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This is the second studio project directed to documenting, understanding, preserving and enhancing Nuestra Sefiora Reina de
la Paz (La Paz) in Keene, Cdlifornia. La Paz, the home and refuge for César Chavez and the United Farm Workers, was set aside
as a National Monument by President Obama, October 2012. Itis a place, cultural landscape, and community that reminds us
of the struggles of the farm workers and the dedication to bulding a better life for so many people. It is dedicated to the memory
of César Chavez and all of his partners in the farmworkers movement.

Unlike other studios, the students who worked on this project were a mixture from the Department of Landscape Architecture
and the graduate program in Historic Preservation. From the documentation week spent at La Paz, to determinations of
significance, to developing preservation treatments and design interventions, this group learmed to listen to each other, leam from
each other, and work together — without ever losing their individuality.

The students focused on three areas within La Paz, as explained in the folowing pages. The work is a mixture of culturel
landscape documentation, preservation treatments based on the Secretary of Interior's Standards for Historic Preservation
Projects, and design interventions to enhance and inform the visitor experience for this new unit of the National Park System. It
IS meant to provide guidance, give direction, and offer altematives as the national monument continues to expand it's reach and
visibllity, so that others in our society can better understand and appreciate this critical period in the history of our country.

The project was made possible with the support and active participation of many colleagues and friends in the National Park
Senvice and the César Chavez Foundation. The students and | are especially grateful for their hospitality, friendship, critigue,
advice and support throughout this effort.  In many ways, these coleagues daly display the values and humanity that César
Chavez worked so hard for all of us to enjoy.

Robert Z. Melnick, FASLA
Professor of Landscape Architecture
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SITE LOCATION

Keene, CA is located south of Bakersfield, North of Tehachapi, and nestled
in the Tehachapi Mountains. The current population is 432, some of which
are still affiliated with the UFW.

DISTANCES FROM
KEENE, CA (MILES)

Tehachapi 11
Bakersfield 30 San Francisco
Delano 63

Los Angeles 125

San Diego 242

Sacramento 308

San Francisco 312

Spread from:
Landscape Architecture Design Studio 4/589. Cultural Landscape Overview: Nuestra Serfiora Reina de la Paz. Eugene: University of Oregon, 2013.

Hereafter referred to as “CLO 2013.”



KERN COUNTY, CA

County of Kern
California

NUESTRA SENORA REINA DE LA PAZ

PARTNERSHIP (ACRES)
Federal Land 1.9
Federal Easements 8.6

National Chavez Center 96.5

Total 107

171
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Native People
and the Ralil

The Quarry and

Cesar Chavez

Sanitorium

and La Paz

THE NATIVE PEOPLE: The tribes that settled in the area of La Paz and Tehachapi Pass were the
Kitanemuk, Serrano, Tataviam, and the Kawaiisu. The most obvious example of this past presence of native
people on site are the bed rock mortars in the Northeast quadrant, which were used to grind the Pinon nuts
from the pine trees (Pinus sabiniana) and acorns from the oaks (Quercus douglasii).

THE RAIL: Railroad tracks circumnavigate the East and North boundaries of the site making the railroad a
significant neighboring feature of La Paz. On average, 40 trains pass by daily as this route is a principle connec-
tor between the San Joaquin Valley and the Mojave Desert through the Tehachapi Pass.

THE QUARRY: In 1913, the Kern County highway department opened a rock quarry to the east and over-
lapping La Paz. Due to wartime efforts, the quarry was forced to close five years later, in 1917. Prior to closure,
four wood-frame buildings were constructed: a bunkhouse, an administration building, a single-family house,
and a dining hall. This building style, particularly the board-and-batten siding, continues to be part of the historic
character of the site.

THE SANITORIUM: In 1918, the property opened as a tuberculosis sanatorium called “Stony Brook
Retreat.” The tuberculosis sanatorium adapted the buildings left over from the quarry period and built many
more (most of which exist today). In 1967, the sanatorium closed its doors after years of declining admissions.
The buildings constructed during the sanatorium period include two large hospital buildings: the main sanatori-
um building, located to the west of what is now the visitor center, and the “preventatorium” which is located at
the north end of the site and is now the events space. The vertical board-and-batten siding painted white is a
character defining feature that exists today.

CESAR CHAVEZ: César Chavez, a civil rights and labor leader, a farmworker, a father, and a crusader for
nonviolent social change. Born on March 31, 1927 in Yuma, Arizona, his family lost their farm in the Great
Depression and were forced to move seasonally, laboring in fields and vineyards, exposed to the hardships and
injustices of farmworker life. This influenced Chavez’s later life when he became a community organizer in 1952
through the Community Service Organization (CSO), a prominent Latino civil rights group and then later, when
he decided to leave the CLO in 1962 and start the UFW (United Farm Workers).

LA PAZ: Following the closure of the Stony Brook Retreat Tuberculosis Sanatorium in 1967 which the UFW
were denied purchasing rights by the county. Unbeknown to officials, an affluent supporter of the movement
purchased the property and passed it on to the UFW. Chavez viewed La Paz as both a haven and work center.
A place from which the UFW could expand their efforts beyond California; they called the site ‘Nuestra Senora
Reina de la Paz,” soon to be known simply as ‘La Paz.” Most of the UFW efforts went toward retrofitting
structures already present from the Stoney Brook era. To accomidate the hundreds of volunteers living on site,
20 manufactured homes were also moved onto the property in 1972. These were removed in the 90s after
years of a declining population at La Paz.

THE NATIONAL MONUMENT

In 2012, President Barack Obama dedicated the César E.
Chévez National Monument under the right granted to the presi-
dent by the Antiquities Act of 1906. Two acres—an acre around
the visitor center and an acre around the Chavez house—is now
Federal land and the 8.6 acres connecting these spaces and
surrounding the entrance road are deemed “Federal interest.”
The remaining of the total acres authorized as the National
Monument are held by the National Chavez Center and operated
under a cooperative agreement.

The César E. Chavez National Monument honors César Chavez,
one of the most important twentieth-century labor and human
rights leaders in the United States. Chavez is recognized for his
influential leadership of the farmworkers movement, in which he
brought farmworker issues to national awareness. This site
became a retreat and conference center for the United Farm
Workers (UFW) in 1970 and was home to Chavez and his family
for the rest of Chavez’s life. The site is now not just a physical
memorial for César Chavez, but a monument to all that Chavez
and the UFW have done for farmworkers across the nation.

UNITED FARM WORKERS (UFW)

- ./

THE UFW: “Founded in 1962 by César Chavez, the United
Farm Workers of America is the nation's first successful and
largest farm workers union currently active in 10 states. The
UFW continues to organize in major agricultural industries
across the nation.” La Paz continues to be the headquarters for
the UFW

hTfD MM UIW.OrG/_ s
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", There is natural beauty at La Paz, Grassy rolling hills, scattered oaks, and surrounding mountains.. .. This is a new type of natural
peauty for the NPS.” MM
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FIELD PROCESS

Purpose

This work continues the efforts of last year's studio and additional
summer 2014 endeavors with the NPS. While last year's work
sought to document the entirety of the site, this year focused upon
three distinct areas for greater depth and detall in documentation,
treatment, intervention: the entry zone, the residential area, and the
Chavez residence,

Live and Work on the Property

The César Chavez Foundation provided housing at La Paz. This
unigque opportunity to experience the site at a varety of times
throughout the day provided greater insight into site condttions. It
also provided a lens into how the site might have felt to those who
nave lived here throughout its history.

Documentation Process

The documentation method we adapted is the NPS's Cultural
Landscapes  Inventory approach, which  categorizes character
defining landscape features. We relied upon a systematic photo-
documentation and analysis process, which we tracked on maps of
the site to ensure accurate recording of photo locations.




ZONE MAP

Communie
e

Zone 1: me Entry zone is located at the southeast comer of La Paz
and is the most publicly accessible of the zones. The site’s distinguishing
fabric consists of an extensive circulation system, striking topography,
corridors of mature vegetation, and the sites of several buildings from the
Stony Brook period. : -------- .

A . 2:Residential

1: Entry Zone
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Zone 2: Tre Residential area houses both existing structures and the i
sites of the trallers that were incorporated during Chavez's lifetime. It also
Includes a playground, as well as the historic community center and kitchen,
Pany Vino. The Residential area is the largest selected zone, both in extent
and in number of present and past structures.

-t
-

: Chavez Home

Zone 3: The Chavez residence is the smallest zone of study, but is
arguably of the greatest cultural and historical significance. It was home to
the Chavez family for over two decades, and continues to serve as home for
Helen Chavez. Its grounds, defined by an historic fence, served many uses
and currently containg several distinct features to assess for preservation
treatments.

——
APPIOX. o 000 400 ft




‘.. I closed my eyes to imagine the vibrant busting community that once blossomed. .. people gathering, children bellowing, cars
blasting, and barbecues smoking.” KD




ZONE 1: Entrance

The entry zone of the Nuestra Sefiora Reina de la Paz forms a single contiguous parcel of approximately
6.6 acres, encompassing the southeast end of the larger site. It reaches north from Woodford-
Tehachapi Road and Tehachapi Creek across a ravine to the Union Pacific railroad embankment.
Curving historic concrete walkways act as a further working boundary, linking the 1927 Stony Brook
sanatorium with the latter-day visitor parking area. Together, these parameters fashion a wedge-
shaped area around a primary circulation corridor, historic structures, and former housing sites.

Steep hillsides further enclose and define the landscape. Their slopes comprise lower elevations in
the surrounding Tehachapi foothills. Tehachapi creek bed, a seasonal creek, bisects Zone 1 east
to west, Fash floods and dynamic seasons shaped the site; sparse hillside vegetation and bare
granite formations are the predominate natural features of this location,

Traffic entering La Paz passes through a series of sequential viewsheds. Plantings of mature
cypress trees frame the counterclockwise route—first downhill, then upward toward the Chavez
memorial. This paved corridor includes no rail or shoulder, yet continues to guide a decades-long
stream of residents, volunteers, and visitors. The historic Quonset hut positioned northwest of the
creek crossing oversees local comings and goings, recaling varied former use (guard post and
administrative office quarters) during peak URW activity,

The core landscape within the Entry Zone comprises a smaller wedge shape, found north of
Tehachapi Creek. It comprises a low, grassy slope, enclosed by a series of mature blue oak, pine,
and cypress. Their distribution offers shade and forms a visual screen from the nearby drive. Two
framed, single-story houses and a garage once inhabited this site, constructed as early as 1918, All
were demoalished at the tum of the 21 st century, after serving as residential, working, and community
space. River rock retaining walls, concrete features, and metal fragments remain throughout this
former housing site, however, suggesting shadows of vibrant use during the UFW's peak years of
activity, These structures embody the unpretentious sanctuary Chavez sought with his organization
at La Paz, as it had been for tuberculosis patients a half-century before.
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ZONE 1.
Entry Zone

RAVINE SLOPES
topography

1. Southem area of Entry Zone, south view, as seen from the
East Entry Drive. This and other views up into the surrounding
Tehachapi foothills creates a nearly 360-degree visual context for
a topography comprised largely of hilsides.
1.85.exit_vista_power_lines.nk.JPG

2. Steep slopes surounding the now-defunct 1913-17 Kem
County guarrying operations, east view, as seen from \Woodford-
Tehachapi Rd. Much of the Entry Zone is tucked directly against
the base of this hillside.

