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l'he followtns furnishing plan is submt tted in fulfillment 

of Contract No, CX-1100-5-0141. Part E of the plan includes 

a descriptive list of recommended fu:rn\.shings, to;;;ether with 

floor plans, elevations, and illustrations. Recommendations 

for the installation, prote-ction, and maintenance of furnish-

in:;s are encompassed in Part F, 

While the ~aft house is to be refurnished to the 1861-1877 

period, most of the documentation and, therefore, many of the 

reco~mended furnishin~s date to the 1850's. 

J'he only i terns 'n the vnlliam Howard ·.caft Nati.onal 

Htst.or\c Site co:·lectior. (formerly thE W\.ll~am Howard ·.:aft 

Y.emorl.al Assocl.atton. Collection) that can be traced ·to the 

1861-1877 .house are three oil portraits. However, this plan 

attempts to include every 1tem from the collection deemed 

suitable to the refurnished house • 

Acquisition of the recommended furnishings should be 

conducted with a strong bias toward Cincinnati furniture 

makers, with secondary consideration given'to furniture 

makers 1.n surrounding aree.s. Appendix A constitutes a 1\.st of 

furn\ture makers operating tn Cincinnati at the mid-19th century, 
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. SECI'ION E 

Hall--Room Use 

Part E 
1-'nge. 1 

Hall 

1l'he early Victorian halhmy served as nothtng ll!ore than 
. 

a passageway to something better, beyond, and, therefore, it 

received little decorative attention. No references wer~ 

made by the ·T·aft family to halh1ay furniture. Durin,; the 

early 1860's the Taft hall l·m~ apparently not even heated 

as, upon the iristallation of central heating in 1866, Loutse 

·taft remarked that she no longer had to ){eep the halli·:ay 

Hall--Furntshin.crs 

~triped wallpaper, Rococo Revi~ali in gfeen, 
· red, and white 

ingrain, 3-ply carpeting, in green, red, 
·and l·:hi te . 

ingrain! fringed mat 

console mirror, Henaissance Revival 

reproduction 

r~J?roductlon 

· antt_gye 
( collcc ti on, Wi J.liam H. ·faft NH.0) 

!· , . 

1 . 
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Part E 
Page 2 

Hall 

The hall was papered in 1855. Wide-striped paper, deco-

. rated -with scrolhwrl{ and flmrers is 1nvartably ·the type of wall­

paper seen in illustrated interiors from the period. The 
. . . 

hallway paper will be reproduced according to the inexpensive, 

machine-made example, in green, red, and white, featured in 

AnU.gues, 102 (December, 1972), 1050, Pl. ~II. 'rhe latter 

was found in a Dod~e~ Massachusetts house. 

In 1861, there were mat~ in the hallway, as Alphonso 

Taft reported to his absent l'llfe thatcold weather had resulted 

in the family dog ta.l~ing over one of the halll.;ay mats. And 

some of the 3-ply, ingrain carpeting purchased ln 1876 may 

have been used in the hall (perhaps in addition to mats). 

·Ingrain carpeting vra.s napless and, therefore, reversible, 

making it ideal for heavily traveled areas such as stairways. 

P1ct0ral exacpl~s of ingrain caryetinc a:e rare. A large, 

· bordered, fl.oraldesign in~rain carpet is illustrated in Me,el{S 

and 'l"reganovmn, Rug_§ and Carpe_ts of EuroJ?p and the ~/estern 

1 World, p. 211 ; and the Meerkland Ingrain Carpet Loom, exhi-

·bited at the 1876 Philadelphia Centennial, is illustrated 

complete with a diamond-shaped, floral. patterned rug in the 

·December 16, 1876 issue of Harper's Wcekl~. 

l. Jeanne G. \-leeks and Donald 'l'rego.noHan, Ru>7S B-nd 
£p.r)28 ts_of' _j~'.lrOI?.?: .. ~_gnd _tile yJe stern World (Ph~ ladelphia' 
Chilton Hook Company, 1969). · · 
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Part E 
Page J 

Hall 

Like the ~all~aper, the hallway carpeting will b~ repro-

duced in shades of green, red, and ,.,..h'\.te. It will extend to 

l'Tith1n stx inches of the t'lall and stall:' ed~es, and the stair-

way carpettng t'fill be held in place l'li th brass rods such a.s 

.· :· 

are illustrated in the 1B42 oil, Schuyler Ogden and his Sister, 

reproduced in Harold Peterson's Americans at P.ome, Pl. 66.
2 

A fringed mat, duplicatil13 the hallm:l.y ingrain, should 

be placed at the foot of the sta).rs. 

Furniture in Victorian halls was usually limited to an 

etagere or console mirror and! occasionally, a Gothic side 

chair. The only item of furniture in the refurnished hali 

is the console mirror in the collection of the William H. 

sists of thre-e separ~te pieces). Hhile <:.· ·,._.as ur:able to find 

an exact duplicate of this mirror,· it is similar to"the 
. 

Renaissance Hevival console mjrror illustrated in Celia. J. 

Otto's _6m.gtlQJ":tl1 Furnt tlJre of the Ntneteenth Century, fig. 391.3 -

The Taft collection m~rror is framed in walnut, with ~anels 

of burl walnut and hat or coat hooks on either side of the 

frame. A cabinet and sin~le drawer, topped with pink Italian 

2. Harold L. Peterson, Amertcans at Home (New York: 
Charles Scribner's Sons, 1971). 

3. · Celia. J·acluwn Otto, Arr.erican- Fu:rn\ ture of the 
tHneteenth Century (Nel'l Yor}{: 'i'he Viking Press, 1965). 

.. 

. I. . ,. 
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Hall .. 

marple, f1 ts onto the bottqm of the mirror. ·rhe console 

m1rror will stand against the north wall of the hallway. 

;I 

~I 
I 
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Farlor~-Hoom Use 

PartE 
Page 5 
Parlor 

'rhe Taft parlor appears to 'have conformed to the con­

temporary st~ndard, servi~g· prim~rtly as a fo~mal reception 

area. Louise rraft once ·mentioned entertaining 40 guests here, . -
a stagGering number considering the size of the parlor. Large 

groups such as this must have overlapped into the dining room. 

Gaming, particularly euchre, and dancing were common 

forms of entertainment in the Taft parlor, the former generally 

to the exclusion of ladies. At one point Louise Taft even 
Rponsored a dan~\ng school for her sons. 

Family birthdays were generally celebrated with great 

ceramony. Upon Charles Taft's 21st birthday, J5 guest and 

three black:fiddiers were invited into the· parlor. 

In 1874, the first meeting·of the Xt. Auburn book club 

was held here. It l'mS attended by 26 residents of the area. 

A decade earlier another literary club had its inaugural 

meeting here, with J6 guests listening·. to Shakespeare's The 

!empes!. Doubt~ess, the~e '~'.·ere other community mee tin?,;s 

held in the Taft parlor, 

The parlor was also the site of family funerals, includ­

ing, during the 1861-1877 period, those of Grandpa and Grandma 

Taft. 
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Part E 
Fage.6 
Parlor 

·The parlor saw some ~ore casual use by members of the 

Taft family. Louise Taft spent rnany·hours here playing the 

piano, especially during the early years of her marriage. 

Alphonso Taft probably spent some of his evenin,;s in the 

parlor. While there .was a library across the hall, reference 

··was 1nade in 1861 to Alphonso's table and books being set up 

in the parlor. And, at times, the entire family gathered 

her~ for the nightly sessi6ns.of reading, helping the children 

with their lessons, letter writing, and playing euchre and 

·"chess. :rhe upstairs sitting room, hoi'lever, l\Tas probably 

better suited to this everyday function. 

Pe.rlor--Furn~ sht no::s 

visitor barrier. 

Brussels· CA.rp8 ti ng in a· lal·ge bo:'-dored · floral 
design, green, red, and white 

reproduction 

hearth-rug, red and white (winter only) 
reproduction 

striped wallpaper, Rococo Revival, in green, 
red, and Nhite 

.reproduction 

venetian blinds with carved boxin~s, painted. 
green, and figured damask valence~ 

:The visitor ba~rier will·enclose an area just insiOe 

the parlor door of approximately three feet by seven feet. 
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Part E· 
Page 7 
Parl'or 

While 1\mtted access to the parlor· is necessitated by the 

many portable items in the room, this is also one means in 

wh1ch"t6 point up the fa~t that Victorian parlors were off 

limits for rough-and-tumble, everyday use. 

·Rather than blen.ding into the histor.ical interior,· 

the barrier should remain distinct froiD the parlor furnishings. 

An unobtrusive,; modern installation will serve this purpose. 

-Louise Taft's taste in color must have leaned toward 

the dark side as, in 1877, a. renter wanted to lighten the 

walls of the house with new paper. Certainly, dark appoint-

·ments were the fashion of the day and the effect was further 

intensified with the dense floral patterns popular at the 

ti we. Favm.~i tc :nid-ce:ntu:-y colors consisted of "arsenical" 

green nnd "he.rsh, bright" blue.
4 

'i'he de~orattve scheme in 

.the Taft parlor will be ex~cuted in sha6.cs of "arsenical" 

green, red,.and white~ 

· There 1 s ore extant photograph believed to have been 

taken within the Taft house (figure 1). It dates from approx­

imately 1866 and is inscribed on the reverse side, "William 

HO"I're.rd Taft, Ht. Auburn". "I'Jhlle the chair and haS.sock ptctured 

appear to b~ photographer's props~ the_ carpet is probably the 

"splendid Brussels" purchased in 1861 for ~1.40 a yard. 

4. Catherine L. Frangiamore, "Wallpapers Used in Nine-
·. teenth-Century America," Anti oues, 102 (December t 1972), 1044. 

.. 

·-· •, f 

~, . ....,.. M;r:• '-~·!"·,.../· •;·It\~, _,";..,!".'!.1!·:•:·".0:'·'!Mi"lP.~::!·~I·P"·'·'""""'"">·:<~;.!.'-<'l\"\<:,"h'i't'i";:"¥,"'~c~").t,/i.;<·.••'."$ . ..,1r't' ];!!~'M't'j"\'i'~·'''' '?"}.'?1{:i";."H,~"; •• :~. <!'!'•""f'i'<:·o·;,<':""'~~'m<c~'\'.l .... ~, '. 
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PartE 
Po.se 8 
Far lor 

Although the Tar'ts purchased additional Brussels carpeting 

\n 1876, the refurnished parlor carpeting will be reproauced 

·according to the earlier,·~hotosraphically documented example. 

The carpeting pictured in figure 1 is woven in a standard 

Brussels pat~ern consi~ting of lar3e, bordered floral figures. 

As it is not rendered in su.fficiel!t detail for reproduction, 

it will be necessary to ~efer to other Brussels carpets of 

similar design. These are the carpets in the Hanby Ho~se, 
... 

in {lesterville, Chioi.:> and in the work entitled Rosa EevHood, 

·.in bmerlcgns at Home, Pl. 59. ':!;'he Brussels carpe_ts illustrated 

·in the catlogue of the 1851 London Crystal Palace Exhibition 
. 6 

are excellent references for design detail. The~latter are 

reproduced ~n figures 27 - 29. 

~he parlor-carpeting will extend fr)m wall-to-wall and 

·.should be reproduced according to miC:-cE ntu:..·y practice, in 

two to thre~ feet strips, sewn together. 

Throw rugs were commonly ~laced in front of parlor sofas 

·and fireplaces. The prototype for the nearth-rug is one 

executed in rose garlands that was exhibited at the London 

~rystal Palace (figure 26). During the summer months, the 

hearth-rug should be placed in front of the P?rlor sofa. 

5. photograph, Eanby House Parlor, in· photo archives, 
· Cincinnati Historical Society. 

6. John Glon~, F. S. A., Ed., ~I'he Cr;ystnl_En.13_Q_g_Exht­
b\t~on, rcnDbl\c~t,on of The Art-Journal ~pec\nl Issue (~ew 
Yorlu .i.Jover l'ubltcntions, Inc., 197~ 
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Parlor 

The parlor· was papered in 185), and not again until 

after the fire- of 1R77 when· the parlor was both papered and 

frescoed. the original wallpaper is not visible in the 1866 

· photograph. 

~id-century wallpapers commonly consisted of widely 

spaced stripes enclosing scrolhwrk and floral motifs. This 

•type of paper can be seen in a litho~raph, dating from circa 

·1865 1 of the interior of the Grant horne, in Galena, Illl~ois 

(figure 2), and in countless c:ther ·victorian prints from the 

1R50's and 60's •. The same patt~rn appears in the cheap, 

machine-made paper illustrated in Antloues, 102 (December, 1972), · 

·1050, Pl. III. A reproduction of the latter 1-mllpaper Has 

calle.d ~OT ~-~1 ~he hall,· a~d the ps.rlor. we.1J.paper si·1ould be 

a higher quality version of the same pap~:r. 

Usually, Victorian walls were·~lso furnished wi~h border 

papers: 

The side-walls of a room equally·or~anented 
in every part • • • by a rich paper, would be 

·intolerable were it not for the contrast pro­
duced by the plain ceiling, and by the border 
with which the paper • • • is finished under 
the cornlc~ 7at top, and above the base or sur­
base below. 

Border papers were listed on an l876 bill for papering several 

7. J. C. Loud on's EnQ.Y£}_9pA.e<H a cited in, Frangiamorc, 
"Hallpapers," /mtj gues_, 102 (December, 1972), 1046. 
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Part E­
Page 10 
· Parlor 

·upper story rooms at the Taft house, and it is assumed that 

they were also used on the parlor walls in 1853. A useful 

reference are the border tr.easurernents given on a wallpaper 

·sample dattng from 1815-1825, where-borders measured 6i inches 
. . . 8 

at the top Rnd 2i inches at the bottom. · 

Also in 1853, the parlc~ bli~ds were mended, and careful 

examination of a photogr~ph of the house exterior (1860's) 

reveals venetian blinds hanging in the lower windows. I have 

~een one illustration of wooden venetian blinds combined with 
. . 

dre.peri es. Nore co:rrm10n Nas the ")..lse of venetian blinds \•li th 

a wooden cornice-and simple valence, The 1862 Cincinnati 

.Qi~JY D1rectory contains ari illustrated advertisen:ent for 

art identical tc those featured in Aw~\q~es Journal, 12, no. 6 

(June, 1957), 3'/. '£he latter were used :;.n atl 1832 St. Louis 

parlor and they included wooden boxings, carved in a Greek Bevl-
. . . 10 

val·pattern, and l'le:re painted green. A valence, of the type 

illustrated in figure 31, hung_ from underneath the cornice 

of the St. Louis example, and the blinds themselves were 

faced with woven tapes in red and green. 

8. Franp;~_amore, "vlallpapers," An..!l_~, 102 (December, 
1972), 1050, Pl. II. 

9. Cincinnati City Dircctorxf 1862, Cincinnati Bistori- · 
cal Society. 

10. Katherine Hagler, Associate Curator of Furniture at 
the Henry Yord Museum, told me she h~d seen such blinds pa\nted 

·tn only two colors, ~reen and brown: conversation of 2/1~/?5. 

I 
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Part E 
Page 11 
Parlor 

The Ann -Ar:bor House at Greenfield Village contains the 

same type of venetian blind~ (figure 4), as does the study of 

Je.tr;es Buchanan at \\heatland, illustrated in Otto, ~tl9..§U!. 

Furnt ture Qf the __ Ktneteenth Century, fig. 411. Neither of the 

.latter, however, include valences. The valences in the Taft 

parlor Hill match the figuJ:~d damask upholstery used on the 

parlor suite. 

~r}or Center--Furnl ture 

marble-topped, rosewood, center table, Rococo 
Revival 

2 rosew·ood, balloon-bach: side chairs, Rococo 
Revival 

2 :t'ose i-Jvucl, ·uallooi·1-bac1~ a:c;u.chairs, Tioc oco 
Revival 

. anttOU0S 

A parlor sofa, marble-topped center table, and large 

and. small armchairs v;ere purchased by The Tafts in 1854; for 

$65, $65, t4o, and $30, respectively. Upon William Howard 

'l'aft' s marriage to Nellte Her1·on, Louise ·raft gave the couple 

all of the above 1 terns, along i'li th four more rosev10od chairs. 

These items probably constituted the Taft parlor suite during 

the 1850's and 60's, 

No doubt, the rosewood parlor suite was Hococo'Hevival 

1n style. With regard to this style, A, J, Downin3 commented 

! 



Pa;rt E 
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Parlor 

in 1851• "There is , •• almost a- manta in the cities for 

expensive French furniture and decorations."11 Coinciding 

\'11. th the t ncepti on of the nococo Hevi val was the beginning, 

on a large scale, of machine-made furniture. The latter 

was concentrated chiefly in Cincinnati and Grand Rapids, 
I 

HichL;an. 

Generally, Rococo Revival parlor suites--and this was 

a style intended primarilyJor parlor use--consisted of a 

sofa (two sofas for a double parlor), center table, four 

side chairs, and :two armchairs. ~he champion of the style 

was the Kew York based John Bem·y Belter. · Although some of 

Belter's laminated. roseHood furniture made its way to Cincin-

ne.tt, it was l.o bt: f'oUYid cnJ.y ~n the :·:c~l th~e~~t ho~nes, a 

Belter sofa clon.3 commandtng $1'75 by 1855. 12 

, 
The~e were other cabinetmakers producicg Belte~-like 

furniture af considerably lower pricei. Notable among these 

were John Geyer and s. J, John, both of whom were operating 

in Cincinnati during the 1840's, 50's, and 60's. 

fJ'he price of the Taft parlor suite indicates furniture 

of a quality somev:hat above .the so-called "simplified" Rococo. 

11. DO\<!ning c~_ted in, 'l'he Brooklyn r·;useum, Victor\l).n?.:_, 
An Exl1~ ht tt_9n of the Art.s of the Vic tort an Ern. 1.!2_l!~nerl c;-;1. 
Tl'he Brooklyn i·iuseum-, l9bo1:----~ 

12. The ~etropolitan Museum of Art, 19th genturr A~orica, 
Furnt ture 8. nd Othg_r D~~ t~. Y._Q_il.rts (New York: l'he Ee tropol i­
tan Museum_ of Art, 1970). £here are two Belter sofas in the 
John Eauck House, ~nd n Belter sulte, comrn1ss1on~d by Julius 
Frelburg, ln the Cincinnati Art Museum, 
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A "s1mpl1.f1..ed"Rococo sofa . cost anywhere from $28 to $45. 1 3 

Louise Taft described the parlor center table as rose-ll 
wood with'a black marble top and black walnut legs stained 

I to look lil<:e rosewood •. Approximating this description is n 
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pedestal table in the John Hauck House, in Ci_ncinnati, dating 

from cii·ca 1850 and signed by S·. J. John (ace. # 1970.89, see 

figu~es 13 and 14). The table has a cartouche~shaped black 

marbl~ t6p set upon a carved mahogany bed and.base, supp0rted 

by four diagonally placed legs. Carved decoratiort consists 

. of ~ si~ple cartouche at the cen~er of each iide with turned 

finials hanging below. The Ha~ck House table is nearly iden­

tical to Pedes tal Ta bJ.e, il 119. 1 n 'Thomas Ormsbee's Field 

Gu~_de tc According to Or1:1sbcc, 

this table was also produced in rosewood ven~er. 

