an end in itself. 
However, the War shaped the aspirations and ultimate outcomes of the 
Revolution. It is explained that there are many ways of looking at the 
factors determining the Revolution's course and its outcomes. 

• The theme takes as its starting point the Battle of Breed's Hill in 1775, 
and climaxes with George Washington's abdication of his position as 
Commander-in-Chief in 1783. The shaping of the Revolution and the conduct 
of the War are interwoven, with major emphases on the Declaration of 
Independence; the global nature of the war; and the role of popular 
mobilization (including the Congress, the militias, the Continental Army, 
and the many local and often individual acts of participation which all shaped 
events). 

The debate about independence is examined, including in its justification, 
the contentious issue of slavery. The formulation and issuing of the Declaration 
of Independence forms a key highlight of this theme and raises questions of 
whose ideals this document expressed, and what those ideals meant to a 
diverse population. 

A sense of context is created - a relatively small population in a huge 
territory, and the 'preposterousness' of going to war with the British Empire. 
The war should be noted as long and painful, with the alliance with France 
a pivotal point, and characterized by the formation of distinctive relationships 
between the civil and military spheres. The role of George Washington is 
examined in particular as the embodiment of both the republican ideal of 
virtue and selfless public service, and the need for military action and 
pragmatism 'on the ground'- the 'bridge' between the sovereign power of 
the people and the people's army, between civilian control and military 
implementation. His abdication of power at the war's end made him 'the 
greatest man in the world', according to none other than George III. 

• The importance of leadership and strategy in the war is examined, and 
the nature of the conflict -both the major battles and the minor skirmishes. 
Washington's strategy of maintaining a constant presence "to look the 
enemy in the face", to harass, and to "protract the war", rather than to 
defend territory is explored, as are the problems facing both sides in terms 
of supply, popular support, morale, and logistics. 

• The wide extent of the war globally, on the frontiers, and at sea are also 
tackled. 

• The experience and contribution to the course of events of civilians and 
ordinary soldiers. 
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Key topics 

• Appointment of George Washington as C-in-C and formation 
of a Continental Army 

• Battle of Breed's Hill and the Siege of Boston, 1775 

• The Siege of Quebec, 1775 

• The Second Continental Congress 
and the Declaration of Independence, 1776 

• The Battles of Trenton and Princeton, 1776 

• The Philadelphia Campaign 1777 

• Battle of Saratoga, 1777 

• Valley Forge, 1777-78 

• The French Alliance, 1778 

• Battle of Monmouth, 1778 

• The War at Sea 

• The Frontier War 

• The Home Front 

• State constitutions 
New Jersey as "cockpit state 11 

• Southern Campaigns 1778-81 

• Battle of Yorktown, 1781 

Peace of Paris, 1783 

George Washington's abdication of power, 1783 

l<ey learning outcome 

• Understand the Revolution as a complex process of upheaval, that led 
to and was shaped by warfare. Understand that there was a complexity 
of motivations for taking sides, changing sides, or trying to keep out of 
the struggle, and that these motivations were a mix of personal and 
collective goals. 



The Legacy of the American Revolution, 1783-Present 

Purpose 

Answer the question: what did the Revolution mean in the immediate aftermath 
of military victory, and what were the longer ramifications? 

Examine the immediate after-effects of the war, the process by which the United 
States was founded on a permanent constitutional footing, and the longer term 
legacies at home and abroad. 

Content 

• Explore the aftermath of the Revolution as Americans struggled to govern 
themselves under the Articles of Confederation. Examine the Confederation 
Congress, notably the Northwest Ordinance, which barred slavery from the 
states that became the Midwest. The impacts of the war are examined: 
social and economic, political, the expansion of westward settlement, the 
impact on Native American populations, the consequences for enslaved 
African Americans, and for women, the effects on religion <especially the 
enshrining of the separation of church and state). 

Explore the making of the US Constitution in outline, ending with the 
inauguration of Washington as President in 1789, with a coda on the Bill 
of Rights in 1790. The key component is the juggling of tensions between 
the inherent contradiction of the Revolution of the ideals of Republican virtue 
on the one hand, and the realities of human nature on the other, of the social 
realities of benevolence and selflessness vs. social competitiveness and 
individualism. What 'unfinished business' (such as slavery) did this process 
leave and why? 

• Also examine how key figures in the Revolution went on to become major 
political figures in the new Republic (such as the officers around George 
Washington). 

We will also explore the legacy of the Revolution by comparing it to French, 
South American and other revolutions that came later. Explore why the 
United States is the oldest surviving republic in the world, and why it is the 
only republic of scale since Rome to endure for any length. 

• We also examine the Revolution in the shaping of American identity and 
consciousness. Examine the symbolism and myth that has grown up around 
the Revolution as an expression of the search for national identity, and as an 
important part of the legacy. Also examine how views of the Revolution have 
changed over time. This includes a discussion of how the Declaration of 
Independence has become a profound expression of American national 
identity. Valley Forge forms a key component of this examination, and 
looking at how the site became a "sacred place" w·111 help visitors understand 
how the Revolution has touched the American people through the years. 

l<ey Topics 

• State constitutions 

• The Philadelphia Convention & The Constitution 
' • The Bill of Rights 

• The Slavery Question 

The Federalist-Anti-Federalist Debate 

• The Frontier & The Northwest Ordinance 

• Winners and Losers 

• Effects of the War 
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• Effects of the Revolution 

• Republican Reforms 

• Antislavery 

• Republican Religion 

• Revolutionary Citizens 

• George Washington as first President 

George Washington: Man and Myth 

• The French Revolution 

• Valley Forge: the Making and Remaking of a National Symbol 

• Origins of the Valley Forge Legend 

• Creating the Park 

• Valley Forge and National Identity 

• Valley Forge and National Crisis 

• Representations of Valley Forge 

George Washington and Valley Forge 

• Interpreting and Using the Revolution 

Key learning outcomes 

Visitors will understand that the Revolution was not over when the war 
ended. There was a process of working out what the gains of the peace 
meant for the newly independent states. 

• Visitors will understand the main effects of the Revolution and the war 
on people's I ives. 

• Visitors will understand that the Constitution is the foundation of the 
American republic, and was a careful balancing act, attempting to preserve 
the ideals of the Revolution while accommodating the realities of creating a 
political union of states. 

• Visitors will understand that the Revolution did not occur in a vacuum and 
had huge consequences far beyond the shores of America, as it still does. 

• Visitors will understand what its legacies are within the United States, 
and be able to use some of this material to form a personal and individual 
sense of the significance and relevance of the Revolution. 

• Visitors will understand the nature of Valley Forge as a cherished 
national symbol. 



Exhibit layers and structure 

Dividing the content 

Each broad chronological period will form the basis for a major exhibit gallery or 
"Exhibit Zone" within the Center building. Within each Exhibit Zone the material 
will be organized into four kinds of exhibit areas which will overlap in some places. 
These areas are: · 

A general introduction to the Exhibit Zone which conveys the main 
messages and gives an overview of the chronology of events to be explored 
within. 

What happened? An area which fleshes out in detail the nature and 
sequence of events in this period, touching in overview on the key 
personalities and groups involved and the meanings and ideas raised. 

Who was involved? An area which examines in detail the diverse 
personalities and groups of people, perspectives and experiences connected 
to the events in this period. 

• What did it mean? An area which examines in depth the ideas and 
significances arising from the events in this period. 

A hierarchy of exhibits 

The exhibits are structured on a logical framework to create a hierarchy which is both 
an aid to the effective organization of story content, and also an aid to the visitor. 
Visitors can see very clearly at first glance which messages are the most important, 
which stories are more prominent and where to find more detailed information should 
they desire it. 

The exhibits are created so that they form the building blocks of the main messages 
of the whole Zone. 

Components 

Each individual exhibit, whether a single case of objects, a text panel, 
or a video presentation is a component, and will usually support a sub-topic. 

Pods 

Several components grouped together in an area form a 11pOd11 and will 
collectively support a small topic. 

Clusters 

Several pods grouped together in an area form a "cluster" which collectively 
support a large topic or a subdivision of the chronology of the story. 

Zones 

All the exhibits collectively form the content of a whole Zone. 



layers, levels, and accessibility 

The exhibits appeal to a wide range of audiences. There are exhibits which are layered, 
so that the visitor can explore the information they contain in increasing depth depending 
on their own inclinations, abilities or available time. 

There are also targeted exhibits which address particular constituencies of the audience 
-toddlers and older children. 

All exhibits are made as accessible as possible to visitors with hearing, sight 
or physical impairments. 

Exhibit design language 

The exhibit designs follow some key principles: 

• A clean, modern aesthetic, drawing inspiration from the ideas of 
"transparency" and layering. The exhibit design approach will reflect 
the ideas and issues under discussion in the visitor experience- the many­
layered nature of the story, the democratic nature of the popular participation 
in the Revolution, and the opening up of this story to modern visitors through 
accessible and engaging exhibits. 

A use of materials which harmonizes with the architectural concept. 
The architecture is an organic form which melds with the landscape. 
In the same way, the exhibit design is integral to the building and forms 
a harmonious whole. 

The creation of atmospheric, dynamic, and dramatic spaces. The story being 
presented is a human drama, and the spaces in which it is experienced will 
enhance that sense of suspense, tension, mystery, desperation, tragedy/ 
endurance, and perseverance. 

• The centrality of the collections in illustrating the story. Objects are 
presented so that they have context and meaning, and do not simply float 
as abstract things in space. They are housed to the highest conservation 
standards, and are creatively positioned, lit and labelled, so that they 
resonate with meaning for visitors. 
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CREATING ENGAGEMENT: THE VISITOR EXPERIENCE 

In trod u c t ian 
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I dtl/1 't r!li1II.! we Cdll cucr kuow Clltlllgh ,IIwlft tftcnJ. 

David McCullough, author of _llJ/111 Ad,w1s, 2001 

0! Yi:· tmbom ll'lih1bitants t~{ Amerittlf Slwufd rl11's Page escape its desired 
Col'!/lt~gmtion at tltc yearS End, and these Alphabetical Letters rct11ai11 legible, 
- when your Eyes behold the Sun t!ficr he has rolled the Seasons round for 
two CCIItllries more, you will knaw tlwt we drcam'd t~fyvur Times. 

Nathaniel Ames, almanac author from Dedham, Mass., 1776 

The essence of the visitor experience at the American Revolution Center and throughout 
Valley Forge National Historical Park has two major threads. One thread will help 
visitors to understand the people who created, got caught up in, and were changed 
by the events of the American Revolution in the second half of the 18th century. 

The other thread will help visitors to explore what the American Revolution means 
to them, personally and collectively, now at the start of the 21st century. When visitors 
hear the voices of those people of over ZOO years ago- their fears and hopes, struggles 
and dreams, daily lives and ambitious ideals- they will not escape the feeling that this 
is an ongoing conversation across the centuries. The people of the Revolution speak 
to us still, and we, as inheritors of their legacy, should keep talking. 

In this way, the American Revolution Center at Valley Forge will effect a perhaps slow, 
perhaps subtle, perhaps small, but nevertheless significant transformation in the hearts 
and minds of visitors. This is Everyone's Revolution, and everyone will take something 
from their experience- a desire to explore further how the Revolution transformed 
America, and how they, as citizens, continue to shape it. 

The catalyst of this transformational experience will be how the interpretive exhibits and 
programs present the magnificent collections of the American Revolution Center. These 
objects are the three-dimensional, tangible links to the people of the Revolution. These 
objects allow us to get as close as possible to the physical presence of the ghosts of the 
past- whether General George Washington's campaign tent or Private Jabez Rockwell's 
powder horn. Their hearts, their minds were bound up with these objects and the 
American Revolution Center will unlock those hidden meanings for the visiting public. 
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Overview of visitor flow and circulation 

Visitors will begin their experience to the whole site at the visitor facility building 
of the American Revolution Center. Here they will explore the whole story of the 
Revolution, and find orientation information and an overview for experiences in 
Valley Forge National Historical Pari<- Here they also find visitor facilities, refreshments, 
dining, and a shop. After their Center visit, visitors explore the many experiences and 
exhibits in Valley Forge National Historical Park, returning to the Center for further 
exploration of the exhibits there, further refreshment, or a final visit to the shop. 

The visitor flow through the Center building follows a recommended but not mandatory 
sequence described in detail below. In summary, the sequence is: 

l. 0 rientation 

2. Ticketing 

3. Great Hall 

4. The Theater of the Revolution (introductory experience) 

5. Exhibit Zone l: Origins, 1760-1775 

6. Exhibit Zone 2: Revolution, 1775-1783 

7. Exhibit Zone 3: Legacy, 1783-Present 

8. Conclusion Zone 

9. Viewing Platform 

10. Continue visit around Valley Forge N H P 

Circulation through the building is designed to allow visitors flexibility in how 
they want to structure their experience. Each element or zone of the main visitor 
experience can be accessed separately, without having to progress through the previous 
zone. However, visitors will gain most from their experience if they follow the 
recommended sequence. 

In particular, following the sequence will allow visitors to follow throughout the unfolding 
historical drama the experiences of a number of individuals- real people, whose stories 
have been left to us through documents, objects, pictures, places, and memories. 
These stories will provide one major thread for visitors. The other major thread is 
the way that visitors themselves react, and visitors will be able to record their own 
opinions, and gather their own favorite stories, as they explore the exhibits. 

Approaching the building entrance 

Content and intent 

• Provides the initial interpretive contact with visitors 

• Conveys impressions and subtle messages through architecture and exterior exhibits 

Media and atmosphere 

Visitors approach the entrance to the Center building from the parking lot up a ramped 
stairway, rising against the face of a low cliff. This dramatic beginning to the approach to 
the building is supported in interpretive terms by a series of thought-provoking historical 
quotations integrated into the staii'~ay. These set the tone for the visitor experience, 
anchoring the visit to the ideas of immersion in the 18th-century context, the importance 
of connecting to the people of the Revolution, and the way that the players in the drama 
of the Revolution can still speak to us from their own time, with their own words, in their 
own voices. 
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On reaching the plaza of the building, visitors begin to understand the beautiful way that 
the building nestles in the landscape of the site, echoing the way that the story of the 
Revolution is embedded here at Valley Forge in the very earth. It is embedded 
metaphorically in the sense that George Washington and others enacted events on this 
ground integral to the outcome of the Revolution, and embedded physically in the way 
that he and the thousands of troops and camp followers who wintered here left their 
presence in the archaeological record and in the features of the landscape. 

Entry and first impressions 

Content and intent 

Provides a sense of arrival and welcome 

Introduces an architectural and design statement that creates an immediate 
impact and subtly reflects the themes and meanings of the Revolution 

Provides gathering space 

Provides a circulation/access space to visitor facilities and to the start 
of the interpretive experience 

Media and atmosphere 

As visitors enter the Center facility they find themselves in an impressive lobby area 
and circulation space, designed to support the most efficient handling of the practicalities 
of arrival 1 as well as to create a sense of anticipation for the experience to come. 

From this lobby space, visitors can clearly see the ticketing desks, orientation exhibit, 
the shop, and directions to restrooms, coat check, buggy park, refreshments, temporary 
exhibition gallery, main exhibition galleries, and the exit to the Park. 

They are immediately struck by the sense of space above them. Their eyes are drawn 
to the views up into the Great Hall on the floor above, where the main interpretive 
experience begins. They can also see the ramped stairway leading up to the Hall, and 
the beginnings of an illustrated timeline, which invites them on the "Road to Revolution". 
The transparency of the space, the invitational nature of the architecture and the start 
of the exhibit experience underscore the central ideas of the story of the Revolution­
multiple layers of meaning, an accessible story open and significant to all, and the 
emergence of new principles of freedom and democracy. 

Visitors also see the orientation exhibit area described below. 

Orientation exhibit area 

Content and intent 

Provides a general information point 

Provides orientation to explain the Center facility and the experience 
throughout the whole Park 

• Presents \\teaser// exhibits for the Center 

• Provides an introduction and overview for the Valley Forge story 
and Park resources 

• Provides information on daily events and programs 

Provides an absorbing waiting area for visitors, whose other party members 
are obtaining tickets, checking coats, visiting the restrooms, etc. 



Media and atmosphere 

This is a dynamic exhibit area, providing all kinds of orientation information, 
to the Center and Par:<, together with an overview of the history and resources 
of Valley Forge. This area is free to all visitors. Here, visitors can plan their day at 
the American Revolution Center and throughout Valley Forge National Historical Park. 
An interactive model of the site helps them to do this, as do computer touchscreens, 
containing previews of activities and programs, together with a daily schedule for these. 
A member of staff is on hand to answer queries, hand out orientation brochures, 
and make recommendations for visitor itineraries. Regular Park users, such as joggers 
and cyclists, can pick up trail brochures, some linked to subjects of special interest. 

An introductory video presentation draws visitors into the fascinating history of the 
Valley Forge encampment, and the many resources of the site. Visitors are in no doubt 
that learning about the Revolution and its legacies here, at the American Revolution 
Center and Valley Forge, is going to be infinitely more rewarding and special, than it 
could be anywhere else. Not only are they about to get close to the most comprehensive 
and amazing collection of objects and artifacts from the Revolution in the world, but they 
are going to experience a real piece of history ''on the ground 11

. By experiencing the 
whole site of Valley Forge, they will be connecting to, walking on, breathing in, the very 
place where George Washington, Baron von Steuben, the Marquis de Lafayette, Joseph 
Plumb Martin and thousands of Patriot troops and camp followers made history. 

To support this presentation, some of the artifacts related to Valley Forge will be 
displayed here, and visitors can explore a computer database of soldiers present at 
Valley Forge. This "Muster Roll" database allows visitors to find members of their 
own family who may have been a direct part of the history of the Revolution. 

Ticketing 

Content and intent 

• Provides a quick and efficient ticketing operation 

• Offers a number of different ticketing packages 

• Provides visitors with interpretive "tools" for their visit 

Media and atmosphere 

The ticketing operation uses the latest technology to offer visitors great flexibility and 
choice in the type and combination of experience options they wish to purchase. Here 
visitors also receive their timed ticket for the "Theater of the Revolution" experience. 

I 
They also receive here supporting personal interpretive devices which will enhance their 
experience. Visitors pick up personal audio guides here, which will form part of their 
interpretive visit both through the Center and the Park. These audio guides allow visitors 
to experience the personal stories of the people of the Revolution, through the voices 
of actors. These dramatic episodes link to specific exhibits as visitors tour the Center 
and the Park, bringing to life in a direct personal way the story of the Revolution. 
In addition, visitors also receive here their individual smart-technology buttons. 
These "Smart Buttons" store information digitally. They are used by visitors to gather 
information from the exhibits, and to interact with the exhibits, as is explained in more 
detail under the Exhibit Zones section below. The buttons are modeled on the uniform 
buttons of the Continental Army, bearing the legend "USA". These buttons were some 
of the first symbols of the self-declared independent United States of America, 
examples of which are in the collections. 
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Temporary exhibition gallery 

Content and intent 

Provides a flexible and separate gallery space to present temporary 
or traveling exhibits 

Media and atmosphere 

The temporary exhibition gallery is accessible from the entry lobby space and will run 
a program of diverse and fascinating temporary exhibitions, which range from focus 
exhibits drawing on the massive collections of the American Revolution Center, to 
Revolution exhibits developed with partner organizations, to the work of artists inspired 
by Valley Forge. 

Road to Revolution 

Content and intent 

Provides the starting point for visitors' main interpretive experience 
in the Center. 

• Begins a timeline which visitors can follow throughout the Center 

Media and atmosphere 

Once visitors are ticketed, they begin their journey here. They ascend a ramped stairway 
up to the second floor of the building and into the Great Hall. As they do so, they follow 
a timeline trail integrated into the stairway, which sets the overall historical context for 
the story to come. This trail starts with an overview of how America began, how it was 
colonized and how the thirteen English colonies developed. By the time visitors reach 
the Hall, the trail has brought them to the year 1760. The trail is linked to bold overhead 
imagery. The trail continues throughout the Great Hall and up onto the second floor 
of the building, highlighting with objects, images, quotations and sounds key events from 
1760 to 1783. 

Great Hall 

Content and intent 

• Provide a central "hub" space for visitors to orient and re-orient themselves 
between Exhibit Zones and other facilities 

• Create a fitting place to commemorate people in the Revolution of all types, 
and to honor the memory of all those who died as a result of the conflict 

• Provide a continuation of the -overview timeiine 

Provide space to absorb people waiting for entry to the "Theater 
of the Revolution'' 

Media and atmosphere 

The Great Hall is a central circulation space which provides a hub for free-flow access 
to the three main Exhibit Zones, to the exit to the site, to the viewing platform/area, 
to the auditorium, to other faciliti.~s such as restrooms, refreshments, etc. and, to the 
"Theater of the Revolution" show. There is continuation of the timeline here, an overall 
chronological overview of the Revolution around this central space. 
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The space is light, airy and dramatic, and visitors are immediately struck by the views 
out toward the landscape, down over the entrance plaza, and overlooking the entrance 
lobby. Again, the theme of transparency and layering is picked up, to reflect the layers 
and accessibility of the story. The timeline exhibitry here is a multimedia sequence 
incorporating graphic elements, audio-visual screens and sculptural features. There are 
also commemorative exhibits which highlight individual participants in the story of the 
Revolution, demonstrating a wide range of the diverse peoples involved, from military 
leaders such as Pennsylvania's own Anthony Wayne to heroines on the front line such as 
Molly Pitcher, from Patriot allies such as Oneida chief Skenandoah to unsung Patriot 
heroes, such as the African American Rhode Island Regiment. Chief among these, visitors 
come face to face with a statue of George Washington, a copy after a piece by the 
sculptor Houdon. This is an apt reminder of both the human scale of the drama to unfold, 
and of the imposing physical and symbolic "stature" of this towering figure of the 
Revolution. 