1,137 .entrance_rocks_360-panoramal14.JPG

3. Foothils and rairoad embankment above Tehachapi Creek,
southeast view, as seen from near the Quonset hut. This enclosing
topography underlines the sense of sanctuary long attributed to
the cultural legacy of La Paz.

1.177 train_uphil2(100E).nk. JPG




ZONE 1.
Entry Zone

ROCKFORMATIONS
topography

NOILLV.INdINNDOd

1. Former housing site, northwest view, as seen from picnic area.
Clustered granite formations and historic retaining walls punctuate
the site's sloping terrain.
IMG_8368 (found in field trjp photos, "Misc. Fhotos” > "NPK -
Misc’)

2. Granite outcropping west of Quonset nut, detall view, as seen

from service drive and dam pumphouse.
1.54.rock_formation_towards_qguonset_hut.nk.JPG

3. Hilside of East Entry Drive, northwest view, as seen from
nilside above historic quarry complex.
(found in field trip photos, ‘Misc. Photos” > "MFH-MISC” > "Entry
Zone from Hil' > IMG_3477.J°PG



ZONE 1.
Entry Zone

QUONSET HUT

buildings + structures

1. Quonset nut and context, northwest view, as seen from the
Tehachapi Creek crossing. Sited at a key position with respect
to the historic entry sequence, the structure offers survellance of
traffic proceeding first downhill, then uphill, into La Paz.
1.46.pancrama_creek-quonset_hut3.nk.JPG

2. Rear of the Quonset hut site, south view. Its conspicuous
position near circulation routes in Zone 1 also commands a
panorama of surrounding hilsides. Although a nationally familiar
oulding type by mid-century, this example retans regionally
adapted features, including the clay tle porch roof,
1.85.exit_vista_power_lines.nk.JPG




ZONE 1.
Entry Zone

HISTORIC MASONRY FEATURES

buildings + structures

1. Historic river rock retaining walls, southeast view, enclose terraces now used as picnic areas. These structures play
an extensive role in defining the site’s structural and aesthetic characteristics.
1.75.picnic_overview-from_slope.nk.JPG

2. \arious masonry features within the former housing site, eastern view. Collectively, retaining walls, drainage channels,
and other historic fabric function as a reminder of the Entry Zone's residential context, viorant during both the Stony
Brook Retreat and UFW periods. They also serve to underiine the site's sloping topography
1.72.drainage-picnic_areal.nk. JPG

3. River rock features indicating historic drainage channels, detal view, as seen near former housing sites within the
Entry Zone. Amidst growing concems of climate change, such elements comprise a tangible contrast with recent
drought conditions.

1.111.detall_drainage_channels2(190S).nk.JPG

4. Masonry construction reinforcing the edge of a concrete pathway, detal view, between the sanatorium building
and parking lot. Construction techniques visible here utilize locally sourced granite, Portland cement mortar, and rough
concrete parges. Note varying sizes of aggregate, left, as well as evidence of spaling and deterioration, top left.
1.70.concrete_detail-circulation.nk. JPG

5. Paved pathways showing river rock retaining walls, south view. The massing, texture, and contour of these masonry
elements help to characterize historic pedestrian routes onsite. The need for sensitive repairs to this historic fabric is
Increasingly apparent, bottom left.

1.104. path-quonset_hut.S.nk.JPG

6. Lower terrace of picnic area, detall view, as seen from above,
IMG_8366 (found in field trip photos, "Misc. Photos” > "NPK - Misc’)
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ZONE1.
Entry Zone

CYPRESS PLANTINGS
ALONG EAST ENTRY
DRIVE

vegetation

1. Upper section of the East Entry Drive, view northwest, looking
uphil toward  Woodford-Tenachapi Rd. from the south  utility
entrance, Historic plantings of cypress flank much of the unpaved
shoulder, framing curves for drivers entering and exiting the site.
1.83.S_entrance_toward_sign2.nk.JPG

2. Lower section of the East Entry Drive, view northwest, looking
downhill toward Tehachapi Creek bed, The ordered pattern of
Cypresses surviving today hints at the various cuttural narratives at
work onsite throughout the 20th Century.

1.38.drive_curvature-circulation_vegetation.nk. JPG

3. Upper section of the East Entry Drive, view north, as seen from
within the south utility entrance. In addition to visually reinforcing
roadway contours, this vegetation helps to fiter sunlight and screen
the cormdor from the surrounding hillsides and nearby highway
overpass.

1.29.cypress_plantings-circulation.nk.JFG

4. Hiside curve in the East Entry Drive, view southeast. Here,
the roadway contour is mirrored in the arrangement and proximity
of mature cypress trunks. Note the unpaved shoulder in the
foreground.

1.42.entry-drive_exit_view(SW).nk.JPG




ZONE 1.
Entry Zone

MATURE DECIDUOUS &
CONIFEROUS TREES

vegetation

NOILLV.INdINNDOd

1. Hilside between former \Velasco house site and Tehachapi
Creek bed, west view. Blue oak, pine, and cypress help enclose
this area from nearby traffic corridors.

1.110.vegetation_design_opportunity(176S).nk.JPG

2. Picric area and former housing site context, west view, as
seen from the East Entry Drive, Here, oak and cypress screen and
fitter selective views downhill toward the sanatorium and Tehachapi
Creek. Summer foliage further heightens this effect.
1.85.picnic_shaded_entry_view.nk.JPG

3. The former Velasco house site, northeast view, showing a
selection of surrounding mature trees. Canopies of this vegetation
provides welcome shade to pathways, picnic areas, and enclosed
nilsides within the core of the Entry Zone.

1.112.former_housing_360-pancrama0/.nk.JPG



", Iwas first struck by the quality of the sunlight —warm and direct, casting shadows that carve swaths across the land and poal
under the sprawling ocaks.” -MH




ZONE 2: Residential

UFW staff who worked at La Paz often brought their families to live with them at the site, joining the
vibrant community that gathered around César Chavez. Family housing was generally located to the
west of the Pan vy Vino building. Their presence created a community of up to two hundred people.
This zone is currently inhabited by a small number of long-term residents and occasional guests.

Coming from the eastern entrance, a central gravel road bisects the zone. It rises dramatically
compared 1o the entry zone. The hillside location offers striking panoramic views of the surrounding
countryside. Pan 'y Vino is the first bulding on the right, with two clusters of houses on either side of
the road. Continuing west, the road passes through a cluster of abandoned traller sites, and heads
towards the Monument's non-historic westem entrance.

The Residential Area is composed of three sub-areas.

1) Pre-1970 housing area, containing six small houses and the Pan'y Vino cafeteria building. These
buldings, with white walls and green tim, pre-date the purchase of the property by the UFW,
Currently, they are primarily use as guest houses.

2) Maobile home area, including three existing trailer nomes, and abandoned sites for twenty trailers.
Trallers were brought to the site in clusters between 1971 and 1976, and all but four were removed
oy 2006. The three remaining trallers are inhabited by long-term residents.

3) Playground area, including historic perimeter of half-buried tires and play structures (ca. 2002).
The historic playground equipment has be replaced with newer, safer equipment and continues to
e used.

Some existing features point to historic uses and missing features of the site. For example, rock
retaining walls, disconnected utiity boxes, yucca and other non-native plants, and an extensive
network of roads and footpaths show the historic use of the trailer area.

29
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ZONE 2:
Residential ©

SITE ORGANIZATION

cluster arrangement

1. This long view looking east features a remaining retaining wall
and utility boxes. This cluster arangement is characteristic of the
trailer lots.

2.836b.long view site corridors.aal. JPG

2. Traller building 22 with a vard space consisting of a BBQ,
stumps and seating under the shade of a Calfornia Blue Oak.
This cluster arrangement of yard pieces is characteristic of other
trallers and homes still occupied in Zone 2.

2.4b.shade tree by bld 23.aal.JPG

3. This view looking southwest from the now dilapidated building
17 includes building 22. This demonstrates both the open nature
of the site, and the relationships between structures. The front
yard is amost completely dead with no signs of maintenance, a
Characteristic of the in-between spaces of many buidings.
2.6¢c.view from 11 porch.aal. JPG

4. Asacontrast to the view from building 11's porch, buiding 12
nas a view of which includes green lawn, non-native shrulos and a
relatively healthy oak, Beyond the road lie buldings 8 and 9.
2.7c.view from 12 porch.aal JPG




5. The space between buldings 8 and 9 has no signs of
maintenance with the only obvious trace of human care in the
presence of the palm, as these are not native to the site. The
closely proximate yard space with limited separation is a typical
relationship within the Stony Brook era housing.

2.10c.views 889 wi/propanel.aal jog

6. The space between buidings 12 and 13 in contrast to 8 and
9 is wel maintained with an irrigation system supplying consistent
water to the lawn, shrubs and trees.

2.a43.Bldgs Front. MFH. jog

7. This cracking concrete walkway leading to door 8is a character
defining feature at each of the other non-maobile home buidings on
site. Sparse plantings of shrubs occupy the northwest comer of
the building with litle else save a couple of trees to fil this yard
space.

2.a63.Bldg9HilVista.MFH.jog

8. Looking southwest, this space around building 9 has a
number of character defining features, the first being rairoad ties
as place markers for parking.  The concrete walkway leading to
the front door is also present as well as a few token shrubs and
trees clearly planted; however, as evidenced in the amost dead
tree, vegetation has little to no input going in to its care.
2.8c.view 12 & 13-alee of trees.aal jpg
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ZONE 2:
Residential

RETAINING WALLS

buildings + structures

1. This arced retaining wall runs dong the southeast side of
this traffic island.  One portion of the wall is in disrepair, as is
characteristic of many retaining walls around Zone 2.

2. 1b.field w/ water tower backarop.aal. JPG

2. This detail demonstrates both the heignt of these walls, which
Is about 2.5" and method of using a variety of stones and concrete
aggregate.