Two side cl!airs ·and ti'lO armchairs a:·e symmetrically 

arranged around the center table. The side chairs will be 

·ac<p.iired in accordance with Balloon-Bacl<: Chair, tf hA, in 

Field Guide to American Vict_o:r1.8.n Furn~_ture. 'I'his chair 

was advertised as early as 1836 in the Cincinnati Book of 

Pr\ces, and it became the dominant occ~sional and dining 

13. Conversation with Bob Bishop, Curator of Furniture, 
Henry Ford r·:useUI!l, 2/18/(5. 

14. Thomas H. Ormsbee, F\eld Gu\d~ to American Victorian 
Fnrn\ ture ( NeN Yorl{ 1 Bonanza-.doolcs -;-1952). 
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Part E 
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Parlor 

chair of the Rococo Revtval pertod.
1 5 The cresttng and back 

splat of the chair were carved in leafage and fru\t motifs, 

and. bracket-like arms extended from the back to half the 

depth of the seat. An unornamented version of the ba.lloon­

ba.clc side chair may be seen in the refurnished Grant parlor 

(figure J). 

TNo armchairs stand betHeen the center table and the 

fireplace. Numerous examples of armcha!.rs pulled up to fire-

places may be seen in the Harper's '.~ee};:ly:s dating from thG 

1860's. 

In speaktTh_s of her large and small armchairs, Louise 

Taft must have been referring to the so-called gentlemen's 

lower and ha1 a-smaller sea~ are~ than the former. Gentle-

men's and lad~es' c~airs c0roplementing the table and c~airs 

indicated above are the Balloon-Back Chairs, #'s 11 and 12, 

in Ormsbee's Field Gu\de. Both chairs were produced in rose­

wood and had crestings carved with fruit and leafage. The 

back of the large chair was upholstered and tufted, and the 

arms padded. The ladies' chair had demi-a~ms formed as an 

extension of the chair back. The latter chair is visible in 

the 1865 lithograph of the Grant family (figure 2). 
' 

15. Otto, Amer~_ can Furn~!? of the .N\ ne teenth Century, 
p. 137· 



furniture--West Wall 

spool-turned, corner whatnot, rosewood, Rococo 
He. vi val 

burr elm, folding-top card table, American 
Restauration 

2 gondola side chairs, ma.hoga_ny, American 
Hestauration 

meda.J.li on-bacl', rosewood sofa, Rococo Revival 

Part E 
Page 15 
Parlor 

antigu~ 

ant'lques 

antioue 

The pa.rlor Hha.tnot was custom-made in 1854 for $25. As 

it was ordered simultaneously with the rosewood parlor su~te, 

the whatnot v1as probably also constructed of rosev10od and 

~e to Amerl.cr:} VIctorian Furniture, illustrates tl.e stand-

ard corner wha tr,ot of the· period. 'l'lw trian<;ular sl.e 1 v.e s 

numbered :tour to six and they were built progressively deeper 

towards the bottom, Three spool-turned spindles with pro­

jecting finials at the top supported each shelf. The top 

shelf, and sometimes the lm;er shelves, were flanked on two 

sides with scrolled and pierced strips·.- An identical 1'1ha tnot 

was advertised in 1876 by the Kansas City firm, Abernathy, 

North & Orrison.
16 

16. cataloo;ue: "Abernathy, North & Orrison, Y.arisas 
City, ]t,<_ssouri, Illustrated CA.t8.10.J;1H3," p, ·121, bound in .back 
of K8.!2.'].0'" City ~;J...:i:~_t.orx, l·q'16, Snyder Collection, Library, 
Univcrs~ty of Missouri at Kansas City. 
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In addition to the center table, the parlor contained 

one to t1-1o card tables--Louise ·raft mentioned an 1861 euchre 

party 1 n the parlor 1~1. th · t~;o tables--and a stand. T~1o tables 

. and a stand were among several pieces of furniture re-varnishe(l 

in 1853 by Grandpa ·Taft. T'hese items, then, .were probably 

purchased duriill! the 1840's. Also datine; from prior to the 

1850's were several ''cofu~on" mahogany Chairs, two to four of 

which Louise Taft spoke of retaining in her redecorated parlor. 

American Restauration design is evident in the famous 

1833 advertisement published by Joseph Meeks & Sons (figure 

JJ), This style was extended into the 1840's by the furniture 

designs of the Baltimore archi teet, John Hall. The i·leeks 

advert~sement cont~-~tled-. a desi.g11 for a folding-top card 

tabie (figure JJ # J4) that prevailed ti.rou.;;hout thE 1840's 

and 50 • s, The 1..able WlS supported- by an angular, Vl:.Se pillar 

on an abacus-shaped base, . with four rising, scroll feet. 'l'he 

same table is illustrated, in burr elm, in Celia J. Otto's 

./\mer, can Furn\ ture of the !iineteent'h Cent'-'~;,'_, fig. 251. 

Also illustrated in the Keeks ad were two varieties of 

the Hestauration gbndola chair (figure JJ, #'s 11 and 12). 

'l'he chair had a vase-shaped splat, uprtghts curving forNard 

to the seat rai 1, and plal. n console front legs. The first 

version, with a carved cresting (# 11), is called for here. 

·An identical chair, in the collection of the Henry Ford 
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t;useun:, mny be seen in Otto's Amerl can Furnl tur~, fig, 214·, 

We have no description .of the parlor sofa, but it must 

have complimented the rest of the parlor suite, The medallion-

bacl\ sofa, illustrated in F\.eld Gutde to A:nertcan V\.ctor\an 

Furniture, /!56, matches tre Rococo Hevival pieces called 'for 

in the center of the room, .The upholstered medallion in this 

type of sofa was either oval or cartouche-shaped, and the 

top rail was carved with a simple cresting of flowers and 

fruit. An inexpensive version of this piece, in black walnut, 

exists at the Henry Ford Kuseyru (ace, # JO,J4,J), 

Furniture--North Wall 

Gothic chair, walnut 

The Sot~ic ch&ir, also a~quired in ~854, cost Jl5 an~ 

was upholstered in "bri:;,;ht, colored rtgures", Althouro;h mid-

19th century decorators considered the most appropriate use 

of the Gothic cha \.r to be in the hall, it \'IUS also deemed 

suitable for parlor use, 

The prototype is a walnut side chair at the Henry Ford 

Museum (ace, # 28,899.152),. This chair is basically a Rococo 

Revival design overlay~d with Gothic carving, It is repro-

duced in figure 6, 
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.E!!rnl ture--East ·ivA.ll 

square paino, rosewood 

)-legged, pedestal plano stool, rosewood 

balloon-back side chair, rosewood, Rococo 
Rev\.val . 

Part E 
.I-age 18 
Far lor 

antiaue 

antique 

antiaue 

In·l854 the Tafts imported a rosewood piano from Bo~ton. 

This was ~pparently the only major item in the house purchased 

outside of Cincinnati. It is assumed that this l·las a square 

.piano, both from its cost (~36~ including freight) and the 

fact that~ after the fire of 1877 •. the Tafts bought a grand 
. 

piano. Upon the piano's arrivals a matching rosewood stool 

was .1cquired in Cincinnati. 

A Ittirror, purcl19.sed irJ 185i from· a l.~ighbor, l'Tas hung 

b~tween the parlor doors, over t~e piano. This reference to 

the placement of piano and mirror is the only ment\on we have 

regarding the arrangement of the parlor furniture. 

·Certainly the most weli known mid-century piano manufacturer 

was the Boston firm of Ch\?kering and Mackay. In the 1850's 

•· the oases of Jonas Chickering's pianos were. usually rose Hood 

veneer and the cabriole legs were painted to simulate rosewood. 

The six-octave keyboard v:as standard. 1 ? · i·:Chickerin~ piano, 

17. Ormsbee, Field Guide to Amertcan._yictorlnn Furnitu:r.Q, 
p; )88. 

.. 
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datin~ from 1850, ·is illustrated in Anttoues, lOI.J. (Ausust, 

l97J), 2JO. The latter is in the collection of the NatiDnal 

Museum of History and Technology. 

'l'he romance surrounding the piano was one of the fa.vori te 

subjects of mid-century illustrators. Piano stools were 

invariably depicted Vlith pedestal bases a.nd three feet. 

S~ats were upholstered and fringed. Such a stool is pictured 

in the Apri 1 7, 1860 tssue of harper ~s W8el~l;y. 

Often, an occasional chair was pulled up to one side 

of ·the piano, and a balloon-back chair, identical to the 

parlor suite side chairs, will be placed to.the south side 

of the Taft piano. 

·mahosan~ stJn0, American Hestau:.~E-tion 

"Sleepy Hollm'l" rocking chair, black rlalnut 

balloon-back, rosewood side chair, Rococo 
Revival 

antiov.e 

a.ntigue 

antique 

The work stand is one Qf the parlor pieces dating from 
.. 

prior to the 1850's, It is plac~. functionally, beneath a . . . . 

window. The stand should approximate an American Restauration 

piece at the Cincinnati Art Museum (ace .. # 1921.2Jj). The 

latter is currently on exhibit in a Civil War period fashion 
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d1splny. It. sits on a pedestal base with four rising, scroll 

feet, and contains two small drawers with glass pulls. 

Louise· Taft made re}"ieated references to her rocY.'!.ng 

·chairs ~r\.thout spec\.fyin~ their locations. One mid-19th 

century advertisement for rockers included suggested use as 

a ''Lad'!.e~· Sewins Chair·. 18 It, therefore, seems appropriate 

to '!.nclude a rocking chair among the parlor furnishings, 

placed so as to suggest corr.'fort.able access to the ~:ork stand. 

rhe rocl,'!.no; cha'!.r should resemble the ."Sleepy liollow" 

rocl\er in the collection of the Shawnee lli ssi on in Kansas 

City, J(ansas (fi5Ure 7l. Hhile this particular chair was 

used at the Sh~wnee Mission as early as 18)2, it is identical 

in c"iesiGn ·t."o the .. SlE.~epy Hollo:·:" armchaLr 1llustrc:~cd in 

dat'!.ng from 185C-1870. 

On the ·opposl_te side of the fireplace .stands the fourth 

sl.de chaU:· belonging to the Rococo Revival parlor suite. 

FlrepJace--Furnlshiri:rs 

Dodge's Patented Grate 
anti. que 

brass tongs (winter only) 
antlgue 

brass shovel (winter only) 
antique 

18. Otto, AmP.rl.cnn l'urniture of the 1\J.neteenth Century, 
p. 171+, 

'"""5Xi?:" 
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embroidered ftrescreen, rosewood, Jlococo Hevival 
(wl.nter only) 

fire'board (summer only) 
reproduction 

Even after the introduction of central heating, the 

Victorian fl.replace rema~ned an important gathering place, 

signifying: e.motional if not bodily ~larmth, Similarly, after 

the introduction of gas lighting, candlelight was still 

occasionally used to set a romantic mood, 

Every ftreplace in the Taft house was e·quipped with a 

"Dodge's Patented Grate", Presumably, these grates were 

available in Cincinnati. J:'he grate still extant in the 

blrthroom firAplace will_ serve as .tl1e prototype. 

Required aJcessories included only ~ongs and a 3hovei 

that are tobe exhibited leaning.agaillst ei>;.her side of the 

mantel. Both should be brass with the exception of the 

shovel scoop, 1'/hich should be fron. 

The antique firescreen represents one embroidered by 

Louise Taft in 1B57. The Rococo Revival firescreen illus-

trated l. n France s L i c h t e n , Dec or a .J.;_I_v '}_._A r_t __ ~o:.;.f----"\,_1 i;_;c"-"'t-"o:.;.r_,l'-"· a.,_' s~.=E:.;.r_=oa , 

p, }00 1 

. "19 
is typical for the period, 

As much as possible 1-ms done to minimize. Victorian fire-

places during the summer months, particularly in cities such 

19. Frances Licht.en, Gecorr~tlv.c Art of Vtctorl.n 's F:ra 
(New York1 Charles Scribner's Sons, 1950).-
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as Ctnctnnat1- ~1here the heat became especially oppressive. 

S.omet1mes furnt ture was even rearran;;ed tn order to obscure 

the fireplace opening. Often, fireboards were set up, as 

is called for here. The fireboa.rd will be covered with the-

. same wallpaper that l.s used on the parlor walls. ·rhts practice 

is illustrated in, Rev. John At•Iood and His Family, Pl. 70 

in, AmericB_ns ett Ho~re. The fireplace accessories should be 

removed at the time the firebo~rd is installed. 

rarlor--Upholstery 

parlor suite--figured linen damask 
reprod 1.!.Q.! ion 

,-gondola side chairs--black figured horsehair 
. reproduc t~. on 

Gothic chair--tapestry 
reproc'uction 

•sleepy Ho~~oi'' rocking chair--velvet 
reproduction 

piano stool--velvet, fringed 
reproduction 

In 1873, 'IJilHam H. Taft's older brother, ~ossy, had 

the parlor furniture recovered as a gift to the fami1y. This 

·· probably incl udcd only the p<:ulor suite. At an earlier date 

Louisa Taft mentioned the use of slipcovers in her parlor, 

s common practice before the introduction of steam heat, when 

soot and dust 1.1ere still a tnajor concern; 

Silk damask upholstery is usually associated only with 
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furniture of the highest qual\ ty, ·such as Belter furniture. 

Linen damask was a less expensive alternative. The figured 

linen da-c1.aslc upholstery 6n the Rococo llevtval parlor suite 

l'n .. ll be reproduced in either "arsenical" green or gold. 

The black horsehair that is called for on the gondola 

Hestauration chairs represents the most common type of uphol-

-stcry in th~ parlor. Louise Taft's reference to an old 

"haircl.oth sofa" in the li ~rary justifies the use ·or this 

-material on pieces that predated her tenure in the house • 

. The upholstery on the Gothic chair is tapestry, and the 

crocking chair ahd piano stool will be cov~red with plain 

velvet in either ~reen or gold. 

P~rlor--Other Furniture 

·cent~r ~~ble--fringed Indibn shawl 
~ntique/""'epr.oduc U ori 

piano-~fringed Indian shawl 
antique/reprod1J.Ct "'!.on 

·card table--printed throw, with border 
pntigue/reproduct1on 

rocking chair--antimacassar 
antigue/reproduct\.Q.D 

··work stand--doily 
·anttgue/reproducti on 

firescreen--Berlin work embroidery 
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In his Arc_h1ter.ture of Country Houses, A. J. Downing 

ndYised the decorator: " ••• all tables depend on drapery 

or cover ·• • • conceali n~ .. all but the lm-;er part of the ·legs. "
20 

And, regardless of how elaborately a table ll7as carYed, most 

tables illustrated in mid-19th century prints_were dra~ea, as 

vmre pianos. 

By the late 185b·~ the ladies' fashion market had been 

flooded with the Indian shawl. Genuine Cashmere shawls were 

beyond the.rueans of most Victorian women, and shawls with 

printed·or embroidered designs Nere soon developed in Paisley, 

Ens;land to meet the burgeoning demand. Louise Taft appears 

to h!'tve succun:bed to the fashj_on as, in i859, she attended the 
. . 21 

opere, draped in an "IncliRn shav:rl". 

·Very fev.r of the shaHls have survived, partly because 

·., 

. ?2 
thc.y were quicY..:.y ade.pted to parlor use, as decorative thrm·;rs, '·· 

.The parlor center table and square piano 'Nill be draped 

·.-w~ th printed, r:oven, or embroidered versions of the Indian 

shawl. Numerous designs tor shawls were exhibited at the 

London Crystal Palace and are reproduced in fi5~res 35 - 42, 

and the plasley shawl exhibited on the· square piano at the 

. . 
20. Dm-min;s clted in, Otto, Amer~_can Furi11...tJlr.e of the 

Nineteenth Century, p. 152. 

21. Ihsbel iloss, An American Fami)y, ~he Tnfts, 16?8 to 
1264 (t\ew Yorlc: l'he Horld Publishing Co., 1964), p. Jl. 

22. L1.chten, Decorrttive Art of..:.Ylctoria's Era,-pp. 45-6. 
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John .Hauck House appears in figure 15. Figure 42 represents 

a genuine Cashmere shal'll that l-vas reputedly purchased by 

Queen Victo"ria. 

The card table covering is a printed square cloth with 

a wide border such as appears on a round table.in the Grant 

litho~ra})h (figure 2). A sim~.lar covering is pictured on 

a card table in the February 11, 1860 issue of Harner's Heek1;v. 

The lace anU.macassar becarr:e popular in the 1860 • s and 

preva'-.led throughout the 1390's. Godey:s LaQ_y's Boo}{ carried 

numerous patterns fer antimacassars, or "tidys". The follow·-

ing should be referred to as prototypes for the rocking 

·cha:tr antimacassar: Godey'sTad,v's Boo1~, ..2.1 (1855), p. 70; 

54 (1857). p. ~~·57; and .5.5_ (185?), pp. 286; J9l, and 4Sl. 
!l.,, ... -. .... 

of the above were rectangular and were to be netted ~ncwhite 

. co-tton. 

Codex's :ts also an invaluable reference for "larr:p mats" 

of doilies, such as is used on the work stands .Q..odgx's_lad;.r's 

. ~. 5.2 (1857) I p. 263: and .2§. (1858)' p. 56. These '''ere 

to be crocheted in colored yarns and employed headwork on 

the edges. 

The most popular rorm of ·embroidery during the Victorian 

·era was Berlin wool work. Berlin work employed worsted wools, 

in e. tent or cross-st,.tch on square meshed can~as. 2 3 A Berlin 

23 •. Barbara J,·:orris, V~~tor~an EmJ?roidery (l\ew Yorks 
·'l'homas Kelson & Sons, 1962). pp. 19-Jl. 
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work patterri for a firescreen is featured in, Codey's, 4R-49 

·piano--a:-stral lamp 

. stand--Argand lamp 

mantel--pressed glass~ dolphin-shaped candle­
sticks 

antiqu~e. 

.antique 

antioues --------

The astral lamp \'las the table lamp found most often ~-n 

early Victorian parlors. ·It usually had a glass dome, ~ilt 

columri, and marble base. A typical astral lamp, made in 

Philadelphia in 184.), is illuct::::-atsd ~n tbe ~;1et:r:-o;::'ol~. tan 
. . 24· 

-Nut>eum 0f Art C£· talogue, 19th-9erJtur;v Arr.g ;rica, fig. fJ2. -

The dome on this lamP, is frosted and cut glass. Only the 

leaf castings at the top and bottom of the column are gilded. 

An astral lamp will sit on.the north end of the piano, on top 

of the Indian throi1". 