The ''Theater of the Revolution" 

[Yt111 11rc} dtNrs upon that ,gloriou:,· Sf•Tgc, w!Jcrc cr,cry inr:idcllf is 
to ln.YOIIIC hisftlriral}Tct. 

General Robert Howe, addressing officers of the Continental Army, February 1777 

Hi_,.fllf}' is rl1c record c~{ a11 cnttl!llltcr hcri-I'CC/1 did meter .md (/rwnLifdlltC . 
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Donald G. Creighton 
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Gordon S. Wood, The Amcrir1111 RC11(Jhaio11: .4 Hisrory 

Content and intent 

• Introduce visitors to the drama of the Revolution through an unforgettable 
theatrical experience 

• Immerse visitors in the context of the 18th century 

Provide a flexible space which can run a variety of theatrically-based 
programs and presentations 

A well-used and effective approach to interpreting a museum subject which has a strong 
narrative thread is to give visitors an overview of the story before they explore its many 
aspects in more detail. 

This option for such an overview presented here is based on the idea of introducing 
visitors to the context and outline of the story of the Revolution through a familiar 
storytelling framework- that of theater. The use of the theater motif is designed to work 
on several levels. 
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Firstly, it provides an appropriate and understandable medium through which to tell a 
story, reinforcing the idea that the Revolution, and the way visitors are going to 
experience it, is not a dry collection of old things and dead people's pictures- instead 
it is a vivid, living human drama. 

Secondly, the theater concept is appropriate to the context of the period, plays providing 
nodes of political debate and thought at the time- George Washington's staging of 
Addison's "Cato" for the troops at Valley Forge springs to mind. It is also a metaphor 
appropriate to this period, echoing Shakespeare's line that "all the world's a stage", 
and Washington himself uses the concept to describe his vision for the future of the 
American republican experiment: 

~n,e Citizens tif Amerim ... ilre,jrv111 this periud, to be considered £1S Actt>rs 
011 a 1/!tlSf ctntspiwou~· T1rMtcr, whith sce111s ftl be pewliarly designated 
by Pnwidcncc _(t1r the displdy of hrmwn gmlfness and felicity. 

George Washington, Circular Letter, 1783 

Thirdly, the theater concept gives a colorful sense of period allowing visitors to see 
continuities, but also highly contrasting changes between the present and the past. 

Fourthly, the concept is useful in focusing visitors' attention on the human activity which 
goes on in the environment and the story, rather than the details of the structure around 
it. It provides a certain useful latitude in representing the past, allowing evocations of 
past times to be conjured, without the necessity for complete and exhaustive 
reconstructed environments. 

Fifthly, there can be much productive interplay between deliberately 'theatrical' and 
representative, often literally 'two-dimensional', backdrops, and the very real three­
dimensions of live perfomers and interpreters who relate to visitors in front of them. It is 
a way of emphasizing the human scale and engine of the story, and that the material 
world (settings, places, collections) are avenues through which we reach a deeper 
understanding of past people, but not an end in themselves. 

Sixthly, the theater framework allows the suspension of disbelief in a familiar format, 
where the audience can accept meeting characters who are people from the past, while 
simultaneously knowing that they are actors/interpreters. 

Media and atmosphere 

Visitors enter an auditorium-type space and are seated in rows facing a small stage. 
The surroundings appear simple, contemporary, and resemble a lecture theater. The lights 
dim and a figure appears center stage, starkly spotlit. He is dressed in modern clothes 
and begins to speak. He welcomes the audience, explaining that he is the master of 
ceremonies, and announces that they are about to explore an extraordinary story, a story 
which is still being played aut, but without which America would not be what it is today. 
He points out the modern legacies of this story, and as he does sa, images flash up around 
the roam- the Capital in Washington DC, the Whitehouse, the Stars and Stripes, voting 
booths, the pledge of allegiance, and sa an. 

Now, he explains that this story began in the middle of the 18th century. As he speaks, 
as if from afar, the sound of music is heard, slowly getting Iauder. It is chamber music. 
At the same time, visitors suddenly begin to notice that the apparently plain and modern 
surroundings of the auditorium are transforming themselves. Screens descend around 
the walls, across the ceiling, and down the back of and on the flanks of the stage. On the 
screens begin to materialize the impression of an 18th-century theater, drawing on the 
engraving styles of the 18th-century caricaturists and artists William Hogarth and 
James Gillray. 
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Visitors now find themselves immersed in what was one of the main arenas for political 
expression, debate, and popular protest of the 18th century- the theater. They are also 
somewhere that helped shape the ideas and beliefs of a generation of leaders such as 
George Washington. Indeed, George Washington's favorite play, "Cato" by Joseph 
Addison, described the great noble ideals of his hero, the Roman general Cato, ideals 
which Washington tried to follow throughout his life. And visitors are also somewhere 
where the fundamental human drama of the Revolution can be emphasized and where 
it can touch them in a direct1 personal 1 living way. 

The master of ceremonies has transformed too - gone are the modern clothes. 
He now stands before the audience in the finery of an 18th-century gentleman. 

He now turns to setting the scene for the story of the Revolution and introduces some 
of the key characters. He explains that we are about to explore how it was that America 
threw off its colonial master, established its independence, and embarked on this 
extraordinary experiment in the creation of a new society. 

Our host takes us on a journey to explain a sense of the world in the 1760s, socially, 
politically, and geographically. A centerpiece of this is a literal look at the world of the 
time. As the lights dim further, the central roundel of the theater's plasterwork ceiling 
begins to move. It descends, revealing itself in fact to be a complete globe. As our host 
explains the world, the globe rotates and key areas are highlighted with spotlights. 
Simultaneously, the side panels of the proscenium arch of the stage, which appear to be 
painted with scenes in the 18th-century manner, come to life with animated and filmed 
sequences to support the host's narrative. In this way we can see the l<ing in Parliament, 
British empire-building in India, the triangular slave trade route, and the nature of the 
French and Indian War. 

Our host sketches the main issues and tensions which are besetting the American colonies 
in the 1760s and 1770s, illustrated with the animated side panels, with changing scenes 
and events which slide on from stage left and right as cut-outs (as in an 18th-century toy 
theater), and with interactions from the 'audience'- characters seated in the boxes to left 
and right, who help to establish a variety of perspectives and opinions on what is 
happening. Our host establishes that this is a story with many layers and depths, and 
about which people disagree and differ. He offers that going 'behind the scenes' may help 
visitors gain a better understanding of the issues. As a climax to this presentation, our 
host is interrupted by the arrival of Paul Revere, perhaps as a cut-out figure emerging 
from the side of the stage. This is the gripping prelude to open conflict, which will form 
the next section of the experience. 

Now the pivotal events at Lexington and Concord are sketched in a dramatic fashion. 
The shadows of British troops and minutemen loom across the theater, as the confusion 
and tension of the moment builds. 

A shot is heard ("the shot that echoed round the world") and smoke billows from the 
back of the stage. At this moment the proscenium arch cracks open and splits aside 
in an exhilarating \coup de theatre' moment. 

From the smoke, which is backlit now, a figure emerges- a militia man. He breathlessly 
tells the audience about the events that have occurred at Lexington and Concord. 
He is returning along the road back to Boston, as part of the militia group now 
harrassing the British. Now, he invites the audience into the story, to explore in more 
detail how things have come to this and how they will unfold. Visitors leave their seats 
and follow him through the back of the now split-apart scenery. They are now immersed 
in the Revolution. 

Through the stage, visitors enter the first of the Exhibit Zones. 
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The Exhibit Zones 

Content and intent 

• These are the main areas of the visitor experience in the Center 

• There are three main Zones, each dealing with a section of chronology, 
and sub-divided into topic areas: 

• Exhibit Zone 1: Origins, 1760-1775 

• Exhibit Zone 2: Revolution, 1775-1783 

• Exhibit Zone 3: Legacy, 1783-Present 

• An introductory audio-visual 1 hub' for each Zone conveys the overview 
of the content of that Zone, highlighting the key events, issues and people 
that visitors will explore further in the rest of the exhibits. 

• These further exhibits provide a wide range of interpretive experiences 
to engage visitors in all aspects of the unfolding story of the Revolution. 

Chief among the media used are the stunning collections of objects 
and artifacts, which illustrate each topic, but there are also mechanical 
and computer-based interactives, participatory programs, immersive experiences, 
and study materials. 

Visitors are encouraged to see these Zones in chronological sequence, 
but there is plenty of flexibility to allow an individual visitor to structure 
their own visit and choose the topics of most personal interest 

• Each Zone contains a flexible Interpretive Program Area, where interpreters 
involve visitors in participatory activities and presentations. 

• Each Zone contains Interactive Learning Areas, which are designed specifically 
to encourage family and other group interaction, through hands-on activities such 
as dressing up, puzzle-solving, replica object handling, and games of strategy. 

• Each Zone contains quieter Study Areas, where more detailed information 
can be accessed on topics of particular interest to individual visitors. 

Media and atmosphere 

The three main Exhibit Zones have separate entrances off the central circulation space, 
and Zone 1 is also accessed directly from the Theater of the Revolution. Each zone has 
an introductory hub followed by three distinct areas. There is free-flow circulation in 
and around the hub and between the three areas within each zone. The structure is based 
on a mix of the chronological and thematic approaches. The overview chronology for each 
Zone is presented in the introductory hub for each Zone. The Zones are subdivided into 
broad areas: What Happened?; Who Was Involved?; and What Did it Mean?. Within 
each of these areas there are a series of topics to explore. 

There is a very wide range of interpretive media deployed. Objects and artifacts from 
the world-class collections illustrate the story and furnish part of the evidence for how 
we know what we know about the Revolution and for differing perspectives and opinions 
about it. Further evidence is supplied by quotations from contemporary documents, 
and by examination of surviving historic places such as Valley Forge, where archaeology, 
historic buildings and landforms all help us to piece together the nature of past events 
and past lives. In the "What did it mean?" sections, abstract ideas can also be explained 
through objects, and a focus is thrown back on the real value of the collections as both 
tangible links to the past and symbOlic and iconic items. 



Throughout the exhibits, visitors can use their "Smart Buttons" to interact with the 
exhibits. They log into exhibit stations and download information, games, quizzes, 
images, and video sequences into their own personalized Revolution Files. They can email 
these files home to themselves, or get print-outs of parts of their file in the Conclusion 
Zone. Visitors can also store their scores and results from interactive exhibits using their 
Smart Buttons, so that when they return on a later visit, they can see if they can improve 
these scores. The exhibits themselves will "talk back" to visitors, welcoming them by 
name and suggesting things that they might like to explore or exhibits that they have not 
yet visited. 

The Interpretive Program Areas are settings and opportunities for in-gallery programs 
which support and relate to surrounding exhibit areas. These include: 

• ''Eyewitness" accounts, where costumed interpreters in historical character 
relate their perspectives on an event, using original source material as the basis 
for their dramatizations. 

• ''How do we know?" talks, where interpreters take a look from a modern 
perspective at the kinds of evidence we have for constructing a version of a 
particular event or personality. 

• ''Votes & Proceedings" programs where the audience is invited to participate 
in a debate on an issue from the Revolution, and on its modern ramifications. 

• ''A Revolution for All Time" presentations, in which one interpreter in historical 
character from the Revolutionary period discusses the impact of the Revolution 
with another interpreter in historical character from a later period, such as the 
Civil War of the 1860s or the Civil Rights Struggle of the 1950s-60s. 

• ''Wanted!'' programs, which invite visitors to take part in a variety of activities, 
such as learning a soldier's arms drill and basic manoeuvres. 

The Interactive Learning Areas contain self-directed activities which allow visitors in 
individually or in small groups to solve puzzles, create, or play. There is a range of 
interactive exhibits to suit all ages and levels of interest, including: 

• Have a go at writing in the 18th-century style with a quill pen. 

Design your own broadsheet attacking or defending the Stamp Act 

• Put together the pieces of a replica 18th-century musket 

Build a model log hut 

Try on a tricorn hat, a British Grenadier's headgear, or a Hessian helmet 

The Study Areas contain a host of study aids which can be accessed at many different 
levels of ability and interest on a wide variety of topics. Information from many of these 
study media can be downloaded into visitors' personal Revolution Files, and include: 

A mini-library of reference books and pictu~e books 

Computer databases of the object collections and virtual versions 
of key documents 

• Computer links to key websites, such as the Library of Congress 



Exhibit Zone 1: Origins, 1760-1775 

f. Vh{'// I coJtSider rfH' c.wrclull [-·it} ttl/TuptitlJ/ prtl'd!cut d/JitlJZI! ~Jif tltdcrs tj.lllt'/1 

ill tl1i.o: tlld rtJ((C/1 SttlfC {I3rit,/iuj. dud rln• ,\f/tlfitlll.i ;mblic/..: f_,·it-j l'irfllc so prcdtltHilldlff 

iu our risiug (t11111Try, I L"tiiiHot hw !ipprcltcJid llll1rc 11tisd1i~F rllt~/1 b('//~fir _/i-tllll 11 (/tl_,·cr 

Hlllllll ... Horl!c!!cl; l 1-f-'t11tld try till}' thiug, 11/l(f hc11r till)' rfn'ug rhar (ill/ be /Jtlri!C U'itli 

_i,!/Cty ftl our just liberties, 1whrr tfldlt CJ!St~§!C i11 11 /l!tlr tl'irlt .wrh IU .. '11r rc!dtitli!S, uJdcss 
ftl!llpcllcd to it by tl dirt 1/C(Cs . .:iry in t>llr tlL/'11 d~'/i'urc . 

Benjamin Franklin1 writing from London, February 1775. 

VV!rtlf do we mca11 by the Rct,oluthm? T1ic war? That fiJ(IS 110 pdrt (~f the Rcuvlutio11; 
it was only an t;_ffccr am{ conscqttCIICC of it. The R..cr,olwhm W<IS irt the nrillils 
of the people . 

John Adams, 1815 

Content and intent 

Presentation of the story between 1760 and 1775, examining the origins 
of the American Revolution 

• Answer the questions: How did a population generally content to be British 
subjects move to a position where they were contemplating independence? 
What exactly were the would-be revolutionaries opposing, what were they 
proposing, and why? 

Set the scene for the Revolution, and establish the context of the American 
colonies within the British social, political, cultural, and economic sphere 
and the Atlantic World in general. Includes life in the 18th century, relationships 
and communications between England and the colonies, the changes brought 
about by the French and Indian War, the growth of an "American" identity, 
and the rise of colonial protest and mutual hostility. 

Enable visitors to understand the global context in which the Revolution 
occurred, the interconnectedness of events and decisions in England and the 
American colonies, that the Revolution itself was the result of long years of 
increasing tension, and that there were many and varied motives in the taking 
(or not) of sides. 

Media and atmosphere 

Visitors, having left the Theater experience, now enter Zone 1 via an introductory 'hub' 
space. This darkened, enclosing exhibit, takes the vis)tor on an exciting overview journey 
through the events and issues leading Up to the outbreak of hostilities between rebellious 
colonists and the British Crown. Projected video sequences and images around the walls 
and across the floor are linked to an audio commentary to deliver a brief, punchy 
presentation designed to reinforce what visitors have experienced in the Theater, or to 
introduce those visitors who have not been through the Theater experience to the main 
points of the period 1760-1775. 

Visitors are prepared to engage with some of the key issues which exercised tongues in 
coffee houses and taverns and on street corners in the 1760s. How should the abuses 
of rights by the Crown be opposed? Were these really abuses at all? 

After this overview, visitors are free to explore the other exhibits in this Zone in their 
own way. To make the chronology clear, however, there is an obvious but not mandatory 
sequence of topics for visitors in the first area of the Zone (the What happened? areal 
which takes the narrative in detail from 1760 to 1775, highlighting: 



• Stretching the bonds of Empire- Britain and her colonies 

Governors and the Governed- colonial society in America 

• The introduction of the Stamp Act and the reaction to it, 1765 

The Boston Massacre, 1770 

• 
• 
• 

The Boston Tea Party, 177 3 

The Coercive Acts, 177 4 

The First Continental Congress, 177 4 

Lexington and Concord, 1775 

Here visitors get immersed in the atmosphere of intense debate and broad popular 
protest, and the exhibits reinforce the sense of increasing tensions and the clamor of 
voices. For each topic in the sequence there is a mix of media which use the collections 
to illustrate the tangible evidence of the story, supported by subtle scenic reconstruction 
to give the 18th-century context, audio-visual presentations, interactives and integrated 
program and study areas. 

For example, the topic area on the Stamp Act is composed of a set of component 
exhibits. Examples of stamped documents, representing the detested Stamp Act of 
1765 illustrate the kinds of material affected by the Stamp Act and how the Act affected 
different people. An audio-visual evocation of the attack on stamp duty collector Andrew 
Oliver's house in Boston (October, 1765) is set within elements of scenic reconstruction 
to give dramatic voice to convey the scale of the outrage at the Act among many colonists 
and popular action against it, and underline the reasons for its repeal. A supporting 
multimedia touchscreen lets visitors explore the equal indignation of the Crown at such 
resistance and examine key arguments for and against. It also allows visitors to record 
their own opinions on the fairness of this legislation using their Smart Buttons. An 
accompanying in-gallery "Eye Witness" program will be presented at set times through 
the day, where an interpreter in character as Patrick Henry, delivers his famous speech 
~gainst the Act. Finally, a mechanical stamping machine interactive, invites visitors to 
stamp their own broadsheet as a memento. 

Nearby there is an Interactive Learning Area to support the exhibits in this Zone. 
Here visitors find activities related to the topics in this area. They can, for example, 
have a go at writing in the 18th-century style with a quill pen, or design their own 
broadsheet attacking or defending the Stamp Act. In the Study Area, visitors can pursue 
the topic in even greater detail if they wish, examining through computer databases 
original writings from contemporary commentators, ribald cartoons of the period, 
and listen to popular songs and ballads related to the protests. 

As another example, when visitors reach The Boston Massacre topic, they are invited 
to get involved in the debate concerning and the triai of the redcoat soldiers accused 
of cold-blooded killing of innocent civilian protesters. This event illustrates the tensions 
breeding in New England and is a contributor to the later flashpoint which started the 
war in the region around Boston. An interactive audio-visual presentation conducted with 
an interpreter ( called a "Votes & Proceedings" program), involves visitors in opposing 
viewpoints and evidence and allows the audience to participation in deciding the verdict 
on this incident. Using their Smart Buttons, visitors register their choice, and can find 
out what percentage of previous visitors have chosen the same way. The presentation is 
supported by graphic and object areas (such as examples of the kinds of weapons 
involved), to which the interpreter refers. 

Of course, the actual outcome of the trial is explained and compared to visitors' chcices. 
Visitors are surprised to learn that John Adams, later hero of the Patriot cause and 
second President of the independent United States, was the lawyer who successfully 
defended the redcoat soldiers. This demonstrates the fascinating complexity of the S'.ory, 
a very human story, as one which is characterized by dynamic change in events, 
opinions and motivations. 
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The flexible interpretive program space within this Zone supports a variety of changing 
presentations. These use backdrop scenery and props to create a context of the 18th 
century and a particular setting appropriate to the topic of the program. For example, 
here visitors witness a scene from 1774 at the time of the First Continental Congress 
and the aftermath of the introduction of the Coercive Acts. Matters are at a crisis point. 
We learn of the events of the last nine years and the present situation through the eyes 
of the African American valet of a delegate to the Congress, who is loading the coach for 
the return of his master back to his home. He underlines some of the contentions among 
the delegates, and gives his own view on the notions of freedom, equality, and rights 
emerging in discussions. 

The chronological sequence of topics is supported by two other, smaller areas. 
One highlights individuals and groups who figure in the story in this period, and explores 
their varied backgrounds, motivations and experiences in more detail. Some objects are 
displayed here - personal items associated with specific people, such as their letters 
and clothing. Where their own words are known, these are accessed by visitors through 
multimedia computer stations, and some characters like John Adams (portrayed by 
actors) can be "quizzed" in this way- visitors can select questions to ask, and get a 
response, building into a virtual conversation across the centuries. 

The other supporting area leads visitors into a deeper examination of the key ideas 
and meanings of the Zone, such as the development in this period of a sense of an 
American as opposed to a British colonial identity, and the concepts of "actual" 
and "virtual" representation. The exhibits here also use objects to illustrate the ideas 
-examples of items which show a developing sense of new identity- flags, seals and 
symbols. 

The design of this whole Zone indeed reflects this increasing sense of crisis, as lighting 
and color combine to create the mood of a society divided. 

Exhibit Zone 2: Revolution, 1775-1783 

H1: hold these truths to be sc{f-cuidcnt, that ,J!l men <1re created cqtt<J!, that they arc 
cwfowcd by their Cm1tor with rcrf<tin in<Jlicnablc Rt~!!,hts, tli<lf al/1011~!!. these arc L[fc, 
Liberty ,md the pursuit <2( Happiness. 

Preamble to the Declaration of Independence, 1776 

Under a _{ldl pcrstt<Jsioll cif the j11stncss <?f o11r rall.'C. I cannot cntcrt,Jin an idea that it 
will jlti<Zlly sink, though it may rcllt<Zin _1(1r some time under a cloud. 