2.27b.retaining wal and step detail.aal jog

3. The tiered arrangement of retaining walls runs up the south-
facing slope of the traller site In Zone 2. Some existed prior to the
period of significance and some were bult the Stony Brook period,
Here one may also view the oak savannah, scattered boulders
and utiity boxes.

2.85b.wide angle of site.aal. JPG

4. This retaining wall at Pan v Vino is a more polished version of
the before-mentioned retaining walls as it is more consistent with
materials used (simiar rock sizes, shapes and types) as well as
eing newer and maintained.

2.A31.Bldgr RetWal. MFH.JPG




ZONE 2:
Residential

HOUSES + PAN Y VINO

buildings + structures

1. Facing southeast, the fagade of buiding 271 features a covered
front porch, a character-defining feature.  This particular building
nas a sparse landscape with no lawn and few plants, which differs
from the lawn, and more omamental plants found at the other
residences.

2.A6.B0g21sw.MFH.JPG

2. Facing northeast, buiding 11 and the sumounding yard have
fallen into disrepair. The structure still retains the original character-
defining feature of a white fagade with green trim.

2.A8.Bldg11e MFH.JPG

3. Facing northwest, bulding 12 has white paint and green trim
as did buiding 11. The state of the building and yard is markedly
different from building 11 as building 12 has a maintained fagade
and non-native trees, lawn and shrubs.  This is currently a guest
cabin for people visiing La Paz. As with building 11, there is a
concrete walkway leading to the front door.

2.A14.Bldg12n MFH.JPG

4. This view east of bulding 7, known as Pan vy Vino, features
the same white board and baton fagcade with green tim as is
characteristic of other buldings on site.  This building is the dining
nall and stil maintains an industrial-sized kitchen though use is
far less than during the height of occupancy at La Paz. Large
windows look out past planted palms and well maintained shrubs
and lawn.

2.A25.8ldg7 WideNEMFH.JPG

Il '4
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ZONE 2:
Residential

ROADWAYS

circulation

1. Beyond the sparse California Blue Oak looking north, parallel
roads bisect the traller site and are a nod toward a time when cars
were a prevalent force in Zone 2. With current site use, roads are
far less heavily-traveled. Building 22 is visible to the left along with
11 and 12 in the center of the frame.
2.e14.paralelroadstrailersite. mhm.JPG

2. Looking southeast, one may follow this road to the entrance.
Panorama views of surrounding hils make this particular location
feel open and exposed with few features save widely spaced
0aks, rock outcroppings and grasses.
2.e20.roadsouthoftrailers.mhm.JPG

3. This crisscrossing of roads around the playground and
greenhouse shed branch toward the other buldings on site
once agan llustrating the heawvy role cars played in shaping this
landscape.

2.e25 wideshottrailerstromnorth.mhm.JPG

4. | ooking northeast, this shot features a road intersection on
the west side of the traller site in Zone 2 including building 22 in
the background.

2.039.Intersectionroad.ap.96.jog. PG




ZONE 2:
Residential

ROCK OUTCROPS
topography

1. Looking north, this rusty cross lies within a rock outcropping
N the southwestem quadrant of Zone 2. Buiding 20 and the
Tehachapi hills are visible in the background.
2.e10.rustycross.mhm.JPG

2. This view west includes sized boulders alongside a rairoad tie,
poth features on this traller site. Beyond is a circular utility road and
highway 58 in the far distance.
2.e4 ellpsetraiersite.mhm.JPG

3. Buldings 20 and 21 are visible beyond this rock outcropping
when looking north. A small white cross is visible just below the
pergola in the upper rignt quadrant of the photo.

2.e84. whitecrossinrocks.mhm.JPG

4. These scattered rocks are located in the southwest comer of
the traller site, looking north.
2 eb.rocksatS\Weormertrallersite. mhm. JPG
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ZONE 2:
Residential

NATIVE AND
NON-NATIVE PLANTS

vegetation

1. Non-native, naturalzed Tree of Heaven and non-native,
intentionally planted Cypress line the utiity road looking north, The
sun-bleached logs complete this arid scene with scattered rocks
and dry grasses. A gimpse of buiding &8 lies in the background.
2.631.creektocurve. mhm.JPG

2. Looking west, this California Blue Oak is the sole plant in the
center axis of this circle turmn-around.
2.e2 ocakincircleturmaround. mhm. JPG

3. Looking west, healthy and thriving conifers and lawn create
this entryway to buildings 12 and 13, Without fences, these
front yard spaces give the impression of being one unit.  This
connectedness is a characteristic to many of the yards on site.
2.06.Grass.ap.61.jpg.JPG

4. This mature agave plant is a whisper of past use as many
residents planted these beside their traller. The retaining wall is in
the typical fashion with a mixture of rocks and concrete as mortar.
A railroad tie and concrete step are two additional materials found
repeatedly across the site. In the background beyond the upper-
level retaining wall is buiding 21,

2.45b.materials palette.aal JPG




ZONE 2:
Residential

KEY SCENES

views + vistas

1. This North view displays many key features; in the foreground, you
see a comer of path leading to the playground. Beyond the entrance,
there are nested tires outlining the playground boundary line. California
Blue Oaks and dry grasses line the utility road and are characteristic of
native vegetation on site. "Three Peaks' is visible in the background.
2.019 Deadtree.ap. 76.j09.JPG

2. Looking east, this utiity road is Iined with California Blue Oaks and
dry grass. The undulating hils of the Tehachapi Mountain range that
are visiole in the background are characteristic views on site.
2.e20.roadsouthoftrailers.mhm.JPG

3. Inthe foreground of this view southeast is a rock outcropping below
which are multiple utiity roads with bulding 20 to the south.  Traversing
the scene are power lines, many of which don't have a purpose after
the removal of most of the trallers.  In the background one may see the
Wide Mountain Creek Highway trallers as well as highway 58.
2.e16.widemountaincreekhighwaytrailers. mhm.JPG

4. Paralel utiity roads, a Calfornia Blue Oak, and another rock
outcropping lie to the southwest.  Vivid green vegetation marks the
path of Tehachapi Creek, beyond which private homes along Baldwood
Lane are visible.

2. 2.e13.wideroadsbedrockandmountinraing.mhm.JPG

5. Broad open spaces, concrete paths, and dry cropped grass
dominate the foreground within the Stony Brook era buildings. Views of
surrounding foothils are visible throughout.

2.12c.view up 8 walk.aal. JPG
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ZONE 2:
Residential

UTILITIES

small-scale features

1. Aresident at La Paz is stil using this utiity for their traller home.
Perched atop is a box with the URW eagle.
2.A2 FecBoxHuerta MFH.JPG

2. This propane footing is no loner in use.
2.D16.Fropane footing.ap. 7 1.j09.jog

3. This detall of an irigation contral line coresponds to patches
of green lawn present within Zone 2.
2.A15. Imgation. MFH.JPG

4. Power lines stil traverse much of the site. Some no longer
serve a function since the removal of twenty of the trallers.
2.15.poleCcontext. mhm.JPG

5. Similar to the power lines, these utlity boxes within the trailer
nhome site remain with No purpose save acting as a reminder of an
era long gone.  They are all in various stages of disrepair; some
now Utlized by animals for shelter.

2.43b.view up at elec. boxes.aal.JPG




ZONE 2:
Residential

PLAYGROUND

land use

1. Facing northwest, this entry to the playground is lined with
planted shrubs and round stones.
2.020.Entry.ap. 77 jog. PG

2. One may see the tires embedded into the earth and in this
case, used to encase the pine. This is a character-defining feature
as the tires existed during the period of significance, though the
playground eguipment itself has since been replaced.

2.022. Tire rows.ap. 79.j0g

3. View southwest under an oak, one sees almost the entire
playground with the greenhouse shed visible to the right.
2.023.5wing.ap.80.jog

4, \iew of the playground looking northeast.
2.024.Flayground.ap.81.j09.JPG
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"There's a fealing of being a little lost even though the site is small,” —AL




ZONE 3: Chavez Home

Zone three encompasses the site of the Chavez House and is defined by a chain link fence
surrounding the property. This historic fence was added during Chavezs lifetime as a security
measure, The character of the site is defined by specific features as well as categorized by
landscape characteristics. The characteristics include the Chavez house, the six-foot-high chain
ink fence surrounding the property, and a barbecue area all considered under the category of
Buildings and Structures. Helen's park and the relationships between its elements, and the site's
location situated amongst many roads are a Cluster Arrangement characteristic. Existing trees and
shrubs and multiple rose gardens fall under Vegetation. FHnally, a distinct topography is part of the
Topography characteristic and the Ford Crown Victoria in the vard is a Small-Scale Feature.
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During the 1920s and 30s twelve wood-frame residential buildings were added to the Stony
Brook Retreat for its administration, including the house currently known as the Chavez House.
The sanatorium closed and vacated the property in 1967 and in 1970 the National Farm Workers
Senvice Center, Inc. acauired the property. César Chavez and his famiy moved into the house in
1971,

Zone 3 includes approximately one acre of the two acres owned by the National Park Service. North
of the site is a utiity road running from east to west, parallel and south of the United Farm Workers
Headqguarters. On the east, south, and west sides of the site are residential, gravel roads leading
to Vila La Paz to the north, Pan Y Vino to the south, and the core residential area to the west. At
the northwest comer of the property is a barbecue area defined by a hand-placed 6"-12" stone

//) e ‘e\‘*‘““”“’f‘f’k\\ ; \\\\\\\ wall, a hand-built cook chimney, and a metal roasting grate surrounded by a rose garden outside

" //// \\\\\\ Ve ¢ of the west and north lengths of stone wall. Helen's park was an important gathering place for URW

‘\\\\\ sa®t Approx. b ““‘\rg‘ y members during Chavezs lifetime. Helen Chavez currently has a life estate of the property, which
\\\ //// \L—__k‘// means she is entitled to live and use the property as her own as long as she is alive.