Nearly as popular as the astral lamp was the Argand 

lamp that is called for on the work siand. This lamp had an 

amphora-shaped oil font and two glass domes extending on arms 

from the central font. One example, made in Kew York between 

21-1-. Hetropol~_tnn ~1useum of Art, 12th-Century Am~:'c:::l, 
fm'n"- tnr~C! nt}d_Othe~Deeo~tiyg_Arts (l\ew York: l•letropoli tan 
Museum of Art, 1970,. · 
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1:835 and 1.'840, is illustrated in, 19th-'Centm:_y Amer.i..££1, fig. 8). 

An Argand lamp will sit on the work stand, with a square 

doilY beneath. 

Dolphin-shaped, pressed class candlesticks are exhibited 

on either end of the mantel. These were extremely popular 

mid-century mantel decoration~ .• and may be seen in a Harper's 

viee l(LY interior dati n?:; from December 1, 1866. 'l'i'lO examples, 

manufatitured in Sandwich where a huge number of these candle-

sticl<;.s were produced, are illustrated in, 1_2th-Centurv America, 

fig. 94. The latter were pressed in opaque blue and white 

glass. 

Pa~l~Accessor\es 

rectangular mirror, American Hestauration 

gilt orrnol·:•. mante 1 clock 

wall shelf v:1 tli John Hogers group 

··center table : 

Harriet Beecher Stov~e, lJncle 'Tom's Cabin 
Elisha K, Kane, Art~c ..:<;xplorati.ons 
\Yashington Irvlng, Llfe_s_>_f ·(!ashington 

ps.pier-mache Hriting esse 

--dried flowers, under glass dome 
reproduction/ent~ 
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aquarium 

"Niagara :F'alls" pari an pitcher 

parian statuette(~) 

small bouquet 

seashells 

bell rope--center table 
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repro,9.ucti on 

anttoue 

reproo.uct1onLantl.9.llf. 

reJ2roduction 

hanging wire basket of ivy--south windbw 
reprocluill.Qn 

The ·::irrcr ;''.1:::-che.sed ~.n 1857 measnred 62" x L~6" and \'Tas 

of the finest French plate t;lass with a "simple but handso!Ile" 

. frame. 'l'he c.rigina.l cost of the mtrror ~ms -~1J7. 

Accord1n~ to this description, the mirror was probably 

in the Restauration style such as the mirrors advertised in 

the NeH York Eventn:s. Post:. "Ele~ant Pier Glasses, French 

Plates, sixty-five inches by thirty-three inches; sixty inches 
. . 25 

by thirty inches." These mirrors haP. simple gilt frames 

and rounded top corners with slight crestings. A Restuarat1on 

mirror is illustrated in Celia J. Otto's Amcr~can Furniture 

25. ~eH" Yor1< Even~_n;.-: P.9st cited in, Otto, Amer"\.ca.!} 
Fnrn~ture of the Ni..neteenti1~£!2Jury, p. 89. 

-·· 1 

_., ~M't-.,.,~!=:·:-;--.·~-"!'=':j•j'¥':1 ~-:!. 4:1,'.'t..;•··4"\Z.,~t,: ·:-~·'4":~~' .... ··iY'it._,:;~_,"5f.',.:•t. .• ,'!"f+· ::.! ~·,--:J.~ ·,}E''(!1'F~"':' ~-·~~~.::"~~-~}?,cw_;;::;.! .\~~·-*:' ~i?- {~;;w-~F-!Y'%1!!':'-.,N?~~·~"!':'~.tf .-;,~·"( C¥f~-::' .. 1£f, "Eli';?~~ 
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of the Ntne·teen}.h Centurv, fig. 207. 1'he latter !s similar 

to the mirror that hangs above the piano in the restored 

Grant parlor (figure J)• 
r.rhe 'l'aft mirror 'should be hung according to the specifi-

cations given for hang~ng the parlor plctur~s • 

. The. porcelain and gll t ormolu mantel clock 'i'TaS among 
. . . 26 

J(atharine !·1. ·HcClinton 's 'list of common Victorian "Accessories". 

Genera.ll~', th~.s type of clo.ck was of French manufacture· and. 

was decorated with figures of recltning muses. 11'lo examples 

appear in Eric Bruton's Clocks and Watches, fig. 58; and 
. . 

Wallace Nutting's The Clock Book, fig. 154. 2 7 The latter 
.. 

example is in the collection of the Essex Institute and has 

porcelain mouri\:.s. 

A narvec\ sr.elf will be hung on the vest l·mll. Sui table 

.·shelf types were illustrated in the 1376 catalogue ~ut out 

by the Kansa:s City firm of Abernathy, North & Orrison. A· 

page from this catalogue is reproduced in figure 4J. 

·rhe plaster figures of John Hogers V!ere found in middle-

·class Victorian parlors everywhere. There is a Rogers group 

pictured on a Hall bracl{et in the pa'tn.t1ng, Vislt'~n-:s GrandmB., 

26. J(atharine l1orrison !·1cC11nton, An Outi.tne of Per'od 
. F1!2:.!}l t.ure (1\evl Yorlu Clarkson N. Potter, In.c., 1972), pp. 232-JJ. 

27. Eric Bruton, CJ.oc}~s anr1 1.Ja_tch_~S J.I.J.00-1200 (New York: 
Freder\ck A. Praeger, 1967)1 Wallace tutting, rhe Clock Book 
(Frarn~ngham, Massachusetts: Old America Co~, 1924). 
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P.l. 126, 1.n Harold .P.eterson's Am~ricnns at Home, 

In the early 1880's, Hi.lliam Hot-:ard ·i'aft presented a 

wedding gift of two Rogers group~ to a friend. l'hey were 

Com~.na- to the T·arson and Spr~ak for Yourself John. Both are 

1n the collection of the William H. ~aft N~S {ace. #'s 395 

and 396). An alte~native to one of the above is the earlier 

·Rogers group, founc\1 of vle.r, two copies of which exist in 

the collection of the Museums branch of the National Park 

Service. 

All of the Tafts were avid readers. ·It is not uncom- ·· 

men to find books and newspapers included in Victorian parlor 

scenes. In 1856 Louise Taft t-ms absorbed in Harriet Beecher 

Gto1-te 's The of th~ s boo){ on · 

the center t~ble is intend~ti to indicate the approaching 

Civil War. Other books mentioned \n the ~aft correspondence 

were Dr. Elisha K. I~ane's Art~.c C:xplorations 1 read by Alphonso 

in 1856, and Vol. I of Washington Irving's Life of t·lr,tshjJJ.::Iton 

. that was the first mentioned (1866) reading material of William 

Howard Taft. Louise I'aft had read Irving's entire Life of 

.lli:!.shi n.:;ton at an earlier date. I~ possible, original editions 

should be acquired of these books. 
' 

Also included on the center table is a papier~mich~ 

writin~ case, listed as a standard parlor accessory by Katharine 

M. McCltnton and representative, her·e, of Alphonso 'Iaft's 

compulsive letter writing habits. 
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The center ·table 'o_s decorated l·lt th a glass dome contain-

ln~ drtec] flowers. Th~s \s perhaps the item that best typl-

fies Victorian decorative tpste, The arrangement is illus-

trated, along with directions for preserving flowers, in 

_Qode.Y .. ~.l? ..... JC:1cl~··s B_ook, 5.1 {1358), p. 161t. 

Early in 1856, Godev's·, 56 (1857), p. 51, announced that 

the marine and fresh -Hater aquariums conceived b;~· their staff 

the previous year were "already a rage", 'l'hat issue contains 

illustrations of both rectangular and round tanlw, along with 

instructions for their creation and care. A round aquarium 

is one of the whatnot curiosities. 

Other items on the whatnot include a ''Niagar~ Falls'' 

.LovL'B'rart wrotc.of the occasion: ", •• it will be something 

to tell Hillie .rears hence th9.t he crossc.d the Niagara River 

in a little row-boat within reach of the spray from tl1e F~lls--

before he was a year old," A "Niagara Falls" pitcher is 

reproduced in the Metropolitan catalogue, 19th-Century 

Pariun statuettes \'/ere tl1e earlier and less expensive 

counterpart of the life-size marble figures that decorated 

the homes of the J.nte Victorians. · Parl.an pieces Nere exhibited 

at the London Crystal Palace and are.reproduced-in figures 46, 

48, and 49, as prototypes for the whatnot statuette, The 
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tl'lO groups of "Children Sportlng wi. th G'oats" are a well-knovm 

·patr. All thr~e .exaiLples w~re of English manufacture. 

The tiny bouquet is ·a motif seen often in early Victorian 

interiors. One is clearly v\sible \n.the 1845 pa\nting in 

the Nuseum of the City of 1\ew ·York, :tv2r. & !~rs. Char~s Henry 

Auc::ustus Carter. The paintin.::; ls reproduced in Am§_:r-icA.ns at 

Jiome, Pl. 71. 

s~ashells of all types 'I'Iere hallmarks of the mid-century 
" 

taste for "collectibles". Favorites were conch shells and 

nautilus•. 28 The shells on the whatnot should number frorn 

. three to four. 

In 186}, several single bells were hung throughout the 

Taft house. Certainly, one of these vrould have been placed 

·. in ~he parlor. The ~ell ropf~ should hane· vi thin easy reach 

· of the center table~ such a'1 l. s · i lJ~ustra ':;ed in a HarPer's 

Weekly parlor scene dating from l~ay 5, 1860. Patterns :for 

bell ropes are illustrated in GodQX's La~ Book, 52 (1856), 

p. 71; and a variety of tassels are illustrated in, God~y's, 

5Q (1858), p. 265. 

Ihsbel Ross descr~ bed the 1861 :!.'aft library ·Ni th baskets 
. 29 

of vines and ivy hung in the windmv. Whtle the great era 

28. Lichten, i:ecorat1ve 1\rt of Victorle.'s Era, p. 1}7 

29. · Ross, An Amer1.can Fnmil;y, p. 37. 
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.of indoor palrr.s and ferns did not come into full bloom until 

the 1870 • s, sl.ngle potted plants ~~ere seen as early as the 

1840's, and hangl.n!:(vtnes 11ere common by the 1860's, 

There are two HarJ?_er • s WeelrlY tnterl. ors that are good 

references for hanging ivies: June 29, 1861, frontispiece; 

and. June 111·, 1862, The hanging apparatus in the 1861 interior 

.is decorated 11l.th lono; tassels. Instructions for pl~.nting 

and hc.ngl.ng a 11ire basket appe9.r in Godev's, 56 (1858), p. 455. 

'fhl.s a1.·ticle su:o;gests llnl.ng the \nstde of the basket with 

"rich, green, velvet" moss and then dirt, in· which German 

·ivy may be planted. ~'he baslret in the Taft parlor should 

·be 11ung wl. th· the same cording that is used in hanging the 

parlor pictures. 

oil portraits: 

Alphonso Taft, 1859 

(collectiC:n, 
antique 

William H. Taft r.TI,:;) 

Peter Ravrson 'Taft, 185.9 
!lnt~ illl~ 

(collection, Willl.am H, Taft ~ESJ 

Sylvl.a Taft, 1857 
ant\gue 

(collection, \>/illiam H. 'l'nft NilS) 

photograph: Louise Taft and Hilll.am H, Taft,· 
1858 

reproduc t \. m~ 

photogrnph: Willlam H, 'l'aft, c. 1866 
ill}t\que 

(collection, Hilliam H, Taft ldiSJ 
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hanging material: twisted red cording and ~lass­
headed nails 

reproductions 

The family portraits were commissioned in 1858-59. Spe-

cific mention was made 6nly of Alphonso's, Louise's, and Peter 

Ra1·:son '.i'aft's pox·traits. Sylvia Taft's portrait had apparently 

been painted at an earlier date as it has survived, dated 1857, 

·in the collection of the William Howard ':'aft NBS, along 111 th 

those of Peter Rawson and Alphonso Taft, both date 1859 (ace, 

#'s 351, 352, 353), The portrait of Louise Taft has been 

lost. The th~ce zurvivinG port~aits are oi]s and carry tl1e 

signature of Wiltiam ~lalcutt, The frame:; are gold-pE·.inted 

p)Bster on wood, molded into'·a floral a:1d lea:':' desigll, 

Sylvia ·and leter l1a11son Taft's portraits will hang in 

the south1·1est corner of the parlor and Alphonso I'aft's ~:ill 

han3 on the east wall,_ opposite those of his parents, 

An 1858 photograph of William Ho11ard Iaft and his mother 

is reproduced in Hess, An American Fo,mi'l;y, p, 214. _ l'he ori­

'gtnal is housed l.n the \Hlll.am Howard 'I·aft Papers, Library of 

Congress, A copy of thl.s photograph ~lill hang above the ptano, 
• 

on the north wall, together with the c, 1866_photoe;raph of 

WilHam Ho1~ard 'l'aft (figure l). Both should be mounted with 
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l~ inch white borders !n oval gilt frames, in accordance with 

Lou\se raft's description of a photograph of William H. ~aft 

taken upon his third birthday (this particular photograph has 

no"; survived). 

At the same time the family portraits were painted, ~ouise 

Taft.bought several "pretty" engravings to fill up·thc recesses 

in _her parlor. Indeed, she was following the mid-century 
~ 

trend described by Russell Lj'nes as, "a head-oYer-heels fad 
, "0 

for picture collecting ... ) 'rhe most popular prints were roi!lan-

tic landscapes such as Thomas Cole's Youth, which became the 

.AlTieri can Art Union's most l'li dely eli stri butcd engraving. Youth 

-was first introduced at the 1849 lottery of the American Art 

Union. 

The four engravings ex~cuted after the landscapes of 

Cole by James Smillie included Childhood, Youth, n~nhood, ·and 

Old A>ee, rhe set is available at The Old Print Shop. These. 

en3rav\ngs1·1ill be divided between the north and south 1-.ralls. 

All of the: e.bove should be huns in the same manner as 

the pictures in the Grant parlor (figures 2 and 3), matching 

Louise ?aft's description o~ .suspending he~ pictures on long, 

red cords from nails driven in near the ceiling, which method, 

she added, created a. "very ornamental" effect. 

30. Russell Lynes, The Tastemakers (New York1 1955), 
p. 37. 

I 
-1 

I 
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The twisted cording and glass-headed nails used in the 

Grant home are modern reproductions. "Picture Nails" were 

illustrated tn the 1875 Abernathy, lJorth, & Orrison furniture 

catalogue. They are reproduced 1n figure )2. 
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[ .. Dining Room 

The ·raft dinin3 room was used for family meals and for 

formal dining. On several occasions, Louise 'l"'aft brought 

ladies into the dining roo~ to ~dmire her silver and china. 

During the 1861-1877 period, family dinners ''lould have 

ranged in numbers from five to ten. Charles had departed 

for Andover in 1359 but would have been present at the dinner 

.table during holidays. Rossy.followed his brother in 1863. 

The fam1ly \1as further diminished by the deaths of Grandma 

Taft in 1865, and of Grandpa Taft in 1867. And by 1874 ioli lliam 

1lov1aru ~aft was ~:nrolled at Yale, leav1 ng only Alphonso, Lou.i se, 

Harry, HoracP., ·and. Fanny Taft as. perm['.ner. t residents of th0 

Mt. Auburn house. The only long term house guests durinrs 

this period were Louise Taft's sisters, Susan and Anna ~orrey 

who each spent several months with the fa~ily in 1863 and 

~869, respectively. 

The following menu was served to 14 guests on Thanksgiving 

Day, 1853, and is probably exemplary of formal !Ileal·s in the 

Taft dl.ning room. 'l'he menu included roast turl'>:ey, chicken pie, 

oyster soup, scalloped oysters, vegetables, cranberry sauce, 

plum pudding. mince and custard pies, apples, nuts, raisins, 

and coffee. 
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Althou£h the ?afts were, by nature, temperant people, 

alcoholic bevc~ages may have been served on occasion. It is 

perhaps s"-.gn~ficant that "Louise 'I'aft refusec to pled,3e her 

support to the Temperance Crusade. 

ill.n't ·n:y :1oorr,--Fnrn~. sh; nr-:s 

· 'I"he dinin~ room underNent redecoration in 1869, that 

probably consisted of painting and papering, and an extension 
-

table that must have been intended for use here was purchased 

in _1873· Stylistically, the dining room probably post-dated 

·the parlor by a few J'ears. 

The decorative scheme in the refurnished dining room 

has been largely determined by a set of four chatrs in the 

.. collection of the \Hlliam H. ·Taft NRS that reflect the 

Louis XVI subst;yle of the Rer.aiss.:1.nce Re-Jival. -The Renc..iss 

·Revival existed simultaneously with, and lasted nearly a 

,decade longer, than the Rococo Reviv~l. It was not unustial 

to find each room of a Victorian house furnished in a distinc 

manner. While the parlor is furnished in the Rococo Revival 

style, most of the dining room furnishin3s will complement 

the Renaissance nevival chairs, 

American Hestauratton pieces are included in both rooms. 

Thj.s earlier sty~e ts, in fact, more coroplementary.to the 

Renaissance Revival than it is to the Rococo Revival. 
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tear-drop "design wallpaper, blue, rose, and white 
reproduction 

Axminster carpet, blue, rose,· and w·hi te 

venet\an blinds with carved box1ngs, and linen 
damasl\: valences 

~J2.!:0d uc t i_ 012.2. 

coal-burntns, cast-iron stove (\·;inter only) 

~apanned coal hod (winter only)· 
ant"igue 

The prototype for the dinin3 room w~llpaper is the paper 

(c. 1868) in the library of the 'Loclnwod i''iansion, in Norwalk 

Connecticut.Jl This paper is similar to a fleur-de-lis patterned 

paper exhibited at the London Crystal Palace (figure 25). 

The framework of both papers is a large tear_drop design. 

· ·rhe dini .1f!: rool!: carpei:. represent:~ some of ·th~ Axmin::;ter 

carpeting mentioned by Louise Taft in 1878. While this refer-

ence falls after our period of reconstruction, the Axm~nster 

-carpeting rr.entioned was in 11eed of cleaning ,and, therefore, 

· must h9.ve been present in the 1861-1877 house. 

An Axminster- carpet exhibited at the London Crystal 

Palace is rep1~oduced in figure JO ... A "Patent .Axrninster" of 

similar design is illust.rated in the catalogue·, ·i'he Crysta_l 

Palace Exr~btt~.or., p. 89. rhe latter differed fr01n the 

31. Eary E. Adams, Ed., "·The Lockvrood-Kathe\'JS Mansion" 
(Norwalk, Connecticut1 Lockwood-Mathews Mansion Kuseum of 
NorHaJ.){, Inc.), front~sp'-ecc, and p. 2. 
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stnndnrd Axmirister in that 1 t vms hand ·tied rather than woven. 

Both qarpets were des\gned around a centra~ cartouche-shaped 

motif w~th elaborate border and corner patterning. A less· 

e·laborate, overall des' gn of large floral clusters exists 

in the parlor AxminsteJ? at the John \·lornal1 House ln Kansas 

City, l1issouri. 