George Washington 

... Though it was once the ton <?f this army to trcar rhcm i11 the most COtltcmptible 
light, they arc now become a j(mnidablc wemy ... 

English officer, 1777 

Little short of a standing mimelc ... 

George Washington, writing of the victory of the Patriots over the British Empire 

·/,.-·~·-.··_ ...... " .. ,>-· ··=-~--:,-;··~~·~=0';'" 
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Content and intent 

Presentation of the story between 1775 and 1783, examining the nature 
and course of the Revolution itself. 

• Visitors will understand the Revolution as a complex process of upheaval, 
that led to and was shaped by warfare. 

Visitors will understand that there was a complexity of motivations for taking 
sides, changing sides, or trying to keep out of the struggle, and that these 
motivations were a mix of personal and collective goals. 

Media and atmosphere 

Visitors in this Zone are plunged into the fray, from the momentous aftermath of the 
first shots at Lexington and Concord to the final mopping-up operations after the British 
surrender at Yorktown, this is a rollercoaster ride of one dramatic event after another. 
Moves are followed by counter-moves, victories against the odds are followed by 
wounding defeats, and the faces, words and objects of the people of the Revolution bring 
these dramas into intimate contact with visitors. 

The Zone takes as its starting point the Battle of Breed's Hill in 1775, and climaxes 
with George Washington's abdication of his position as Commander-in-Chief in 1783. 
There is an immersive audio-visual overview as an introduction to Zone 2, where visitors 
experience a sense of the course of the conflict. They see that victory was not a certainty 
for either side, that the war ranged far and wide across the interior of the country, from 
the North to the South, on the high seas, and even across the oceans as it took on a 
global dimension. They also see the significance of the relationship between the military 
arm of the Continental Army and militia and the political head of Congress and the 
citizenry. Battle maps on the floor of this space map the locations and campaigns in 
outline, as video sequences of the conflict, and quotations and commentaries from 
historical characters, sequence around the perimeter walls. 

After leaving this introductory 'hub', visitors enter the main body of the Zone- a 
sequenced chronological area, which they are free to explore as they choose or follow the 
obvious chronological pattern. It contains exhibits on the following topics: 

• Appointment of George Washington as C-in-C and formation 
of a Continental Army 

• Battle of Breed's Hill and the Siege of Boston, 177 5 

The Siege of Quebec, 1775 

• The Second Continental Congress and the Declaration of Independence, 177 6 

• The Battles of Trenton and Princeton, 177 6 

The Philadelphia Campaign 1777 

• Battle of Saratoga, 1777 

• Valley Forge, 1777-78 

The French Alliance, 1778 

• Battle of Monmouth, 1778 

• The War at Sea 

• The Frontier War 

• The Home Front 

• State constitutions 

New Jersey as "cockpit state" 

• Southern Campaigns 1778-81 

• Battle of Yorktown, 1781 

Peace of Paris, 1783 

• George Washington's abdication of power, 1783 

NATIONAL CENTER FOR THE 



In the exhibits here visitors see the paraphernalia of war in all its forms, from the 
artillery used to pound enemy positions to the personal knives and picks carried by 
soldiers to clean their clay pipes and carve designs into their powder horns. This is 
warfare of the 18th-century in a very personal form. Some of these objects can be 
linked to known individuals, others simply speak of heroism, sacrifice and death. 

There are more playful moments, when visitors encounter games and pastime items with 
which soldiers amused themselves around camp or on the march. And there are reminders 
that many different people were part of this story- women, children, people from France, 
Germany, Poland, Scotland and Ireland, American Indian tribes such as the Oneidas, and 
African Americans. 

The first exhibit that visitors encounter concerns the Battle of Breed's Hill and the Siege 
of Boston, 1775. 

Visitors will learn about the nature of warfare in the 18th century. They discover that the 
battle at Breed's Hill (also known as the battle of Bunker Hill) proved to the Americans 
that the British in head-on battle were a formidable disciplined fighting force unlikely to 
be defeated outright that way. But it also proved to the British that the Americans were a 
serious opposition, not easily or lightly crushed. Muskets from the collections are 
displayed in 11 battle 11 formation, staring out of the case in an upper and lower row in the 
way that would have confronted the patriots when facing the "thin red line" of the British 
army. This formation is dramatically put into context, when visitors approach the case. 
They trigger an audio-visual screen projection which shows the redcoat soldiers in position 
behind each weapon. On command as visitors get nearer to the case, and as the soldiers 
can "see the whites of their eyes 11

, they fire in unison by rank. The image of smoke and 
the sound of the crackle of the musket fire along the line gives visitors an intimate 
understanding of what it was like to face this disciplined enemy on the field. 

To further support this concept, visitors can enter an adjacent audio-visual space which 
turns the tables. This time visitors are put into the shoes of the redcoat lines. They a face 
a screen which provides a view up Breed's Hill near Boston on that fateful day in 1775, 
and the backs of the front row of redcoat soldiers, marching in formation and to the beat 
of the drum up the hill. Musket fire and artillery shot rain down from the patriot 
positions and the very floor shakes with its impact. As any good disciplined British 
soldier, visitors are expected to take up the ranks of those who fall in the line of duty in 
front. And just in case there is any waivering or thoughts of desertion, a British sergeant­
major in the form of a costumed interpreter, stands by to shout encouragement and 
maintain discipline. Woe betide anyone who falls foul of his keen eye and cocked pistol' 

By contrast, after visitors have experienced exhibits on the early campaigns of the war, 
they now get the opportunity to explore the key words of the Revolution, the Declaration 
of Independence of 1776, demonstrating that the pen was at least as mighty as the 
sword. Here visitors explore how and why the Declaration was written and issued, and 
what it meant and means, as a statement of the Revolution, and as the basis for a new 
political order. These "electrifying words'' are examined in various ways. One of the 
original copies of the Declaration is displayed, as are examples of writing equipment from 

the period and other key writings (such as letters from George Washington, military 
orders, political broadsheets, coded messages, and the lyrics of popular ballads) to 
emphasize the importance of words to the Revolution. 

A major audio-visual presentation··also explores the document in a highly visually exciting 
and entertaining way, by using a virtual version of the Declaration. This virtual version is 
literally "opened up" using computer graphics trickery to show how we can "read 
between the lines" of the words. For example, what are its authors really claiming? What 
does the form of words used to conclude the document signify? What ideas seen here can 
we still see all around us today? 

-....... ·~·-~·-........ ·· . . ~-
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The flexible interpretive program space within this Zone supports a variety of changing 
presentations. These use backdrop scenery and props to create a context of the 18th 
century and a particular setting appropriate to the topic of the program. These include a 
scene set in a print shop where visitors meet a printers' apprentice. He is turning out 
copies of the Declaration of Independence, and the year is 1776. He explains how 
Congress has come to this resolution and what he thinks of the views expressed within it. 
This is the irrevocable break with Great Britain made solid in word and pledge. He also 
explains that he is thinking of joining the Continental Army, but his parents are opposed 
to it- they are loyalists. He expands on some of the personal reasons why he, a young 
single man, might want to go to war, and tries to convey the complexity of motivations 
for, opposition to, and ambivalence toward the Patriot cause among others of his 
acquaintance. 

Visitors move on further in the story, passing through exhibits on the key battles of 
Trenton and Princeton, the Philadelphia Campaign and the battle of Saratoga. They now 
turn to an understanding the need for systematized training of the Continental Army, 
drawn as it was from individual regiments from all the colonies, each with their own way 
of drilling and own commands. Here, visitors see how the Valley Forge encampment in 
1777-78 was a turning point in the training of the Continental Army, injecting much 
greater discipline, and unifying commands and drill into one system across all brigades 
and regiments. Visitors encounter Baron Von Steuben, the charismatic Prussian character 
responsible for the new training of the Army, and they get a taste of the discipline 
required to drill effectively. Visitors are invited to copy the drilling manoeuvres of Von 
Steuben, by entering a giant sculptural version of the Von Steuben manual, where the 
illustrations of soldiers' moves are created as life-size cut-out graphic exhibits for visitors 
to stand in front of and copy. Nearby, visitors can see the "real thing" -a lst edition of 
Von Steuben's military manual, which shows the diagrams and illustrations used by the 
Army in training, and the letter written by George Washington to Von Steuben and signed 
in his own hand, thanking the Baron for his services. 

Exhibits on other aspects if the important reorganization effected during the Valley Forge 
encampment under the leadership of George Washington support this area. Visitors can 
get close to important documents here, including Valley Forge military day books, orderly 
books, muster rolls, letters, and orders, which show the evidence we have for piecing 
together what actually happened during this romanticized moment in American history. 
Visitors see the actual letter written by George Washington to Congress from Valley 
Forge in December 1777, warning them that without supplies and support, the Army had 
no future. And they see a letter from George Washington appointing William Erskine as 
military surveyor and geographer, June 1778. Surveying was vital to the effective 
planning of military campaigns. These exhibits build, however, to a moment of awe and 
reflection, as visitors enter a darkened, enclosed chamber to see a very rare object. In the 
atmospheric dim light ldim for conservation reasons), there glows faintly the standard or 
flag of the Commander-in-Chief. This was George Washington's personal banner, set up 
wherever he placed his headquarters on campaign and symbolic of his leadership. 

The daily lives of soldiers are explored as visitors plunge further into the conflict, through 
the war at sea and on the frontier, and the campaigns in the South. It is possible to get a 
sense of the personal experiences of the Revolution through the personal equipment of 
soldiers. Many items on the collections have been personalized by soldiers with their 
names, initials or designs and drawings. Fro example, visitors see two very special 
powder horns- containers made from cattle horns to hold gunpowder. These two horns 
are both personalized with engraved words and designs- by the same individual, one 
Jabez Rockwell. Rockwell was at Valley Forge, and, evidently, having lost his powder 
horn here lor traded itl, he got another to replace it. By chance, both ended up in the 
collections here (one at the National Park, one at the Valley Forge Historical Society). 



They are now united again here in the American Revolution Center. Visitors see a 
dramatization of Jabez Rockwell's experience, a hypothetical account of how he came to 
leave two carved powder horns down to us through 230 years of history. A supporting 
Study Area nearby displays other examples of powder horns, where designs and styles 
can be compared. Visitors can also see a very rare surviving example of a portrait of an 
ordinary Revolutionary War soldier, Private Joseph Latch. Even rarer still, they will 
hardly believe that they can come face to face with actual photographs of such soldiers, 
especially as the invention of photography came almost 60 years after the ending of the 
war. But there's the clue- in the 1860s, some very old war veterans were photographed­
all had fought under Washington in their distant youth! 

Finally, visitors enter the ending of the war, coming to the Allied siege of Yorktown and 
the British Surrender there in 1781. This major American and French victory over the 
British marked the effective end of the War. Here visitors get close to this defining 
moment through the iconic objects from the collections. 

Within a carefully climate controlled enclosure, and within dramatic, conservation­
focused low light levels, visitors encounter the personal sleeping marquee of George 
Washington, as used by him at the siege of Yorktown. The back part of the tent was used 
by him as a sleeping area, and the front part for conducting meetings. As visitors take 
in this awe-inspiring object- a very rare survival from the period- they are also aware 
that the tent is "coming to life". As the surrounding dim lights dim futher, sound effects 
and subtle shadow lighting give the impression that General Washington is in the tent, 
discussing matters of importance late into the night with his aides. We see their flickering 
shadows and hear their deliberations on the eve of this momentous event. In this way, 
this iconic object, one of the "stars" of the collections of the American Revolution Center, 
is re-animated and personalized, with the very human drama it represents made 
dramatically clear. 

Exhibit Zone 3: Legacy 

The Citizens 4 Amcric,z, placed in the most enui,zblc C<'lllfition, ,zs the sole Lords <1//d 
Proprietors of a tJast Tract <if Continent, co111prchendin~'< all the tJarious soils and rlimatcs 
4 the Vf{,rfd, Lind ,zboundin,'!_ with ,zl/ the nm•ss<1ries cllld Wllr>enicnces <~( ![!£·, are now 
by the l<~tc sati.~j:zctory p<~c[flc,ztion, <1rknowle~'!.ed to be P''ssessed <~( <1bsolute .fi·ecdom 
,znd Independency; They ,zre,from this period, to be c,,nsidered LIS the Actors on cl 111ost 
conspiwous Theatre {sic], which see11zs to be pewliarly dcsigtiLltcd by Prouidcnce fi'r the 
displczy 4 huiiW/1 .(?rctltness lllld felicity ... At this clllojJicious period, the United St,ztes 
C<lllle into existence as a Nation, and {f their Citizens should not be CO!IIplctely free 
and happy, the fi.wlt will be inti rely ['ic] their ow11. 

George Washington, "Circular to the States",_ June 8, 1783. 

It wets p<ltchcd and piebald polity then, as it is now, ezw ll'liS, and cucr will be, 
world without end. 

John Adams 

Content and intent 

• Presentation of the story 'between from 1783 up to the present day, 
examining the short and long-term significance and legacy of the Revolution. 

• Visitors will understand that the Revolution was not over when the war ended. 
There was a process of working out what the gains of the peace meant for the 
newly independent states. 

• Visitors will understand the main effects of the Revolution and the war 
on people's lives 
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• Visitors will understand that the Constitution is the foundation of the American 
republic, and was a careful balancing act, attempting to preserve the ideals of 
the Revolution while accommodating the realities of creating a political union 
of states. 

Visitors will understand that the Revolution did not occur in a vacuum 
and had huge consequences far beyond the shores of America, as it still does. 

Visitors will understand what its legacies are within the United States, 
and be able to use some of this material to form a personal and individual 
sense of the significance and relevance of the Revolution. 

Visitors will understand the nature of Valley Forge as a cherished 
national symbol. 

Media and atmosphere 

This Zone examines the impact of the Revolution in the short and long term on 
developments in the United States and abroad. Through an introductory audio-visual 
'hub', visitors are drawn into an exploration of what the gains and losses of the 
Revolution were, and who were its winners and losers. Maps projected across the floor 
anchor visitors in geographical space as the commentary whisks them across to the 
western frontier, up to Canada, down to the Caribbean and across the Atlantic to France 
and England, then back to South and Central America. Images and video sequences 
around the perimeter walls move visitors around in temporal space addressing how the 
Revolution touched the rest of the world over the next 230 years. Visitors can find out 
here what influences were at work in Revolutions in other countries, and how the ideas 
and ideals of the American experience were translated elsewhere. Why did John Adams, 
say of the French Revolution, for example, that, "the French are no more capable of a 
republican government than a snowball can exist a whole week in the streets of 
Philadelphia under a burning sun"? 

Passing out of the 'hub' and into the gallery itself, there is a further supporting set of 
exhibits to follow this chronology further, looking at the following topics: 

• State constitutions 
The Philadelphia Convention & The Constitution 

The Bill of Rights 

The Slavery Question 

The Federalist-Anti-Federalist Debate 

The Frontier & The Northwest Ordinance 

• Winners and Losers 
• Effects of the War 

• Effects of the Revolution 

Republican Reforms 

• Antislavery 

Republican Religion 

Revolutionary Citizens 

• 
• 
• 
• 
• 
• 

NATIONAL CENTER FOR THE 

George Washington as first President 

George Washington: Man and Myth 
' The French Revolution 

A World Turned Upside Down: Global Revolutions 

Valley Forge: the Making and Remaking of a National Symbol 

Interpreting and Using the Revolution 
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Multimedia stations provide a summary of the framing of the US constitution in 1788 
-89, through to the new South African constitution of 1996, tracing the threads of 
influence which have carried the concepts of equality, liberty, and the pursuit of happiness 
on such a sweeping tide. There are IT links to the National Constitution Center in 
Philadelphia, so that visitors can find out in greater depth the ways that the US 
Constitution can be explored there. 

Video testimony of contemporary figures and the spoken words of writers down the 
centuries can be accessed by visitors to see how the spirit of the Revolution has informed 
the changing face of the world. 

Visitors also examine the symbolism of the Revolution, and the way that Revolutionary 
iconography- its images, words, people, and places- have been used down the years 
and still resonate today, from someone asking you to sign with your ':John Hancock" 
to 11 Minuteman" missiles. 

A major part of this examination is an exhibit on George Washington: Man and Myth. 
George Washington is a legendary figure and consequently it can be hard to discern what 
he was like as a man. It is possible to come closer to both the man and the legend 
through his personal possessions and objects associated with him. This exhibit area is 
intimate and like a treasury, but with transparent and semi-transparent glazing in layers 
around the object displays. This approach is intended to convey a sense of both 
Washington the man (the human scale of his possessions, the personal details they tell us 
about him) and the myth (the way Washington has been idolized, the fact that he is one of 
the great leaders of history, the difficulty in seeing past legends and romanticizations). 
Visitors are drawn into the space by an iconic bust of Washington by Houdon. An almost 
tunnel-like path behind this sculpture is flanked by glass panels etched with key quotes 
about Washington from his contemporaries and from later commentators. As visitors 
approach the inner area of the exhibit, the space becomes darker and more intimate, 
warmer in tone. Here we are getting closer to Washington the man. Rare and precious 
examples of his personal possessions and objects associated with his life are carefully 
placed to form a vault-like space: his breeches and waistcoat, the silver camp cups he 
used on campaign during the war, and his personal medicine chest. Objects connected to 
the people around George Washington here including a set of china, belonging to George 
Washington Craik, and An Help and Guide to Christian Families, a copy of a book written 
by Martha Washington and signed in her own hand. 

The surrounding exhibits around the enclosure include images of Washington, notably a 
portrait of Washington by Joseph White (drawn from life in 1790), and quotes from the 
man himself. These words, more than anything, are the key to understanding the heart 
and mind of this monumental figure in American history. 

Adjacent to this area, as part of a section on the commemoration of the Revolution down 
the years, visitors can see some of the-fascinating memorabilia and commemorative items 
produced in memory of George Washington's time at Valley Forge in 1777-1778. This 
association has powerful mythical status- Washington kneeling in the snow to pray for 
deliverance, endurance, and victory; Washington sharing the privations of his troops; 
Washington rising above the sinister machinations of a shadowy cabal plotting to 
overthrow his leadership; Washington pounding on the conscience of Congress to provide 
vital sup pi ies for the weak, cold, and hungry troops. The objects here demonstrate the 
enduring appeal of imagery from the Revolution and examine some of the myths and 
some of the truths embodied by such commemorative art. These objects include the 
famous 19th-century painting, "The March to Valley Forge" by Trego, and a full-size 
commemorative George Washington coach made in the early 20th century. 

' ... " . ,,. ....... .,,""""'''"""' 
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Visitors are also asked here to consider what the Revolution means to them personally, 
and how it still affects their own lives. The process of defining the United States of 
America and American identity may have started in the 18th century, but it is still very 
much ongoing. The Revolutionary period saw a struggle for Americans to define 
themselves and their nation. In that process new symbols and icons emerged, many of 
which endure today. Here visitors can see how these abstract ideas- a sense of 
nationhood or patriotism, a personal identification with one's country, liberty and equality 
- can be explored through tangible objects. 

An exhibit here begins by exploring the notion of the emergence of the idea of a united 
confederation of states into one political entity- a United States of America. It looks at 
the beginnings of this process, seen in the early years of the Revolution, through the 
display of objects. These include most notably a new design of button for the Continental 
Army, manufactured in 1777. This button, used on uniform coats, bore the letters 
"USA". Seemingly insignificant, until visitors discover that this is one of the earliest 
examples of any object in the United States actually bearing such a legend. Can they 
imagine an America without the letters USA today? Impossible. And here is where it 
began. The further unique resonance of this object is that it was found right here, at 
Valley Forge, through archaeological investigation. 

There is also an Interpretive Program Area to support this exhibit, which allows a variety 
of perspectives on the development of American identity to be explored. For example, 
what does the union of states mean to an African Americar female soldier today? What 
does it mean to her to wear the "US" buttons on her uniform? And what did the fight 
for the freedom of the new republic mean to Molly Pitcher, Patriot heroine on the 
frontline of battle 230 years before? Two interpreters can rold a dialogue across the 
centuries to discuss this subject. Another program can explore what the Revolutionary 
author and editor Nathaniel Ames might think if he were to converse with visitors today. 
In 1776 Ames sent a message in astoundingly prophetic words to the "unborn 
Inhabitants'' of America some 200 years hence, saying,'' you will know that we dream'd 
of your Times 11

• 

Further interactive exhibits ask visitors to use their Smart Buttons to vote on issues, 
contribute their thoughts and test their knowledge about the fundamental concepts that 
the Revolution embodies- their rights, liberties, duties and responsibilities as citizens, 
their duty to remember those who suffered to provide the freedoms they enjoy today, 
and the importance of knowing your country's history to understand who you are. 

/" - '''C":-"'"'","'C""'C""""' 
N AT I 0 N A l C E NT E R F 0 R T H E AM E R I ~.A'N R E V c)'L UTI 0 N 

... _ ·- -- ---·-



Conclusion Zone 

Content and intent 

Provides a defined 'end' to the Center experience 

Reinforces the main messages of the Center about the American Revolution 
as a whole 

Provides a decompression space before the visitor experience continues 
in the Park. 

Media and atmosphere 

A positive tone is set here, which is also thought-provoking and open-ended. This exhibit 
space helps to punctuate the experience, providing an uplifting but not triumphal sense. 
There is a focus on the sounds and images of people- to reinforce that the Revolution 
was a human drama. People visitors have encountered throughout their Center experience 
reappear here, and key quotes and phrases accompany them. Exhibits are designed to 
deliver punchy messages or impressions, and are not overly didactic, and the media 
reflects this- subtle lighting changes, soundscapes, large-scale dynamic and memorable 
images. Visitors are left with a sense that they are connected in some way to the story 
of the American Revolution. 