Zone 3 includes many contriouting resources and character defining features related to the history
of César Chavez and the United Farm Worker Movement, Each of these features and resources
should be kept as intact as possible with their historic faloric to accurately convey the history of the
site.
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Chavez House
bulldings + structures

~ence
builldings + structures

Helen's Park and Organization
cluster arrangement

Barbecue Area
builldings + structures

Rose Gardens
vegetation

Location In Relationsnip to Roads
cluster arrangement/circulation

Ford Crown Victora
small-scale features

=xisting Trees and Shrubs
vegetation
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ZONE 3:
Chéavez Home

CHAVEZ HOUSE

buildings + structures

1. Looking at the Northwest side of the César and Helen Chévez
home. There is a change in siding sizes as well as roof levels on
the house indicative of an addition being added at one point in
time. The ADA ramp is a recent addition.
3.4.485.HouselLookingE. JLLJPG

2. The South side of the Chavez home has a glass room pop
out; an attic vent at the peak and is painted the same white with
green trim found on many of the houses on site.
3.12.511.SouthHouseHevation.JLL.JPG

3. The East side of the house shows two of the three doors. The
one on the left side of the image has wel womn steps. There are
screens on two of the windows and one that appears boarded
up. The composition roof looks fairly new and in good shape.
3.11.509.EastHouseHevation.JLL.JPG




ZONE 3:
Chévez Home

FENCE

buildings + Structures

1. A chain link fence surrounds the entire Chéavez home site. It is
bordered on all sides by roads. The road in the foreground is chip-
sedl,

3.569.871.FenceSiteSEComer. JLL.JPG
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2. The fence goes 4l the way to the ground. In some places
chicken wire has been added to seal gaps between the bottom of
the fence and the ground. It appears to be in good condition.
3.41.696.PVCPpeAlongSouthFence. JLL.JPG

3. This is one of three gates this size that are part of the fence.
This one has a locked padlock on'it. There is a fourth gate that is
large enough for senvice vehicles.
3.14.516.SouthWestGate. JLL. JPG
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ZONE 3:
Chavez Home \{l/

HELEN’'S PARK AND ITS
ORGANIZATION

cluster arrangement

1. Helen's Pak is a green oasis, watered frequently in the
summer. The irmgation system was installed last year. The low
stone wall circles the garden, defining the area. Two oaks frame
the entrance.

3.21.675.FullGardenl.ookingS.JLL.JPG

2. There are several signs like this in the garden that have a
whimsical quality to them.
3.51.8719.SignNWComerGarden.JLL.JPG

3. Oaks ring the area providing shade and ambiance. You can
see the low stone wall continue it's circling around the lawn area.
The rose beds are on the outside of the wall but within the fence.
3.5.489.HouseSitefromGarden. JLL.JPG




ZONE 3:
Chévez Home

BARBECUE AREA

buildings + Structures

1. The river rock barbecue area is northwest of the house. It
consists of a cook chimney, bar area, and metal cooking table.
César Chavez hosted cook-outs for United Farm \Workers at this
area as exhibited by a 1989 video recording of one such event.
3.20.674.BBQAea.JLL.JPG
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2. This is the barbecue area looking southeast. It shows the
relationship between the river rock retaining wall, one of Helen's
rose gardens to the left and the house in the foreground. The
barbecue area is within Helen's Park, surrounded by the green
Imoated lawn.

3.561.821.GardenlLookingSE.JLL.JPG

3. This photo shows the relationship of the barbecue area to the
nouse site, the fence to the north and the surrounding vegetation.
The United Farm Worker's Headguarters are just to the north or
right of this picture providing easy access 1o the site through a
gate in the fence,

3.7.500. GardenfacingWV.JLL.JPG
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ZONE 3:

Chévez Home

ROSE GARDENS

vegetation

1. Helen Chavez has multiple rose gardens around the Chavez
House property. Their locations and the visual presence of roses
are significant to the site. This rose garden is west of the entrance
to Helen's Park between the river rock retaining wall and exterior
fence.

3.44.808.RoseGardenSWGarden. JLL.JPG

2. At the northwest end of the Chavez House property within
Helen's Park, is another rose garden. This rose garden is between
the retaining wall and fence and includes decorative features such
as a bird bath and sign reading ‘Helen's Park,” signifying the care
and thought of the garden design.
3.61.820.RoseGardenNEComerGarden.JLL.JPG

3. An additional rose garden is dlong the west elevation of the
house. Only rose stalks remain but are symbalic of what was once
there and could be restored.
3.13.512.SouthAndWestHevationsofiHouse. JLL.JPG




ZONE 3:
Chéivez Home

LOCATIONIN
RELATIONSHIP TO
ROADS

cluster arrangement/circulation
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1. The Chavez House site is a "gateway” to La Paz. This photo
shows its relationship to the entrance road running left to right or
south to north in this picture and the branch off of the road running
to Pan y Vino and the residential area.
3.60.877.Sitel.ookinglnfromSWCorner, JLL. JPG

2. Theroad leading to the residential site is exhibited in this photo.
Pan y Vino is directly to the right and the Chavez House site to the
left, The storage sheds can also be seen in the background of this
photo.

3.64.914.SitefromfFanYVinoEntrance. JLL. JPG

3. Thisis the intersection of four roads; the right foreground goes
ehind Pan vy Vino, the left foreground goes to the trailer park
area, the left background goes to the playground, and the right
packground leads back to the entrance road.
3.65.918.SitefromWsideorPanyVino.JLL. JPG
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ZONE 3:
Chéavez Home

FORD CROWN VICTORIA

small-scale feature

1. Thisis the Ford Crown Victoria that César Chavez's sons gifted
to him, It has supposedly been sitting in this same spot, alongside
the house ever since. Note the flat tires.
3.66.984.CarfacingSouth.JLL.JPG

2. The rear end of Cesar's Ford car.
3.66.986.CarRearfacingWest.JLL.JPG

3. This image shows the relationship of the car to the house.
3.4.485.Housel.ookingE. JLL.JPG

4. \iew looking N, at the S. elevation of the Chavez home with
the car at the back.
3.12.511.SouthHouseEevation. JLL.JPG
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ZONE 3:
Chéavez Home

EXISTING TREES AND
SHRUBS

vegetation

1. The vegetation in this photo includes Oaks, Wilow and Stone
FPine providing dappled shade on the North side of the site. The
lawn here is dried up due to the drought and time of year.
3.45A.698 SWOakTree.JLL.JPG

2. This photo shows the contrast between Helen's Park and the
rest of the yard. Helen's Park is watered frequently to keep it green.
3.6.494. TopographyFacingSE.JLL. JPG

3. This Blue Oak displays the classic oak architecture. It is located
on the Southwest comer of the site,
3.6.492. RetainingWallLookingS. JLL.JPG
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ZONE 3:
Chéavez Home

SITE TOPOGRAPHY
topography

1. This view is facing Southwest and shows the gentle slope that
rises behind the Chavez house.
3.7.502.House&HilFacingS. JLL.JPG

2. Facing East along the North side of the site you can see the
land slopes downwards to the North.,
3.6.494. TopographyFacingSE.JLL. JPG
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"There is nothing like encountering a scavenging bear to remind you that climate change is on the move,” -NK




PLANT PALETTES

Existing Vegetation 58
Proposed Vegetation 59
Grasses and Groundcovers 59
Succulents, Wildflowers, and Shrubs 60

Shrubs and Trees ol

O
\I

U
o
>
2
|—]
U
>
-
|
|—]
|—]
o
(7




PLANTS

Selected plants currently on site

See Plant Bioliography (pages 96-97) for photo credits

Native

Quercus douglasii Platanus racemosa Pinus sabiniana Salix geyeriana Washingtonia filifera Datura wrightii
California Blue Oak Western Sycamore Foothill Pine Desert Willow Desert Fan Palm Moonflower
Non-native

o Lt a8

Hesperocyparis arizonica Ailanthus altissima Quercus Garryana Fraxinus sp. Rosmarinus sp. Agave sp.
Arizona Cypress Tree of Heaven Oregon White Oak Ash Rosemary Agave




PLANTS

Selected proposed vegetation

See Plant Bibliography (pages 96-97) for photo credits

Grasses

Groundcovers

Nassella pulchra
Purple Needlegrass

Deschampsia sp.
Hair Grass

Schizachyrium scoparium
Blaze Little Bluestem

Salvia ‘Bee’s Bliss’
Creeping Sage

Helictotrichon

Festuca rubra
‘molate’ sempervirens

Muhlenbergia rigens
Deer Grass

Red Fescue Blue Oat Grass

Thymus sp.
Creeping Thyme

Acacia redolens ‘Desert Carpet’
Prostrate Acacia “Desert Carpet”

Eriogonum strictum
Wild Buckwheat
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PLANTS

Selected proposed vegetation

See Plant Bibliography (pages 96-97) for photo credits

Succulents Shrubs

=

Sedum spathulifolium Sempervivum tectorum Sempervivum “Red Rubin” | Penstemon pinifolius Penstamon eatonii Salvia clevelandii
Broadleaf Sedum Hens and Chicks Red Rubin Hens and Chicks | Pine-leaf Penstemon Firecracker Penstemon Cleveland Sage

Wildflowers

Achillea millefolium Eschscholzia californica Zauschneria californica Salvia leucophylla Sphaeralcea ambigua Oenothera berlandieri
Yarrow California Poppy California Fuchsia Purple Flowering Sage Apricot Mallow Mexican Evening
Primrose




PLANTS

Selected proposed vegetation

See Plant Bibliography (pages 96-97) for photo credits

Shrubs

Arctostaphylos bakeri
Louis Edmund’s
Manzanita

Pajaro Manzanita

Myrtus communus
Toyon Myrtle

Heteromeles arbutifolia

Arctostaphylos pajaroensis Lavandula sp.

Lavender

Rosmarinus officinalis
Prostratus’
Prostrate Rosemary

o

Cupressus arizonica
‘Carolina Sapphire’
Blue Sapphire Cypress

Olneya tesota ‘Gray’
Desert Ironwood

Quercus kelloggii
California Black Oak

Arctostaphylos pajaroensis
Pajaro Manzanita

Salix psammophila
Desert Willow
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After documenting and evaluating the three areas, students proposed preservation
freatments and design interventions for the many challenges that César Chavez National
Monument faces as a recently established National Park Service unit. These proposals are
Included to foster conversations about the future of these three zones, in the context of the
entire National Monument. To be as clear and concise as possiole, a summary of each project
s included, rather than a representation of the ful scope of each intervention. Student work
fals into two categories for each zone: preservation treatments and design interventions.
These recommendations lllustrate a range of solutions that address the unigue natural and
cultural elements of La Paz. Design interventions from the Fall 2013 studio are also included,
N the Appendix on page 98.



STUDENT PROPOSALS

Freservation Treatments o4
Design Interventions 68
Freservation Treatments (2
Design Interventions (3

Freservation Treatments 82
Design Interventions 30
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Reimagining a Sanctuary

Renhabilitation of an Entry Zone Bulding Site (1913-¢.1993)
By: Noah P, Kerr, MS, PnD Candidate, Landscape Architecture

: : 3 2]
S20t century bu1lt features stich as.these Iemain 3
o s throughout the Entry Zone's former housmg sue

ELEVATION PROFILE
entry zone, former housing site
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RehabilitationTreatment:
—".,,_.MESQMY Repairs

= e 0 b g - SO A g
UFW staff members Dolores Velasco, left,and her late husband Pete,
right. The Velascos were among the longtime residents of the Entry
Zone housing sites at La Paz. (Dolores Velasco collection, c. 1994)

2~4|yrs.