The carpet 'l.n the·Taft dinin·::; room will extend from imll 

to wall and should be ~oven in two foot strips, sewn together. 

Window coverin~should be identical to the venetian bl\nds 

in :the parlor (see figure 4). Figured damask valences will 

be acquired in the rosy color of the Louis Xvr chair upholstery. 

·rhis room i'la.S heated by stove rather than fii~eplace. 

of that year, reference 'l<as made to the ~:tove being taken 

out of storage, flaked, and set u.p. Sto .res "Y1ere apparently 

removed duri~~ the summer months. Several prototypes exist 

for this item. The "Ilion" stove, patented 1853, by \ola:;er, 

Richmond, & Smith of Troy, New York, is reproduced in Waite, 

"Stoverr.al':ers of Troy, Kew Yorl'>," Antique~, 103 {January, 1973), 

139; a stove, manufactured in Albany, ·Nei·l Yorl~ by Pott$ & Co.; 

1s pictured in Joseph ~1·. Butler, "A Case Study in 1~'\.neteenth­

century Color: nedecoration at Sunnyside,". Ant1_g_~, 1fl 

(July, 1960), 56: f'l.g. 51 one dating fr6m aiound 1850 that 

was decorated with grape motifs is illustrated in J. H. Peirce, 
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"Box Stoves ·and Parlor Cook Stoves," Anttgues, 48 (November, 

1948), 349; arid an elaborate Bococo ilevival stove (1046) is 

p~ctured in Ant1.ques, -~ .(J'?-ne, 194-J), 254·. The rectan?;ular 

body of the latter 'l'~as topped by an urn and rested on heavy 

lea-r-scrolled feet. All of the above l\Bre cast-iron althou;;h 

the last· exar;:ple '\'las pa ~nted wht te to i·esemble pottery. 

Bes~de the stove s!ts a coal hod, th~ prototype for 

which is the hand-painted, ·j~panned coal hod reproduced ~n 

Clarence P. Hornung's Tre~urx_of American Desi.~n, fig. 1195.3
2 

Din\n~ Roorn--Furn\ture 

black 'I'Ialnut extension· table 

dish cabinG·~, Rococo Revival 

pillar-and scroll pier table, mahogany veneer 
on pine· 

4 Louis XVI side chairs 

a.nttoue 

11ntiguc~ 

a:nt~gue 

ant~oues 

(collection, Hilliam H. Taft NHs) 

6 side chairs, Renaissance Reviv~~ 
ant~_gues 

high cha\r, IUtchcock or bent-arm type 

. 32. Clarence P. nornun::;, .!r::£f!SUU of Arr:er1_,9.lUJ__Des~ :rr,n, 
4 Vols. (New Yorks Harry N. Abrams, Inc., ;972J • 
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'l'he dtn~.n~·rooin table wtll be acquired in accordance 

\'lith the two-part dtn4..nc; table pictured in Cxmsbee's F:eld 

eight foot, rectangular table consisted of two five-leg 

components, each with a drop leaf. The ends -of the table 

were equipped with plain, round-ehded skirts. This table type 

was produced primarily during the Renaissance nevi val per)_od • 

A Renaissance Revival sideboard sits against the west 

wall. It should approximate a sideboard dating from circa 

1850 tn the collection of The Grand Rapids Public l'iuseum 

(f't.gure 5). The. latter was made by the Grand Rapids cab:net-

mal\cr ~eorge 11. Pullman. A nearly identical sideboard appeared 

\n a din~ng roo~ ~nter!cr 

Interestingly enough, the prize 

winning Dantel Pabst sideboard that was oxhtbited at the 1B76 

Phi ~.adelphia Centennial differs _only slightly from the .Pullman 

s~_deboard. 

'Ihe prototype for the south 1vall cabinet is illustrated 

I in Otto's AneTl_can F-qrn~ture of the N'_neteenth Centurv, fig. 296. 

I 
I 

- 'l'his cabinet has hro full lensth g1e.zed doors and a loH, two-. .. . 

<lrawer base •. Although Hococo Revj_ val :tn design, the ornarr.en-

tat\on on the piece is very restrained. 

The s~deboard and dish cabinet should both be equipped 

~ wlth a lock and key, po1.nt'\.n;; up Louise Taft's preoccupation 

' 

I 

~ 
~~ 
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The p\er tabl~ standing against the east wall is an 

-American Resta.urat\on ptecei. A mahogany veneer on piner 

pier ta~le at the Henry Ford Mus~um is reproduced in figure 

16. It is ident1cal to the pillar and -scroll table adver­

tised by Joseph Meeks (figure JJ, # 25). 

The most famous cabinetmaker Norking in the Louis XVI 

style was the Ne~ York bascid Leon Marcotte. Simultaneously 

with his Renaissance Revival pieces, Marcotte was producing 

furniture in the Rococo Revival style that rivaled the work 

of John Henry Belter. The side chairs in the William H. ~aft 

NBS collectio~ (figure, _8 ace. #'~ 046, 047, 048, 049) are 

Bishop's Cen~}]ri 3 s and StylEs of t11e Amer'L can Chair, fig. 610. JJ 

The latter c}-l.ail was produced ~-n ebonized ma::~le and fruitl'10od 

·with gilt and bronze ornamentation. The legs were fluted and 

'the front legs mounted on castors. Back and seat cushions 

were fully upholstered and-tufted. 

The rosy silk damask upholstery on the raf~ collection 

chairs is in poor cond~tion and shoul~·be replaced with iden-

tical material. 

The Louis XVI chairs are arranged around the walls of 

J3. Robert B~shopp CenturJ.~s and Stvles of the American 

. 
Ch11\r. l64o-lo?no (Nel·' Yol'kl lj·. 1). ;'utton &· Co ,---1.11-C 1972) __.__ ~ • J.;, u •• ., - • 
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the room and.s1x complementary chairs, should be acquired 

for the dining room table. l:'rototypes are an 1865 Marcotte 

chair in satinwood and rdsawood, and an 1860-1880 factory-made 

walnut arntchair with a cane seat. Both are Renaissance Revival 

pieces. They are reproduced in Centurl.es and Styles of the 

A mer\ can ~ha ~ T, figs. 602 and 679. 

The ht-gh chair standing a;cainst the east wall may be 

el. th~r of t!1e I!J. tchcoclr typJ' illustrated in Katharine l•i, -

McClinton's ~ntl.g_~_gf_Arrerlcan Ch1ldhood, 
34 p. 147, or the 

some>;!tat latter, bent-arm high chai'rs advertised in the 

Abernathy, North & Crrl.son furniture catalogue (figure 50), 

The Hitchcock type chair is of pine, maple, and hickory and 

The~ were ''finished light'', 

.!?ll:lln~< Room--AccessorJ.es 

• I 
rectan;;ular mirror, Americs.n rlestauration 

brass shovel, with \.ron scoop (winter only) 

cut glass candlelabrum and candlesticks 

2 embossed porcelain or Bennington cameo 
\\'are ·vases 

._antiques 

)4. Kathar\ne Morrison McClinton, Antigu~s of Amerl.can 
f.blldhood (new Yorlu Clarl,son N. Potter, Inc., 1970). 
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porcelain dinner service--U, S, Pottery; Charles 
Cartl\d~e & Co,; or Unton Yorcelain Works-­
dish cablnet antique 

2 color 11 tl1o:o:raphs after J. J. Audubon 

cut and en;;raved glass compote, fiiled with 
artificial frult 

ant\ ouc/:reproduc ti. on 

square·doily .antique/reproduction 

sideboard• 

2 cut and engraved glass decanters, filled 
with Nine . antl.ques 

silver castor 

~nt\ C'>\JCS 

•.· porcelf'~n cake basket 
anttgu~ 

bell·rope reproduc ti. on 

A gilt frame, rectan~ular mirror, like that called for 

in the parlor, will hang above the pier table, and the coal 

shovel standins; near the coal hod is also a duplicate of the 

one in the parlor. 

On the dining room mantel, there \sa pa\r of,vascs and 

a candlelabra set. Crystal candlesticks and matching 
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-candJ..elabrum a..ppea.r .1n the 1850 Ernest Fiedler parlor, illus-

trated in Amer..iQ.Q.DS at Horr§t~ Fl. 79. A more elaborate set of 

stmllar date ts illustrated in the Metropolitan Museum of Art 

bronze stands sculptured. with !\n::erican historical figures and 

the cut glass prisms hang from pj_erced bronze rtne;s. 

~he vases should approximate either an embossed porcelain 

·vase"that \-:as exhib'tted at the London Crystal Palace (figl.l.re 

47) or the blue and 1·1htte Benn~ngton vase, illustrated in, 

·Richard Ce.rter Barret, "The P~rcelain.and Pottery of Benninston," 

. Ant.i..9..~· 252 (June I 1956) f 529, n . .:;. 2. The latter is deco-

rated with an applied poppy and grape cluster design on a 

p\n-pointed blue ground. 

Louise 'I'aft cons \.derec\ Ame:-lcan por,~ela.in e.s good~- and 

. far more economicai than .En~lish and, in 1854, she purc.hased 

·a set of "A~erican Plate" for {540. Her feelings Here echoed 

·by HA.rper' s J·f;onthl;y in a revie"l'Z of the Ne\-1 Yorlc Crystal Palace; 

.. • the time is not far off, we feel sure, when we shall 
• • 

have no need of forei~n designers of our plate and jeNelry ... 35 

At the mid-century, most hig~ quality American porcelain 

was produced· at Benn't ngton, Verl!lont, or Greenpoi nt, Nevi Yorl:. 

One example of Benn\ne;ton "TOrlmansh~.p is e. highly glazed \·lh~ te 

35. !i~.rP~r' s !'lorJthlY. cited 1 n, He tropoli tan l·1useum of 
Art, 19th-Cr!n~ury A:r.eri en, p. xx\. 1. 
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porcelain tea service with gold strippings produced by 

Christopher Webber Fenton's U. s. Pottery Co. fhe tea set 

is illustra't.ed in "l'he Porc~lain and. Pottery of Bennington," 

A·nt1gues, 22. (June, 19.56), 529, fig. 6. It should be vie\'led 

as ~xemplary of a great deal of dinnerware produced in this 

mode. A porcelain cup and saucer· dating from 1850, by 

Charles Cartlidge & Co,. of Greenpoint, is pictured in l2.!h-

Century America, fig. 139. ~he cup and saucer are decorated 

with pblychrome flowers framed by a g~lt arcade. Finally, 

tw6 plates by the Union Porcela\n Works at Greenpotnt are 

illustrated in Edl{in A. Barber's Pottery and....Eorce1atn, pp. 

253-54.36 The first plate has a central floral cluster and 

a i.>orGe:r:· vf foul' c:r.o.ll flo:-::::1 .::;~oups. Th8 second is decorated 

l'li th ·a border o:·' evergreen boughs interspersed Hi th ·,irds and 

winged insects. 

· The Ametican porcelain acquired for the Taft dining !Oom 

should approach the quality and design of the contemporary 

.English dinnerware that was so popular in Victorian Aner1ca. 

Standard points of reference are the works of Copeland (1850'.s), 

Wedgewood (1850's-60's), Davenport (1849), Minton (1850's), arid 

Alcock (1849-50's).37 

' 36. Edwtn Atlee Barber, Potteg_and Forc,?-la1.n ~.n the United 
States (Watkins Glen, New York: Century House Americana, 1971). 

37. These co:npan1.es are considered "standard" by Dr. Carol 
Macht, Curator of 0ccorat1vc Arts, Cincinnati Art Museum • 

. . 
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Dintn,s'Hoor.l 

'fhe color li thoc;raphs made by J. Bowen after John James 

Audubon receiv.ed l·ride distribution during the 1840's and 50's. 

Two of these pr\nts will han3 on either side of the din!ng 

room sideboard. I'he Audubon pri.nts should be hung in the 

same manner as the parlor pictures. 

The Renaissance Rev~val exerte~ a strong infl~ence on 

·glass design, deeply cut surfaces being given ~p in favor of 
. 8 

restrained surface decoratfon.3 Few Victorian dining roo~s 

were w\thout a glass compote overflowins with fruit. A cut 

and engra.ve:1 compote filled Hi th a.rti ficia.l fruit 1-1i 11 s j_ t on 

the center of the dining room table,. on top of a square doily 

like the doilies called for in th~ parlor (Godey's Lady's 

As the 19th century pr(Jgressed, decanters became shor·ter 

and more rou!:ded. .!'. cut ar1d engraved decanter· typical of the 

period is- illustrated 1 n l..2.th-Century_At:eri ca, fig. 163 •. 

Similarli shaped decanters appear in dining room interiors 

in the December 29, 1860 and November 30; 1867 issues.of 

Harner's Hee1~lv. 'Ihe Taft decanters should be 'partially 

filled with wine, ·or something resemblin~ wine. 

Most qu~lity glass during this period was ~produced at 

either the New England Giass Company or the Boston and Sandwich 

Glass Company. If possible, the 'raft glass should represent 

these firms • 

33. 11etropol'ttc.n Euseum of Art, l2Jh-:Centur;y AmP.J.::.i~, fig. ' 
162. 

6 '""±*"'·.aw• I 
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Dining Hoom 

~n~892 Louise Taft requested the return of her 3orham 

s'\.lver from Hilliam Hm'lard Taft and his wife. Gorham ranlced 

second onli to Tiffany in"the production of Victorian silver. 

.Ideally, the ivory handled tea knives and castor reco1Y.mended 

for the sideboard should be ac.quired in Gorham sl.lver. 39 Both 

items were documented as having been in the Taft dining room 

in 1854·. Suitable alternatives to Gorham is the silver of ·.~ 
I 

Jones, Ball & Co. or Bailey & Co. (figures 44 and 45). Louise 

and Alphonso Taft's honeymoon included a visit to the New York 

Crystal Po.lace ,, where both of these companies were represented. 

Another item mentioned in 1854 by Louise Taft was a 

"pretty" calw bas1{et. I'his piece ·may be acquired in either 

English or American porcela~n. 

· As in the J -:1rlor, there is a belJ. rope in the dining 

room hanging at one end of the sideboard (GcJev's Lady'~ Book+. 

,52 (1856), p. 71). 

The dining room provides through_access from the hall to 

the birthroom and is therefore 1'-Ti thout a visitor barrier. Security 

l'lill be provided l?Y a member of the park staff stationed here 

during visitation hours. In addition, ~ingle cords should be 

strung across the Louis XVI side ~hairs. 

39. Illustrated catalo~ms, c~rculars, and booklets, put 
out by the Gorham Company between 1875 and 1900 may be found 
at the Hhode Island Historical Soc1ety. 
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B1rthroom 

·rhis east bedroom served· as the family nursery throu:z:h-

out most of the 1860's. It is not certain, however, whether 

this room was the scene of William Howard Taft's birth, or 

of any.of the other Taft children. 

~illiam Howard raft slept here until 1863, at first in 

a crib and then in a bed 1·1i th his brother Harry. Horace 

Dutton Taft had· taken over the crib in 1861. At this time 

· Linda, the nursems.id, was occupying a trundle bed. A year 

1a ter Linda was replaced by a girl named l'lary :r;ho becal!le the 

und\spritcd fa~orite of the T~ft children. Cne more child, 

Fanny Louise .i.'aft 1 -:.:wu1d arrive· in 1865. 

Documented pieces of furniture in this room j_ncluded a 

cr\b purchased in 1858 that would be large enough to hold 

Willie until he was four or f~ve, a large bed, a trundle bed, 

and two to three bureaus. 01_1e of the bureaus \•taS located 

beneath a Hi-ndo'l'l. A second bureau and the crib probably stood 

a.~a l nst the "V1es t Hall. This arrangement ~ s based upon an 

1863 description· of the room when Louise and Alphonso l'aft 

·\·mre occupying it durin(?; the redecoration of their ovm quarters. 
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Btrthroom 

l 

Also .in 1863,· Loutse Taft instructed the hired girl that 

she and the boys were to wash and dress in the adjacent bath-

room, thus ·cltm\nating either washstand or chamberpot from 

the refurntshed birthroom. 

Probably none of the furniture in the nursery, l'li th the 

· exception of the crib, was pur6hased after 1854. A room of 

this type would have been furnished primarily with cast-offs 

from the other bedroo~s in th~ house. 

v\.s\tor barrier 

striped wallpaper, Rococo· Revival 
;r.e product~ on 

rectangular woven rag rug 
:reproductiQ.D. 

venetian blinds.with carved boxings 0 painted 
green 

A mddern barrier, identical t6 the one installed in 

the parlor, will be erected. inside the southwest door, .enclos-

in~ an area of aPProximately four feet by five feet. 

In 1858, the birthroom carpet was mended "again", implying 

a fairly common typa of carpet. A rectangular rag rug will .. 
be acqu\ red for this room. It should ineasure approximately 

nine feet by t\'lelve feet. The rug w\.11 consist of brightly 
/.}() 

colored cotton, linen, or wool l'Tefts \'loven into fine linen rmrps • 

ho. ·~~eel{.S and 'l're;anor:an, Hus.Q'_ansl~rpe ts of Europ0. o.nd 
the _li~st.!}_rn World, ·p. 178 • 

- I 
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Birthroom 

Tbe wallpaper should also be of a common type, such as 

the \nexpenstve paper called for in the hall (Ant~ques, 102 

(December, 1972), 1050). 

-The venetian bl.tnds will be identical to those in the 

parlor. Ihe birthroom blind$, however, will be hung without 

valences (see figure 4). 

Furniture.:..- \.-Jest HalJ~ 

bureau l·rith attached oval m:irror, Rococo 
Revival 

. ~.-

walnut cr~b 
•. 

antioue 
-{collec·tton, William H •. Taft :i'ihS) 

(summer only) 

One of tht. two bureaus in the re .Curn ts1Jed birthroorri is 

a Restauration piece in the collection of ·the \olilliam H. Taft 

NHS. The second bureau, placed· against the ,.~est Hall, is a 

later piece, showing the beginnings of the Rococo Revival influ­

ence. The furnishing prototype is drawing # 80 in Thomas 

Ormsbee's Fteld Guide to A~erican V,ctor\an Furniture. fhe 

bureau depicted had a marble-topped central section flanl~ed 

by end cases, and an attached tilting oval mirror. There was 

an overhansing frieze 11i th a single drawer and three more 

drawers below. Th't s chest \•Ia.S coli'~T.only produced ~n mahogany 
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Birthroom 

w1 th draHer "fronts and s'-de panels of crotcn-._sratned veneer or 

red-stained ma.ple, ".i'his i'la.S a stB.ndarcl bedroom piece through­

out the Rococo I1evtval pertod, In 1849, similar "dressing 

bureaus" were advertised in Cincinnati by both John Geyer and 

S, J, John and, Andrew Jackson DOi·ming illustrated this bureau 

as part of a set of painted bedroom·ru~niture. The eight 

. . . 41 
ptece set cost -;t92 • 

. A l'mlnut crib in the C.oliection of the Hilliam H. I'aft 

NHS is placed between the bed and the west wall (figure 17, 

ace. fi 017). :::'he crib has adjustable slatted sides and spool--

turned legs. 