Viewing Valley Forge 

Content and intent 

Provides a visual link to the landscape of Valley Forge 

Provides an opportunity for visitors to make conceptual and visual 
connections to the ''realness'' of the story 
Provides a pleasant view for its own sake 

• Provides a congenial setting for range of events and programs 

Media and atmosphere 

Visitors Atmosphere and tone are provided by the view itself, supported by interpretive 
graphic panels. 

Visiting Valley Forge 

Introduction 

"Our prMpccr was indeed dm1ry. !11 o11r miscmbfc condiFitm_, to go into tl1c wild 
wuod_.;; aud lmild us lrabih1tio11s to stdy i11, in such a weak .md stanJcd cowliri<.Jfl, 
WtH- app.rlling in the l!(<,!ltesr rh;;,;rcc ... {Bllf} VVe were Cll,\.!•~!(ed in tin· d~(ensc 
t~{o11r i11j11rcd nnmtry turd were determined to pcrseFere. !' 

Private Joseph Plumb Martin, writing about his winter at Valley Forge, 1777-78 
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Tht'll,l(ll JlftlSjJcriry i . .: II ,\!tltld rhiug, d 1/olfit>/1 Sllfl'h'CS tl/1/}' Stl /tl/1,!!. ol.i rhc spirir 
t;( .l·o~alf/(c 1111d scf(disdplillc is srrtlfl.{! ~~~irhi11 ir.1· people. 

[(we IT/IIl'lllha t.ltis, /JIC roll/ ln·iux IH·,drh IPIUTC rluTc is disc!ISC, peo1rc where 
rhac is srrU(·, prt!(!IT:iS where tiHTl' i.i jJtlPCrty diU! waut. 

Allli u41CII tl/11" Tfi-(('1/fCIIIIi,d tddll'tffitll/ /"(J/1.; (//"(l/11/d ... srtlft.jit! AmcriCtl//S 

will Ct>IIIC ftl rlu"s _,fnillt ~~f"quicr l'rdt''· rhi~·J,~\!C ~:Four Republic':; ilw1 ctJrc. 

President Gerald Ford, 1976 

Content and intent 

• The visitor experience continues into the entire Park at Valley Forge. 

• Visitors experience the Revolution at one of its iconic sites and connect 
with the story ''on the ground" 

• Visitors are offered a wide range of interpretive experiences in the Park, 
which consider both its story in relation to the Encampment of 1777-78 
and to other aspects of history before and since. 

Visitors are able to see in greater detail, many of the aspects of the history 
of the Revolution, as they were played out on this particular site 

The Park is a microcosm of the story of the Revolution- here were many 
and diverse peoples, here were civilians and soldiers, politicians and military 
commanders, here were women and children, here were issues debated and 
discussed, here were ideals and commitments tested and strained, here were 
motivations and aspirations shaped and changed, here people died in the line 
of duty, here was history made. 

Visitors experience a sense of the scale of human activity which took place 
during the Encampment 

Visitors experience a sense of the nature of human activity which took place 
during the Encampment and where it happened 

• Visitors experience a sense of the multiple personal stories, perspectives, and 
diversity of experience related to the Encampment and the Revolution 

Visitors are engaged emotionally to the story of the Encampment and Revolution 

Visitors experience the site as a special and unique place 

Visitors understand the landscape features and their integral role to the story 
of the Encampment 

Visitors see a clear distinction between original and commemorative features 
in the landscape 

Media and atmosphere 

There is a broad range of media throughout the Park, with options for exhibit 
presentation and programmatic infrastructure currently under consideration as part of 
master planning for the Park's future management and compliance with the National 
Environmental Policy Act. 

Common to all the options is a focus on the people of Valley Forge and an understanding 
of the sense of place here- the laMdforms, the flora and fauna, the geography and 
topography, the weather and the location- all crucial factors in the story of how a log 
city of some 20,000 soldiers and hundreds of camp followers, visitors and suppliers 
developed on this site. 



Exhibits throughout the Park will connect visitors to the sense of excitement that treading 
on this 11Sacred ground" means in innovative ways and with new perspectives. The Park 
will address the many participants in the events here, and present them as a microcosm 
of the vast range of peoples who played a part in the story, and their equally broad 
motivations, experiences and attitudes. Everyone can find something to connect to in this 
landscape, whether it is the story of the women who supported, helped feed and clothe the 
troops, to the Rhode Island regiment of African American patriots stationed here, to the 
Oneida Indian warrior scouts who played a crucial role in skirmishes against the British. 

In this way, the Park is \\a point of convergence between past, present, and future' as 
historian Charlene Mires has pointed out, where people coming to visit automatically 
form an active part of the Park's ongoing history of commemoration-

There is a common general recommended circulation route round the Park, with key 
interpretive focus areas linked to specific topics: 

• At the Muhlenberg Brigade site visitors learn about George Washington's 
strategy at in laying out and organizing the Encampment, the daily life of the 
soldiers, their motivations, and how the Encampment contributed to the 
development of American identity. 

• At the Artillery Park site, visitors explore George Washington's strategy in 
relation to the technical business of war- the disposition of forces, fortifications, 
and drilling, and learn through a background of the Philadelphia Campaign of 
1777 why these activities happened here rather than elsewhere in the winter of 
1777-1778. 

• At the Washington's Headquarters building, we examine George Washington's 
leadership and personality and how these saw him and the Army through crises 
and through troubled relationships with Congress. We also see how his iconic 
symbolic status as associated with Valley Forge helped forge an American 
identity 

At the Area on the north side of the Schuylkill River, near Walnut Hill, 
visitors learn about the layout of the Encampment on this side of the 
strategically crucial waterway, looking at the commissary <the Army agency 
responsible for supplying food supplies), the inviolvemen t of local farmers and 
other civilians in supporting the camp, and how the natural resources of the 
Valley Forge area continued to play a role after the War in the development of 
industry and agriculture in the region. 

At Varnum's Quarters and the Star Redoubt, visitors discover how Valley Forge 
connected to the expanding global nature of war. During the Encampment the 
French Alliance was concluded, for example. They also examine the many other 
participants at Valley Forge in the forces under Washington- Irish, Polish, 
German, African American, and Iroquois Confederacy soldiers. 

• At the final focus area near to Huntington's Quarters and the edge of the open 
Grand Parade "basin" in the landscape, visitors return to explore again the 
motivations of the soldiers and camp followers here, and experience the heart of 
the site- the place where mass drilling took place and where thousands of troops 
staged a jubilant gun-salute celebration in honor of the alliance with France. 



Options for structuring the visitor experience in the Park vary in terms of intensity of 
exhibits and approaches to what visitors actually see in the landscape. The media options 
range from large-scale three-dimensional replicas of the camp infrastructure, such as log 
huts, tents, bake ovens, cart paths, and fortifications to minimal interventions in the 
landscape but use of modern technology to virtually recreate past scenes. Such "virtual 
viewerS 11 allow visitors to simultaneously see, wherever they point the viewer, the realtime 
present-day view and the overlay of a historic scene in animated form (either computer­
generated or as live action footage). Audio information, effects and atmosphere can be 
combined with this. Another option is for areas where original features, techniques or 
skills are created/tested, using the findings from archaeological research, in programmed 
demonstrations. Activities might include hut building, cooking, hunting, artificing, and 
fortification building. Another option is for visitors to be immersed in intensive living 
history environments around the park- where past characters bring to life the daily 
experiences of the people of Valley Forge. 

All options are based on working with the historic resources of the site- its buildings, 
landscaped forms and features, historic road traces, and archaeology. 
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NATIONAL CENTER rOR Tl E AMERICAN REVOLUTION 

THEAtER OF THE REVOLUTION 
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(tontlnued) 
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'ttltl'lc'd in 1 CJrNnahc fa)tuon 1 ht 'h.adow'l. CJI 8t~h1.h ''OUJI'' 
Al'ld nunuttmtn loom acrou the thuttt, .a1o tht '-onltJ~IOfl 

And \to)IOH ot U•t m\ll'ntul buill.f• 



THEATER Of IHt. Rt.VOLUTION 

(conlinutdl 

9 4. Sltot ti t'f•rd c•1hir \hot tho~t r<hoH round tt\t ~N~rtj t 

.-ltllfflQh btiiO'W'S from U\f Wrl.. of tht tUft' At th•l mon'tnt 
lht pt'"OSCIMtUm irtil cr.tc\.\ OPf'" a.\d '(ltil\ .1\td~ .n .'Itt 

t'dilaratl"9 •ca..~P df' ~~•ttt• mon-w:nt 

From tt11 \mOII.r, ""'hlch I\ b\(1..11( nuw, • IUJ•"C' t'llltt•••• 

"tnehHA rrun Hf brt"ilthiH\It ttll• tht •ud•t•t~t .1ll9ol \Ill' 
f\otflU thAt h.aYi' O<Currtd it lhtnqiUfl .an.cj Con(ord Hf •l 

rt\.trrun"' ttlonq lht ru.d l.~r.u.k to 811\ton .n p.trt cf th# n••l•t ' 

lilfUID rtfliN hJr~MJnt lht Bttttsh l'fCiw, hr tn •. t~ tt\t audJMCf" 
N'IIU lht u.ory to t.--olo,.,."' mor' (irt.t~l ~ ttutwp N•t COfllr 

to this ;and how lilltt...-. II Ut~')ld Vr\ lOri Ito\ 'It \h(•r SC'Iit.t\ and 
foi'Or* htm thtOugh tnt b.V' et tile no. \Pi l .,..., KtOrr r 

Hv, •'~ n.:'i* ll!'lmtrwd.,. ~ Rh'oluteon 

fhtoutfl tnt \Ugt. ••1111)11'" lt'r tht f•r\.t Qf lht' f II b I lOJ'"-



THE FIRST 
CONTI NENTAL 
CON CRESS 

NATIONAL CENTER FOR THE AMERICAN REVOLUTION. 

IMM ERSIVE 
THEATER 
EXPERIE NCE 

EXHIBIT ZONE 1: 
ORIGINS l7b0- 75 



Prooramme Zone 

wuJell 
U MUtlf 

The Stamp Act 1765 

• 
_ .,..; 

, . 
I 

1... ,_1 
1 

-.... 

The Boston Massac re, 1770 



NATIONA L CENTER FOR THE AMERICAN REVOLUTIO 



~ ~J\J (( ol lf'\("llff\ltl ..l .. f ~~~lfH , ., :. 1 {i!(, 

•: .t,l(t !HC 1\11\.(( 1,\ lt"..CN t'~( fltji : O•lf ,u 

r• f ;,, { .. :;,-,A,, lt- r, J•: t•f''l'\•f ~vA 

; (1ft :,c, ""-' •! • ··u• p O•·r ., dw ro 

A.#l I'. C(I•Cf!O'( i!!J'~I.ttf {II ~~ HCUI) / 

!"t' , ,..,,~)'/' r1\((l fWi t. o{O( IIiT.(t' I J ---

•( ".ol f111f(' I 

N ATIO NA L CE N TE R FO R TH E AM E RI C AN REVOLU T ION · 

SAM PLE E XH I B I T #l 

location 

ZON 1. A pod af componront ran1bH~ 

Topl' 

n.. Swnu A"· 1765 

lmludrs- wb·tosm.s- '" ~ICPW 
tnuOduct•on ot \he •u ,\nd ttt. rt•ti!OI' \u '' 

ln t.:Amu\lihOO of tilt' dtltl•l) ot IM St~mp Ace 

Patrltk til!'flry's spHCh, 11b5> 

Mob VIOitf1U ~nd tht 'SOtn of ldH•rty 

kt-peAI ot tM SYmp Act, t 7bb 

Musag~s 

Tht St.lmp Act lvmttd the drrboJtt' Jhovt t<ooom•c lu\lltt 
.tnd palnlul rtprP'SI'ntauon for tilt cotonl.t\, .tnd 
9.Jidnlztd Oppo-\111011 tO lht" Crnwn lhr0u9h pop.1l1tr dU.S 

of prottst 

lhr StAmp AU w.u llk lir\l duc(l '' ' I..H'l lllof' '""·""''"'\ 
IH1cd OC'I •II ktOdJ Of "niHnf m,Ucfi,.IS 

Henry's $9ct:<:h: c•prtutd the l~l"lCJ' or ru41!nr 111 Of>fAI'tlil.lfl 
10 the SlAfUP AU, tt4>tC:'4Uy tht UvhOH VI .. flO Lt.o.tllii.HI 

,..,thout rtp'TM'fllolt•ou .. 

Otrte;t ~·•uon ltd to dtrRtt .ltliCMl, mn \m1ulv w4.1rd~ of 
grotru Th1s olttton is 01n txamplr ol lhr popul.lr 
invo,vtmtntln rvc1us lt.ldlflil to lhe Rt"YolutuW'\ 

lnterl)r~llvt obltttlvts 

C'ontter tht (t•$00$ lot 1.nd sufw ot thf oult.t••c ;.~t tl•t A"l 
an-.onq ITltiiiY (QI~•I't'· "-"d \l~rt fl:IWI IHd!glwtlon of the 

CrliMtl '' wth P'"ftl)tanu 

llhAlr•te th• ~llld> of m.Jitt1414ll•<t•d by the St.lml> Act 
lna haw tht Act would tOI\Stfllll'nUt M ... ,. .ttftcttd d•lftrMt 
!M'OJ)If' 

Convey thf m.t.n M9Uillt'nlS MOtutd tltf' SltliHp ACI ,,nd thr 

s.tn~ Of the' 1mp..1c1 Ol Jltnry''lo 'loJ)f«h, 411d th.- ~wO("Aitvt 

~-~~ of 1An9~"''Jt 

COtl•t"Y Wonk of th~ AM)'ct Aud P~Jt.M•I.u ~\Uton •'9·''''~' li'C' 

Act Unclt-1 $1AntJ wh; It ""•"' th•$ th"t ""ol$ t~ m.ttll CAu~ 
t.lf rfl)t"tll of lilt' Act 

E1hlblt concep t 

CUObjtt.U rxamplts of stampf"d Item~ 

(2) fntrract•vr mtd\MliCct.l \tMnptfUJ m,uhme \\'ith tom ,tol 
Pay I Ioken amount no ctnlS) lO stamp your own 
bro.adst\ttl 

()) TouchSCI'ttfl mult1mrd•tl progr"'-m 

(4) ln-g~~lltr~ program· ~E)If"Mtftf'\\" ACCOW\t. In whJth M 

intetp~ttr Clttlvtrs Patflci. Htnf'Yt ~h 

(5)An AudiO Ytf>uAI fYOCAtlon Of l~ llttad. on J\Afl'lJ) duty 

'-ollt1.1ur Ar1drcw Ollvtr'S hfNS4 111 80ll0t1 C01.\. 17b5>) 

wtt.h tlemmb ol SCMIC rrcon~m.tclton 



"''"'·' .... .,. , r·:",. .,,, 1 ... , 
lit.T, A ~qirl tC( ff\A41\' '"I ft.~.l-'1' 
ct.4 ''• 4 .. '(' ,,. ' ... , :, "',,-.-1rw 

t ,., r .. of ot t'1 t• ,,,,, r. Ill( P·t'flft 

.. r.•r·~,.~ t••( (,.,_,. r~!u.ttr.c 

r C••( v"' 

. ( ( I(J ,, .. ,,,H' .,~ ,,,,, •I·H,"·~ ,,, 
,,,. 1'' '11.' ,.,,..t fl ,.,,,, ('I•• (u( 1 

-· l I ~· 
1 t· I 

\ ·. t -. \ 
\ /~ · 

o I 

,.f I ~ I #f I 't'J( (o~ ., 

fll fl I (4 ttf/1•11 ,..., (I 

''' 

( 

''' •rr ""••'",. ,,, ''', • 
f /'''I •II ,/ (o•J(, ( lt,iJ I' 

11 i t' ,,,, o '' t' r,' 1 111 lflf •' • fl•tl 

o'll ' ( '<• ~IV 

SAM PIE ( XIHBIT #2 

LOtallon 

lonwl 

Topic 

L4 e-~\.JQfi 

I hi) tvti'U illultrAtt1 tht ltnslonl t.l•ttdlll'i 111, 

lind 1\. tl,lfl\tll.lu\Of \U lht l•ttr f14~hUOIIl\ .&round tsa ofM 

It Is • ~" •·~'""'' ~• how .au "'C"Ot w,u wwa lJ.y bt~tn "dti"\ 
to *""•fr l•ttr •uuvK Mid \.0 c~tr\ tf'lt mru .. ~ tr..at 
lhlrt' 'Wtlf m..J.ny ..-. .. , ... ttl"'"'* hHtt\ ,, 11\t ,.,W' and 
tfttrc •rr ~, ..,. ,,i t~ UJCt'tpt'tt thtm now 

Jnttrprttlvt ObjfCIIH~ 

1o J,Mt'HI'It • itudy ... "I'J'V"'ICI 'lf+t'WPQIN\ 

To ~n<wututt th~ nl!~tl•ntt ul prup.,q.-!~J. 

r\ncJ tht fh~•hhuq ul pcrt,rPtton 

lo drtnH:Ifl\h•lc u,.. (Of1lll'~' ·"'" ul 11., \"•'1 .&\ u"~ wflHh 
I) not ttl41f.ttltHlN ~J' _..,lttni.ht'-' ollliJ t.fr .. , Ct.oliCi1.1111,.._ 

.lind n\04twttt+or'IS Ct 'tl John Ad.an~ &.1\rt ~tOol U'lt' P011n01 

~ IU<.ttulufly tkf~ lh« 8t11l"loh \'Cop\ lti• O .ttt 

- ,,.. 80\oton U.t.u.~c~ incuatnn 

Exhibit conctpt 

An •ntttMt•"'t aotJto·••w•l 1.Jth4'1•t•ttou "..,.'IN''"" ~·lh 

An lllttrpultr, wtth i-UQP<)tl!rtq V'""hlf. •n.u. to lfl'oiOI'o't 

~tiStlOt\ In ~\IH\1 V!twpOlnb Mid evldtnct tllkl .lflow 
•udltt!C.f P•tlt,tiU\IOfl 1n dt-cidtnt ltl~ "o'rtdltt 011 ltll'\ 

inc.•~tl 



-------

1 2 

3 4 

NA T IONAL CENTER FOR THE AMERICAN REVOLUTION 

SAMPLE EXHIBIT #3 

Location 

lntrrprruw Provr.un Aru_. 

Topic 

Mtssages 

Interpretive objective~ 

To (Of'l'ftY • personal • 1.19 cloit .. wnu of H~~t RtvoluttCHI 
lhrough tht rye-s, of hlstor"ic~l ch.lr3cttrs reptMt-nttd by 
colilunltd mterprtlttl 

To •lll.l}tr.Jtt • Viflfl'i' of Otrwno~l exoer~c-ncn ~Jltl 
ptf"SPKtl'fd 

Exhibit concep t 

Proi)rinl •".s withm It~ EJ1htb1t Zoue'" t.Ul bec:omc 
batkdroPS for tnltrprrttr prD9rMns. Elrmrnu. of historicoll 
)(.entry, tthoin9 tht ~muy u~ m lhe Theattr of the 
Fte<rOivtiOfl, allow ch..art\tU!r\ '" costumt to t"'oke • wo1r o' 
tu'l• Alld ~''"' Thtit d_.r•cttri C4U\ tl(l)rt'» • Y•ntHt of 
PfrSQtthvn .and ryprmnt • VArlt'lY of tht di'ltnt' pe-ople who 
fornlf'd • Pdrt of lht ftrvolvt1on story 
fOtt:c.ams>lt. 