PLANT COMMUNITY MANAGEMENT

® remove dead pines (sabiana) < by o3 .

ARCHAEOLOGICAL INESTIGAION ,. 224mos  SENSITIVE MASONRY REPAIRS
© surveys + sub-surface -, = ® repoint degraded mortar 'ag Y
imaging aid in illuminating % o b
historic patterns of use 3 e © in-kind stone replacement l 3 4 ff o RECURRING © prune oaks and cypress .
i e " 4P STAKEHOLDER :
s !  FEEDBACK © implement compatible ground 1'»
cover to combat erosion :

"™ SITE REHABILITATIO
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existing concrete hardscape
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A handiul of buildings near the south end of Nuestra Sefiora Reina de La Paz once
underpinned a story of adaptation, improvisation, and sanctuary. Repurposed by
the United Farm Workers after 1972 from defunct guarry and sanatorium facilties,
this building stock served both residential and workplace needs for a population
aways in flux. Few clues as to their location survive today in the wake of demalition.

Proposed historic rehabilitation treatments seek to safeguard these now-vacant
sites’ cultural context, Together, these measures advocate for the conservation and
care of select historic and natural features —river rock retaining walls, mature trees,
and hillside topography. In tum, retaining this context aids in reimagining the former
staff dormitory bulding site (1913), in light of emerging uses for flexible program
space today. Subseguent intervention mimics the south and east fagades, siting,
and volume of the original structure, while conternporary construction distinguishes
ts design from authentic historic construction. Glass paneling and southem
orientation directly connects users to the surrounding hillsides. In the resulting
space, users can further engage with interpretative and recreation resources. New
native plantings counter erosion, offer welcoming scents, and reduce local water
consumption.

Visitor Center +
Memorial (250°)

|:| Parking Lot (50")
B ricnic Area (75)

. Sanatorium (175"
- Creek bed (200°)

—— ‘2 -
Dorm Site (1913- ¢.1993)
SPATIAL CONTEXT =
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Design Concept for Climate and People

The design of the cesar chavez national monument entry zone will be one in which historic
education andrest are a central focus. these core components will be informed by the current
climate change crisis being faced in keene, ca by means of rehabilitation, programs, and materials.

climate compatible

vegetation

native, drought tollerant plants
positioned throughout the site for
aestetics, climate control, and
bank

stabilization

quonset hut

exploration hub

the entry station is the

gateway for the monument facili-
tating visitors with maps, transpor-
tation, and guides

climate compatible build-

ing materials locally sourced
granite and oak are utilized
throughout the site accented with
corten steel features

solar powered

alternative energy 1200
watt solar panels supply power to
the shade structures nighttime
ambiance, laptops, music, etc.

national monument phas-
ing program

restoration on site is carried out in
gradual stages for

constituency development pro-
grams, climate change, and histor-
ic features

road rehabilitation for bus

access and driver safety
widening of the entrance and
sunken grade repair allows safe
access to the monument for cars
and buses through the main en-
trance

restoration of

existing historic
features

restorations serve as a

physical record and

reflection of the César Chaavez
and United Farm Workers period
of

significance

interperative
structures of
historic UFW

housing

granite pavers and steel shade
structures represent the vibrant
community that once blossomed
during this historic time period

tables and seating

site specific designs of tables and
seating are unique and nestled
into their

enviornment, complimenting its
physical and metaphysical  sur-
roundings

shade structures
cantallievered shade
structures provide comfort and
relief from weather

elements throughout the
seasons

adapt la paz for
climate and
constituency

evoke an
inclusive
historic

narrative

create a
place of
rest

Adaptar La Paz

Historic Renabillitation of the Entry Zone
By: Kellie Dziedzic, BLA Candidate 2016

This Entry Zone design of the Cesar Chavez national monument entry zone
wil be a gathering place in which natural and cultural resources are rehabiitated while
respecting the intrinsic values of César Chavez.  These core components are informed
by the current climate change crisis being faced in Keene, CA as it has lbeen ranked in
the top ten national monuments threatened by climate change in the United States, The
design addresses cimate change through use of programing, vegetation and introduced
materials.

The Quonset Hut, located in the current picnic area, serves as the entry station
or hub for La Paz promoting engaged exploration and reflection throughout the site using
maps, information and bicycle rentals.  The remainder of the picnic area design is made
up of corten steel retaining/sitting walls, and site-informed nodes for gathering and rest
using locally sourced granite that disguise themselves as the landscape.

The footprint of the historic housing that once occupied this space is represented
by 2x2" granite pavers that symbolize the once active, vibrant community that blossomed
during the Cesar Chavez and UFW period of significance. Shading these areas are
flexible and lightweight solar fabric supported by two corten steel posts that are capable
of reducing the temperature by 10-15°F while powering lights, fans, stereos, laptops, or
celphones and offers the possibility of nighttime use and ambiance. These structures can
be used across the entire site along the bike/pedestrian paths providing places of rest
while seaming together a somewhat disjointed site.




people bikes

N

information

quonset hut: the hub for la paz,
promoting egaged exploration
and reflection throughout the site

Quonset Hut Exploration Hub

the picnic area and the entire site along the bike and pedestrian paths.
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Entry as Intro

Let The Story Begin From The Beginning
By: Yifu Kang, BLA Candidate 2016

The spirit benind the historical events that happened in La Paz is very meaningful.
The best thing about the Cesar Chavez Monument is that it provides a chance for
people to experience and leam about fighting for justice.

It is important for people to start experiencing the site from the moment they enter
it. However, the current entry is not inviting and does not presently communicate
the best sense of the site's character. Most visitors pass through much of the
entry zone at a speed less than 156 miles per hour. It takes only ninety seconds
to reach the Visitor Center from the public right-of-way. Sharp tums and dynamic
topographic changes limit opportunities for visitors to experience arrving into an
iImportant cultural site. To make the entry area more inviting and to give visitors
a stronger sense of La Paz history, this project proposes a change in circulation
within this corridor, and adds interpretive features. Subsequent treatments improve
planting patterns and road safety, These measures will enrich visitors' first and last
Impressions of the site, enhancing the overall experience.

Tehachapi-Woodford Road
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Residential Rehabilitation

Preservation Treatment Proposal

By: Marwan N. Najar, MS Candidate, Historic Preservation, 2015
and Marston H. Morgan, MS Candidate, Historic Preservation 2015

The rwdentn\ 70Ne can b@IGIOLHPOSHd f< r new Visitor-centered uses through rehabllitation,
es the tr’@ﬂecﬁhp

Renhabllitation, rather than pre ration alterme
the residential area is crucial fo g\m ) out th@ LP\/\/ ® \
J :Jur’img the period of
on the nation-wide scale.

> Zone history is summarized in the series of maps to the right, showing the
g ﬁh dﬂj dwme from 1970 1o the present. This history is the basis for
rehabilitation ana pmrmm Th%e SUQ jFIPST\OﬂS arein \TH to bbT the ,Qtage

for the next step of W

, d to the
that pre-cate ﬂ" IFW pun nase in 1970, the mo
1976, and the historic playground (see map below).




Growth and Decline of Residential Housing in the UFW period, 1970 — 2014

Based on plans with Kern County permit stamps, held in the César Chavez Foundation archives, unless otherwise noted.

Beginnings: 7 houses, 1 cafeteria

As purchased in 1970, the residential zone
consisted of 7 houses and one cafeteria.

César Chavez’s future home occupied its own
block in the upper right. Six other houses

were clustered in two sets of three, on opposite
sides of the main road.

The Pan y Vino cafeteria is in the middle right.

6 mobile homes added
In 1971, Kern County permitted placement of six
mobile homes on the site for staff use. The new
cluster of trailer housing effectively doubled the
number of bedrooms in the residential zone.
Trailers were used for family housing, while single
persons lived in a dormitory outside the zone.

Around this time, the Chavez residence was
fenced in, and the road to its immediate north
was closed.

4 mobile homes added

Four mobile homes were permitted in 1972,creating
an additional cluster of family housing to the west.
The unit to the upper left is a double-width trailer.

Planning documents show the road to the south of
the trailers originally had a 14’ width.

Note that each trailer has two parking spaces.

7 mobile homes added

In 1975, seven new units were permitted in
disbursed locations across the site. Roadways
were extended significantly for the new units.

The playground area to the north dates to
this period (see general map on facing page).

Note the enlarged central parking area.

5 mobile homes added

A tight cluster of five trailers was permitted on the
steep hillside descending to the Tehachapi Creek.
Planning documents show the same close positions
and skewed placement as in aerial photography .

The east-west road through the site is 25’ wide,
compared to a 14’ width in the early 70s.

Maximum: 23 mobile homes

Aerial photographs ca. 1993 show the maximum
extent and density of historic roads and trailers.
(Mary McCartney Collection).

Note the trailer to the extreme west. It is not
shown on earlier permitted plans, but is similar
in type to the 1975-1976 trailer groups.

Decline: 7 mobile homes removed

An aerial photograph from 2000 captures the
trailer removal process. Five of the six original
1971 trailers were the first to be removed, plus
two others to the west of the site

(Kern County 2014).

Roadways appear relatively unchanged from ‘93.

13 mobie homes removed, 3 remain

Thirteen trailers were removed since 2000, leaving
behind only three of the twenty-three mobile homes
on-site in1993. Historic parking spots are no longer
evident except for the three occupied units.

Note the new south perimeter road and other
expansions of the circulation system since 2000.
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Residential Rehabilitation
[reatment Implementation Flan
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Rehabilitation Implementation Priorities: Setting the Stage for Visitors

Priority #1
Implement Now

Structure dual-use by visitors and residents
1. Place “Do Not Disturb”-like sign on dwellings.

2. Permanently rope- off front yards for privacy
and protection of lawns and plantings.

3. Encourage residents to use western entrance
and peripheral roads.

4. Direct visitor traffic to eastern entrance
and central roadways.

Protect fragile character-defining features

1. Rope-off interior of trailer blocks to visitors
until protective measures are taken.

2. Maintain non-native plants.
—protect from touching and trampling.
—water and care as needed.
—replace in-kind as needed.

3. Protect and stabilize CDFs, including:
—13 existing pedestal electric meter boxes.
—Retaining walls, steps, terracing.