· During the summer months, all beds in the Taft house, 

includin~ the 1'lCTC c;u\pped ~ith mosqu~to 

nett in'~· 

Ftirn\ture--North Wall 

·three..:.quarter hie;h, post bed 
ant'· cp1J 

{collection, Wtlliam H. Taft NHS 

·crotched maple and cherry, bedside table 
antique 

bobbin-turne~ maple trundle bed 

·balloon--bacl~ side chair, oak 
, anttque 

(collection, William H. Taft KHS) 

.•. •~::r ' ;;:;x;;;:::- . ·-'- '\.o'>ti''""· ~- ... . . • .... 
7- "·· ... ··-
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Birthromr. 

The rl1lll.em n, ·!:'aft NBS has in its collection a maple 

headboard end footboard that it is thouEht belon~ed to William 

Ho1mrd Ia:ft' s sister, Fanny_ (ace, II' s 023, 024), The two 

p1 eccs are reproduced in figure 18. They me. tch Thmras Ormsbee's 

description of the three-quarter high, post bed typ\cal at 

the mtd-century. 42 The posts are turned and the footboard 

·posts are topped with a carved pineapple. Both pieces are 

stained red, There is some ~uestion whether the two pieces 

are a pair. Should they ultimately prove un-matched, a head-

. board 1·1lll have to be reproduced to match the pineapple-turned 

footboard. 

A bobbin-turned, maple trundle bed should be exhibited 

To the lef; of the bed sits a small bedside table, the 

prototype for hhich exists in the Car;; House bedroom at the 

Cincinnati Art !oluseum (ace, # 1907,1904). The table Has 

constructed of crotched maple rind cherry and dated from 1850. 
. . 

It had turned legs and two small drawers with glass pulls. 

A side chair in the collection of the Hill'!.am H. Taft 

NHS sits to the north of the fireplac~ (figure 9, ace, # 144). . 
'l'he chal.r belonged at one time to r< Nt.. Auburn family by the 

narne of fodd. The oak frame is covered wi~h a dark stain and 

the seat l.s rush, The chair approximates a walnut ch(lir. made· 

42. Ormsbee, Fl.cld Gu\de to American Victor!an Furn\­
hll:-e, p.. 336. 
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Birthrooru 

in 1B70 by the Detrott Chair Factory, that is reproduced in 

Bishop, Cent~s nnd 3tvle,s of the Jl.mcr1cnn Ch<:~r. fig. 682, 

The Taft collection chair, however, is more elaborately turned 

than the factory-made example. 

Victorian Boston rocker ... 

. tn3.lnut chest of drawers, American Restauration 
antlg!Je 

(collection, H.\.lliam H, i'aft id:!3) 

There was probably a rocktns chair in the nursery as 

Louise 'i'aft mentioned Willie pullins; up a rocl,er v1hilc she 

was feed l.ng Harry. Du)'in,; the Victorian period, Boston. 

· rocters were produced in maple wl. th ·seats of pine and v1ere 

p&;·:nted to u1mulate rosewood, .1'~1e top rc·.il often bore e. ["ilt 

stencil design. The prototype for the birthroom rocker is 

# J2. 
The walnut chest of drav1ers at the /lilliam H. I'aft ;ms 

has five drawers, the topmost of which has a cyma-curved front 

and overhan~s the rest of the chest (figure 19, atic, # 008). 

'rhe chest appears to date from the John Hall era. Stamped. 

' in the bottom of the second drawer is the mark of the famous 

Cincinnati firm, Mitchell & Rarnmelsbcr6. This chest is 
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part\cul~rly interest\n~ ns \t is earl\er than most ~itchell 
l~J 

& Rammclsbem pieces tha. t I am a\\"are of. 

Furn'. ture--South HRll 

mid-Victorian, rnachtne-~ade lounge, with black 
horsehair upholstery ant'lcue 

During the children's illnesses Louise Taft slept in 
.. 

the nursery on a lounse that she had brought dmm from one 

of the upstairs rooms. The furnishins prototype for the 

birthroom lou.nge is the inexpensive, machine-made lounge 

illustrated tn Field Guide to Ame~'\.can Victor~an Furn~tu~e, 

·# 70. rhe body of th~s lounge was fully upholstered and was 

supporte~ by out-curv!n~ scroll-bracket feet. Th~ lcun;s 

should be urhol~tered in black horsehair. 

fu.t,b:!"oom--Aeees sor~. e s 

l'li llm-T chair antloue 

wal1\: ~-n3 cage antioue 

mantel1 

cast bronze clock a.nt'tgue 

peg top or whistltn~ top nntigue 

43. Rococo Rev~val pieces by Mitchell & Hammelsberg may 
be seen at the John WornaUHouse, Kansas City, M\ssourt; the 
Shawnee ~~ss\on \n Kansas Ctty, 1ansas; ·and the Cinctnnnt\ 
Art l"iuseum, ;n the off'\.cc of Dr. Carol l'.acht.· 
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Blrthroom 

2 v\€WS of C\nctnnat\, ensrav1n3s or litho~raphs 
antJ oues 

brass tongs (winter only) 

brass shovel, ''lith iron scoop (,·linter only) 

astral lamp--bedstd~ table anti_gue 

square doily--bedside table 
antigue/reproductton 

embroidered candlewick spread--crib . . 
gnt ,_gue/.;r§J2roduc ti.on 

embroidered candlewick-spread, fringed--three-quarter, 
high post bed 

. ant:i.gue/re'Prodtl.c f:i_9_Y! 

trapunto qutl~--trundle bed 
antigue/re~rs~ion 

2 :\'Thi te c ;tton pillow shams 'I'Ti tL lFtce borders-­
three-quarter h\gh post bed 

ant taue/regoduc tt on 

A "willm'l cha'ir with a little table in front for play-

-th'tngs" 'Nas one of the i teres purchased in 1865 for the neH·ly 

born Fanny Lout se ·raft. There is a "Child's Willow Nursery 

Chalr" advertised in the Abernathy, North & Orrison furniture 
- "' 

catalogue that·matches the above desctiption •. The chair is 

reproduced in fi~ure 50. 
A walkin3 c~ge stands near the southeast window close to 

the willow chair. The two items ar~ geared to approximately 
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.Birthroom 

the same age level. ~h~le no ~ention was made of a walker, 

in 1860 9~month old Harry was push\n~ himself about the nur-

sery with the support of·a .chair. 

The walking cage may be acquired in either wood or 

wlcl\er, as illustrated by tt·lO examples "\.n Katharine I>i. l~cClinton's 

Ant.tgue=; of Arertcan Ch~_lcho·o:i, p. 14). \olh~le .. the turned maple 

walker pictured dated f~om 1700, the style prevailed through-

out t:.he first part of the 19th century. 

The cast bronze cloclr placed at the center of the mantel 

she.lf t'lill be acquired accordin~ to a catalogue page of bronze 

clocks that is reproduced in Carl Drepperd's Amertcgn_Clocks, 
. h4 

foll. p. 149. 'l'he models entitled "Amor", "Lion Bead", and 

"PE~tc};c:;" a:-c c 1.li t.D.bJ.e yn··ototy:pes. Al). l':cre produced in 

Connecticut betN:~en 1869 and 1876 and l'le:·e distri bute:d th1·ough-

out the country by the American Clocl{ Go...npany. 

In }-;arch of 1864, Louise Taft reported that the boys 

·were. "busy with kites, balls, and tops, successively, all the 

time out of school." Toys-appeared on a nursery mantel tn 

the !·larch J, 1860 issue of Harper's ~leel-:-l_y. On the birthroom 

mantel are displayed a top and a tin drum. Ihe latter also 

·appeared in the HR.rner 's ._,'eekly illustration although not 

on the mantel shelf. ;. 

: - •• 4.-

44. 
(Boston: 

Carl W. Drepperd, A~erican Clcc~s and Clockreakers 
Charles i' • .dranford.Corr.pariy~l958). 
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Birthroom 

With th-e ·onset of the Ci v'\.1 War, the manufacture of toy 

drums doubled. 45 Most mid-century drums were made in Massa­

chusetts and, up until the· late 19th century, drumheads were 

made of sh~epskin. rhe most popular tops were whistling tops 

and peg tops. The first type \-:as produced in tin by the 

J & E Stevens ·Company of Cromwell, Con~ectlcut. The pear-
. . . . . 46 

shaped, peg top was usually made of boxwood. 

Hanging above the mant:el are two prints showing vie\'lS 

of Cincinnati. A number of engravi.n~s and lithographs \'lere 

produced of Cincinnati and its etwirons during the 1850-1870 . . 

per'tod, and may be found in the col1ect\on of The Old Frint-

47 Shop •. 

The birth~oom coal grate is extarit and in pl~ce. ~'rin; 

th(: wi ni~er n·)nths, tongs an6. a S~1ovel, s~ mi lar to those called 

for in the parlor, will be placed on ei tl1er side of ·the fi:r.e-

place. 

Also like the furnishings recommended for the parlor are 

the astral lamp and crocheted lamp mat called for on the bed­

side table Oietropoli tan l'iuseum of Art, 19th-Century Arr,erica, 

' fig. 82; and Gode;y's Lady's.Boo1{, .5..2 (1857), p. 263, and 2Q 

45. 11cClinton, Ant~gues of Arr.er1can Chlldhood, p. 286. 

46. 1bl.Q.. ' pp. 209-11. 

47. I'he Qld l~l, h1t Shop_,£Qrtfo1 to, )4, no. 2, 30-32 • 

. . 
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Birthroom 

Bed linen lms made by the female memhers of the 'I'aft 

family. Mention was made of cotton sheets and pillow cases 

.and of linen cases for the "small" pillovis. Blankets and a 

wh'l. te spread were bought for. William Ho,\'ard 1'aft • s crib. 

The birthroom coverlets wii1 include two embroidered 

candlewick spreads\n cotton, an~ a quilted Trapunto spread 

in c~tton, or cotton and linen. Both types are described ~n. 
1}8 

Safford and 3ishop, Amertca's ~u1.lts and Co\rerlets. The 

lar3e pi llovl shams on the thr~e-quarter, high post bed. should 

. be white cotton with wide crocheted borders. 

49. Carleton L. Safford and Robert Bishop, Amer\cn's 
9.1!\Jts_B.D.O Cover) ets (Nevl Yo:r.lu E. P. Dutton & c0.-,-1nc., 
1972), pp. 75-85, 279-90. 
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Billiard iioom 

This room came tnto betng tn 18.64 at the ur.sJns:of the 

two elder Taft sons. Cons\derable effort seems to have gOne 

tntQ the conversion rtnd decoratton of the room. By creat\ng 

a pleasant envtron~ent for b\lltards, Louise Taft hoped to 

spare her sdns the mild delinquencies associated with the 

game. 

v:1sitor barrter 

. reprod}2.ctior. 

ven0tiar blinds \•lith car\~ed .boxin~s, paintcc .srecn 
re product ~.·ons 

-p;as-9urnlng, cast-iron stove (wlnter only) 

A modern barr~er, located at the bottom of the stairs 

leading to the billiard room, will enclose an area of approxt-

mately five feet by te11 feet, 'rhe barrier will extend along 

the west s\de of the stairwell. 

In 186h the billiard room was papered and pain;ted ~n 

honor of the recently acquired billiard table, The billiard 

room wallpaper should be similar to the paper called for in 
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Bl.ll1ard Room 

the d l. ni nc; room (see, "I'he LocY.~wcd -"'a theHs };ansi on, " p. 2), 

and the t'lind0\'1 coverin;s will dupl~cate the venetian blinds 

used thro~~hout the rest of.the house (see figure 4). No 

valence::; are l.ndicat.ed for the b~lll.ard room t~indows. 

I have been able to locate only :four illustrations o:f 

19th century domestic billiard rooms: two from the early 

years o:f the century; an 1870 example at L>•ndhurst that is 

a combinat~on billiard room and art gallery; and the double 

bill \ard. room at the Loclmood-l·!athe~IS mansion in Norwall,, 

. . 49 Connecticut. · 'fhe early 19th century. rooms have throw 

rugs placed adjacent to tl!e bi 11 iard table. The Lockwood 

bill'Lard room (c. 1867) '1\'aS carpeted with strips custom-made 

at Lynd\'lurst l.s Hi thout any sort of floor covering. l'here 

·are numerous 19th century rendl. tions c:f pub..'.ic billJ.ard rooms, 

all. of ~lhich shovr bare floors. As no mention was made of a 

floor coveri ns here, the floor 'vi 11 be left bare in the refur-

nished Iaft billiard room. 

Unll.l'e the dl_nin;,; room, the billiard room had a gas stove. 

'l'h1 s \'ms, ~-11 fact, the 1ocat'Lo11 of the' fl.rst ,.as stove in . . ~ 

the house, Two appropriate prototypes appear. in Josephine 

• 
49. ·rhe 1807 hl.lUard roo~ at Gore Place ~n ·..:altham, !':ass. 

\s reproduced \11, "Bl.ll'ard l'Rbles, Cues, and l~aees," Ant.i.oues, 
9__2 (AprH, 1969), 565; the refurnished b~lli.ard rooi:J at the 
Henry Franc l. ~· Dupont \-II nterthur :~us('!um nppears l.n, Lou i sc C. 
Belden, "Illlll.o.rds in ,\mcr~ca before 18JO," Antl.oues, fl (Jan­
\lnry, 1965), 101; }';erritt Art Gallery is rep..-oduced in, Peter­
son, bc~!ll:..1cr:J25_ft ~l£:)rs, l·L J.JP.; and the Locbwod billiard room 
is· pl.ctured in, fldarcs, Ed., "l'he L.ock~wod-J·cathevrs l'ansion," p. 25 . 

. . 
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Billiard Hoorn 

.Feirce's F1re on t.he H~nrth, Fls. 9? and 132.5° The first ~s 
"Seavey's Coal & Cas Burner.."' made in Boston in 185?. The 

Seavey p9.rlor stove l'Tas a·dvcrtised in the 1859-60 "Stove Annual" 

put out by the New Bedford, Kassachusetts firm of Alroy & Swain. 

It came in 23 sizes. Pl. 123. shows a gas-burnin.:; stove adver­

tised in Jewitt & Root's 1860 catalogue, published in Buffalo, 

NeN Yorl<. Both sh0\•1 the influences of the Rococo Revival • 

B'\.11\ard Hoon--Furn1. ture 

pocketless billiard table 

cue rac1\ 

platform rocl-;-er, Eastlal::e, upholstered in tapestry 
· s.11,.:, '1 ou~c;1:rc::~~~~"'~ ~~ c-~ 

marble-topped pedestal tab).e 

. armchatl~ .• Renaissance Revival, upholstered in blue 
velvet 

library table 

ant~_oue 

(collection, Hilliam R. Taft h.HS) 

anU.oue 
·.(collection, Hilliam H. 'l'a.ft hri.S) 

4 Gothic s1.d e cha1.rs, upholstered· in figured black 
horsehair 

ant~oues 

50. Joscphl nc P.. Pe \ rce, Fi 1:.§. on the Hepr th, The E,rol u­
t\ Q_~nd Rorr'~n~c of the He[! t'L nr.r .StoYe ( .Spri n . .:;f 1. eld, 1-:a.ssachu­
setts: Pond-~kberg Co., 1951). 
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maple sEttee, upholstered in paisley silk damask 
a.ntioue 

(collection, William H • .i'aft 1~dSJ 

secretary /bool<case I American Hes taura ti on, "1'11 th 
boolw antiques 

The pocketless billiard table was smaller than the con­

ventional billiard, or pool, tabl~ and, after 1860, it was 

enthus\astically adopt~d.for.domestic us~.Sl . 
'l'he pocl{etless table at Lyndhurst is nearly identical 

to"the table designated "1'he Nonparetl", P.lanufactured by the 

Brunswick Company in 1880, and t"o the tabl.e in the Eureka 

Billiard Hall at Canyon City, Colorado (1875 photograph repro­

duced in Amer,cans at Home, Pl. 205).5
2 

All three show the 

.cabriole legs of the American Empire style, carved d~coration 

at the middle 6i each s\de, and teardrop or1ume~ts at the 

. corners. It is this table type that 1·1ill .be acquired for the 

Taft billiard room. 

19th century cue racks were simply narrow boards fur­

nished with pegs or holes.53 Such a rack han3s on the east 

wall of the billiard room. 

An armchair and pedestal table are placed to o·ne side 

51. Belden, "Billiards in America," Antioues, f21 (January, 
1965). 101. 

· 52. "Obsolete Styles", xerox, courtesy of the BrunsNick 
Corporation, Skokte, Illinois. 

53 • Be 1 d en , .QJ2. c 't t • , 10 l • 
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of the cue racl{, in front of the northeast window. 'l'he chair 

should approximate the Ea.stlalw rocl{er pictured in Thomas 

Crn:sbee 's F' e1d Gu\ de to A!T:er~_ct=m V!.c tor' ~n F'urn~. ture, # )4. 

'lhts "patent rocker" dated from 1870-80 and was relatively 

tnexpensi ve for the P.er~.od. It was commonly. produced in black . 

walnut, ebonized maple, or cherry, w1th plush or tapestry 

upholstery. 

-The prototype for the adjacent table is a table in the 

John Hauck House signed by the Cincinnati cabinetmaker Emile L. 
I 

Wagner (ace. # 1970.93). The table has a rectangular marble 

top supported by a turned pedestal column and four cyma-curved, 

scrolled legs. ~he Hauck House table matches Ormsbee's des-

' ti f' .H. 1 - . - . t . ' ... 54 
.cr_p on o a ena ssance rtev1val. cen e:t' t,aOJ.e.· 

There ~s a 3enaissance Rev~val a:rmcLe:ir in the e;ollection 

.of the Hilliam H. ·±a.ft l\'HS (figure·lO, no ace. #) that is 

similar to a Louis XVI arinchatr·reproduced in Bishop, Centur1es 

and S.txles of the Arrer~can Cha~.r, fig. 615. The latter dates 

from 1876 and is of questionable origin. It was probably 

manufactured in either New York or En?;land. I'he tvw chairs 

-are of identical design and, while the decorative details 

-differ somewhat, both exhibit inalid designs of mother-of-pearl. 

The Taft collectton chair will sit beneath the northwest l'lindow. 
' 

54. Ormsbee, F\ cld Gn,_de to Amer~-~n V! ctorj_nn Furniture, 
pp. 196-97. 
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The blue vclv~t·u~h6lster~ that presently covers the piece 

is faded and should be replaced wtth ident1cal material. 