1. A SCtnt set '" lhf "'OP of a mtrchant-'S ..-,,dqw •t the' end or 
the Stwn Ytll'\"' War She hpl•uns to v•s•to's how tht w~' h,u 
IMfjlcttd tht COIOI'htS. rhtolll het Pt't$On•l. J.O(I.I And 
KCt'IOmtc llnlt.s wtlh tht •mothtr country", ~nd htnlS at both the 
~r•l fMW'Ig, of foyalt.y tow«Fd Gtt•t 8ttWtn, iWJd the flr"t 
$\Hrln.QS Of dtKOt'lltnl I ht 90odS Mound htr tndiUtt tt~ 
k•ndS of tr•cJt lht Is tftljal)<'d 1~1. W InClude \holt' tWlls wh•c.h 
art lattf to hgvf't pron'unMUr in the storr tu. mol,uw), 
~-r, cK At Ul<t t11d of htt pttSentatiOO, she v~n \tiJ\ito'' 
Oll~ as sht tS t~ct•ng some cus-tomtrs ot •,till Qvo~~llty' 

l A Kfnt stt in 17b~ tn I COfftt houw durtf\g Lt'lt ~tamp A<:t 
ConQrUi Thf "~A9Uf Sttrrlngi of unrt~t 1'16Vt trO'NI1 tn c>'.\c~ 
to btcomt OtC)Mtltd prottst f~ rtUOI'\S for tht$ a't 
t.r>piAII\otd through tht t)'t1 ot a ~~,. f(jttor lh: '' 
composing iUi tclltorill for tht ne)(t da)"'' tdtt•on •nd •s f1111 of 
lndi9f\at'on llt tht ,.u,ontto h\s rtght.s .u a S,tl!\11 SUbJect ot 
the l.nety •mpostd lllXAtaons, not to mll!'nt•l.\n the dbrnAI)t to l'hS 
b.t$lntu and thost of othen He all~s to t.nok whO o~se 
his v•tw At thf tnd of his J)fnffltAhon, ht reQutUJ wntt 
sollludt to flntih hts wnutn •n•«t••t 

l A surtt form 1114 at tht Umt ot tht Ft,.,t Cont•ntnt41 
Cl)'l(jrtss and tM aftttmath of tnt tncroducuon ol tht COer(t"f 
~leu. Mlltttrs art At • cnsu point-. Wt ~e'rn ot tht tvtoU of 
lht hUt 9 ytar'$ ~d til-e' J)ttStf\l Sttuo\hbn lhtQufjh tht cyt1 (ti 
1M Afncan Amtncan vAlet of 4 dtltl}.\lt to tht ConQrtSS. who 
tt loadtn~ lht co.ch for the- rtturn ot h1s m•sttr b.iad. to tus 
homt Ht vndtrln'ld s.oo~ of lht tOIHtllhOII) tll~lCHl9 tt.t 
de~lts, Ahd Ql¥tS hts OWil vitw tJO tht nottOt1i ot hnd<»ru, 
tQiiJihtr, itld n9hts to"lorHitfli'J Ill diKUSSt04~ 

4 A sant Stl 111 a punt shop whert v•s•tOfi mttt a prtntt u ' 
apptttltltt tit '' turnl.ng o...t coplt\ of thot 0Kic.H~tton of 
l~ndtnct, a"d tht ytar is 117b tie e..pta•ns how Conq~u 
hal con~ to lhiS rtsolvtiOtl and wNt ht thtn~' oft"~ .... t\lfroo) 
t.o.presst-d withtn 11 ThtS '.1 tht lrttvOUblt brtalo. w1th Grtal 
tirttatn ffil'dc SOhd •ll WOrd 11,.1)(1 Pltd')t He •ISO co ... pi.IIIS lhtU 
he-ts ttunktnQ of JOI(nng tJ•t Coc'ltH"ltflt.-1 Arn•r. but his pa rtf•ts 
att ~kd to 11 thty •rt lot•t•su He t .. pJ~nds on sornt <tf 
tM pcrs.otlftl t~4uons why ht, a )OI.If\9 s•ncJit rnan, nuqht want 
10 90 to W\llf'; lfld tri~S to convtr u~ compfuHy of tnOlt\ti.U,h)fl$ 
fOf, QPPOSillon to, .. ,~ 4n'lbtwAitntt tOWiHd t~ P•tr~ot auk 
atr·OOCJ others of hts •<QoAtnt.t~t 



:.::::::::::::::~~T~H~E~f~R~E~H~C~H~::::::::::::::::::~~::::::::::::::::::::::::::::::::~---
ALLJANCE 1778 G.W. --_ 

DRILUHC COMMANDER . THE PHILADELPHIA -AUDIO · VISUAL IMMERSIVE 

(HEW JERSEY 
AS A 
" COCKPIT 
STATE" 

WHO WAS 
INVOLVED? 
(I.E WALDO) 

PRACTICE IH·CHIEF fLAG CAMPAIGN 1777 & INTERACTIVE BATTLE Of 
BREEDS HILL, 1775 

SOUTHERN 
CAMPAIGNS 
1778-81 

BATTLE Of 
YORKTOWN 1781 
' WALKTHROUGH 
EXPERIENCE AND 
TENT DISPLAY 

;f, 

DECLARATION 
Of IHOEPENOAHCE: 
AN AUDIO·VISUAL 
& INTERACTIVE 
PRES£NTATIOH 

GEORGE WASHINGTON'S 
ABDICATION Of POWER, 
1783 

NATIONAL CENTER FOR THE AMERICA N REVOLlJT ION 

EXHIBIT ZONE 2: 
REVOLUTION, 1775 - 83 



Who was involved? 

Battle of Yorktown 1781 

r UI1U" 
........... u .. .•. ,~.. .. , ........ .. 
UIU i l•U ••• 
U .ltfltiiUT 

Gt.h.~•&fll• 

ttl•ttl'tti.I.UU 
U AV•II 't'IHI"-L 
&. UIIlUCtlfl 
JIIUUIII~UI• 

uuu .......... " ••. , 
AUI(Allt"lff't !fC... 
un 

.• n ~ ~, 
r~~'i 

I 

Declaration of Independence 

NATIONAL CENTER FOR THE AMERICAN REVOLUTION 

Introduction Hub 



SAMPLE EXHIBIT N4 

Location 

z-2 

Topic 

Messages 

PrcwfdM IN Ovt'rvttw for tlus E •h•b•t ZQ~n~t, \~ttthong 

the .w!Q\Ict\Ct of cvMts. and tonnru'MJ 411 tu!IHHSIOII 

of the hr Pt•-wn~ht•t• tUtd ••wws \v lit' ~•J•Iurt'd 

lnterprrtlve objrctlves 

Provide~ iocu~d IOliOUuct•on to thr• ~ 11h1IJII /m~ 

10 91w vtsuors a clt4f \l.utu~ ,,cunl ~\wl ., ht~tl u ... r~•ll 

St'll1P of thf- tontrut of thr ~~~ .\1wJ tht" Uu·c-.•d ol 

tht·'l.lftt)' 

ExhiOII concep1 

Vb•tOr1 tttttf" • S.Oti·tntlowiJ w.t<.t, Here, oiUdlo v1~1 

t)fOJeCllotf\ •II iround lht w.;sll\ 11rtd onto the floor tOfl,ry lief 
lf'r\j.fl'ry to uJ)I••n U1t uvrrall Rqurnce of ~cfUS 10 Ot 

txplortd lattr In tht lot'rt ltstlf fht tommt'f\Wry htghhghts 
the itt)' IJSUH. A ~st ot anhc•fk\UC~n and tl(c•lt'f'nfnt ,, 

(tfllNI b)' thiS drNTh'UIC intrt>duclloo 1 tlf' P•Ut'nW.tlon 

IS brltf 11 few rnin4Jtt1- •ud li tn~ered when vt~lof'\ tt1\tr 
tho lj)4(t. 

1. A:ectssed d•spla.rs wllhln th.t w.lll p.lntl' ~ow sold•tf'1 

uniforms ftom t:.tch sutr Md thf' wtapont1 th~7ustd 

2. A gli.\7td floor lr(d\ft"ii::ht Mt •llumu\AI~d. and ch.,ng•ng 

belt tit ma~» ctnd locauon~ of <4fnp.ttQnl •n 0\.IIIHIIt. 

btl ow Ill ~'fACt 

3. M ov•ng and cN.nq~;nQ P•Oin~d ""•'~•'Y 1.1f ).!.~Of\ 
dq,ntll.tlq tl14t WtU ttliii,JIII9 f.ar .Uid Wide d(I\JU tht .,t.tftOr 

of th~ tvuntty, hum North to South on Lhr high ~as 
•nd rvm on tht octans .u h took on a vlobJI dttnti'I\IOt' 

4 . Bronn floor plo~ln drpiu .-. TtmtHnt of cbtM .ll'ld hflU~ 

S. Pro,~cwd ltyht1n9 ert~t.b onto theo ctihnq ).Ofllt d\olfl4Jeo 
rt1ood tffnb w•thin lhe Hub 

6. Rt(~d d•sut•r-' wttfnu the w•ll P4111tl\ show \Oidu:rs 
umforms from uch sadt And lflt wrt.:aponry lhty t>kd 



C.rrenvll f~t&e rf e.qert/t\eMIII w'merJwe 
ll~ Cl!rrt~J II tttNfu..t NJ.u/. ltnls I!Crflj rt 

u"'-htl rvttAt~ 'N/.11r H"ft'"""- l.lf\.l 

'173) 
I 

Ll!f!l tr!Jl&ru~ r( w "J'r'f 
IIJ(r&LI!Cli (T I>' liLt> ttltn.tl 

SAMPLE EXIIIBIT •S 

location 

lono1 

To pot 

Wt\1\ tt~~J '''"' dn4.t~tmllf 1~ rnnh ot thh E..ttib•l 
z..,.n7H 11111 

MtHII)ts 

1ht dtiC)I.IIt\ l'wrt JHO.tca. t•t•teor dtU;~I on the- ntr'IU 

wn•JI4tllr\l Nl tfw JtltrOlJwt.\try •'~• 

lnttrprtiiH ObltCIIVt~ 

.. ,o.,•dro ,1 ((.pt( b.lirCi ~t.)tphM, hnhd ~~ • llrwd 

chroootO'ItC.IIf•~~MO<f lo <OV~r I~ •veoB lottWft'f• 
177~ .. .! 1/8) 

Exhibit concrp1 

Tht> Introductory .art• Hows Into ..VI arta wh1ch httlm vi,Jton• 

Journty\ 1h,Oi19t\ lht noryhnc: tn dtl4'•1 I hcrt: ti .t. ••dr '"''""J~ 
of n~tdlt\ 1n this aru obf~cts.,. 11\ltudtvn. cCH•lJNlti 

d.l\atHiM:I, AUdiO Vf,ual t.Hdt1l~IICH ... llf"' prO<jri\01 llfC'!I~ 



... , 
.' 

A.V rcr.el JA~WL~ Aow t~ ~IICLeJ of t~ 
A.m.tncl! n. ~vol><tt-or.. ~tffec.te,/, ftopl-eJ v~-ewJ 
f!M o><tLnL Ln. l~ r-er perwtJ DepLtteJ, 
/.-ere If VMon. Cl!ft 11 LI1- frol'f\ t~ Cwd I'VII. r 
Jft11L hLJ OfLMO"-J 

SAMP LE EX HI BIT Nb- PART A 

Location 

lont 2 

Topic 

The- 8.1ulr of fttffd"S Hill a.nct t t'l(l Suo9t of 6Mton, J II~ 

Messages 

The b.ule pruvtd tv lhe Alo1muos th.n Oir Hrlll\h In 
htad on baule wttt a forfn,cJablc tliSCt~llnrd flWM•nv h:ucr 
unlikely to ~ dtft.ned th.ilt way 

But n also prov!!d to the 6uu'ill t~tl lh~ Amtn(dnS ... ;.,t 

d stnOI.•S Of)f)O~IhOn, not ~d"ly or I"Jhtl)ll.fl.11·h~d 

l nterpretlvt OOjecll ves 

C01w~ u .. bloud'f rMtur~ vi w.,u-f41n: omd h~o~w bdtlln 
MJe tr•!Jitiuo.t.lly fought 

Conwr lht dl"-rplm~t/ffnl).ltl of tht ft-(Jul.lr ftrt11'ah Atftl)' 

OtmouUtillf u._ uuu.~l rrtth&.·~i.t\tl'VI•tldtllv ol thC" 

AOlOiif.oUI\ 

Coovtr .- ""..., ul wt..,t the nJiun (tl tklttlc- w.u 

Exhibit concep t 

U) Musktts from tht toHetltons Aft displayed In .. bol\llt" 
fOtmation, staru'l9 out of ln~ ca.~ ,,. 111'1 Ul»f'• tlnd low.r rW~ 

1n ~wAy thAt would N:vw confroutt'd the p.atnob whtn filtlng 
the •th•n r-ed tme" of lht Bnli~ army Tnls format ion Is 

dr.,lwlic•lly put mto contu t. wht:n visl1o.., olA)fOl\Ch tht CJist 

Tht)' ttl99tr an AudiO·v•su~l scrH.n projt<t•on ¥ttl1Ch stlows tht 

r'f'<koa.t sold•tn tn POJtltCH\ betuod uch wtAPOO 01\ COff\lni\Od' 

as vl~tors 9tl OC'•Jt • to the- cast, ilOd •• the w.~ld1er• c•n ''SH 
tht whttft of their eyn-t, they firt In lHtison by rank Thf 

tmi\JII! of smo~e and tht $0Und of the cr«dd~ of U•t n'IU~ktt fjrt 

alonv tht lll\f glvts viS•ton an lntlm.tt unc:Jt,stan<hM ol wNt 
It w.u m:t to fact tht~ tntmJ on U'lt Utld 



L~hr~~ rt tf..t 4Jfi'!.J ltriiiYVIrt&IIIJJ 
cfu.c~el w~rJ.. rvecr!Ar. f"-r"f rf..e e~trher 
~<n.•l\ltt.&lftle..!'"~ l l.u swU.en!J &relltel 
11 Jt..-fle r111~L if l1nn1f.. R.tkrlftl 

/'~"n~ rl~ m.tsUrJ 11r rAe vu~rrr. 

rAe flnr'~ exmvi-1 t><r rf rAe uue 
I!M lrtfJ 11t 11 ltr.e w/..t&f.. "'"''U De rf..e 
4Jtl!r.&t tf..e rtrlfl~r~ fl!trtotJ wauU 

fe f,r,~ frvm .. 

L~Aru~ ~"' r/.~ resr of rAe ex/.,f,r 
irtfl t• f..e~f..tt"- tf..e irl!nvt 

NATIONAL CENTER FOR THE AMERICAN JlEVOLUTIO 

SAMPLE EXHIBIT #6 ·PART B 

Location 

l0t1~ 2 

Topic 

Tht Stmle of 8rtf'd"'s Hill o\1\d lilt ~•tg.e ot Houon. 117~ 

Messages 

Tl~ 1>4\Ut prwtd to thr Amtntruu th.Jt tlw- Bntlg, In 

hedd on b.ltUt Wft'l' a forn11!:Llblt dtSC1pll.vd fu,aht1h9 torct 
unhkrly 10 bt otttattd lhlU way 

But U aJso prOYfd lO lilt BnH\h lhat th. A~r•un~ wert 

i.\ Strio..~ oppo~11on. not Msdy o• lll)htl, c~ushtd 

In ltrprellve objec live• 

Ccmvey lht bloody n.JWrt" of wi.\rfilr'f" and how b.ltllt\ wrrt­

lr4dUion.lll)' fou9h1 

COft'.lty Lhf dt\Cipllnt/lmpau 61 tht tf9'1lat SntlStl Army 

Omomtrate the 1n1ti.ll Mlhu\i:t-.nvtt-Mc•ty of u~ 
AfnttiColO'S 

Exhlbll concept 

(l) Mu'!l.kt-ts from W colltcllon~ are dtspl.l)'ta In "b-1\lllt"'" 
lonrw.t1on, ~larlmil out of W CMtt In an upper Ami Jowtr row 

In tht wa~ that woutd have confrOI\~d tht pawots wflttt latenCJ 

t.ht ''lhtO rtd lu-.t" Of\~ ~r1t1m lltmy Tftt$ IOrnl~\t(,W'I 1\ 

drarNhCIIIt pot 1nto cont.eo\l1 •hen vtltlors awr~t<ll the u~ 

rt~ty tdggtr an 1udto•v1sual scrttn protKllon wh•ch shows thr 
ftdcOAt soldlen In PQS1hon be-hind Uth wt-'f)Ofl· On tonvn41ld 
IS VllllO~ 9tt ntAr"tl to the C~, tml •• the Wfderr) CMI '"~ 
U•e wtuttrl of their eye ... , they fire in umson by ra.nk. Ttw 
ltN.9t' of Wloke •nd the sound of tht crac.klf of tht musktt ,,,_. 

aJoog the lint g1vts visitors an l.ntlmatr undl'l'it~nc.1tng of whllt 
h w;u lllct 10 frtu thl\ t't\f'My on t~ fitld 



.. ...,.. .. "'.!QC'-fw" 

""' ;"f'11 ... t: ~M.C. 

' <~•~•Tok.S ~·k. 

'"T"' 1HE­
f-""1Tu. ~ 

(3 ) ( 4) 

NATIONAL CENTER FOR THE AMERICAN REVOLUTION 

SI\MPLE EXHIBil #b- PART C 

Ltcauon 

z .. ,. 2 

Topic 

MeHages 

Tht baule pro~td to the Amt-r.ca.ns th • .u t.h.t 8r1hV\ •n 
htaCI on b.lltlr V.ttt a formidJblt d1SC1Pht1ed h\lhhrl!jl IOHI' 

unlikt:iy to bt ddc.J!td t~t Wt\)' 

Sut h also provtd to tht 8r1t1'1h th..ll Uh: Amforlt.ln\ '*"" 
• Sl't•Ou~ OC"I>O'-ihon. not t ... ,111y (Jt ll9htl)' cru~t~d 

lr~rtllve ObjeCtives 

Convty UR blo~;~dy N~turt of w;triMr and ho.,. b .. uln ~.:r~ 
tr.odllionolly lou9~1 

Convt'y tht dis.clplinrJJmp.lct of tht r~9tJIM 8r•hUI Artny 

Oemomtrillt the jnlt-JI tnthus•as.m/tt(I.)Cit)' of the 
Amtr1tans 

Convt)' a sensr ol whJt 1hr nouurt of b.llt1t' Yo.n 

EKhlbil concepl 

lo fvrlhorr- k.opport lhjs <:ooc:orp&.. ••~~tor• cof't ~t.cr "" ,..,.Qioo 

VIWAI w•ce which tufn\ lht l.abltl. Thi\ tim~ •l\1101') 4tt' put 

inlo \N lhon of U~e rt'dco.l line. n,y a late .1 KtHn which 

pmide\ 4 vfew uo 9rted1s .. Ill near Bos1an on that f.ueful day 

In 17H, and tilt backs ol the lrono row of rtdco•t sold'•''· 
m1tthln9 In for,...,.t•on and to tht but ot tht drom ~P thfo hill. 
M.ISk.H hrt and art1lltry shot ,.,,n down from the P-Jh•ol 

PQSthOnJ and lht "''Y Hoor s.l••kn wtth 1b unP~.lt A'!J MlY 

good dt.Kiph~ British soldier, visitors ut tllt~Cttd to takr 

UJ1 the ran Ia of thoSf who 1.111 in 1hl- lint of doty ln front Al\d 
Jlli-1 lr'l taSt thert h any waiwrang or th&•IJhlS ot dt~rtton, a 
BtttiSh sergeant-mAJor Jn lht fofm ot a costumtd tnttrprtltr, 

lUnd\ by to ihou~ tflCour•~•lt'Ot •nd lll41111141fl dl\l;lpliue 

Wutt belJdr oll1Y'Qf1~ 'NhO Ia IIs foul ol hiS liMn 
ey• and cocked pl51oll 

1. Oi9itosl rttkoous stAndtn9 in lint olur tnt dl~t•nctton 
bt>lwttn lht- proltcttd t • l)ttltf\(t and ~Ahty 

A ... ldtO St~fntfd J)tOitCIIon of I hi:" SAUlt of Sunlit'" I' Htll 

cfrp•cu tn.t KtN- from tnt Pfrspt'Clhtt ot be•nQ •n tt'lt 
snoots or on ad\1Mtln9 8n~h R'tdCOdl~ &1\d tht .Atr~r,cAn 

troops ,.,.,n,nq dOwn the &mn'lun•t•04'1 tov.JrdJ yov 

3 AS a vi~itor you ttrt tlhtNI-di~trly put 1.n tl\f- shoes 
of an .tCiv4li\CitlC) Rtd<:oat, "'1\d 1\.avt to fill 9l'P' 1n 
tht lil"k" w~ c\ '-Oidtrr tn tront tails VIS1lot1 do th•t br 
wAlking throul)h the pro,~clton scrttfl wh•ch It 1n lt\cl A 

willl l.)f vApor. lo tHt<.l, lhcy fttl hkt U••Y Art wAiktnCJ 

"imo .. the B•ttlr 

4. An nlltrurdtur dreucd d)._ 8rU1Wl Offu .. er !J1ouu 
it tht visttors to stAnd in liot And .utv.v~cr. 



NATIONAL CE NTER FOR THE AMERICA N REVOLUTION 

SAMPLE I:XIIlB!T 117 

Lotcttlon 

lont 1 

To pte 

Thf O~clar~Hon of lndtptfldtnct, 171b 

Messages 

• Thf OtCillr,tlon m.srU tht hn~l. •rrevocabl• bfU~ v.1lh 
6nta•n 

It tmbOd•~S t~ h•9hMt •cJtals of tM Amer•can RtPvt>'•c 

1\ s.ttl ovt 11\e pohhcal •nd mo,.l CtlM for mclc!H'Odtrlu 

tt 1\ ~ CIAi"C woril of llttr~Uurt 

tt dt.mot\S\tdlc~ lht 10lf)Ot1-.\0Ct Ol wOtd) tU tl~ 

0e¥elopnt'nt 

of tht Rwolutton •nd uco•ltQn e~f thr Amertt.m Republic 

Interpretive obJectives 

e liplo\ln hOW lind Wfl1 ll~t OtciJrahon Wtl' •fltlt'n 

anctlss.~ 

E~pl.)ll'l whAt H ffletll\1 and rt\td11\, lli ._ Uattmtnt 

ot th~ RtvoluliOO, 1nd AS ttlt b-.Sti fur .- l'l'W 

UOiih(..ill Order 

COfWt'Y • k'OM' ot tilt CO!Itcompor .. ry and c.vnum.uuv 
lrup.,<.t of lht d9Wmtnt') Ide-..» .tnd l .. nou.tl)t itS 

"tlectrtfymg words • 

Eq)lore some of the myt.hs SUHoUOdtn9 1M d.otuMrnt 

Get .. dose .. to tM document, phystc..&JI)' Md "mo11.on.1lly 

SV~~~~l th.,u \lie' ··oen could be m19hlltt lM.n the fflDrd ... 