Safety for continued use by visitors

1. Remove hazardous tires (ex: exposed wire strands)
—Replace in-kind with bald tires
with low-visibility branding.

2. Verify safety of existing equipment
—inspect weekly
—Check for product recalls.

3. Replace Volleyball net fonce strung
between tree and metal pole at west of site.

Priority #2
Implement 2015-2018

Easy Access and simple interpretation
1. Gravel road shoulder with ADA-compliant aggregate

2. Maintain yards and gardens in variable ways to give
impression of historic “individual responsibility.”

3. Trim trees around houses so that clusters
are visible from one another

4. Trim Palms in front of Pan y Vino so that view of
mountain to the east is visible when facing west.

5. Interpret location of missing building between
Pan y Vino and Dormitory with building outline
Consider additional to establish its use.

Easy access and simple interpretation
1. Gravel road shoulders with ADA-compliant aggregate
2. Repair masonry steps and walkways in trailer blocks.

3. Mark former trailer locations and parking spots
with simple materials (such as painted gravel)
which can be removed at a later date if necessary.

4. Trim trees along main east-west road to give
a clear view of Pan y Vino

Rehabilitation of equipment

1. Seek professional opinion on equipment’s safety.
Keep existing non-historical equipment if prudent.

2. When replacement or upgrade is prudent, also
consult with a historic preservation professional
for selection of compatible but modern equipment.
Historic photos of playground should inform decision.

3. Place signange to identify new equipment
as is current practice.

Priority #3
20-year Implementation Plans

Restoration to early 1970s for visitor Interpretation

1. When painting building exteriors, maintain pattern
of white walls with green trim. Paint as needed.

2. When reroofing houses, use green asphalt shingles
as on Building 13, not red or brown currently used.
Replace trim at edge of roof with wider boards
more appropriate for bungalows. Reroof circa 2024.

3. On front fagades replace vinyl doors and aluminum windows
with wood or other more historical material as needed.

4. If resident and visitor uses conflict, consider moving
main resident access to rear of buildings, as is currently
the practice with Building 8, or find new use for housing.

5. Preserve rooftop air conditioning units for their shape.

6. Plan for continued residential use as guest lodging
to protect buildings, and give visitors the impression
they are lived in (as opposed to office space, and etc).
Alternately consider use that brings back feeling
of family community (such as a NPS daycare facility).

Restoration for interpretation of missing elements

1. Remove non-historic road to south of area. It gives
inaccurate impressions of the historic community’s size.

2. Replace simple interpretation of trailer sites and parking
with @ more complex design. See design proposals
in this volume that recreate massing of cars and trailers.

3. Consider removing three remaining mobile homes. Trailers
21 + 22 are beyond their 40-year lifespan, and restoration
is not realistic. Trailer 20 is renovated beyond recognition.
It should not be left on-site without other trailers, since doing
so will create false impressions of the historic community.

4. Consider replacement of struggling non-natives with better
adapted varieties of similar shape and size. Ideally, plantings
in this zone should not need watering.

Restoration for interpretation of land use

1. Remove non-historic greenhouse to west of site.

2. Do not trim trees. Boughs should be allowed to grow
close to the ground allowing for placement of rope swings.

3. Clear bushes that obstruct lines of sight of buried tires

4. Encourage continued use through community programming

and outreach. Actual children should regularly use the equipment.
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Hearth of La Paz

Interpreting Layers of History

By: Marwan N. Najar, MIS Candidate, Historic Preservation, 20156
and Marston H. Morgan, MS Candidate, Historic Preservation 2015

This design explores how multiple histories of the mobile home area can be interprated for
visitors as part of a renabilitation treatment. The traller area was densely inhabited during the
period of significance. The grass-covered hilside was developed as a traler park in stages
between 1971 and 1976, Today, all but three of these trallers are gone. How can new
design help visitors understand this missing community and how it grew and changed over
time”?

Here, multiple periods of history are brought to life, simuttaneously, by recreating the massing
of missing trallers and related features such as cars. Design captures eras before, during,
and after the period of significance, an preserves and amplifies character defining features.

The proposed recreations—thin outlines of the tralls’ sides—delicately sit over a few select
traller sites. Visitors can see past them, and ook down to view historic features such as
retaining walls and utiity connections. Or they can look up to view mountains to the south
and adjacent parts of the monument,

Some massing recreations are meant to be entered into, for use as picnic shelters. Others
have projection screens set up in the wall void to show interpretive images of the site and
its residents

These new features cannot be mistaken for historic materials, and historic materials remain
visible, With the grassy reversion of the ruins to a pre-1970s appearance, and the three
existing historic trailers, visitors can experience simultaneously many historic periods in an
ordered and understandable experience.




Section 1970

Section 1993

Section 2014
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Reflections of Community
Rehabillitating the residential zone at CCNM

Viranda Hawkes, MLA Candidate 2015
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Glimpses of La Paz

Glimpses of a past time.
By: Alison Lewis, MLA Candidate 2016

At one time La Paz was a hub of activity with up to 250 volunteers and
United Farm Worker (UFW) staff iving on-site in trailers, tents and the
buildings scattered across its 105 acres.  They sang, ate, laughed,
cried, played, cooked, and celebrated together.  This was a place
of community and of shared values. The am of this project Gimpses
of La Paz is to offer visitors a "momentary or partial view" of what may
nave existed during the time of peak inhabitance, as wel as honor
Cesar Chavez and the people who lived and fought "la cause” for the
URW. There are two main areas of focus with this design: the first is a
memorial garden, which honors the people whno lived at La Paz. This
S located In the eastern-most extension of the past traller site. The
second is a path, which leads visitors down to the Tehachapi Creak
bed along which are scattered small deck spaces nested within rocks,
Each space offers a different gimpse and therefore, has a different
purpose,

Slhouettes of people and relics:

The sihouettes of people, items they may have
owned and vehicles offer an interpretation of what
once existed at La Paz when durng its time of
peak occupancy (during the 70s and 80s). The
sculptures are all 32" CORE-TEN stedl of life-sized
proportions.  They are scattered throughout the site,
which attempts to il the now vacant spaces, giving
life and alluding to the vibrancy that once existed at
La Paz.




NMemorial Garden

The Memorial Garden features  six
different plants in planters of CORE_
TEN steel, the size of traler homes
which once occupied the space. One
California Blue Oak tree is just off center
with a stone bench encircling it.  The
plants each feature red in the form of
bermes, flowers, or new growth during
one or more seasons of the year. This
symbolizes the many different families
that came to live at La Paz who were
unified under the red of the URW logo.
The oak tree respresents Chavez who,
N twas the strong backbone behind
the movement.

. Traler Home Renhabllitation:;

Each traller home is a partial enclosure filing the
14'’x57" original footprint of the trailer homes that
once existed on site for UFW families.  Overhead
S a tin roof, which acts as shade and on the back
wall, a mural displays images significant to La Paz,

| the UFW and Chavez,

=

{ KEY 7 |

.f_: / < Carsand busses

i silhouettes of peapl
¢ W ’ ilhouettes of people &
) * Silhouettes of belongings | !

. Plantings
~ Trailer: with mural

Decks at Tehachapi Creek Bed:

Nested among the rocks near the Tehachapi Creek
bed in the southerm most part of the site, these
decks offer visitors a layered set of functions. They
are first a place to rest as well as feature quotes by
César Chavez through the unconventional method
of bumed letters into the Trex Decking boards
themsehes.  These decks offer a contemplative

8 space, which honors Cesar Chavez's dedication

to yoga and meditation,
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House Site Maintenance Plan

Presenving the César Chavez House Site
By: Julia Larson, MS in Historic Preservation Candidate 2015

The César Chavez house site is one of the most valuable sites within the
César Chavez National Monument in helping visitors to understand who Mr.
Chéavez was in his personal life. The existence of the barbeque area, chain-
link fence, and the house are real-life artifacts that tell parts of the layered
narrative of his life. Preserving this site through a Maintenance Plan will create
a place for people today and for generations to come, to experience a feeling
and understanding of César Chavez through the character preserved on the
site.

The Maintenance Plan is divided into three parts. The first part describes
a brief history of the entire La Paz site as a context for where the house is
located, a specific history and description of the César Chavez House Site,
and a description of the landscape characteristics and character defining
features associated with the house site. The second part describes specific
objectives, recommendations, and priority treatment options concerning the
site. The last part will describe specifics on how to keep records of the
maintenance done to the site and further large-scale recommendations.

The César Chavez National Monument has a hard copy of the entire
Maintenance Plan. The information on the following pages is a brief overview
of the Maintenance Plan document.




GOALS OF MAINTENANCE PLAN / OBJETIVOS PARA EL MANTENIMIENTO DEL PAISAJE

Purpose Propuesta

A. Tell the story of César Chavez through its physical, historic fabric. A. Contar la historia de César Chavez a través de la tela fisica, historica.

B. Protect and stabilize of landscape features to immediately halt deterioration without B. Proteger y estabilizar los rasgos del paisaje para inmediatamente parar el
altering the site’s existing character. deterioro sin alterar el caracter existente del sitio.

C. Care for a specific feature area or landscape by protecting, stabilizing and repairing it C. Cuidar un area o paisaje por protegerlo, estabilizarlo o repararlo en forma
on a routine or cyclical basis in a way that historic character is not compromised or lost. habitual y ciclica para que el caracter historico no se comprometa ni se pierda.
D. Preserve and restore the landscape to tell the story of the site through the features of D. Preservar y restaurar el paisaje para contar la historia del sito a través de los
the site. rasgos del sitio.

Plan Plan

Priority I: Stabilize and enhance existing resources. Prioridad I: Estabilizar y mejorar los recursos existentes.

Priority Il: Incremental improvements to the historic landscape. Prioridad II: Mejoramiento incremental del paisaje historico.

Priority lll: Long-term restoration of historic features and establishment of new Prioridad Ill: Restauracion a largo plazo de los rasgos

interventions. histdricos y el establecimiento de nuevas intervenciones.

RECOMMENDATIONS / RECOMENDACION

Of the four preservation treatment options, the César Chavez House Site De las cuatro opciones de tratamiento, el sito Casa César Chavez abarcara tres
will encompass three treatment plans over incremental phases and time planes de tratamiento por fases incrementales y por periodos de tiempo que se
periods explained under “Priority Treatment Projects”. explicaran bajo “Proyectos de Tratamientos de Alta Prioridad”.

Preservation Preservacion

Preservation allows the site to retain as much of its historic fabric La preservacion permite que el sitio retenga tanto de su tela historica como sea
.4 as possible. This includes objects, plants, and landscape elements, such Posible. Esto incluye objetos, plantas y elementos del paisaje como la topografia
i as topography, to tell the story of the site. que cuentan la historia del sitio.

B Restoration Restauracion

La restauracion recupera cardcter historico que se ha disminuido a través de
los arfios. Esto incluye la restauracion del area de la patrrilla, el Parque de Helen,
el Hoyo de Herradura y los distintos elementos de vegetacion alrededor del
sitio. Esto se explicara mas en detalle bajo “Proyectos de Tratamientos de Alta
Prioridad”.