In 1872 Lou\se Taft purchased_ a. ltbra.ry table. An.ela-

borately carved table \.n the parlc collection '~ill sit asa.inst 

the west wall (fi~rire 20, ace. #. 009.). This is one of the 

rare p\eces in the coll~ction that actually belonged ~o the 

Taft family. It is thought to have been carved by Heinrich 

Fry. 'l'he table probably dates from the period of the Fry 

·mantelpiece (c. 1878). Although this table post-dates our 

period of reconstruction, it is included here for its connection 

to the Taft family and because it is stylishically suited to 

a Victorian billiard room . 

.. 'J'he biJ.liarcl :t·oow a:L Lyndhur.s t i':as a s~rOVl"C8 sc for tr.e 

Gothic furniture of Andrew Jackson Bavis. Two Gothic side 

··chairs '\'Till flanlc t·ne library table in the ·raft billiard. room 

-and two mor~·identical chairs will sit in t~e southwest corner 

of the room. · These chairs should carry the straight lines of 

a true Goth~.c side chair rather than the curvilinear proper-

. t~.ons of the Rococo Rev~ val/Gothic chair in the parlor. '£he 

Gothic chairs i'lill be upho1p:tered in figured blaclt horsehair. 

Sitting in the southwest corner is a maple settee with 

characteristic Eastlake lines that complements the,Eastlake 

rocker. The settee has a heavilY carved and crested central 

panel. The silk damask upholstery is a paisley desi~n in shades 
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of green, ye~low, and pink. It is in good condition (figure 

11, ace, # 01~. Wtlitam H. Taft NHS). 

l'he secre t.ary boolwase .. sho'J.ld · e.pproxii:lH te an Aoeri can 

Restauration piece, on exhibit at the Cincinnati Art Museum, by 

the Cincinnati cabinetmaker, William Hawkins (figure 34). The 

folloHin?; bool\s should be displayed in the cabinet: 

Alice B. Neal, No Such Hord as Fat1; or, the 
Ch1J.drcn's Journev (Appleton & Co., before 1852) 

·--·li--'-

Jacob Abbott (Rev,), Hi.story of Alexander the Great 
{Harper & Bros., beforel852) 

--~~·------~~-----' .Hfstorv of Julius Caes~~ 
(Harper & Bros., before 1852) 

. . . 
Charles Dickens, Child 1 s H't story of En;:::J.B.nd, 2 vols. 

(Harper & Bros., 1853) 

Fanny Fern, Ru t.l} Hall 

william ~ 1, Thackeray, file Vi r~·J. ni a n~J A Tal·~ of the 
Last ~enturv (Harper & Brc..s., 18jG-6l) 

Harriet Beecher Stowe, Dred, A Tale of the Great Dismal., 
. Swamp (Phillips, s. &co., 1856_) ______ _ 

Mrs. Y,a.rsh, Emil'tf:l. Wyndham (Harper &·Bros., before 1852). 

Oliv~W. Holmes, Poems (ficknor & Co., before 1852) 

'I'he Norman Ex't le 

William H. Lawrence (MD), Ed., Diary and Correspondence 
of Amos LR "'r.f~ 

Washinr;ton Irv1n:;, Life of ~shinP:ton 

'I'he above constitute both children 1 s and adult books mentioned 

1n the Taft correspondence. 1hey may be supplemented with 
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other titles by the same authors. One volume of Irving's 

Jfu.:sb~n:;!;tan is called for in the parlor, the other volumes 

of the set betng exh1b\ted here, Ideally, antique. edtttons 

-of the books should be acquired, 

B~llinrd Room--Apcessortes 

4 ivory balls 

6 leather-tipped cues, mixed hardwoods and ivory 
antigues 

ant~gue 

· astral lamp ·antique 

crocheted doily ., ~r-~'· ~ u· '''"/:t··c··.·.-.-~ ···j· ,.,;., {· ~ ,..,..~ .p. l1 ,U'- ~.l.V lA._V..._.._.. .... 

potted . pE~ln ·z:QID::oduct'lon 

Indian shawl 

part an statuette. The Greel< Sla.ve 
ant~·oue --------

print: Guido Heni ~ Aurm'a gpt'tque 

2 engravings: Hudson Riyer School landscap~s 
nntioues =-........__ 

Four balls are arranged on the billiard table along with 

a single cue and brid . .:;e. After 1826, cues were usu.ally leather-

55 tipped. Five more cues complete the cue rack. 

55. !3cl<len, "Btlltarcs ,_n America" An.!:..l..g2~~' !i1 (January, 
1965}, 101. 
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Xhe marble-topped pedestal table is equipped with an 

ast.ral lamp (Hetropoli tan Museum of Art, illh-Centuu_ America, 

-fig. 82) on top of a' large· doily that overhan~s the edges of 

. the table (Godey'n La_r.;y's Bool<,_ 5_5 __ (1857), p. 26J, and .2Q (18_58), 

p. 56). Both items were discussed under the parlor. 

Covering the 1·1es t-1·:-all ta. ble 1. s a fri n6ed pa i. qley shal'll 

that should meet the crtt-eria for Indian shaNls given under 

the parlor (see figures J5 through 42). Sitting .on top of 

the table throw is a parlan statuette of Hiram Powers' Greek 

Slave. lbe prototype is a statuette of English make at the 

Val~ntine Museum in Richmond, Virginia (ace: # V.69.587). Powers 

hailed from Cincinnati. His life-size Gr~ek Slave Kas a sen-

sation at both the Lcndon &nd Nc~ York Crystal Palac9s, sm~}l 

vers~onsof the sculpture being produced thereafter for wider 

distribution. 

In 1878 Louise Taft purchased four nevT pictures for her 

newly refurbished parlor. One of these was ~ copy of Guido 
. 

Reni 's Aurora, acqul.red for ~~10. The Aurora was a favorite 
. 

decorative i tern in high Victorian interiors. It appeared in 

. an 188J photograph of Mrs. ~eorge Carlisle's Cincinnati parlor~56 

'l'he· presence of the Aurora in an 1860-77 billiard room is 

justified by the fact .that, other than the family pqrtra.tts, 

56. photograph& "Parlor of !"'irs. George Carlisle, 471 
\ol. 6th St., Cincinnati, Ohio" {188J), Cincinnati Historical 
Society. 
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Billinrd Room 

th\.s was the ·only documented \'Tork of art in the Taft house, 

and the restratned Baroque quality of the piece is well su\.ted 

to the character of the room. The Aurora should hang on the 

south '~all. 

Two more pictures, in the same vein as the set of Cole 

engravings tn thci parlor, hang in the southwest corner. Pro-

totypes include several hand-colored engravings after the Hudson 

Bay School artists Hart, Whittredge, and Smillie, at 'I'he Old. 

Prlnt Shop. 

1'he billiard room pictures should be hung from glass nails 

and long red cords, in the same manner as the parlor pictures 

(see figures 2 and J). 
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.Kitchen 

Durtn~ the early years of her marriase Loutse·i'a.ft set 

out ~ervently to pro~~ herself in the management of the kitchen, 

resulting in occ.asi o·nal. conflicts loft th her mother- i n-laN, and 

one reprimand from Alphonso that she was devoting too littie 

time toHards the improvement of her mind. 

A great deal of balring w·as done in the Taft kitchen, much 

of \'Thich Louise Taft accomplished herself. Butter and cheese 

were among other items of horne manufacture. 

visito~ be.rrier 

venetian ·nlinds ,._,.ith carved boxtng., painted 
green 

rhe "lei tchen blinds" were mended in· 1852. All of the 

k\tchen windows will be fitted with venetian blinds like those 

called for \n the parlor, but without valences (see figure 4). 

Mid-century kitchen tloors w~re left bare just as often 

as they Here covered. No mention was made of. a floor cover~_ng 

. I 
in the Taft kitchen, but the fact that the floor had been 

painted was capttalized·upon. The floor in the refurnished 

kttchcn will be left bare. 
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· K1. tchen 

range antigue 

metal plate under range nnt1gue/reproduction 

s1.nlc unl t ·. reprodu.ct'\. on 

si nlc 

In 1859 the Tafts purchased a large kitchen range that 

historical architects have located at the center of the east 

wall • 

In 1866, a large range with art attached hot water tank 

.wqs advertised by the Cincinnati firm of Adolphus Lotze.57 

Similar ranges appeared in the 1874 chromolithograph entitled 

··The Kitchen, it Am_~~r,cans at Hor1e, 1'1. 164; and in Isabella 

Beeton's Boo1{ of Household tf:ans.':>.;ement. {1861), 'Ihe "Improved 

Leamin.-ston Ki tchener" {figure 52), recommended by l~rs. Beeton 

was described as follows:· •. 

·It has on the one side, a large ventilated 
oven; and on the other, the fire and roaster. 
The hot plate is over all, an~ there is a 
back boiler, made ot:P.\·lroue:ht iron, with brass 
tap and steam~pipe.5v 

57. ca ta.logue: Adolphus Lotze, "Heating, Coolci ns, and 
Ventilatino; Apparatus," Cincinnati, Ohio, 1866, Cincinnat\ 
Historical Soc\ety. 

58. . 11rs, 
men.t_ (Londons 
p. 27, r1g. s.· 

Isabella Beeton, The Bool~_2f HonsehoJ d !·innf_lp;e­
s. c. Beeton, 18 Bouverie St.,~. c., 1861), 
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The stove hearth will consist of a metal safety plate. 

Mrs. Beet·on' s American counterpart \\'as Catherine Beecher 

(Harriet ~eechcr Stowe). ·In The American Woman's Ho~e (1869), 

Mrs. B~echer described the typical kitchen as follows: 

•• ; the table furniture, the cooking materials 
and essent!~ls, the sink, the eating room are at 
such distances apart that-half the time and strength 
'\ s employ eel :\. n Hall~i ns back a12\l forth to collect 
and return the articles used.~~ . 

' 

Her design for a "cook-form", or sinl( unit, \·las intended to 

alleviaie the problem (figure 5~). This sink unit had a dish 

drainer, grooved and hin':jed to the sink frame so that it coulc 

be turned over, covering the sink. I::rs. Beeton's plan is 

The sink unit ~llustrated in figure 54 will have to be 

altered to the northeast 'l'lindow of the Taft kitchen. 

The only reference to the ·si nl~ itself dates from 1861 

when Grandpa Taft repaired the plumbing with some lead pipe. 

The sink would have been iron, soapstone, wood, granj_te, or 

crocl~ery. 60 

59. Beecher cited in, Molly Harrison, The Kitchen ~.n 
JHstor_.y (New Yorlu Charles Scribner's Sons, 1972),, p. 126. 

60~ Louise K. Lantz, Cld American KitchenwareL J.725-
192 5 (Camden, l~e\': Jersey: Thomas. 1\e lson, Inc. , 1970) , p. 22. 
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oak cupboard, pa\nted . 
nnt~.gue 

(collection, William H. Taft NES) 

step ladder ant.~oue 

Apparently there was not a pantry, or storage area, 

in:med'!.ately adjacent to' the Taft }{i tchen. The equt valent to 

pantry shelves are located at the ceriter of the north wall, 

within easy reach of the sink unit, work table, and range 

{" ." •• so arranged that with one or t1-1o steps the coolc can 

reach all he needs" ).61 

·.Reference was made in 1851 to the constrtiction of a 

the oak eup'board presently stored at the Taft house to date 

from the or\gin~:tl kitchen (figures. 21 9.t • .i 22, no ac~;-#). 

There are three shelves in the upper half of the cupboard and 

I tv1o in the lo,.;er h~lf, all open. ·:L'he cupboard should be painted 

to rna tc h the "stone color"· of the k\ tchen \'lOOd117ork. 

I 
I 
I 
I 
~) 

~I 
1\a 

A small step ladder vras a common item in mtd-century 
62 

pantries, and one ·1.s called for bC:';.side ·the north c'!-lpboard. 

61. Beecher cited in, Harrison, The K\tch~n tn H,.story, 
.p. 126. 
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West Wfl.ll--Furn\ ture 

cistern and pump (provided by NFS) 

ice chest 

2 wboden laundry tubs 

wooden clotheshorse 

JTH:l.ng1e 

oak dish cupboard, pa~_nted 
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ant.tgue 

antiques_ 

f.l.nttque 

·By the middle of the 19th century. most m)_ddle class 

kitchens could boast of e\ther an ice chest or a oodern up-

w\11 be plac0d in the coolest corner of the kitchen, the 

northivest cor-11er. ·::.'he furnish~ng prototype is the imml tation 

oal-.: "Exce1si or Chest Ref:ei.gera tor" advertised by the New York 

firm of L. H. Mace & Co. (figure 51)~3 
·Noneyed Victorians sent the major part of their laundry 

out, although fine household 1\nens and cottons v1ere always 

. "got-up'' at home. Laundry tubs '·rere usually located directly· 

opposite the.kitchen r~n~e and, during the early Victorian 

period, wooden tubs were still prevalent. On laundry daysJ 

6). catalor;uea "Illustrated Cata1ogue of L. H. I·hce & 
Co., Nnnufacturers of and Wholesale Dealers in .rtefrlgerators," 
111, 11), .115, & 117 J~. Houston St., 1\ew Yorlq Chica~o~ Histo-
rical Society. 
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the range and 1~ork tRblc were ent·irely given over to this 

functl.on.
64 

In addition_to laundr;.r tubs, the Taft kitchen would have 

easily accommodated a clotheshorse and mangle. Both are placed 

to one side of the 1woden tubs, An 1850 prototype for the 

mangle ~s \.llustl·ated in 'l'he Kl.tchen tn mstorY, p. 105. 

A second cupboard, .serving primarily as a storaze area 

for d l. shes and lamps, sit~ against the west Hall. ·J.'hi s cupboaTd 

should also be oal' and painted to match the l>i tchen wood1-1orlr. 

The standard 19th century dish cupboaTd, in both En::land 

and Amel·l.ca, had three tall open shelves; above tNo or .three 

shallo11 drawers 1·ri th ~mod en pulls, and a single shelf at the 

ral draw~nss o: dish cupboards may b! found in A, J. DoRning'~ 

Country l1p_.})Se'2_, figs, 563, 564, 557, and 558. 

South \hll--:C1Jrnl ture -------- . ~ 

:Wheeler & Wilson se•~ino; machine 

balloon bacl\ side chair 
. antique 

high chair,. Hitchcock or bent-arm type 
antl. que 

64. Harrison, 'Ihe Kitchen l_n II\ story, p, 125. 
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It Has not uncommon to find the household se~:1ng machine 

in the l1i tchen, along with a comfortable chair for the lady 

of the hous~. A sewing ~achine appeared in a kitchen interior 

in the January 7, 1871 issue of Hnrncr's Wecl1lv, Se1-1ing 

machines 1-1ere also found in Victorian parlors which explains 
. . ·. 65 

the high degree of ornament on·most 'l9th century machines, 

Petc;r Ra1qson Taft's account· bool{ sho11ed an 1861 entry 

for a ,;Huggins'' sewing mach~n~, at ~40, and, in 1863, Louise 

Taft hired a seamstress 111 th a Hheeler & Wilson sew in:>; machine, 

Apparently the latter was superior to the Hu.;s;ins machine. The 

~!heeler and 'tillson sewl.ng machine 1<as certainly the most widely 

-dl.st.rl.buted machine in the 19th century. There is an illustrated 

'Ihe chair is a duplicate of the rus11 seated, balloon-back 

chair in the birthroom (see figure 9) •· 

The high chair may be of either type called for in the 

d\.ninf', room (see !·icClinton, Antl aucs of Amerl can ChU.dhood, 

p. 147, and figure 50). 

l\1 tchen table 
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4 "ki tche.n"· Windsor chairs 
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Kitchen Hor1c tables ev_eryl'~here approxi rna ted one adver-

. t_ised by the NeN firm, L. H. }lace & Co., that ts reprodueed 

1n f1gure 52. A five or six foot version of thts table will 

best suit the large Taft ki~chen. 
. . 

Four "kitchen" Windsor chairs are pulled up to the table. 

A "kitchen" Hindsor of pine, maple~ and ash, made bct\'leen 1869 

and 1890 by Pack & Co., of Cleveland, is illustrated in Robert 

·Bishop's Centuries and St .. vles of the Am~r:i.can Cha.~r, fig. 78.3. 

Id~ntical chairs were manufactured throughorit the country 

between 1860 ~nd 1915. 

coal sct.ttlc ,.,.i th shcvel 

·wing duster 

dust pan ; an-t; qu.e 
.. 

poker 
g]}ti~ 

wrench 
antlque 

lifter 
antiguB 

cast-iron pot 
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cast-1r·on teakettle 

cast-iron fryin3 pan 
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anU.oue 

J saucepans, tinned copper or brass; grantteware; 
or t1. n .antioues 

fish l\e t tle, ttnned copper or brass: grani te1-rare; 
or tin · 

laundry boiler, coppef or tin 
ant:~qu§. 

flatiron, cast-iron or soapstone 
antique 

wire oyster broiler 
antique 

~ trivets, cast-iron or soapstone 

2 bastin~ !.peons, graniceware or tin 

skim~er, graniteware or tin 
f3.nt~.que 

-cast-iron match box 
. antioue 

hot water bottle, pottery (winter only) 
!D}.tigu.e 

"l'he first stx i terns ltsted rlere neces~ary for the main-

tenance of a 19th century range. rhe same items were pictured 
' 

in an 1874 chromolithograph in, Americans a'.:: Hom~, Pl. 164. 

The poker, wrench, and lifter should han~ from an iron rack 

positioned on the wall beside the stove and the brush and dust 
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pan f.rom .o n.ail .dri v~n lm·l into the· wall. Stove and hearth 

br~shes, or Hlng dusters, \\·ere corernonly made of win:~ feathers 
. 66 

from turl~eys, geese, or ch 'Lckens. 

By the mid-19th cen~ury, the cast-iron pot had been 

largely displaced by less cumberso~c vessels of copper, brass,-

enamelware, and tin. · Mbst ki~chens, however; retained a few 

cast-iron pieces distinguishable from their earlier counter­

parts oy a new cylindrical shape and the absence of legs.
6

7 

·An 1850-60 prototype for a cast-iron pot is illustrated in 

AnUgue§ 100 (August, 1971), 221, fig. 7~ 

Cast-iron teal';:ettles prevailed throughout the mid-century, 

teakettles of tin or enamelware also being common. 

Enamel coated iron, or graniteware, received much atten-
. . - . 

tio~ at the 1876 Philadelphia Centennial. In the Midwest, sowe 

of the most widely distributed p~eces in this material weie 
. 68 

manufactured by the St. Louis Stamping Company. Granite-

t~are t~as found atop Victor:an stove.s in saucepans, fish kettles, 

basting spoons, and skimmers. Generally, shapes that Here 

available in graniteware were also available in seamless tin. 

·While frying pans were produced in both tin and graniteware, 

66. Lantz, Old Amer'c.g.n K~te"hcm·m.re, p. 61. 

67. John D. Tyler, "Cast-iron Cookinr:j Vessels, l'echnolo-­
g'tcal Features as a Guide to Date and .Source," Ant'Loues, 100 
(Auzust, 1971), 217-21. . 
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most Victorian liousewtves clung to the conventional cast-iron 

fryin~ pan. 