Exhibit conctp t 

(1) Objtc-t· one ot OfiQ!nAI Cot)!tt ol dOC\IfncJH il d•Wll.aved 

(2) A majof' a'o~dlo·vtsua1 pre~t-AltO(I t:Kp.lort>S 0•• cJotumeuc 
tn • hiQhly v•su•llr uc•t•M ~od emertoumf19 w•·y, by U)I09 
1 -..lrtual vtrston of lht Dt<lAr41\ICH1 Tl11• VIrtUe~ I vtntou •• 
lltcr•lly "uptnrd up~ u)mg compultr 9raphics trlcktr) to 
~ow how wt can ~·~ad M1~ lhl lint'S .. of thto word\ For 
t.xample, wha1 0\l't" Its author'\ rtaJI>' (l."llmin9' Wl\t4.t d.~\ tht 
form of words ustd to tonch.ot lht documtnt ttgruf) 7 Wh.t\ 

ldus stcn htrt un wt sttll S« all arovnd ~ tcxJj1? 

(j) Obit<u· eli splay o118th•ttntwry wnt1n9 teU/ptnt frMt 

the colltc\lons whtch 1ymbohtc the Sl.tPfYmt IXM'tr of word~ 

(4) ObJtCU key J)Ubhcattom/dO<Ufht"'lts, form U•• tolltttll.lO~, 

such 11S letters. wn\l~1 by Gtorvr Wdlhmgton to Congrrn, 
mtlltlt)' Orden., !KihliUI btO~dW•ttl~. COdtd ITIUW~). 

Mtd U1e lyrltl of oopular b4llad1o 



A rt!lt~n trPto.tt ,'( rAnr rf •-t*Vf C.(f~q( ~,,t 

~etM p><l!t.t .t.c~" J;t fl!trttrJ rr 6e ,. .. (l,ttl .t•"•' 
ft lf(r\(l#f,(( , .,o J ~lf•1,tft{l ~~·~ IU'" ;~t{t 

/II •fiP'\i/Uti\H Ul\. 

.o\1 •i.!j lU(Ht 

<t fl•l.f :r ,. .• ,rlu·• 
,,,\A f}'"Jtr J,C:{~ 

/ 

I(\ 1:•11 i 11\ HI • • C'r\ I~ • 1'1'( 

• • "r' r '·•,( 
,., .• u~-~. "·.~.luA'' 

'.1 -, 

N AT I 0 N A L C E N T E R f 0 R T H E A M E R I C A N ~ E\i 0 I. U) I 0 N 

SAMPLE EXHIBIT #8 

Lac at lo n 

Topi c 

Popular rracllan 10 11'\t O~el.tr.llton of IMtPH\CIH\rf. 177h 

Messages 

Tht DKitlr~IIOf\ n1.arh tht' fn1i&li •rrwo-t..ibhe brr.t'k 
Yfith 8rtLaiO 

As such tlS 1mpac1 w.u IOvntdiJt f a.nd dr.ltn.liiC' 

Wtdtspre.ld ttlfbtilllloM .lfhon9 p...Uno1s mt4 •h 

Ch\WnHn,\hQn 

I nterpretl ve objec 11 ve~ 

l. Exul•ul \Ht "e"Ulh ol ~P'Jitl' ft'tlmq Ut .. l .S(\l.lfllfMII•t'd lloto 

Otd•ration of lndeueuelc'ftct 

2. UH 4 dt .. I"O(t\1'- Ud.r11Pit of J,ti,IJI'.Ii.tr rt.JUIOU IO illw~lr.&tC' 

th•> 

), lnwoln lhe- v1~1or tn ~\ pu~u ol .. lht.sttr ' w1th1n tht I).SIIt"t)' 
sp.lUS> 

Exhibit concept 

U> Ptogf'Am prt>SfontltiM: 1 C)r~ of costumt"d Ch,\I'IIICtcor 
illters)(tte•l re~ctl.it\ &II evrot tro111 UMP Rn-~luttor) to ruqdgt 
vltiletr$ dlr"Cf>lly w1th thb Wpi~ Whm thco OC'clar~ulon of 
ln4f.pendmce w.u rtad to tht ContlnMtal Army oaupyif\9 
Ntw York'" Jutv 1770, thert was a ctltbratlon. lhjs \pilltod 

owtr into • il:ttf'lly symbOlic act. """'tc'\ A moo at tht 60wh09 

G...., tott down • lud st.otuo of Kon9 G.Ortltl Ill, .,,d 
'h~ oft ilS hnd The 1\oUut w.u subs.tqutntl:t mtlttci down 
anJ ustd to mAn anvnunltlon lnt.trprtLers h.rf'f' ·•1ur detYM .. 
such a Statue by vtt1ut ot ,.) h)'(tr,uliu.lly PD'*f:tf"d stmultUton 

The, U"'wol~t "'s.ton ion 1M drAil'IA of thtS I'OOtntnt 

(2) Obte<t dis.pta)':s· ad,acent d•"'PI4Ji shuw tnu\lf!t b~lls ~ltl 

tnul~tts lo millte the contwcllou btt-.wt1l lhi~ t'vent .-rid tht' 
on~oing flftch of the Contin"rttj)l w.u m.Jchlfle', rspeoclallr tn 
Ult prrurhkiS brar pi I of Nrw York City, whlc:h wa.s soon lost 
to the 8nhsh for the rem;undtr of tnt war 



SAMPLI: I:XIIIBIT 119 

lO<~IIOil 

Topic 

It '' 1'0\"Whif- to~~ • ~ ol thf Pfr101\111 t •Ofr'C'OtU 

Clf l"'~ ~t-OI"t•on V tOUQh tl'lt 'IC~I t1P1 J.Wt•r'flt "' 
Mhhtr.._ ,_..,,,. •t.-tt\ on 1'- coJ1ru Oft\ h.a.r Wen 
&,lltf'WNWiflrd L!ylOidotn Wflh lhtlr OMtW'S •nlliAI\ 

or dt'S-i9f•' M\d dr.a~~-n9\ 

lnltrprellvt ObJt<IIVH 

t , .. ~•"• vl,tlt.tr• wttf• tht lit ·~ lr vi lilt' Rtvulul 11.1•• throv.,.h 

"*" JJft\l.lf""'lll<'\t-t'\\ICi-11\ 

E ahlbl1 concrp1 

Uerr 'W'hllon wr two vtry \f'M't .,, powdtr ht'lrn,. cMt.'ltn(-1"\ 

m.Jlk from c•Uit horn\ to tW'IId t••npowCJ.rr H~tw two hUrM 
art both ptt'\.On.altlfci wtth f'"9'tt•td -.'Ords and dtsl9f""\ bt 
11'1# ,.., .. lndiwldut\l1 Oflt J•btz HQCI.Yocll Hoc~well """' tlt 

Vlllt')' t-or~ • .,,d. ewldtntly. hl'f'lr'll) l~t lu; Vv-eWrr ftuffl ~''' 

(Or bldtd IU, h. QoUl •nuU tr tu ''"''"'II 81 dw.nu b(.lth 
••W..J \Ill'" Uw Lf.llltl.lii.NI\ tJ«t~ (Otlf II lM NAhOfhlJ hr!.. ont 

•t \he V•llry hr~ tti~OrtUI SotarlyJ Thoty oltC' n6W W\•kd 

•9-~ln htrr"" I~ Amtrl(., Af'wOi&JUotl (ft•t~r 

1Jiifl6n wr 1 dr..nwt•loUKin of Jlbtt tfO(\.""'•Ir' ~·Pt'~"•ffk«",. • 

h1poUlf'ht.al atC'Or..tr\1 of how N C'~ to "'•·~ t ... o. Uhitd 

~~ horns ~ to us thrW9h 2 JO )tiT) ot ""tory 

A twprpOt1••'9 d te>l•t nt'.trb, ~ U. \Urt of • Sb.Jdt A.-..a 

......,,, otntr •'-~~ of powdtr houri un b. (0Jf11Urrd 

l••lil AIJdfO" I.Uiill Ptt'M'f'tf..llJQtl'\ Uwt t•dw Ml .&llCI Ot.o\ 

M1~t\..,., ~tQio Ctt old ftrvo&ul orwtw Soldre-n 

2 D wl•r ol ... ~»t ..,_, wrwr.al Pft.""""OIQ. 

U•9t ~ 0 '11Wol1 Pt'Hef•Ut•OOlo lhoU l.adt' en ,and OlA 

lm,a•,n .. ._, ~IC.tt~ ~~ eld N.-vlt+utror .. rw Sold•"'' 

4 , f urt~r ~101 ol tht- Mm '#iohu wt!'1' •~t,.,.tiY' ttwn 

W•ld!J Ou>N~Ii"' Coo .. tU 

~. D•w'•• ut ""'~'t •4d ~r\olilfl.tl JX.I\1-n\IOtt\ 

#) O~II'C.U uu totQhl11~hl~ d1WJlrh' lh4ot rt'I,Ut to WK•ft~ 

~rwr..al \tOr•r!t 

7 , SurrUU~uhn9 ollt~ c.r.ltr.al d.t.t.lb.l!-.h 91Vt' f\olnhtr tnform.lltOf'l 
•t.otH tht Jrtlt,u h 1M thr mtn who t; ~d ttvm 



V11/l~y Ftf}t ""'lU'IIO tli!y 
inL. tniuJ.y 6m:.J, 11'\><.Jf tr 

1 tiiJ , ktTtrl liM trtl.(rJ 

CtiNMIVI.!r tn. C ho.</ f r11M-!rt 
tn. tl'lfVI_~ "''r/.. few f<.,d I!Jltr~ 

rS.t •tvi.qctvl.tt~ 1t11re £ellr rf llrW\J 

frr Pt""t)fflfiiiWI 

ff .. Jr ~ 
Gett;JC 'N111/.i.~ttl\ 

lttTtr {rtll" 'N111/.t~NI\, 11!fW\(l~ 
'Nil'\ F rJhn.t Ill 1"1\l.l.tllrJ ''""''I'' 
II tv/. .Jl!Jrllf/.tr 

YIIIJI-.u-:Jrtr 1 .l.,f(r<lll' ferrer 

u ''~''I '''"' •nt 

SAMPLE EXHIBI r 1110 

lOCillon 

Top ic 

Convt"'nd •.nd kf'Or9~uat on at th V.-tlty for,.c­
fncon-~ 1177 78 

It w~" Gtor9<t w .n.h•nCJtOfl'S JH"t.t•uf ohld )'fll•boll~ 

~Jdfr).tup whu.h k.t~~l lht Contllll't•t.tl Atrh; tOQrtt-~r 
dunnQ tt-. '"ling lUIW of thrt V.allt; torqt f'tll .Jthprr.rut 

MAJ9r "'"'111) In U.. W9MJ~l.&lion .u v.fll ,.lJihf! tr.• "'n<J 

vr tht Army eHn.W'd d\.1""' lhl" tnttltl'ltlinttlt tw-lpc-d 1., tum 

the- "*of tbr W.ar 

In ltrprtllvt Objtc ltWU - ----
01 £~1u~ ttc ro~ '-'t '-'..O'V't W.a~turlfi&On •l V•IC'Y f0#9C' 

(2, t.t.pl.ltn bcMto a., to-w,, cOftflYild •• , t•u•e"Ct Out 

(J) t.tp.LaJn l.hr ltt ·~ h Of tl\llotA•J lfl)t ..... ttUIIQI'I 

.tddi'C')Jt4 61 V•l'tt I ur~;t 

(4) t •Pl.\tn till dtwt10f""\tfl1Jttfuk"ittflll ul 111t' CQflti!IC'OI•I 

Amty Ot9Mil'atlon 

Exhlbll conctpl 

(I) Obittl. • dl'lllay of 1M Conw...,....t on C h•tl \1.11\da•d 
This IS a I'T\oljar. r.trt ob1fct w•th prtr100AI CCMN'Kll~ tu 

G~rtt W•1h•n4ton, tn4 )tmboh< of t\1' '•"'"-''i 'P 

C2J Obt«U d•it)lAt of V&llet tCit'lf '1111•\at)' d4r boob 
o-dtrlt boolt.s. ""'"•' r~u, tdlc~ Mtd ordr~ 

()) Otuf\t • d~f•r of \he .. d•JC)frwJ• kttn ... , ... "' ~, 
Gf'Of9C Y#.e.hfn9ton to Contf'H\ f fOfn Vallrt t'or~ In 

D<<tl'llllt< 1171, w~- ,....., 1 ... 1 wolhOul ............ .ond 

suppoott, tht Army 1\Ad f"' l~ht~t 

(4 ) Oblf<'t O•tpl.t1 of • ~tltr from GtOf•lt W•\lul.qton 

tppOit\t•ot W•lham lfSio.mt "' •udu..uy "'"'rv~r .,,d 
9t00fAPhtr, JW1c 1778 S~o~rvrymv w•' viWI to lht• tlttl'ltvt 

I)IA••••nv of rnlh~ry '-t1'11P4'9M 
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NATIONAL CENTER FOR THE AMERICAN REVOLUTION • 

SAMPLE CXIIIBJT #ll 

Location 

Zont 2 

Topic 

M~a_QtS 

T~ Vt\Ut-1 Fott)t MC.t~mpr~t ,,~ 1111·18 WtU 11 turn•no.J 
~lnt tn the tr•lnlng of tilt C<>t1t111~tlltll Army, IIIJ~<.tmu 

n.t.~th Qrt~ler dis,c:lpllne. 111MI unil)'tn9 comm.111ds t1lld dtltl 
mlo ont ~yuem 4UV\.' •II brtg.tdt\ and rf-9\nW:nts 

The tr.alnlng was re-gulirittd In wrltttn, Pi.Jbh\hra form 

thJs Is ON' of 1he W<'Y' wr L:.now uMIIy how ttw tolthtrs 
wtrr tr.\lntd 

lnlerPrttl ve ob)ecllves 

E~l•m the role of Baron Von Slt'Ubtn '" ltdlnanv 
tho Am1y 

Expl;s.tn tht natu~ of lht r.rw tr.ll.nln(f tht Sf\f(tf•n 
Altho drllllftt 

Eng;~C)t v1Sit01'5 wHn I hiS ltatntny ,,fld .. ,vt lhtm ,1 wn~t 

Of tnt ktf\4 Of diKiphntd mo-.ffl\tf'll which wAS OHdtd 

to bt M tlft<tlvt l,gt•t•nl,l lt.~tu 111 the' 18th Cf'IIU.Ity 

E1hlbll concept 

(1) ObJtCC display w t.Mn.k you ltll.t'r ~r.urn bt c~o"'" 
WMhJn910n to VM Sttubtn lor hes WtviCt-J 'n trdl(unv the 

Anny 

(2) ObiM' d•spl.ay t~ 1 s.t ld111on of von Sttubttl's military 
~nual, wtuch shows tht dtagrams .,..d tllu~tr4ttons ustd br 
lht Army Ill lfl10t09 

()) lfl\lltf viSilOfllO COC)r tl'oll drtlfhltil flWlOC'INf"ft of Von 

Steubefl. VeSitOr"S ,nltr " 9lant )(.ulptur•l vrnioo of th~ Von 
Sttubtu n\l.nu•l. where lht lllw.trauons of sotd;ers• movH ;tr,. 
cn.sted as life- slzt C\ll out Qraphlc e•hlh•ts for vls•tor, to 
stand In front or and copy 



. '. 

v 

" ·"' 

l'l!rt"IAI!J re&rtwrrn&rei, Avtr 

L~fe wtrhtr.. rke A.,..r wtrf.. 
JIM.IMre.t &IVfrJI&terJ tJ 

tr!Je&re.t & II &lr..&&lllt.l 

l'r!J&&rrr. rf..eu Iff"& Jte/'1. '"' 
rAe 'tr..vLnJie',JIIIH J.,.t tv 
t f..e vtntor tf..& 111'/'tflr rr 
6-e ~ rf..e l....r 

"Nf..e11. there loS M f"!)(Ot"lolfi­

IILHI orJ &II"' Jee r/.e -kr11LI 

rvLtf..tn. r~ 'em,rf A~<r 

nMeJ., J{fj'f<,t!J 
tfllorrrre.l .JIIIJJ. 

NATIONAL CENTER FOR THE AMERICAN REVOl.UTIO 

-·~\ 

SAMPLE E XHIBII #12 

Location 

lont 2 

Topic 

Vallty ForCJI' llff In cttmp 

Messages 

file ttlfld•t•t.H•\ lor ~ld1tn. •t Valle)' Fo~. 
thwgh mn the worst of l.ht wM, wert holrd f'nough 

I ntert>rethe objectives 

Allow ~'S•COi1 co C}t!\ 1. lotfl\t uf Htt tJ.ulv hvn of !lOIIJ•rrs. 
prf'P'!ratory co \l)ftll Sttmg pro~rdtn~ dnd ulubm. 1n 
\ht re~l l.vtlht..dpc! of V~lltt forvr 

Exhibit concept -- -
A stnall Sfttlon Of retonStructtd lOCI hut h drn\fd With IH'f!Od 
!ttms from lht colltetions ttnd tth bthand q14l.t•ng Thrwgh use 
ol mirr'on ltld PrOJKhOf11 video H"qurncrs with Jntttpl'tttrs 

or icton. appear owrlotld one a thts stttl119, pl.aci~ PtOpte 
Into the scerw. Vlsi1ors tffKII.,.tly fttl likt tl'lf'y <trt 

"'tavtsdropplng .. on cht co•wtt'SiliOt'I.S btlwttfllN' SQidltt'\ 

so dtplcttd, whose .sl19htly f,lllostly ptewn'e '' '" lts.ttf 
NOCithf 



---.,.--. 

<'""" H"' rr N 11 r 
)1!~"-. RA~;.,.,,u r111Uf11· 

l'erwv!l lNrLll liM 
ILiJJ n rfle~t s 
'-"{J' iltjLtlll.j'"f/..'~ 
dl.:i.Itrllr~ )llhl... 
RscJ.,...elt ~i!rVt~ 
N-1 ;rwtkr /..m1. 

}lf~R. Cl_,cf_well's lft'r-<111 
;rvvtkr hmt.l AtjhltJkmt 
Wtt'/..Lr. t'N tr fW/1. 

I-IIM.vW.11I 4Ifi'!J 

NATI ONAL CE NT ER fOR THE AMERICAN REVOLUTIO 

SAMPLE EXHIBIT #l) 

Lotallon 

~. ... 2 

Topic 

Mtssavu 

H I\ po,\tblt ta ttt a wno;., of thlt Pf't\()n..-.1 c ~~"t'O<.tt 
of the ANOiutlon thr0tt9h tht ,wrtOt\11 fQUjPI''f'lt"n\ vt 

Wd•tn M•nr Items on tM tullt\l'~*"' h.a...,r bft'fl 

~noo.~~htt\1 by whhn wnh lht•r """ f~ &n•L .tis 
Or \Ml•'¥1\ .,14 dr•-" n-95 

llltrprflht ObJtcllvts 

fi'W)"9f' ··~•IC.'l --·til tht P"tWit ot tht Jl:t .. tolut+ean v tQo19h 
lht1t pert.M~•I 1)0'\riStCMtt. 

E.xhlbll tonttpl 

Htfl 't'l~tOr\ Ht two ~try spl'tlat pcw.dtr horn\ coot••ntrt 
""'* from Utlit horf\1. tO hOld 9t.~~•potlltdtr It.-~ t~ t-uu1) 
Aft both ~r\Wn.\11/f'd Wttf\ tfltr;,.,f<i .-.QHh M\d dc"'l~f't - by 

tht""""" _,..,,.,~• • .,.. Jat»tz R0<.~.-..11 Roc;~wt>~l ""'" "' 
Y'-'lty ,.Or9f. and t-.•CIC'f'1liJ Nv.o'l Jft& h' UOI\\kt hGrn hfff 

to ttldc'd tU, M tWt 41"1Glhtr to rfllt•ce 1t 81 Cl\&nCC', Nth 

~ "'i in U ~ CoiiKUDnS ht~ (GnP o\1 lht No1t10t\lll .... , ... OClt 

.at lM Vallr, for,r th\lOtiCtll 50(•t't1l 1t-t1 Iff~ un•tl'd 

111•n htrt tn tl'i~ Athft•can fl~tvOlut•O(lltnttt 

Vis110t'\ Vt • drarnAtillll•Of\ ot Ja~~ Ro·dullrtll') t•IJI'rltr1U' • 

h)'l)tJiht'fiUI ~count of now t\t cAtut tu lt4i¥t' two u,.....td 

petNdt• honK dO\IIf\ tu us thrvugh 2JO )'~Jn of hi\IOty 

A k;QpOrtu~ dlwl•, ""'~ ~ the- sun of .a S 1 ... 11, AtrA,. 
~ .. ,, ~~u~., , .. ..,.,..,.."of DOINCkt hotm. '"" w tomp.'"'~'~ 



Dufi'!J h1tit,t tT "'v vrvyery, 
rAe i!JJD'&~i!re.t rfjetn, t..e ferrer 
wrt.tter.. 6J Cettj t 'NifJk~n,_, 
/..c,J Jfe&t~te:leJ 

l.i!~t ""'"'~D' ·vu .. i!l u~e':J· 
C.e'CJ' 'N~tJf..~~r-vr.. wrc,nr/1 lerru 

h'!fD"rt"c,~ terutt tveces 
111 ~llt},jrD"V~d &vn.re.n-.... 111 
'cfet en& e. 