Restoration brings back historic character that has diminished
over the years. This includes restoring the barbeque area, Helen’s Park,
Horseshoe Pit, and vegetation elements around the site. This will be
d explained in detail under the “Priority Treatment Projects.”

Rehabilitation

Allows changes that improve the function of the park through
interpretation options both “light” on the ground projects or through
minimally invasive projects and “hard” projects, which create a larger,
& more lasting change to the environment but still preserves the portions
| that are important in defining the site’s significance.

Rehabilitacion

Permite cambios que mejoran la funcion del parque a través de opciones de
interpretacion ambos “ligeros” — minimamente invasivos —o “duros”—que crean
cambios mds duraderos y grandes en el ambiente pero que todavia preservan
porciones importantes del parque que definen el significado de ello.
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PRESERVATION
TREATMENTS

TIMELINE

TREATMENT PLAN

PRIORITY1 PRIORITY 2 PRIORITY 3: Rehabilitation

1

Horseshoe Restoration { “Light” Interventions “Hard” Interventions
-/
= #,

—h" House Maintenance [l Plant Restoration

| VISITORS ARRIVE

TODAY

[HELEN CHAVEZ
LIFE ESTATE]

[VISITORS ARRIVE]

10]YEARS 15+ |YEARS

Continued Horseshoe Restoration.
Continued BBQ Restoration.

Continued Plant Restoration.

Continued House Maintenaince.



Sample Treatment Description

PRIORITY 1

House Maintenance

The César Chavez House, approximately 40’ by 20’ or roughly 800 sq. ft., was built in the 1930s. In 1971, César Chavez, his wife and
six children moved into the house. César Chavez's wife still currently resides in the house. This is a unique site on the La Paz property
in that the site is a very personal place where César lived and worked. The house should be preserved as much as possible to preserve
the memories and feelings associated with César Chavez's time there before his death in 1993.

Through careful protection of the historic fabric of the house, maintenance of the existing fixtures, and careful interventions when
visitors arrive on the site, the house will stand another 100 years for exploration and learning about the home life of the notable César

Chavez.

O Strategies

A. Paint the house every 5 years or when visible strain is being put on the
building envelope through paint chipping or peeling. See Preservation Brief
#47 for more information.

B. Maintain and repair the roof. Every year in the fall do a check of the roof
to remove debris and check for any penetration of water through the shingles.
Replace the roof every 20-30 years.

C. Remove the current metal ramp. Replace with one that blends more to the
surrounding landscape. The ramp was added after the time César Chavez was
on the property and therefore adds a component to the house that misleads
the viewer. If the house is opened for visitors, eventually an ADA accessible
ramp will need to be added; so adding it now in a more discreet manner is
acceptable.

D. Every year, preferably in the fall, evaluate the maintenance done to the house

through a record keeping system and see if it is working. For example, does
the roof need more frequent cleaning or is there a type of paint used that is
not holding up to the climate? Make notes and changes on the record for
maintenance recommendations for the following year.

PRIORIDAD 1

Mantenimiento de la Casa

La Casa César Chavez, de aproximadamente 40’ por 20° 0 mas o menos 800 pies cuadrados, se construyd en los afios 1930. En 1971,
César Chavez, su esposa y sus nifios se mudaron a la casa. La esposa de César Chavez actualmente reside en la casa. Este sitio es un
aspecto Unico de la propiedad La paz en el sentido que es un lugar sumamente personal donde César vivia y trabajaba. La casa se deberia
preservar tanto como sea posible para poder preservar las memorias y los sentimientos asociados con el tiempo que César Chavez paso
ahi antes que su muerte en 1993.

A través de la proteccion cuidadosa de la tela historica de la casa, el mantenimiento de sus accesorios y la intervencion cuidadosa cuando
visitantes llegan al sitio, la casa podra aguantar otros 100 afios de exploracion y aprendizaje sobre la vida personal del notable César Chavez.

Estrategias

A. Pintar la casa cada 5 afios o cuando se nota desgaste del cerramiento exterior
del edificio debido al descascaro de la pintura. Para mas informacioén, véase
“Informativo sobre la Preservacion #47” (Preservation Brief #47).

SRR REEEEEEEREEREREERERE [ B. Mantener y reparar el techo. Cada afio en el otofno revisar el techo para quitar
: escombros y hacer un chequeo para la penetracion de agua por las tejas. Sustituir
el techo cada 20 a 30 afios.

B C. Remover la actual rampa de metal. Sustituirlo por una que integre mejor con el
paisaje de su entorno. La rampa se aumentd a la propiedad cuando César Chavez
ya no inhabitaba la casa entonces crea una impresion errénea para los visitantes. Si
la casa se abre para visitantes, eventualmente se requerira una rampa que conforme
con la acta Estadounidense para personas con discapacidades (ADA), entonces
instalar tal rampa ahora de modo mas discreto seria aceptable.

l D. Cada afio, preferiblemente en el otofio, evaluar el mantenimiento hecho a la casa
. a través de un sistema de registros. Asi se puede evaluar si tal mantenimiento
"""" cumple con sus metas. Por ejemplo, ¢se requiere limpieza mas frecuente del techo?
O ihay un tipo de pintura que no resiste el estrés del clima? Tomar apuntes y
registrar cambios para el registro de recomendaciones de mantenimiento para el

afo siguiente.
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César and Helen's yard was the scene of many
barbeques. There were upwards of 250 people living at
La Paz during this time period, making for a
lively community complete with kids, gardens,

a playground and classrooms for both
adults and children along with the United
Farm Workers headquarters.

The Invisible made Visible

A closer look at the Iife of César Chavez
By: Robyn La Rue, BLA Candidate 2016

The family home of César and Helen Chavez plays an important role in revealing
to visitors insight about César Chavez, as a founder of a movement, traveler, a
community member, husband, father and the most influential Latino activist this
country has seen to date.

The Chavez home was a safe space and sanctuary from the frequent threats that
were directed at him. Here is where he surrounded himself with family and friends
enabling him to recharge and continue his work.

Mural panels, audio boxes and the written word in both Spanish and English wil
give visitors a variety of ways to experience the invisible made visiole, gaining deeper
Insight into what motivated and sustained this great man.

Proposed continuation
of gravel paths s
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Images of inhumane farming conditions will inform visitors of the motivation

behind the farm workers movement. In the background is a garden

in the same location as the one that César had.

César & I—Iélé
serve as a photo gallery of family and
travel images

n's house could eventually

Cesar Chavez viske with Bishop (conter) and Pope Paul Vi diing  ig o Rame,  C¥58r Chavez adcresses the Nonwegian Public Employses Union in Osia, Noway.
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Illuminating the Chavez home

/one 3 — The Chavez House
By: Jagi Li, BLA Candidate 2016

The home of César Chavez and his famiy for nearly two decades, the Chavez
House site represents another of César. In addition to his leading role in the
American agricultural lalbor movement, he was also a son, a husband and a father.
This part of his life is less familiar to most visitors. This design project comprises two
components, presenving historical character-defining features and adding a design
layer —providing visitors the chance to more deeply understand César Chavez,

The preservation part, which includes vegetation restoration, Helen's park and
Barbeque area preservation, evokes the overall feeling of the site during the period
that César lived there. For the sake of alowing visitors to know more about Chavez's
personality, the light posts, as media, tell stories about his childnood, early life and
other personal anecdote. These post lights also improve visitors' safety during
night by functioning as luminaires. Further, the addition of a new path offers visitors
access to the site, minimizing disturbance.




Light Posts —solarenergy

During the day, vistors can read from the top of the post to learn the stories of César E. Chdvesz.
At night, the light inside the posts imprints the story carved on the side on the surrounding
around. When someone agets close enouah, the audio can be hared through a personal device.

Si.tE Plan‘! Story about Boycott and Huelga

Story about the community garden

Story abou Helen and BBQ parties

Top of light posts

14"
T

o Story IW;’: career in early stage
P 4

Bt

14"

-Quick Response Code:
Leads to historical photos and videos
on visitor's mobile device.

o Story aboutChives's career in middle stage
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P la nt 1 n M a n a e m e nt h a S e 1 2 3 Mobile devices are already becoming a big part of people’s lives, so the use of these devices
- can be very beneficial for visitors’ experiences and will increase the interaction between
visitors and the site. In the future, the national monu-
ment should keep pace with developments by including

these technical products as media that enrich visitors’
knowledge of the site’s history. This will require regular

; o updates to on-site apps.
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BIBLIOGRAPHY

This studio expanded students’ understanding of the site and the UFVW movement
by drawing upon a wide variety of sources for historic data, local conditions,
preservation and interpretation strategies, and general inspiration. This bibliography
is a compilation, not just of those works cited in this document, but also the array of
sources consulted for individual student projects.
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‘ Existing

The layers of the legacy of the man,
the movement, and the community
are commemorated by pillars
marking the landscape and cairns
constructed by the visitors. The
visitors each carry one stone from
the Visitor Center to the Garden

of Commemoration. Through this
participation, the visitors become
members of Chavez's commmunity.

Walking trails of exploration, and a garden of commemoration built by t
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Wayfinding
stones

Carried with the visitors during the
entirety of the Arrival Trail. The stones
contain the thoughts, energy and
experience of the visitors during their
journey.

pillars

A monument for Cesar Chavez, The
Farm Workers Movement, and the
community involved. The pillars are
placed along the Arrival and Return

trails, informing the visitor of significant
historical events.

community circles

Located beneath large, existing oaks
throughout the landscape, they provide
a place to rest and allows for group
gatherings or time for solitary thought.

cairns

Built by the visitors at the conclusion
of the Arrival Trail with the stone they
collected at the Visitor Center. The
cairns function as monuments, similar
to the pillars, but personalized by the
visitors.

Nuestra Sefiora Reina de la Paz

César E. Chavez National Monument
Keene, CA

César Chavez Foundation
The National Chavez Center

~
-

history of a man,a community,and a movement.

Cairn as Monument

v

R e T P .
. . A cairn is a man-made tower of stones,
The Arrlval Trall erected as landmarks, sepulchral monuments, or used for defensive

hunting, ceremonial, astronomical and other purposes.
Beginning at the Visitor Center and concluding at the Garden of Commemoration, the Arrival Trail provides opportunities for decisions to be made by the visitor

while walking along the trail. The trail is open, expansive, outward looking and allows for independent experiences.

The Overlook T - - ey J

U T The Arrival Trail
7 The Arrival Trail \

- > L
1 year 5 years 50 years

Within the Garden of Commemoration, at the conclusion of
the Arrival Trail, the visitor contributes by placing their stone
that they collected at the Visitor Center among the existing
towers. The garden is dynamic and will change over time, this
is welcomed and encouraged.