Common shapesin copper and brass were saucepans and fish 

kettles. ~hese pieces were heavily tinned on the interior, 

l'he lar'5est vessel exhibited on the Taft range is a 

lo.undry,broiler •. By the mid'-19th century, these important 

i terns had assumed an oval. shape and 1-1ere made of el ther copper 

of tin, 6 9 Incidentally, iri 1866, one of the Taft's hirad ;irls 

IJ ·strained h8r bad; lifting a broiler from the ranse, Probably 

!I 

ll 

• 
II 
II 
II 
~ 
~ 

it 1·1as·a laundry broiler. 

.In order to accommodate the above vessels, the stove lids 

should be removed and placed on the stove hearth, as pictured 

in the J874 chromoltthograph cited above, 

A Vic tori an. kitchen usually c ontainei at least t .1ree 

cas ~-iron flati:.. ons, or sadirons. One 1-1: ll '>e exhibited on 

the stove while two others will sit on the central work table, 

the latter on stands. l'he iron~handled, soapstone flatiron 

enjoyed .:;reat popularity tor a brief period during the l860's,7° 

'l'rivets. of soapstone were also common, as \'/ere cast-iron 

trl.vets, the latter lF<v'.shly decorated ·.111 th naturalistic forrns: 

One of the items introduced as a by-product of the mid-century 

69, I hid, , p, 21+7, 

70. Ib\sl., p. 225. 

II . 
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·rage for "~.ire .c;oods was the corru.;ated l'lire oyster broiler 

that hangs above the stove.· Oysters became almost a staple 

in the 19th century and weie often mentioned as part of the 

b:\.11 of fare tn the l'Rft household. 

Other hangin3 items. include bastin~ spoons, a skimmer, 

and a cast-iron match box. ·Prototypes for the last item are 

f1g.~l718-1726. 

In December of 1854 Louise Taft's visitin~ sister, Delia, 

sent the follot-Ti n~ message to her fa thcr: "Tell Anna that I 

sleep very cold without my bedfellovl and a bottle of l'iarm 

water has to supply her place." 19th century hot vmter bottles 

were produced i~ pottery and flint enamelware. ~ottery proto­

···types ma:ie by th~ Bennlng1·.on pottery \'~orl·s are illu3trated. in 

OJ.d._A:'ner,can Kitchem:are, p. 46. The illustration include.s 

both the ·common cyl tndrical, or· "blind pig" shape, and the 

somewhat rarer type of bottle that was shaped to the foot. 

During the summer months, the hot water bottle should be 

removed from the range area to one of the north shelves. 

. Sink Uriit--Accessories 

woven wire bottle carrier 
".ant~. aue 

2 woven wtre baskets 
gnt~ques 

woven wire se\ve 
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woven wtre· str~\ner 

2 woyen wtre dish covers 

J mufft n pans, cA.s t:-iron, grani tel'lare, or tin 

·J bread pans, cast-tron,.gran~tel..-are, or tin 

2 pie plates, cast-iron, graniteware, or tin 

graniteware cake mold 

.coffee pot, graniteware or tin 

2 tin trays 

granlte~are cclnn~er 

2 graniteYa~e water btckets 

3 yellow earthenware bowls 

"Dover" type ee-~g beater 

·syllabub churn 

pressed ttn egg separa~or 

~egg drainer, wood, tin, or porcelain 

hinged juicer, tinned cast-\ron 

Part E · 
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anttgue 

f!.D!.lgues 

ant1oues 

anttgue 

ant~.que 

ant"!_oues 

ant~_qu.e~ 

e.:nt'\_gues 

antique 

a.nt~.oue 
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2 hardwood mashers 

~ire potato masher . 

t"\.n sifter 

funnel, gran\tewa~e or tin 

goose feather baster 

3 linen dishcloths 

1\nen-strip swab· 

·graniteware soapdish, with hBndscap 

Pa:rt E 
Pa~;e 8"4 

·K1 tchen. 

f}.ntigues 

antique 

a.nt\oue 

a.nttgue 

an1·.; que 

reproduct.lon 

ro~ler-type ~1nen towel· 
antlaue/;r;::£]2rcduc t)_ on 

The sink unit shelves are stocked primarily with pans 

·and utensils used off the stove~ For the most part, the ite~s. 

1\sted above are tin or graniteware with a representative I 
selection of the woven wire goods that became so popular after 

I the 1850's. \.Jhere possible, the srcaller utensils should be 

I 
I 
I 
Fpc-'.;.c:· ~ ·~:~· 
It 

~I 

hung from the und~rside of the f\rst shelf above the sink. 

Wire dish covers deterred the flies that invaded Victor\an 

homes durin~ the summer. lhe covers came .in round,or oval shapes. 

Cake molds '-1ere available in 8-sided, 12-stded, turban, 
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. ?1 
and turk' s-h_ead shapes. 'Ihe turk' s-head mold t s 111 ustra ted 

'Ihe tl'lO variet!es of beaters popular at the time are 

:5.llustrn.ted ln OJd Amer,_can Ki t.cbcm~-· pp. 98 and 102. The 

. "Dover Eg.~beater", patented in 1878, had an iron cranlr and 

handle, and tinned blades. Patented in 1868, the "Lightning 

Cream .Hhip and Esgbeater" was a tl':o piece cylindrical object 

of heavy tin plate and an j.ron handle. 'The latter '\'Jas referred 

to as a syllabub churn. 

Small eg3 separe.tors -i1er~ ·frequently gi ve--av;ay i terns. 

and ·they are often found embossed with mid-century trademarks.7
2 

Egg drainers resembled skimmers and came in a wide variety of 

materials • 

A vPrie1.y ~- wooden masherE .were found in both 18th and 

19th century kitchens, whereas the w\re pota~o masher was not 

invented until the 1850's. This utensil had a hardwood handle 

with either a square :or round wire head. A mid-century potato 

masher j_s illustrated in Old American KitchenvJare, p. 152. 

Another Victorian invention v~as the tin sifter that, with 

slight modifications, was the same sift~r that is used today. 

Louise K. Lantz described a tin sifter, pat~nted in 1866, that 

72. Ib\d., p. 10). ~ 
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Three separate ltnen d~shcloths, hemmed and looped, 

should be hung from natls directly above the sin};:. ·Ih\s 

arrangement Has recom~ended by Catharir)e Beecher. The three 

cloths were for normal use; g~easy dishes; and pots. An 

additl.onal swab of 1i..nen strips tied to a stic1{ l-.ras recom­

. 74 
mended for "nice dishes". 

- Hand soap l·ras also part of l'jrs. Beecher's well-planned 

kitchen. 

A wooden towel rack with.a roller-type linen towel should 

be hung to the right of the sink unit. 

· flat copper measure 

2 cup measures~ tin 
. ant1. gue s 

spice kit, tin, or tin and wood 
.ant-\..oue 

7 tin canisters ant1.oues 

3 large tin boxes 
antlgues 

73. Ib,d,, p. 215. 

74. Beecher cited in, Harrison, ihe Kitchen in Historv, 
p. .55. 
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? mason jnrs 

scoop-type balance scales 

box-tYpe coffee grinder 

kraut cutter 

cast-tron apple parer 

cast-iron or cast brass ple crimper 
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anttgues 

anttque 

ant1_g_ue 

antique 

salt box fl.ntique 
(collection, William H. Taft KHS) 

mortar and pestle, cast-iron or soapstone 
antique 

J cast steel food choppers, with v;ooclen handles 
a.nt~gues 

·. 2 tin. graters antl_pues 

ice tongs, iron 

ice pic){ anttque 

ice shaver, iron 

ice chtsel ant'- que 

tinned steel ice cream dtpper 

~ce cream freezer 
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rolling ~in, wooden or pottery 

2 l·mod.en bm~ls 

wooden scoop 

lignum vitae butter mold 

wooden cake board 

'Hhi te cedar butter churn with crank handle 

goose feather duster 

5 strings of dried apples (winter only)_ 
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ant.ioue 

.ant\gue 

r.eprcduc t~. on 

Schaefer ill t..stra ted a streaml i 1,ea flc. t copper mean··lrc as 

-exemplary of the ch~nses in utilitarian design that occurred 

around 1850. The changes were dictat~ in part by new methods 

of manufacture. £in, for example, had been used in moderation 

durin!!, the first half of the century but, by 1850, it dis-

placed i·wod as the standard ILaterial for kitchen utensils. 

The several storage containers on the north shelves are a 

case in point. 

A transittonal maple and tin spice kit (c. 1865}, made 

by the Patent Package Co. of Nel'larl-~, Ne'll Jersey9 is P'-c tured 
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\'zere ~r.ade ent'tr.ely 1n t1n. They i'l'ere either round. or oblon2: 

and held stx to seven small tt n boxes. ?5 E1 ther type '\-rould 

be approp~iate tn the Taft ~itchen. 

'!he neri tin spice ln.ts \•Iere follO\'led by canisters made 

of tin for sugar, flour, bisc~it, tea, coffee, and cleaning 

agents. One of the essential 6leanin~ agents, used every 

week for cleaning silver, was ground hartshorn powder.7
6 

Large bread, cal':"e 
1 

and cheese boxes I either square or round, 

were also produced. Usually, these containers were japanned. 

-:or carried stcncjled labels •. Mrs. Beeton recommended either 

white or japanned tin canisters that should be, "lettered in 

front," onl:'l "if necessary ••• t.o dtstinguish them ... 77 

A rnaso~1 jar, manufactured ill Eunc~e. India11a and dated 1858, 

is illustrated tn Nineteenth Centurv ~odern, fig. 184. 

19th century recipes 1-mre Hri.tten by we'tght rather than 

:volume and a set of scales was"therefore essential to the 

Victorian kitchen.. ·I'he scoop-type balance scale best sui ted 

to household use is illustrated ·in Mrs. Beeton's Book of 

' 
?6. Harrison, ThQ._K~tchen 'tn H~.stor'[, p. 11?. 

.77. Becton, fh~ool< of Hc:--nseho1c1 !<18.l1D.')ement 1 p. 30. 
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£he ~cores ·of kitchen appliances conceived in the second 

balf of the 19th century rendered Vt~torian kitchens as eom-

plex as the modern kitchen. Amons these were coffee grinders, 

kraut cutters, and the cherry pitter that is exhibited on 

the central w·ork table. Hboden :coffee mills 'Ni th -ornamental 

cast-iron stirfaces ~re illustrated in Hornung's ~reasury of 

·Amer\_9_.8.n Des~.P·n, fi!=!;S. 1790, 1972, and 1796. All da~·.ed from 

the 1850's upwards. Fig. 1792 is a mill that received especially 

\'7\de distribution, made by the Enterprise· Hanufacturing Co,, 

of·Philadelphia. 

Kraut cutters were oblong; \·woden frames '\>Ti th one or tv:o 

metal cuttin.g blades inserted at an angl·e. 

A ~aRt-iron Rpple parer, made in 1856 by Lockey & Bowland 

of Leowinster, vJassacht~sett.~, ).s illustrated·in Nine~~nth 

Centurv J1oc1ern, fig, 115~ This neH J.e.bor s,_-~ving; device appearecl 

in Vlinsloi·T Homer's FalLGames-~he~rmJ.e Bee that was repro-

. duced in the December 24, 1859 ·issue of HarJ?er's 
1
leekl_y. 

There is a pottery ~alt box with wo~den lid in the col-

lect\on of the William H. ~aft NilS that should be used ~n the 

refurnished kitc~en (figure 23, ace. # 373). The box ts dcco~ 

rated w\th a blue and white delft pattern. 

The 19th century food choppers pictured in lrg_gsury of 

Amer,can Desl~n. fig. 1734 and 1755, are almost ident\cal in 

sh(1pe to the "Hinctng Kntves" advertised in 1910 by the B.iddle 
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Hardware Com~any of Philadelphia. The latter arc illustrated 

\.n OJd Ame~n_r:'-t.chem:!l~r ·PP· 70-71. 

Ice picks and chtsels were ~ade of cast steel with hard-

wood or ca~t-iron handles. ihe cone-shaped ice cream dipper 

common 1 n the 19th cel)~ury is i llus tra ted in Old Arr.e~! can 

K1_tcb~~Rre, p. 137. It was made of seamless tinned steel 

with extracting knives ·~r steel or German silver. 

-Ice cream freezers weie first patented in America 1ri 1848.7
8 

An 1889 model advertised by The Gooch Freezer Co., of Cincin-

nati, is illustrated in Old Americ?n Kitchenware, p. 129. 

Rolling pins were usually wooden although pottery or 

ch~_na rollin-s pins enjoyed a brief period of popule.ri ty dul'ing 

the Victorian era. 

Me1ssen patterns. 

The wooden bowls and scoop go-hand ~n hand with the 

butter churn that sits to one si~e of the shelves. Churned 

butter 1\'as scooped into a "''moden bo1'll "'':here 1 t was v:orked in 

order to extract the water~79 By the second half of the 19th 

-century, the plunger churn had been largely displaced by the 

crank, cylinder churn. The latter was manufactured in white 

cedar bound by iron hoops. A la~e model (1910) of this churn 

78. Lantz, Old· Amer1 ean l~( t<:he~re, p. 129. 

79. lb\_d., p. 6). 
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made by the Bidd.le Ho.rdl'rare Company ·is illustrated \n Old 

Arner\cRn K,tchenware, p. 65. 

A feather duster should sit on top of the cupboard and, 

dur\ng the winter months, five strings of apples, pared, cored, 

. and sliced, will h~ng from linen threads in the northwest 

corner of the kitchen~ 
80 

Kitchen fable--Acces§ories 

cast-iron cherry pitter 
gntigue 

2 cast-iron or soapstone flatirons, on cast-iron 
stands 

cast-iron fluting iron 

washboard 

ant\gues 

antique 

antioue ---
Cherry pitters were made of tinned or japanned cast-iron. 

'l'he.cherry pttter clamped to the kitchen table sl1ould duplic9.te 

the "Enterprise CherryStoner No. 1" made in 1883 by the Enter-

prise Manufacturing Company of Phil~delphia. It is reproduced 

in Schaefer's, Nineteenth Century__JjQdcrn, fig. 116 • 

All other items on the ~ork teble ~re laundry devices. 

Two flatirons sit on cast-iron stands. 19th century flatiron 

holders were usually made in the sh~pe of hand mirrbrs and, 

80. £his practice is described in, Lantz, 91d Arnertcan 
I\1. tc11e1ware, p. 38 .• 
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-dur1ns the 1850's and 60's, they 1-1ere often decorated with 

Jenny Lind motifs such as those reproduced. in lreasurv of 

Amerl.ean Des' o:n, fl..,s. lf<ll-and 1813. The fluting, or crl.l!'p-

in;:c, trdn consisted of t1'ro cast-iron, corrugated parts ~1i th a 

wooden handle. 1'he ":;eneva Hand Fluter", patented 1866, '.n 

Geneva, Illinois, was advertised ~n the 1883 catalogue of the 

U, S, Stan:pin>; Company (Portland, Connecticut), The cata-

logue page is reproduced in Old American i\.i tchem:are, p. 81. 

A 1mshbcard sits on one of the "kitchen" Hindsor chatrs. 

The prototype is an 1850 wooden-framed board with a Hockin;ham 

potter.y scrubber illustrated in 0Jo.9.-~~ta:Jcan l(i tq_hem:;g:rf., p, 246. 

We s t~u boarr.-- Ace e s s o:l.f'JZ_ 

.Nanking ~mre 
f.ntiO\l8S 

2 pieces brl. tannia ~;are 
flnttoues 

German silver dinner bell 
e.nt\.g\le 

· 3 blown-in-the-mold glass nursing bot:tles 

1 pair brass·can:llest.icks 

2 astral lamps 

rectangular case clock, on wall shelf 

Charles 1', 1'aft ('.olilliarn Ho~:ard 'J'aft's son) has in hl.s 

· _possessl. on several pl. cces of underi_,lo.zc blue w~ 11 o\'1-pO. ttern 
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·ware that was given to him by William H. faft's sister, Fanny 

(fie;ure 24). A ·plate from thts collection was 1mmecHat·ely 

identified by the Curator of Decorative Art at the Cincinnati 

Art Museum as the Kanking ware that was produced in the Chinese 

providence of Chtng-Te-Chen throughout the second half of the 

19th century, 81 The Na.nl:"-.ng pattern is distinguishable by 

~- ts ·closely latticed netv-rork border. l·Ji th a small ornament at 

the conter of each mesh of the nehmrk, and by spearheads at 

the inside edge of the border. \.Jhi1e Nanl{i ng rrare was s1T;;htly 

higher priced than the similar Canton ware, both were inexpen-

sive and considered by socially conscious-Victorians appropriate 

for kitchen use only. 82 

Mr. Taft's collection includes several plates, cups and 

,saucers, and serving_pieces. Reproductions or Nanking ware 

·are easily oLtainable shouJd it be impossible to acquire this 

set from Mr. 1~ft. 

Additional items displayed in the dish cupboard include 

.two serving pieces in bri tannia •mre. Br"i tannta bears a close 

resemblance to pewter (britann\a is composed of"tin and anti-

mony with some zinc, brass, and copper) and was frequently 

... ' 
·.• - -

81. Mr, raft showed me the dishes when I visited .. him on 
February 14, 1975. At that point he seemed willing to donate 
them to the l':auonal Park Service. Sam iHtherup, Park 1echn-l.ctan 
at the William H. faft NHS, took ornof the plates to Dr. Macht 
nt th~ C~nc\nnatt Art Museum for ldenttficatiort. 

82. Jean NcClure i•Jude;e, .Qb1.J.1.9...QQ._ExJ?.(~l_:.t Porce1..?i!:J__f_g_y ·the 
fi!l.l.5.:1:'' ~an "l'~ad~_lZ~-).835. (Wilmin:';ton: Unlversi ty of i;elaware 
Press, 1962), p. 140 • 
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found l.n the form of 19th century vegetable dishes, It was 

often ensraved, 

Gerwcin silver (actually copper, nickel, and zinc) was also 

popular l·rith the Victorians. It 11as very common in dinner bell.s. 

Early glass nursi n,:, bottles were usually flasl\-shaped. 

'l'he 1872 "Burr's Patent Nursine: Bottle", illustrated in Cld 

All'IT1 can Ki tchem·rRre, p. ·167, should be used as a protot0•pe 

for the t.hree bottles in the dish cupboard. 