NATIONAL CENTER FOR THE AMERICAN REIIOL.UT I O N 

SAMPLE EXHIBIT .4'14 

l~catlon 

z,.. 2 

Topic 

Cl\lht~n tof'llrol and nHin.;sry convn..lnd 

Mesuges 

Gtor~ WA\tl1"9\0n'i \trt'I·I',Jlh ·~ ~ lr•dtr wa~ h1s 4blhl)' 

to bridvr thf 9ilP betWHn the mllil.lr)' Md tl ... lliMI ~1\i·rt\ 
Th1s r!'qu•rrd d•plomalic silills, •nd a ttlftf1,1 At'ld contH'•JAI 

proun of con,ru.~~ticalion to tht Arm) ll.f"'d to Con9•t'S\ 

I nlerprellve Objectives 

Allow vi~ton tO undtr\tould tl1~ UlfDOtWUtC' or lht PC't'loOr\JI 

rolr of GteOI'\lf w.u.hJngton 111 urufy•nv th.t .lim\ and 
ObJKUVH of tht POiiUc.JI .1110 rniiiLJfy Orijlll1il.lll0l'l\ 

of thr nascent Unlltd Slat .. s. 

Allow v•~non to vet a w1ut ol thr Pf'"'on.tlny ct 
W,uhln~ton lh thiS IC'').Ud lhtCJu~h (in r.-,\nUt\,;(u)n QJ ho\ 

Wf'rtlft9\, .tnd 9flttn9 CIOSf' Cl) lht r~tU dO<:Ut11(f'!U Wll\ttfl 

tn ht' OWl'\ ~nd 

Exhibit concept 

Documents from~~ coUecllons art d•splaytd "s.ng t •h•b•l 
U5t:S whfcn M~ SUggtit•lit of tht 18th Ctntvr)' (011\e,d for 

td.mptt>. • case <•ll100k ll"t " wrrtl'''~ c;ko)k Thil il wpgon.td 
by A video l»rntntoulon, whic;h t~~ltCM~ vts.lton. t.o su haw and 

why t.hnt dowmrnts Ctlmt co bf wriutn, •nd what t~ tfftct 
ani Sigt>lfiCAntt ol ll1<m w><. Fot h•mplt, htrt IS ~octrd • 
dl51)14y of Gt0r9t Wi!V11ntton's dt•tn3tlc ftlttr to C~rt'U u\ 
Ot<tmbfr 1111, wAminq thtm thaltht Arm)' wwld d•sPtut 
If It dfd not rKtlyt tt. SUI)PIIU •nd W(.1110rt it W ctnperalrl)' 
Orttdtd This vldto Prt"Mnl4t1011 alw t~~IIOW\ VIS>hor~ to hear lht 

do<Lifflcnt.s $1'X.tk - •n th1' tale M~ .utor 54)e,tJung the- words of 
Gl'lf9f Washington. lllf' overall tfltCI iS> lO mo1kt' wh.ll could 
ottlerwtst br dry o111tt cidftcutl obitt.ts sudottuy comr 1o lltt 
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NATI O NAL CENTER FOR TltE AMERICAN REVOLUTIO 

SA MP LE EXIIIBtr Kl5 

l ocauon 

z .... 1 

TopiC 

MtHI9tS 

UM\1 pe-apat hom .• ttt .. •nch Gf wlta.r.al MMI t.OCl.lf 

bM~9rOuftlh for•urd wrt Clf IN> stOrt ~f Uw Mr.ok.t on 

loo~•og "'\Itt PftMJtt.al u:J)C'f'•rncr-s af somt ot thtV 

~nd•v•dwl• .a 110M u• hi m.1kr conntCriM to Our ow" ll'ftl 

411\d t•ptrifiKH In oftrn Sutpn~ong W4J\, olll\d \fol Uif tht 

RrvOIYtJon I\Ot IU\1 tl),. tu·•t tvcw1t ol httt"'Y. I.Nt II\" 

pt~l V1d mM'nC'dliltt Jr~ 

In ltrpruhr objtt tlvr\ 

l Prvv10t .n in drptn 'ILof~)Ort hh•b•l ttrt'A whtCl• IOC·~ 1. •l • 

nl.lfnbtr of ~9tUfiCMI ihd•vll1u•h •flvotvtd 1n tht •IJitl""'' tOlUl 

uhlbltS fht~ tnd••nduAit will t.. llflnlht•ut ttiiK'r ~.1u•.r 
ln!pOrt.Vll to thf' tturt •• ludtr\, ur Ullt)otl.ll11 10 Uwo '.tory 

brC~'1< H~~t•r t•ptot•tmn ho~u 'Off1t O<Mn to~ lhr~tt 

6L}f'(U. tuli;l<»•, doc;umtftL.t.f'J' wr..rc6 "' un.l.9"'t7 In Othtr 
'*'Orilh,. tl" •mt•tutt 0-1 Uw 1.\lnDU\ and tht ord.nar, 

£ r hlbll conctPI 

tll AudiO v•<oual &nd II t•h•ll•lt. • t'IUfObtr ul ht~otvm•l 

d,.\t•ettr1 c•n bt C,Uizttd •nd lt..~r llvn u.,nlnrd u~1ng tht'v 
~~~:t.tb•l tOu<:hSCftt'tl$ 

u• Ot~atct d•'P'•,.s '"''~"'' ct~T.-~ WIO'W Pf't'loQn.AI ot.1H" 
ASJOCttttd W1lh ~~ lnlh\'tdw.l \ pro ... tdin9 nt .. r 1""9~ ,..,~ • 

to Ptil ~ tt .. <mf)'. trbnph &tid ~"t 



\ 
i 

I I'\ • II' \ 

.... 

(~ 

\ . 

/ 
I 

I 
r 

I 
I 

I 

I 

I 

I 

-"' 

I 
I 

I 

N A T I 0 N A L C E N T E R F 0 R T II E A M E R I C A N R e· V 0 L U T 1 0 

SAMPLE: CXIII BIT Nlb 

I ccatlon 

Zon..2. 

Mtssagu 

Ht\tOry t\ A pa•t•clpatory, not a P.lht\lf" a•e• to, )l~1 
ldrnmQ Abou' the PAU mt.lfl$ qOf'UIOtliiMJ tt '-'ttth rlmllJ). 

hur\), Mid h.stMJ) 

Htrr, dll of \hose 4\PKlS c4n be •cu)s.rd lhr~.Jugh .s 'o'AIIft)" 

of lnter.stU'w't uh1b11.s. 11nkrd to dltfl'ttnt lr<tnmt \tylf\. 

l nttrPrfllvt objtcthes 

1 p,OVtd. AA UHJ.rpth WIJPUf\ U.llfbtl 41N ~HCh ~ 

mttr.Jcllvt r•h•b•b to prov1de h&nds. Of'l in goJIIery ltilffllf'\9 
f.lll'ftltncts., •lrnt'd dl tne.ourMUl9 family p.lt11CJp.mon o~nd 
cooptratlon 

Exhibit concept 

U) fhe lnltr.lrttvt LtJ:t'nlnq Attli COt\ti•n ult~dtMitd 

ac:hvtUti wh1Ch allow viittort 111 tfldividU4111.- ur 10 ~,.._II vrouP) 
to ~olvt pu.nlt), c~•tt, or pill)'. Thtrt Is • ran9t of hutrae:u~ 
o:~lb4u to suit all •9M and lf'Ytls of l.nurest, Including 

Havr a go at wriunv l.n lht 18th umur)' stylt 
with a quill P<n. 

OH-1911 your own brMdShttt ~lh,tklnO 01' tkftndmg 
th< ~t•mp Act 

Put 109t1her W pttctS of 1 kpllca • 8th·ctntury musl.tt 

8uild a modtt 10<1 hut 

Trt on d trkorn hAt, a 8r1llst\ Grtnad•tr's ntadQtar, 
or a HtSsian htlmt\ 

l. ~lavt • oo 1U w''"''V '" the 18th Ctf11t.ny \'Yit 
Wl\h II qullf ~U 

2. Try on .a tr"o"' h•l .. BrtU\h Grco•wdttr$. l'lt'4d~~t.ar 
or • Ht\~tM1 htlmel 

) , Ptt.;.t together tht v~ortut» J;hlns of .:a rrpltc.t 18th 

Ctmury mu-skn 

4, A &Urh•l r«.or~truttlon vf .sn totrr~or of o\ log hut 
lhrou9h sprdo~J AV trclvllquts tnt soldltn iltld flrt 
Comt lO llfr 



NATI O NAL C ENTER FOR THE AMERI C A N REVOLU TI O N 

SAMP LC EXIII BIT #17 

I oca 1lon 

z .... i 

Top ic 

"~\ho\Jt" obJt<l dlwl•Y UYJ>•tol uompltl 

Obl~ts tan be tdmi~~ •n thttt owt~ H•Jhl for th-c-H tJe>~;,Cy 

ti~C)a.ntll' Or' tl(J)rt-nion of hum.tn 1Wturw 

ln le rprr l lve objec 1 1~ 

1 Prowl de some obitd di'Piol)'j whiCh dO 1\(Jl U\le 4 ht9hly 

conlhl041 I tlth·c~tury wc.,cfrop co t ~~~~n U~<"•r mt .. mm.a 

lnilu.d j)f'c~lt the c,bJt&.ll •.-• wolr\ t..lh.ul~o~h.·d to '"""''"~" 
'IU"llon\ Itt v•~iton/ nund\ .and lllttrolthinlr.lng .. bout thco 

Jtrvolut1on. For u.vnple, why ..wrr '-"tapons madt to k ill 

ptl)t)lr erahtd with ,.,.rh Utt and dtcorl!ttd so tl~bO,.~ttlr-., 

Whu dots thilt~ll us 11boutthot n.tutf' of wd• and m•llt.'"' 
ldt•ls lA t~ 18th Ctfllurr? Or obOYl tht•r ov.r~rl 1 

E xh lbll co n cept 

(U ObJrcu.; dJsplayed so thAt llthtJne and .umo\phfort .trr 
maklmlztd to make thf Objtcts 10tand out as prtciol)) and 

f.utinatlnt plt«S o f hls.tory •nd, '" ~ c..ws, of art too 

(2) IT d.\taba~- fut1htr tnfOrftlillion and t8UHtnhlt')' conltxt 
fGt tht ohJe<I.S Is diKr-t-tt so at not to overpowe-r lhe lf'IIC).6CI 

of the ob1t<.U tht111itlvn It IS prt~ttd .,,. an •nttrAU•v• 
\OUd'tKrten which IIIOwS v•s•IOrllO txplor• ,.II tl)Pftb, dfl91H 
l!l'ld dctA•h• of OIC vbtnls ~1. •1 wt-11 .u hnk• tv ttwlr 
OWIIIfS, UM\ •nd Si9'HfiC41ltn. 



r' 

/! 
......... ...... --- 'J 

't r-::- 1 (1 I ,,.,.IJ 

% 
.... ~ 

V, fl i t !tt~ U\ t : t••l 

· '· '•t ·(J r 1\.( '(Ill··· u· 

4~ 4 C ,."/\I~,r.( ~·\.If''-'·· &f,.r, ,• •lr 

' • 17\.1-..,( . .. .,,,; fl'd ' l t.'~ 

•1• ,{ .c .. t. • ff~'~'\C' ' '"(" triA 

.. , . 1 . ar • • r " '' ~ •• •tl ·• f 

NATIONAL CE N TER FOR THE AMfRICAN REVOLUTI 

SAMI'LE CXIIIBIT ..,18 

Topit 

I nltrflrttlvt objte t lvts 

1 PtO'IilCit IPPDf1•rul•n for Vl\•U•tS t.\ t1'"COr4 th.-.r • •\JI 

t4lf'W'I'ti'NI'\ otf1d lrun•nf ovtton'lf'.\ A.\ • t.t•~ h Of'h\" kl\rwt"t•H 

Cxhlblt contept 

(I) Vl\!lOr1 ttc.•••• •t thl lt.r1 ut thtlf v••lt ll•e•r 1nd1v1dwl 

)1114111 t"'twt"IO<~Y lNit"rn' Tht~ '"Smo~n Button~,. \tOrr 

it hmnaucm dlvtully J he~ •re u\~d Lr vl\iiOri. 1.a V4lhtr 
II ,,,n .. tlon fr&Wn tht t•hlbh\, and 10 ii'Uttt\ct wUh H~ot 

tdllbil\ lhtouQhCM•l the tll'h•blt'- Vl.\ltOr1 (1,11 t.M U•tlr 

--~mArl titttlon,·· 10 111\ttlltt W~Hlh U~ . .. hlb+U ll .. y lo<J Jnto 

tlhlbil \l6Uont And dQ\IIIInto•d IOfOHII.h<Jt\, Q.IIUf\, QUlin\ 

IN9tl, and v•dto HQutntn •n\o lht•r own ~rw,..liud 
RrvuftoJUOf' f1ln Of "'AitnM)tlL~1 .,. lhty CAn rmallthHr filM 

h001t lo thttrMI.,h. ar ttl prtm GliB of ~tu at thtlr f•lt ~n 
the ConcM•on lon. Vt\ltOr\ t.\n .tl\0 \lOft' thf., '\COfn Afld 

rtwlts ftom ir:.ttr.tUI'ft t • h•b•tl USin•J ,..,.,, SM4irt BYttons, 

,. uwt •tlf'f'l thft rtto,~rn on .tl11ttr ••Ill, t.t•y un "" If U•n 
Un ltnpto...t lhUt MOtU f~t fdh\itb ti tfiJM>hrn v.-.11 "'Wii 

b.U"-.. to "llltou., ....,.I<Otnlfl9 ltlt'4n b.,"""" Mld suttnlltl9 
UIIOifl UwU thry mtljht lt\t to t'&plorr ar nthb,l\ th.llt tftty 

N'+'t' not )'C'l -...~trd 

T \f WH¥1\ •r~ modtlfd on tht' lll•f.orm ta.ttons of tt\t' 

Clnt•M"t.ll Amy, lwo1n114 UW lf'9ff\CI"'US ... lhnt ~Uons 

wtrt SoMW' of ttw f•tU ~1mbolt of lht sclt O«l.lrfd ~ 

Unotflt St~IU of Aft't.ruc.~o C' . ~·t\ tf v."Ud!i ., .. in Vw 

UliC'U•DM 



r ittt t"r""'~rcv( 811rrle ""'''1' r111ie 
• "" ~( nlre.l v>l tl•l v~n~r r-r r(V{Iil 

C :,( 1'\fl/(11' (•tf fT C ll' 1(1 Ht(( I tV(' 

.(, 17 (t(HC (ill·{ J'f'IC.JJ 

SAMPLE EXHIBIT #19 

Location 

20M} 

Topic 

lnttr!lttlvt bauJr mJ.P tl)plcal u.ln\fdP CO two t.Md for vanou' 
key banl..u 

Mtssa9es 

Str•t~y ..,d t•ttiu wtre cn.~ciaJ to the- cour!aof of b.'Ullt1 
and ~lc:lrmJ$hl1. dlirln9 Chf wM 

lnlerpretlvt objetllves 

I PrOv•dc OOUOrtun•t•n tor \11!.-ltOr\ to tr)' thttr ov.n holnd i\t 
~Uit 'tr~Ht-9)' 4nd ltllhC\ 

E•hlbll concep1 

(l) lnlttactivt twhtb•l ViS•tors tovch 41'1d tilt A d+Q1WI t.Crft.l 

•t tablt·lafll~rlto vltw a Com(K.llttiltd ma,p of .\ p.srt•cuiM 

bo\ulr, And to f)lot tro.op n'IOvtniMlS lhty un tht lllt•t own 

s.lcills as COtl\n\4\nclt~ wtth thok of tht rul C)cotr•l' •fMJ Ut' 
whert thty WM\ Wf009,. Or I'IQhl by COflt(.IMU'l9 lhttr U'Wfl 

nsults to the: rul ovLComn of th~ btl nit\ 
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SAMPLE EXH IBIT #20 

loc~tlon 

AI ton~ 

Topic 

lrttrM11v~ Audlo-vt.,.,.,J \trrtn ll)'p.icl'll t..ramplt toW ustd 

for v~riOIIS ltnAI)tS And obJtCU) 

Wtll vary w1th th~ lndiVidWI obJtCI or tm.lt)l 

to tlf' uplorrd 

Interpretive objectives 

1 Provtde op.po,..unth~S lor v•s.•to'' tu ~·iU•m~ ''' ntotP·drt•lh 
<) ktr unJ.-q~ (J.Mit!lntil, lll..lll, ifh,'itr.tttun. ~rh.;ul) ur !liJit't.l 

(npec;.I411Y IAt'CJt obJH:t') w-th "~a st.uur or colnnonl, .lnd 10 

rtiAtr thnt to dram4Uor:td vldto o1ccounas of olS5-0Ct.t~ 

penonal rxptorlmc~ 

Exhibit concept 

(ll lnttrAttto,;e bhlbJ\. vtS•tO'J ntove l~ Ulttt"-ct•vr Audto• 

y,...,., strttn over .1.1\d irOufld out tHhl9t or oliiKl "" the 
Hrtt'll t'nvvn. Us po"l1011 rrl4lU\If to tht object is COnlP\Iltr 

tr"ked s.o \hat "hoLSPOu" APDt:olr on lht scrren. If lht'Y .trt 
tCLicht'd, funhtt Information, vldto 1ofquftlCt'S, Mlf1.1c, or 
rMtnlhtd dttail ol1ht ob1Kt •n qutst•oo ap~,., ltus aU0\<.1 

VlJitOf"S 10 QUilthf fi"Ngt or ObJKt IU IJ OlVC.tl dttllll iiS 

1>0$><ble 



(? ) ( ~ 

N AT I O NA L CE N TE R FO R T H E AM ER I C AN 

SAM I"LE E XHI BIT N2l 

Location 

To pic 

The Alltf'd ~ltgt of and Snh).h ~urrtodtr t\\ Yotlo.\Owt1, l181 

This m.1JOr Amrncan .vld french victory O'ltr lhf' fH•t•"" 
marlrd tl\f ffffttiw #nei of tht WM 

lnttrprtuve Objectives 

f;.;plit.m hyw .. ~why lht~ w~ thf- UO(.tdl Vt\IUfY 

Gtt Yl)lhlf) \IOit' hi Uu• dttfuun'l mumcm tllfVl"J:h tilt" 
fu~mc obttds from tht collfi.tton!. 

Exhibit concept 

(U wirnm a tc\l'tlully cumatt controllt<J e:N:Iow•~: .lr'(l w•lhUJ 

dramat•C. tow hqht ltvtls, v•t•IOJ) ~ount•r "• IJCI\Oil.al 

slttP•nu nt~rQI.Iott c.t Gton.tt W~\hlwHort, •'' U'!>td by fum .. , th: 

StiYI ol Vurktuwtt A' vtSt\Or\ t .. "-• m Um .. -ffl:' tii\Ptrii~J ~;hit'\ I 
- • vtry r•re ~fVIVAI from tht ~nod thtt •re Jl~ dw..lrt 

lNt the trot Is .. comlfl9 to ll(e"" SOI.Ul'd effects 411d S4.1btlr 

Wctow li9htlll9 ghle 0\c lmpresh)n thAt Grnrr.ll \Yil\hln•Jtun 
Is In tht trnt, di\to\'\JI\9 nl.lttl"n of uttl~~&rt.~rw:r Mit tn.lo tht 

nlyt1t Wllh hiS .. idrf-) Wt' )ft tf\of'lr fhCk('rlfii.J )hd!J.QW) !U'KI h(•H 

their del•~f't\ttons on lt\.t' ht' of th" tn()m('(ltou' ~ ... co,-•l In th·~ 

WI}', ll'hS iCQnt( ObttCl., (H~ Ol \Itt '''llit'5 .. ut the <OIItti•OII\ ~I 

tM An\ofrican Rnululion Ctntrr, IS re·..trum•tt'd i&ottd 
PtnQilolliUd. ~~~~ lht Vtr'l h .. J"kUl dtttltlJ It fll'Uft'W:flb HJJ!k 

dranwttcallv clear. 

Setntc ttcon-.tr-UC:hon t•lt'iuh 61.•1 fro.rn the< IJidlt-d 

ptt•n't'tt• of the c.t)(" 10 mcludc- th~ v>\•lor 111 Uw: 

r>c••Otl Mtltng 

2. An ICOfiiC OC..'I:'Ct 1$ W•Wun.,tum Molt"''" 111 ... iudt 
ht Slt'LJI tit tllof ~I'Jt'" ul Yurj(town tlent ll 1). brouqht 
b.,.tk to hft' wuhin 4 stt111C !ltwng ollld 1'wtlh m.lllnt(NIIl 

rt-prMtfllolUon~ of Wit\lunQton .tnd ht-. thdt'~ Ol'olu\'\tniJ 

rMIItrs, of thfo W19f' Wtthln thf' t~1t drt furthtr M1•t~tth 

wh1Ch nt<ty h.t¥t ~~' u)td bt the- rn~• "'' th1\ t•mt 

3 A rr<rut•on of tht bJUitm.tp af Yort.town ctltf"-'l'"'' 

al ~ UO(It fUhJte 

4. Bacl.dtop tlau thow patnt•n~, wlu(l\ •llustr•t~ 
Waihlfl•~ton at YorktChYn 

5. An •ntt,au .. ~ ~•Uic- n·~ t~tl.llt •llo~, tht: "'"tor to tilt 

"""" tur11 tu lllU\oC the hU<~PS ., U1ty w"h •nJ tU111"4UW 

\fit- rt-wll\ lhtf ;ldtt'lllt' \tl lh!! ~~~ IJIOifA.!JIII•e~ d~II,.\IU'J 

of h<JW tht trOOP\ fflO;.Itd .md Wt'rt' VltlOtiOU) Or de-ft.Jlt'"tJ 

on tht d.l)' 



THE f RONTIER AND 
NORTHWEST ORDINANCE 

THE fEOUAUSl · ANTI · 
fEDUAUST DUATE 

TH[ PHILADElPHIA CONV[NTION 
AND THE CONSTITUTION 

GEORGE WASHI NGTON: 
THE MAN 

VALlEY fORGE: THE 
MAKI NG AND REMAKING 
OF A NATIONAL SY MBOL 

N A TI O N Al CE NT E R FO R TH E AM E RI C AN REVOL 

A WORLD TURNED UPSIDE DOWN 
GLOBAL REVOLUTIONS 

CONClUSION 
ZONE, POSITIVE, 
UPUrTI NG 
AND THOUGHT 
PROVOKING 

EXHIBIT ZONE 3: 

f 
LEGACY 



George Washington 
The First President 
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Valley Forge : Th e making and 
remaking of a national symbol 
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Conclusion Zone 
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NAT IO NA L C E N TER F O R TH E A M E RI C AN ~E V OLU TJ O 



NA TIO NA L CE NTER FOR THE AMERICAN REVO 

SAMPlE CX fti BIT *22 I"ART A 

Lotallon 

z .... ) 

Topic 

Ge~r9e Wa~lunqton M.111 ,mtl Myth 

Meuagu 

Gtotvt VfWt~ton h. • ltpnd..r,. ltPJYtc And tDMtt~Utt 111 

ot un br ''"''d to dt~trn 'It lUI hl' ..., .. , lil.r .... •11\11\ 

L h pem..Wt- 10 uwne clowr tc. tiOih thf' man and tM 

W9mcf LhtOUJh twi ~r'\OMJ p61V\\101t\ &ftd liC\1tUS 

J1i'WM' o\lH w th h.m 

lnterprtllvt ObjHIIYh 

l:on•tt a ttnM: uiWU1 W•-.lufo•Jlufl th~ m.au Ul>t hunwn 

)~·~· Uf ht) w•~tl-!ijtt,, tht ~fWI"-ll ~Clolll\ lht"t \t'll U\ 

•Wul t.tm) .,,.,J lht m~h tlht Wolf W•\hlfiiJl'-'n h.t~ l.lr'ru 

tdulltt'd ll~ f,h t Uwt llc.o u onto of ll.r IJfc.u lrJdtr'\ of 
hi'110r11 

Exhibit concept 

tU Oblt\b • d·wf•r ol W h.IHI•'IIQII'\ brrtt.hH .nd wA•UtO.SI 

.. IWI f..lllll (.YII\, tltiiJ "lfl.fiPOtflt' <bt'\l ft't\ot .SIC'" htyhlt 

\t\f!lhUnl Urt llbtrtU Yrtlh Pt't10f"'.tl COIV\Htlons to 

W.a\NufilM1 lht\ r:tttoful Art tit, tntun.•tt •no l•'..t • tre.uury 

to y'ldtrtiN' IM t.tntr Cl ~thn\1 CI6W tO tht rUI rNn 

Ul DLJ.wc u. • d· P'•t of c.t'fl'< u CC)I\M(tfCI to the' ~' 
.,..,.,. Ctor9f W.utunoton en'ludfi'IIQ • Ml ol t.hmoa ~OO<.J r 9 
\0 G~"ll' W•t.llffl"J(~' Cr•'" MN AA Htfp tlf\a Cu1dr to 
Ct'lt "'-"' F•rnthn, • CoPt ol .a bOOt. 'itt' tttn br u .. rth.a 
Wahift9ton M'd :llpd In her O•"~'~ hM\d 

Cl, ObfHt • porttoa•t et W.&\Nn9tM t., Jovr.ft \\tl..tf 
co,,,., ftom •. , ... nqo• 
(4) Objru • bu\t ttt Y.o~-v..n.,ton t.1 tttoud41\ 

G&.uN ort[hf'd pMW"k n...-.lr. 11w ~.,o.,l(h to W.I\Jwntton 

ltv- M.an d.;'fl •t 1tv, pj)f1r·•t '""·'IJt"\ q.ac:t.-, 4IRd IC'•t 
In jl Chf01'\61091UI W'Q1JtN c Cot h I I t~ 

.,.....,,td "''"'u •oo sott tO<uw" I•Qtt n• C.tutUAfl 

.,.,t..m..lt- •huopt••f' •• ••1 \"'' wt c.l01.tr \\1 hnJ,nq Ot.tl 

.&Wvt whitt W.l..tiH~lOfl ¥-'.l. M t "" • SWf\OH. 

J A. t.f'lt\;.tl cfn.vt • ., 1,1l W~t\i•Jn<.IIOI'lt. dothn Mid tlbJHU 

'''''"'" "''"' v .. ~rum ""'•'" '""' '"'' ttu\l'r \\.1 whu 
'NA~I•tfli\IUIU W,t,\, ' ' U>ry M't tu, \M"l ~1"\\)f'l•l folblft.l!a-

md d•KU'<'tr tt.- rtl.attd ~~JI ~ouH to "'ho ht w.'ls. 

), !.il•t'fd th.ht'd P611tlt. IIM1k tht A'-'Pr04\.h to W.uhtfl910f'l 

rt~ M1111 d•wl•r """' PU"'""' tfll.IQf'\. quott"\ ami tra.t 
n • thwnolol.,llto~l \t'qurntt- of hh lift' 



'N I!JJ,.~,~nn- &rUecnvn- ll&&o-rt~.v.~Atetl 
.v~,tA.~,n- tllll en-t:lrst-~re tr..tv w/w,&f,.. 
vt-sito-n u...rer. 

Gl11zttl ..Jrllfk& f11MIJ 
U{:!Jl lit. 

6'~-tJt" 4' 'Nifs/.-t-~tTn- A.erifUJ 

St ifrt 4' 11!frrl!&h tv f..~,s 
teno-n.~~! "teiN . 

I ,, 

N AT I 0 N A L C E N T E R F 0 R T H E A M E R I C A N R E V 0 L U T I a· N 

SAMPLC CXIIIBIT #22- PART A 

location 

lone i 

Topic 

M~ 

Ctortt Wa)h.intton '"a lt9fi\cMr-,- ft9Urt .t.nd conS<'Qii~tiJ' 
U (.., bt hArd IO diSCt'U\ whJtl I~"'"' ll .. e •s Jl ntiUI 

I\ •s poss•blc to con~ ctoser to bottt lht mAn Nld the lt·J~d 
th;ou-gh hl5 l)tUOnal POUtSliOIIS wttW Oblr<U JlS$0<t•t~d 

withh!m 

Interpretive objectives 

Corwty • won>t ot bOth w,un.n~totl t~ MMn Uhc h. oman 
sule of hi\ pcnStUCOtU, the Ptr5,0iht.l dcl4•11 th<r tell us 
.a~t htm) .t.nd tht rnrth Uht wAy W.t,hu••J\Qrfl h.u. twr• 
•dolltrd, lM f~Kt Ul.*t I• '' Oft• ot tht '-''Y-'l luJn~ 
of hi\lOry). 

E•hlbit concept 

ct) Ooltcts a cltspl.ay ol WaUun9ton•s bl'l'tchu Mrl wa,"coat 
JJI'f'tf camp c~. ttnd mtd•c•nt chttt The~ ar~ tu9hl1 
S-il)l'llft(Ant, ,.~t Objt(h Wtlh OC'B~I COI'W'I«.ttOns tO 

W&Ulii19ton. Thii tdub•llltt~ j' nllin)taL• .,td likt .a he•~ry. 
to underhnr the ~ of 9ttlmg clov 10 the real m1111 

(2) Objrcb.: .. diwla.)' of ob11Cb tonnttteoct to lhr otople 
around Grortr WA.SI'Ufl9lon, andud1n9 a stt of duM, belonv~no 
tD Gtortt Washln91on Crotlk, and Alt Htlp and Guiot to 

Chn~tlrtn Fa.mlht~. • copy of A book wntttf'l b)' Marth~ 
w.un,ngtOf'l and s.tgntd 1n h~r own hAnd 

(J) Objttt 1. portrAit of Wa.sh,ngtOil by Jos.tph Wh•tt 

(OraWfl '""" hft, 11901. 

14) D~Jr<l. • bust ul W.ul1i119l00 by HIWdon. 



'• (ff}( 'NIII/.,~tn\ I fUirrvfl f'UilUI'\J 

"""- &1"/.es 41fl'!}t"'- I!M 1"-lf'Nlet{. 
f<ltrl.u• .JLifll erv:Lrs .. re 

·' 

l&tUN.":J rt r/.f ""''"' !.tJI.Ittl.rs 
trs t"'frrtlfrv:e MrffN ~ert-t&lfl 

11ftrr>ves r{fer 1h»yw '" rr """'" 
&l<rU"fJf tf t:r"ttrMI VLILtrrJ 

~ 
·\ 
I 

\ 

1\ ICNt tf 11f!N11CJ.. U 

ielwerei. Vt.lf " "'"lfw'!Y 
fllfnU.t f<lttl. e-fJeiLt 
JI11Ut1-f11Nls 

NATI O NAL CENTE R FOR THE AMERICAN REVOLUT!O 

SA M PI f FXHIBIT 11'22 ·PART 6 

z ... , 

Grorf" W.a11nneton '' 011 k-9rl'k!IAt'p ,,,...,.. ilnc:l t:ortW(IUt'f"Ur 

t t.M bt t\.atd tO diUtH\ W~roi't..at ht .r.,lf, lokt ,l\ ,a rn,n. It I~ 
po\\•blt to co.nt c&ottt to t.01ft tht ~""the' ~~o)tnd 

!hrouth hi I Pf'*'•' pot!6l•ons """ ob,t(.tJ ,.. ... v<,b\~ 
••lh tuu' 

ln ttrprrlht objttiiVt\ 

C(lfiY~Y. ~· ... ot \xlth w ..... h.""'IOfl Ulf nlolll Uhf h!Jm.ln 
Ko~lr ol tu" IIU\\t\\101" tht' ptr•.ou.sl dtl.ul\ tnt')' It'll u\ 
ilbout himl o\nd thf' nl)lh 11ht "-.I)' \Vt\\tlll'k)IM JlA\ httn 

!rlt:lllttd, thr IMI th,t hr It onr of tltt' 9rn\l ltildt:n 

of hi\IOry• 

Exhibit concept 

tU Oblt<U II d•WI•t Of Wtlh ~J\Of'\'1 bttt>c;hts ;)no() wol•SttO.lt 

t.lfvtr ump c~ .,,d mtd''''"' d·nl lhne ''' h1qhly 

lt\jrllfl'-ill\l t4tt ObjtCU ¥11lh J)tt'SONI COMKtiOM lO 

W;UtunttDn fhl' t•h•bll Mt.A 11lni•RW114lnd 111"t A trUWI)I 

to WkUrhnt tht 1oM..,. of lfll•nt (IO'W' 10 tht rtal man 

tl) O"'t<U a d·~•,. of ob,t<U c001-te ttd to lht-~t 

arOMld <fftttf W•'ill~ll)n, lfl4.k.id...-.. ' M\ ot 'hvw bcionttnq 
\o Gt\ltllf Wl.)h&rl"~tQfl Cra•~. Mld M Htlp M\d G11•dt to 

Chn\tl.n PMJUII(,," COW of A bOOk •"llttn bt U;trthol 

w~'~""" ''Pd • .,...,., o....n ~ 
t.U Ot'l;t(t a pot,ltt of Wuf\ln9ton bt J~ Wl\!ott 

con .... , from l·ft, lllJOJ 

C4 ~ Obit<:t I Ml c,.l WA~ton t,y UOuOQo 
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NATIONAL CE N TER FOR THE A M ERICA N REVOlV 

SAMPLE EXIIIBIT A'23 

lOC~IlOn 

TopiC 

Vt~\O'f\-. II uralikntMd lhr rwt~r~ '' V• Lti hf"9f 
., • dwr~ n.at 01\11 \tmiJOI 

ln~pttllVt Objt(IIYU 

I f.tt~~~t it dt•rtJ (.II IIN')f\, Wtfd\ tll\d lllf'lltOr•LMh• ...,hiCh 

.. ,.gu'"''' U•t W"'l t11.41t v .. u,.,. h.-9' IW) bnn '"ton~trwc.tr~ .. 
oU. NU~1otl \)'ft .. ul 'I(UI' 17 78 

Exhlbll concept 

UJ lrM9tt and obl«ll rtlatrd to the commtmorAIIOO, 
tntmOfll.hUli!oH\, ._,d pouvl•' J,4ttt1Jl104l\ ol V•llty For~ 

for wtll OVtr 200 yt.a~ 

•- .,. - I~ ~ 'i!iP"'P',t0~"f"":"~-.,-~,- H -~ .. -~ 

_·. FINAL EXttiB.I_~ ~MA.i)~.!\J~~N PAG_t:. Bl · 



Ptyt&t'IA~ IJ)Vf.}t v{ Vf"' 
(fll.tvl.(ll.ttfl /frl~ 6-.tttm 

\ 
' ' 

On.. ~~vvi .. lll .Wpii!'J, t•,JWe hyh. liM lin'i1MC1..C 

[t&•<f on. if V("' Col..il.N:Mifl "'N"-'j ~"'tfV"- me rf 
rfo.e (V1r l}'inbt/s rf rf-e eti.N.ei ~J VN-Wl (ti!W, 

l!.itd f .... ;;t clvol~klll'&Mec~Jt&lfl ;vorL l!.r Vill~y r'':J'· 

11'\.t(tJ'r(teH J'(ff.l.,.,_ II ~')J"C f.t t£1!1 ~~·<( 
~erwu" rwr t'r{r~.&~~n.. 1\mtrt&l!" IoUun, 
fl't( 11 R.tvrl.•twMty 'N11r JoUw- I!.M rf-e rtkr 
If. cwJ 'NI!.r Ja~iur - f'UNV!I (or II lf"IVfllj 

af..Ju- r"""" clvtn.j(J 

NATIONAL CE N TER FOR THE A M ERICA N 

SAMPLE EXHIBIT #24 

Local lon 

Zon•) 

Topic 

ftt.t sytutJ.Qiitnl of the Ntvolvl•I)O al'ld tt.t dc•C'h>l)ttltnt 

of ill Amcn<ill tUt·hl•tv 

llv Rtvolulll)l\ary ptr•Gd SoaN d ~lrYtQit fcJt ~m.ul\ 
to dtflnt- thtmstllllt'l .And their ~lion In th.'ll procus t'lfw 

symbOls Md •<ons t~rC)td, ml'lf\y vf whiCh endur~ tOd-ay 

l nltrprellve objecllve~ 

To $huw how ;.b~trtl~lldtds. "'"" "~ •' ~~of 11.\liO.Iill.IYU 
or p.~lttOll$-ln ... ld • ornon..al tdr-nttfu.oi!Dil wnh Utl("'~ 

coootrt, c&n be t•ploft'd through t.ang~blt oOitU\ 

Exhlbll concep 1 

Hm h hlbtt e ... ptottS lht ~t•on o• U1e emtr9tf'ce of tht- tcka 

ol • urliled \Oflltder•hocl of ) lttln 1uto O.lt P'OIIlu,.tl "''1ly 

' United Statu of Amenca 

1. It loob •t the bfcjimun9s of Uu~ prott)~, ~""' m lllf" r.srly 
yurs of ltv- ANolution, through Lht di'C)IJ)' of objects 

Thrst includt mou notably a new dt,i9n of button for tht 
Conun-ef'\\al .Army, maootactur~d tn 1777, lhts bvtton, 
used on unHorm coau, bore tht ltUtrs .. USA .. Sttnlu)gfy 

imigruf1cant, .-,tit vis1to~ d1scover t..hat thts IS one of the 

t:.srlltst h:amplts of Ally obJtCJ In tht United St.ltt~ i.\ttuJ.IIy 
btariA9 ~•Ch' te-gend C:t'n thfoy lmagu'\t 60 Anwr•c• without 

lM lttttf'$ U$A today? lmpo"lblt And htrc IS -"htre ~ t 
~~~n. fht l\lrthtr Utlt(tvt' ttsonanu of ttus obJt<t IS thtt It 