In her Boo~, of Household 1-bn!l;:,:ement, 11rs. Beeton spol'e. 

of the ~aily process of cleaning, filling, and t~\mmin~ the 

oil lamps 1.n a Victortan hous~. B3 'l'he t1w astral lamps sl t-

tin~ on the lower shelf of the dish cupboard are intended to 

reprc~cnt t~~-~ prc~ess, These J.Hlllps shouJ.d bd s~ffi~_lar ~o 

the parlor astral lamp fl.ietropolitan ll.useum of Art, 19th--Cent}J:rv 

AJrQI..\..s!• fig. 8<:). Additional li,;ht~.11,; ,qu\.jJment stored i.n 

the Ul.Sh cupboard includes tv;o brass candlesttcl\S, 

Mrs. Beeton considered a clock essential to the efficient 

operation of a Victorian kitchen. A kitchen clock was especial-

ly useful in keeping the hired help honestr 

'Ihere is nothino; fl.tter to~be under locl; and l1ey than 
the clock; for however true to.time, wben not tg~erfe:red 
wlth, lt ts often made to bear false testimony. 

83. Beeton cited •.n, Harrison, 'f'hc Kl.tchen l.n H\s.tory, p, 116. 

84, Ib~~., p, 105. 
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The prototype for the kt tchen clocl{ is the shelf clock in an 

1859 't{itchen p~ctured in ~leans a! Ho.::De, Pl. 88. 'lhis 

clock mat6hes the veneered frame, rectangular case clocks, 

with decorated glass panels, that are reproduced ~.n 'T're!l§UI'.Y 

of Am,g_r'. ~an DQ£'- ;cl}_, fi2;s. 1016 and 10 58. 

The clock sits pn a carved wall shelf located to the 

right of the dtsh cupboard. The prototype is one of the 

·shelf types from the Abernathy, North, & Orrison catalogue 

that was prescribed for the parlor (see figure 4J). 

Southeast Corner--Accessortes 

2 sleds . [3.nt"\.aues 
. ~- • 

row of bells 

broom .·ant-\ cue ____ -........__ 

bent wi~e rug beater, with wooden handle 
_antigue 

fly s'·m.tter antique 

potted. ivy reproductton 

wooden barrel with iron hoops 
p.ntique 

Sledd1hg gppears to have been an important facet of the 

Taft boys' chilhood. Many w\nter afternoons were spent sliding 

dOl-m the hi 11 that led from the 'I'aft house on }1t. Auburn 1. nto 
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the ct ty, e. route that Alphonso ].'aft considered very dan.-.;erous. 

In 1856, Charlie and hossy Here using sleds made by their 

grandfather. By the time William Howard ~aft was old enou~h 

to enjoy the sport, sleds had become luxury items made scarce 

by the Civil War. In. 1861-l-, it Has mentioned. that the neighbor 

boys had contrived "boxes & ruhners" to ride on. 

'l'he tl·W sleds hanf';ing from nails in the southeast corner 

of the kitchen should resemble the homemade sled (1874) ~~ctured 

in Katharine M. McClintori's Ant1oues of Amer~can Ch~ldhood, ____ ._......._ - -

p. 214. ~he painted sled was_made of pine and poplar and had 

open runners that curved slightly up11ards at the ends. 1'1-iis 

sled approximated a sled advertised in the 1877 Hontgomery 

Hard catalogue. 'Ihe runners on the latter ended in elabora'te 

Si'lans' hJads. 85 

An early Victorian kitchen in·En~land was described with 

a roH of bells on the -v;all, numbered as to room, that communi­

cated with the rest of th~ house. 86 It will be remembered 

that bells 1·1ere hung throughout the 'l'aft house and a central 

bell system must, therefore, have been a feature of the l'aft 

kitchen. 

Decorat~_ve i terns were not spared even in the util~ taria.n 

85. i-.:cClinton, fmt~£_f3 of Arner' c~n Ch,_)dhood, p. 213. 

86. Harrtson, The K1tch0.n 'tn H,_storr. p. 102. 
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.. a.r.eas of a Victorian house. ·rh·e }{ttchens illustrated in Pls. 

88, 118, and 164·, of A!r.cr,cans A.t Ho!r.e all· included either 

potted plants or bouqueti, and, in one case, both. There 

·should be a potted ivy s\ttin~ on the ~outheast w\ndowstll. 

T.he barrel located \n the southeast corner represents 

the l'aft vinesar barrel, the hoops of which burst in 1865. 
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Widow's Walk--Boom Use 
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Wid oN's iolalk 

This are~ ex\sted prtmarilY for the enjoyment of Alphonso 

Taft although events such as Donati's Comet, in 185A, broughb 

the entire family out onto the widow's walk. In t~me, Charles 

Taft also came to acquire an interest in astronomy, 

Th~re was an additional space just beneath the widow's 

· wallr that probably constj_ tuted tl.1e "little room at the top 

of the house" so ofte11 mentioned by Louise Taft. Only the 

widow's walk proper, however, will be ref~rnished and., as 

access to this area is !nfeasible for the average visitor, 

it will bo refurn~shed cnly to ari extent that !s visih)A f~om 

th~ gr01ind. 

mourited telescope (summer only) 
-antioue 

.Alphonso l'aft • s telescope h'as purchased tn Cincinna. t1 

in 1851; Maintenance of the telescope, in 1877, consisted of 

the addition Qf a new celestial eye-piece, and the ~epairing, 

polishing, and lacquering of the rack, 

Other equipn~ent housed on the l'll dow's wall':: included 

stereoscopes, spectacles, and, probably, the spyglasses that 



I 
•• 
I 
I 
I 
I 
I 
,[I·· 
I 

!"tl 
!!I~ .• ~, 
I 
tl 
I 
I 
I 
I 
tP 
I 

l'Rrt E 
l'aa;e 100 

Widow's Walk 

. '''lere order-ed by Alphonso at the onset of the Civil War. 

Furnishinss here will be restricted to summer d\splay. 

and will \nclude only a mounted telescope. Prototypes exist 

·in an 1848 catalogue of opt\cal apparatus' put out by Benjamin· 

Pil~e, Jr. , of Nevr York. ·This -catalogue \ s in the col lee t \on 

of the Smithsonian I~stitut\on. 

•. 

.. 
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For the most part, the furnishin~~ in the refurnished 

Taft house are antique~ and Hi 1_1 require a museum 1 '\.ke environ-

ment for their w.a~ntenance. ·The most important sin~le factor 
.,:-· 

for the. preservatton of antique furniture is the maintenance 

of a constant relative humid\~y between so·per cent and 65 

percent, at temperatures from 60 to 75 degrees F •. (16-25 degrees 

c.) 87 

Wooden furniture and furnishin; fabrics-are par";icularly 

-susceptible to 4amage from dire~.;t sun __ ight, and triG sunlight 

. must be carefully controlled by the venetian blinds in each 

of the refurnished rooms. 

}lany of the i terns in -the ~Jilliam Howard ·.i.~aft National 

Historic Site collection are in need of repair before instal­

-~at\on. Specifiti problems were referr~d to in Section E of 

this report. 

87. H. J, Plenderleith and A. E. A. Werner, Th~ Conser­
VAti.QD of Ant,_ou' t'\..~s and ~Jor1~s of Art (London: OxfordUni­
vers\ty }ress, l97i), passim. 
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Before the advent of gas heat, soot and ~rime posed 

special problems to the 19th century housekeeper and, like 

most Victori_an housewives, Louise 'l'aft put a great deal of 

energy irito her housecleaning. Major housecleaning at the 

raft house co~.nclded wt.th the removal of the Hinter effe.cts, 

in Maj, and of the summer tte~s, in November. The pro~e~s 

was thoroush and included the cleaning of carpets, curtains, 

and mattresses. Furniture was often rearran;ed during these 

biahnual purses and items needing repair or refurbishing 

were attended to. 

fhe rsfurn!shed house wiJ.J. be maintained with cons~ant 

vigllance rather than rigorous sprin~ and fall clean~ngs. 

Furnishings ~hoL..ld be thoroughly dusted. and carpet§:>.Vacuumed 

tlo,tice \'leekly. Heavily traveled areas; such as the hall and 

dining room, should be vacuumed daily. H. J. Plenderleith 

recommends the following f~rn\ture polish for the protective 

maintenance of anttque furniture:· 1 pint each of linseed o~l, 

turpentine, and vinegar, and 1 teaspoon of methylated spirtts.
88 

~he dining room silver will require polishin~ at least 

every other week. 

88. Plenderleith and Werner, The_2onservaf-.1.on of h_nt\­
gu\ t1 es, p. 11-J.l. 
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'l'he \nstnllet1on and re·move.l of seasonal i terr.s should 

o.ccas.ion the thorough inspection, and necessary treatment, of 

all furn\shings for damage or deterioration (ant~que wood, for 

instance, is vulnerable to the ipfiltration of insects). Also 

at this point carpets, .draperies, and the birthroom linen should 

be cleaned .• 

Several items in the house require attention of a nature 

other than cleaning. All clocks should be kept in running 

order. The parlor fish must be fed daily and the plants 

throughout the house watered at least twice a week. Godev's 

Lad:v 's Boo}: su.g~ested the follmfing care of hanging plants: 

• , • you must not forget to water it every 
few days, and, once in a while, the whole 
b9sket had better he d1.ppcd in ~ ~ail cf 
water, which w\11 make the moss perfectly 
green and fresh. t:·9 

89. Godey'::; Laoy's l3ook, .5.6 (1858), p. 455. 
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APD~.nd ~- x A 
!J.§_.L_pf CA.h\ nf'J":'t11A.l<"e:rs Qj.:_eratj_n~r~gtnctnnati J Ohto · 

duriJH the h~J'"i o:i. of 1840-1812* 

Bonte
1 

A. P, C,, pidture fracies {1853-1870) 

Cloesterman, Henry, chairs (until 1872) 

Coolidge, John K. (until 186~) 

DeCamp, John· 

Geyer, John {until 1867) 

Hawkins, Hilllam 

John, Squire -James (until 1860) 

Meader Furniture Co. (until 1885) 

Mitchell & Hammelsburg (until 1914) 

~lorehouse, Hill~am, upholstery ann caL .. netwa""re 

l~udge, Enoch (originally Mud:;e and Clavrson; became Enoch 
l·ludge Bedstead Nanufac tory; 1853-1877) 

Orr, Arthur (until 1870) 

Pogue & Jones 

Richards, A. C. 

Richarcs & Lyford ( or~ginally Shaw & Rh.tti'!;t then Aaron 
ShaHi then ShaH, Bichards & Lyford) 

Straus, A. & N, 
·' 

* J.ist, courtesy of Mrs. Clayton B. Sikes, Jr., Cincinnati, 
Ohio. Hrs. SH:-cs is tn the process of compiling a dictione .. ry 
of Cincinnati cabinetmakers. 

. i 



I 
IP 
II 
II 

I 
I 
I 
I 
~· 
I 
I 
I 
fl 
I 
I 
I 

Valentine & Hoffman (until 1878) 

Ha~ner, Em~le 

·Appendix A 
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Wiswell, W1lliam, rnirrors.and picture frames (until 1890) 
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figure 
0othic cha!r, walnut, 
val influences, Henry 
28.899.152) 

6 
showin~ Rococo nevi­
Ford Kuseum (ace. # 

figure 7 
"Sleepy Hollow" rockin; chair, Shawnee 
Mission, Kansas City, Kansas 
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figure 9 
balloon-back side chair, 
oak, WilliamH. Iaft NHS 
(ace. # 144) (photograph 
courtesy of William H. 
raft NBS) 

fi;;:-ure 8 
Lo~is XVl side chair, william H. 
·:raft l\HS (ace. # 046) (photo­
graph courtesy of Wtlliam H. 
Taft NHS) 



' , 
' ' ' Ll 

' Ill 
L• 

1.,'. r: 
~ 

-~'-· 
i'k'-,~:'· b 

" 
' ' >~ 

' ~ ' ' ._ 

• • • ~.-

• ~~~ 

rl • 

. ! • 1(·-.v ,.I 
'~~' 
'==-"' 

.I 
figure-10 

Louis XVI armchair, william H. Iaft NHS 
(no Ace. #) (photograph courtesy of Will1am 
H. ·Taft NHS) 

maple. 
014) 
l'aft 

figure 11 
settee, Will1.am H. Taft 
(photograph courtesy of 

NHS) 

l'-i11S (ace. # 
william H. 
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• f1gure 12 
console mirror in three pieces, 
H. ·raft NBS (ace. #'s 027, 028, 
(photograph courtesy of William 
NHS)-

· ~j}"';'{~ ::~1--~~{i~rt ;;;-_~:B.ti~¥/W;f.· i 
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William 
029) 
H. 'laft 

! figures 13 and "i4 -------- ··------------
marble-topped pedestal table, S. J, John, 
c. 1850, John Hauck Eouse (ace. # 1970.89) 
(photographs courtesy of Miami Purchase 
Association, Cincinnati, Ohio) 
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figure 15 
fringed paisley shawl, John Hauck House 
(photograph courtesy of N~aml Purchase 
Association) 

pier table, 
Ford Museum 

. ~ . ---=..:---='-___ ,.......,..=- .· 

f't gure 16 
mahogany veneer on pin~, Henry 
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figure 1-7-
walnut crib, William H. '.i'aft NHS (ace. # 
017) {photograph courtesy of William H. 
'Iaft NHS) 

-r 

figure 18 
maple headboard and footboard, William R. 
Taft NHS (ace. #'s 023, 024) (photog~aph 
courtesy of william R. ·raft l'l""HS) 
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figure 19 
walnut chest of drawers, William H. 
NHS (ace~ # 008) (photograph courtesy 
William H. :.raft NHS )__:_ ________________ _ 

·raft 
of 

figure 20 
table, Heinrich Fry, c. 
Taft NHS (ace. # 009) 
of William H. Taft NHS) 

1878, William H. 
(photograph courtesy 
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I I 
I 
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fisures 21 and 22 
oak cupboard, William H. ~aft NHS 
(photograph courtesy of William H. 

I 

I 
I 

I. 

(no ace. #) 
J·aft ~HS) 
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salt box, William H. Taft NBS (ace. 
{photograph courtesy of William H. 

# 373) 
'Ia:ft NHS) 

figure 24 
w~llow pattern plate, Kanking, 
pri~ately owned by Mr. Charles 
(photograph courtesy of 
N1IS) 

c. 1860, 
'I'aft 

H. Iaft 
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fi~ures 27 and 28 
designs for Brussels carpets, exhibited at 
the London Crystal Palace by Henderson & Co, 
of Durham, reproduced from Gloag, The Crys­
tal Palace Exhibition, p, 42 
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figure 29 -~ 
design for a Brussels carpet, exhibited at 
the London Crystal Palace by c. W. Dove & Co., 
of Leeds, reproduced from Gloa~, The Crystal 
Palace Exhlbitton, p. 246 
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figure JO 
design for an Axminster carpet, exhibited at 
the London Crystal Palace by A. Lapworth & Co., 
of London, reproduced from Gloag, ~Crystal 
Palace Exh).bi tion, p. 161 
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!26 Furnittire for the Victorian Home 
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figure 31 
window treatments, reproduced from 
Furniture fqr the Victorian Home, p. 126 
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figure 32 
plcture nails, reproduced from "Abernathy, 
North & Orrison" catalogue, p. 133. 
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figure 33 
Joseph Meeks & Sons advertisement, 1833, 
reproduced from,Otto, American Furniture of 
the Nineteenth Centu~, pp. 114-15 
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figure 35 
pattern for shawl, designed at Paisley, 1851, 
reproduced. from, Lichten, Decoratl.ve Art of 
Victoria's Era, p. 50 
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figure 40 
design for a printed shawl, exhibited at 
the London Crystal Palace by Lewis & Allenby 
of London, reproduced from, Gloag, The Crys-
tal Palace Exhibition, p, 157 
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No. 402, SHELF, { carv~d ). 

. 6Jl16. - . 
No. IOJ, Sll£LF. 

flgure 4J 
wall shelves, reproduced from 
North & Orrison'' catalogue, p. 

Jl X l:l;. 

"Abernathy, 
122 
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figure 44 
silver exhibited at the New York Crystal 
Palace by Jones, E~ll & Co., of New York, 
reproduced from ~ason's Pictorial, Sept. 
J, 1353 
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New York Crystal 
of Philadelphia, 

Pictorial, Oct. 
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figure 47 
Staffo~dshire vase, porcelain, 
The Crvstal

1
Falace Exhibition, 

p. 259 

. -·par.ian,·statuette from Staffordshire, 
-~-T-he~Grystal Palace Exhi bi ti on, p. 259 

figures 48 and 49 . 
"Children Sportin?; with Goats," parian 
statuettes, The Crystal Palace Exhibition, 
p. 115 
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iLLUSTRATED CATALOGUE. 13 

CHILD'S B.EI'T ARM ROCKER. CHILO'S BE:>:T. Rnr ROCKER. CO:'>TII'E:->TAL ROCKER. 

Oak. Oak. Oak and. w~Inut. 

I:~J; __ -
~ l -

-

CHILD's Co:-:TrKE:'iTAL 
Low CHAIR. 

CHJLo'sc\VJLLOW ~;,_ 
NURSERY CHAIR~-~:.:;_, 

). Cttl!.ll"s.lh:•n R1~1 TABLE 

~ CHAIR. 
CHILD's BE~T ARM T AllLE CmLn:s Co:->TJ:->E!':TAL 

I 
I 

, .TABLE CHAIR. 

O~l or Walnut. . 

' CHAIR. 

Light. lhl. 

figure 50 
·children's furn:ture, reproduced from 
"Abernathy, North & Orrison" catalo;r,ue, 
p. 13 
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The ice being placed in the bottom, with shelves above, in th_is Refrigerator, it consumes ·1; 

less ice -tb.:Ul any other in use (warm air rise; and cold air falls), and we strongly ~=end ... r. 
it where ice is very expensive, AS in all tropical regioll3. 1: 

Cn.stors f~isheti only with Nos. 5, 6, 7 n.nd S of nbo>e style. I; 
Keep the sip"aon on tbe lower end of the tube to prevent the <.:old air from escaping: Re- 1: 

frigerators should be wRShed out. as often as once a w..ek, with soap and bot. water, and · L 

w:ipecl dry. ~ 1': ·. I All E::tcelsior Refrigerators are double-bo::tffi. The joints nre glued. and tongued-
'. . grooved to6ether, nw.lring the inside box J4-fectly tight, thus p~rrillg ice as F 
~'(;;;~ well M provisions.. )fj~ 
~~-============~======================================= ======~~ 

ice chest, 
L. H • .t'~ace 

figure 51 
reproduced from 
& Co" 

"Catalogue -of 
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KITCHEN. TABLES, 
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- ·.;_ . 

With Drawers SLOO Extra:·:-,..,. __ - -<'( . 
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WARDROBE S'!RIPS. :· 
p- Q• • 'd . . - ' . - ~ 

UJC, ~.:.f m. 'q .e, per runnmg foot. ...... ................ _ ............. -~ 
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figure 52 
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kitchen table, reproduced from ''Catalogue 
of L. H. Mace & Co." 
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figure 53 
Leamington "Kitchener", reproduced from, 
Harrison, ·rhe Kitchen tri History, fig. 46 

figure 54 
Mrs. Beecher's "cook-form", 
from, Harrison, The Kitchen 
fig. 55 

reproduced 
.tn History, 
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