W4) fuuud ri.,ht hen, •t Vatlry hr9f', through i.trthdi'OI~Iti.tl 

lnvt1ti9allon. 

2 . There ·~ ah.o a,n 111\trprtUvt Proqr.vn Arta to )Uppon. 

ltli:o txhtbll, which •llows • V4rltlY of Pf:rwt<ll\lt~ on U1t 

Mvtlopmt:nt of Ameftco:~n tdtnut)' LO M t:)lplored For ex..unp1e, 

~l clld thco umon of ~ldlt1. rnC'dll to''" Atrtr.\n Atnr-r1t.-n 

solc:h~t" dlmn-g lht Civ•l W~tr, tl hun.dr«i )C'~JS ilfttr thf ~ .. ,, 

of tilt' Htvolutlon 1 What dld ~ann9 d. U~ Army butlon 

mun \o hnn7 Twu itlltrPiftfn c.•u hvld " d••lc~quil .avoss 
lht' teonturln to di>\.un tinS~ ~WLJt'l.t 



r·r~J(<t t.i """ c/."'11~ 
I I>VI!J(f'J •f l'ltn<fU:II Tf""!J 
/11\.i tl\( lf(/.(,V(!n</'O.f'J \.....: ~ L 

,, r J,e "''"t''~""' Pe•;~. -~ ,, 

"' tr.fti(t,. ..t;f-' ~ .. <' ce-" r{-t• 

lf>t"i tt« u:b·•• . "'"""dy ''rfl"'' 
''"" , . .,.,.,.,f "'"( r:.< !" ( 

I/<{ 1 , It ,.,,"L-It .illt~l\ •II'.' 

t1 t"l ltootl f I/.( Vl\1( (.( II•ICtJ 

Prt,•(· C(tA 1t1 .J. ' 'vt"!O'If 
c•• ll~(r~ fl ,.,. (octl! lttl"f 

11rvt rJ\t " H(tio'(ti'\(1\.C J 

rr t M ~, • .,., u "" f'(e!t' 

NATIONAL CENTER FOR THE AMERICAN REIJO 

SAMPLE: E:XIIIBIT N25 

LOtdtlon 

Conc!Won z...., 

TOpiC 

'"' R., .... u ... 0n9c'"' 

Vt\ot6.., w1ll bt rrtntndtd c-1 \1\r rn.ttl\ tSkoln lhol\ liM 

lo't-<>OMiOf\ tAtkl lC»d"'; .,ld br if'K"'-'f49'e'lif lD thmk A~i 

""''""' U~o~~t ""•t't\ fortl~ul't'r\Oitoll 1 

lnterprethr obJettlvts 

~tinfOftt'\ ltif' lnAUI IHf'lSA•J(-1 of \h~ ltH\C'I ••I,,o\ 

tht A!l)friCAn J.fhoh1\•oo .Ai e1 wh~Jit 

J Ptow•dtt 1 df(Ofii~Hn•ton ~'-'" llc-h,Ht' U"' v•>•tut 

e.-peueu'' 'uuur.un •n tl.e Pttr~ 

f •hlblt concept 

U) A p0\itl¥fl tont l\ \tl htrt>, whiCh., ah~ t~o.,gM ~rovo''"' 

N\d optn tndtd lhll t'-h•b•t >P"'' help, to gvuc.hMt. tl•• 
fApt'Fitf'l(f. ~f0Vf(llfl~ j;JI Vj.lliltln<;j but "'-1\ \flllmDh.tJ \oel.W 

fhttt 11 • '""'"~ ""' lllf \oO._,d~ Ml~ lfhJ9C':. of pti.iple- to 
rrlnfuru t»t.l ~ Rt'volutton w.t\ il hum.a.n dr<lln.l Pe:opif 
vlsttors Nvt tnlOul\ltrtd th.roo~hCk.lt tht~r Ctt\tff t .o.J)(r•tn(t 

rtolppur htrt, 11\r-.1 l.ry qu<)lf'\ M\.0 phtA'W'i j!t.tCOtTpJir•y lt'ltm 

( •"•~h •'t dtt•tnf'CJ to cHit'l'tr puotht me.,...,~ ..,, 
H1'lpltM•OftS, ..-.d a,t I'M)l O<wetlt d 11tKhC, ••IIIJ lht 11.-.JJ.t. 

ttiiKll th•t • Wbtle h~tu ... (h.tr~t, ~ .. Pt\. 14..-gt SUit 

V,.wmc M1d ll'tfnOf.Oie tm•9n Vl'-'lon Arc teh ,...,u, .a Wf'l'W 

&Nt lhrJ' ...,, conrwufCi In samr w.J.t ,., IN' \lor; Clf tnt 

AltwrJun Rfioh.t•on 



Conclusion 



CONCLUSION 

The exhibit concepts presented in this document represent an overall vision and 
framework for the American Revolution Center, and its integration into a park-wide 
experience, at Valley Forge National Historical Parle 

These concepts have placed at the heart of the experience the stunning collections, 
the fascinating personal stories connected to them, and the underpinning light and shade 
of the human drama of the Revolution. All these things, it is hoped, should form the basis 
for a transformational experience for the visitor, whose engagement or re-engagement 
with the significance and legacies of the American Revolution will touch their lives in 
meaningful ways now, and for the future. 
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