The Pillars are scattered throughout the trail system, marking the landscape. The Community Circles along the trail are constructed of durable materials,
They are designed to withstand weathering and blend with the existing built to last, similar to that of the Visitor Center and Villa La Paz. The circles are
landscape while providing moments of pause for the visitor - for education and designed to be dynamic, providing space for multiple activities.

reflection.

Depending on the location on site, a choice ﬁ
of three heights may be used separately or in 4

groupings. / The visitor becomes a member of the community.

Corten Steel Pillars Reclaimed Redwood and Stucco Benches

. lﬁ Pillar as Monument
| , 2

The Return Trail ;

Beginning at the Garden of Commemoration and concluding at the Memorial Garden, the Return Trail brings the visitors back to where they began their
journey, while allowing for unexpected group gatherings. The trail is enclosed, protected, inward-looking and allows for informal group experiences. /

o

Nested within an existing dry creekbed, the
Return Trail allows for inward thinking and

B8 reflection. On either side there is an abundance N B
TheWaterTower TSN i o, of Oaks, providing shade and a buffer from the o ® o
expansive landscape. B ~

The Return Trai\\ -
The Intimate Return Trail | looking north towards Three Peaks

\_ Concrete base, 18" x 4' - 0"

| The pillars are constructed of two pieces of steel, welded
Oak Hilside | together. The structure is not a solid mass, but in fact two
| linear planes at 90 degree angles giving the structure a
|
|

lighter footprint upon the landscape.

The various sections of
» v benches are repeated
along the trail, in similar
fashion to that of the
Community Circles.
They provide informal
moments of pause
¥ and rest for groups or

3 individuals.

1
The Return Trail is clearly defined by metal edging on the west side of the path and sections of a ]
seating wall lining the east side. Train and highway noise are buffered by the hills to either side, T
while Three Peaks stands to the north, behind the trail, reminding visitors where they have come ) viweo
from. N

The finish on the pillar is not
reflective and the engraved
text, backed in white,
provides depth to the written
information.
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A series of eight points of interest along the interpretive path at Nuestra Sefiora The diminishing structure, representative of the living conditions farm workers faced, Recycled materials, meant to weather in time, add to the dimishing feeling with every
Reina de La Paz are designed as interactive thresholds of discovery, education,  reveals the highs and lows of the struggle for social justice between 1962 and 1988. ensuing visit. On windows of varying size and shape, glass etchings highlight the
understanding, and reflection geared toward revealing key layers of the United ~ With each threshold crossed, a segment is lost and both path and structure are reduced  chronology of events along the interpretive path at each structure. Mirror panels outside
Farm Worker Movement, lead by César Estrada Chavez. in size by one square foot, representing a move toward a more equitable future. the structures capture the surrounding landscape, while enhancing the illusion of decay.

Paula Barreto
Design Studio LA 4/589
Department of

Prof. Robert Z. Melnick
University of Oregon

Landscape Architecture
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At the summit, visitors have the opportunity to reflect on the journey
traveled and enjoy the natural outcrops that provide many views of the site.

ial Justice”
approach view within

“Finding a Way”
March 1962

enth structure. Images 3

César Chavez leaves the Community
Service Organization (CSO), moves to
Delano and founds the United Farm
Workers Association (UFWA).

September 1965

The Delano grape strikes begin.

WALLS OF OPPRESSION

The United Farm Workers Movement Unbound

“Reflection and Growth”

An expansive view of Three Peaks is framed by
the fifth structure. Images used reflect v
historical site uses along with
movement moments
captured at
La Paz.

March 1966

340 mile pilgrimage from Delano to
Sacramento.

G

“Guidance”

February 1968

First Fast:

Chavez fasts for 25 days to reaffirm
his commitment to nonviolence as
frustration spawns incidents on the
picket lines and fields.

SuonusAILIUl £ 10¢

200!

sec_or}da-éy.path 3

Reflection and Growth May 1971

“St

ruggle with the Unforseen”

Chévez moves the union
headquarters from Delano to Nuestra
Sefora Reina

de la Paz, where he envisions the

old hospital grounds as a communal

home for hundreds of UFW
volunteers.
“Visibility and Momentum” n
May 1972
N
© Second fast:
n-l Chévez holds his second major
- fast, going without food for 24 days
‘: m f in Arizona to protest anti-union
O — \‘ legislation. will
| .
£ o \ This also marks the birth of the union guide.. On the third structure, images of
3 "U | slogan iSi se puede! the march to Sacramento introduce
C: \’> the ensuing journey through the
= O m landscape.
(3] " . P Upon leaving the third structure, a
- E . E LegacY of Social lustlce 7 temporal march to the California state capital is simulated on the trail by
= o o— Q’ /" small metal structures that highlight the original 1966 journey. The distance
‘9 o © | July 1988 traveled, date of arrival, and city visited are inscribed on each piece
FS‘ O g (0 uy throughout the 2200’ walk to the next structure in the movement's timeline.
|
- N =] (0] | Third Fast: -
‘: g © — | Chavez holds his longest and final fast
5.\ z o k N to protest the use of certain pesticides. .
O.0 i - :
"9 .
SS9
0:;' ] :&U way
=}
:_g (e} O 2 < " ) The foundation is the last remnant n
e R O ‘What will your of the journey. At the highest point ~
U 1] =8} w0 (l; revolution be?” of the site you can reflect on your voyage >
= z = q) a and a passage by César Chavez given in
(3] (3] an address to the Commonwealth Club in 7
n Y 0 5 [ San Francisco, Nov. 9, 1984 : Ve
O = ) = Q
O [_' O M “Once social change begins, it cannot

_— ~~ be reversed. You cannot un-educate the
( e person who has learned to read. You
~_ cannot humiliate the person who feels

=~ pride. You cannot opress the people who
are not afraid anymore.”
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César E. Chavez National Monument

César Chavez Foundation
The National Chavez Center

of Oregon

,CA

Keen

Concept Statement

Many Delicate Balances are found at Nuestra Sefiora Reina de la Paz. Of course the sensitive ecology of the Blue Oak Savanna needs to
balance with the need of the public to understand and learn from a very real man, who had a very extraordinary and positive drive.
People Work Here, but several still reside in this natural wonder landscape which will be attracting more and more of the public to

their very doors..

Big animals still roam these lands; in a time where in many places bobcat and bear are less than welcome, in this land where predation
of the deer and rabbit is still done as it has been done for a millenia.

The task at hand is therefore to maximize the benefits that can be gained from the legacy of this very special man, while being precau-

tionary of the devastating effects of the masses his land he loved, and where he still lays.

Nestled in the Heart of the
Mountains of Kern County,
in the Town of Keene, Califonia

César E.Chavez &

Nuestra Sefiora Reina de la Paz
‘Our Lady, Queen of Peace’

César E. Chavez National Monument

1.. Naturally Entering through the
Visitor’s Center and posted on the
path from the Front Door is a sign

To Help You
Find Your Way
in any Language

2. The Sign(s) will take you first to the look-out
tower., encompassing the water tower, sharing
the panoramic views.

Around the inner wall of the tower are some
of the many quotes from Chavez, with perspec-
tive on non-violent or.ganization:

“Violence just hurts those who are already hurt...instead of
exposing the brutality of the oppressor, it justifies it."

“Non-violence means people in action. People have to un-
derstand that with non-violence goes ...a lot of organization.”

“Non-violence exacts a very high price from one who prac-
tices it. But once you are able to meet that demand then you can
do most things.”

+ “You know, if people are not pacifists, it's not their fault.
It's because society puts them in that spot. You've got to change
it. You don't just change a man - you've got to change his
environment as you do it.

The Wild West:

The East:

His Views, Methods, S

Present César Chavez's Life Lessons
in His OwnWords

+ The Strength in Non-Violence

+ Non-Violence Reduces Casualties

+ Non-Violence Can and Has Been
Proved to Succeed

Display Viewscapes With Reverie
and Respect

+ Use Southwest Materials to Stage
and Stabilize

+ Contemplate His Views Within
Favored Viewscapes

+ Use Plants of the Southwest

Return and Preserve- + Useful, Informative Statuary

Displ he Native S

Block Erosion with Vegetation

Simplify & Reduce Traffic to Jogging & Security
Amend Empty Borrow Pits with Native Alnus
Clear Ailanthus from Tehachapi Creek, and
Replant with Native Trichocarpa and

Platanus Where Overly Disturbed

MRaﬁer
Radiation

The Water Tower at the
Highest point of Oak Hill
Commands Attention to the T T Scale 1:10
Union Eagle on it's Eastern Flank =%
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PRODUCED BY AN AUTODESK EDUCATIONAL PRODUCT

3. Look for a Sign, or take a nethe different path and
it will lead you to Peace Rock,, dedicated to those who
have fallen for the cause.
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ically destructive materials.
Detesrather than pro

, the public from usi property. Increase
i irrel and d

reached the Tehac

When we s stonning. Bach
e et bave

ethad

and prevent nvergxazmg damage

in 2) for emergency and se ility.
Mount solar panels on Visitor Center roof wherever possiole,for xechnxgmg of vehicles.

Invasi (Tehachapi Creek to West Building 4)

IPM-

Fall: R Nl seeds of. ima (Tree of disbursal and b

i A 1 vigor,afte
bsided, 3.5',drill holes down through top of cut and
i ‘or spill) with icide. Re-

frely par ;
trim 1" and retreat if the stump persists.
i ing the

N .
d from the area, but should d placed safel
and aesthetically, as habitat for wildlife.
“ecological rt
nities for
options. Th tolocal
nities can also be very cost-effective.”
Nexttransition point -5 years or more
. i tour Visitor's center and La Pazto
rridor at thof

+Allowand i
‘building 4 for habitat of ephemeral species.

1020 years, pending conservation plans for fauna

flood mark per

entrance bridge for f Li
Re-establish passage of

degradation

(SER 20- Chapter 3 Principles and Guidelines of Restoration for Protected Areas)

by high d,and train traffic.

froqosgociagiebuivninrgrrioas s Al

chessbonrd.
The deiveant the Chave propesty was lned with Wetern

2 Juniper trees and Grey Pines, and between
£ these there were gorgeous rock
outcroppings.

Chaves hismselta modest fllow,

thehills,and T cancea wh

with Thees Pesks Mountaintothe nortk;

Tothe South sits Bear Mountain andits prickly hills;

Rolling Savanna tothe West;

andtothe Esst,
an entire watershed can.be seen.

Tt truiy e restorative here,
Andheis still e, both.
inheart, and mind.

Cupresus sempervirens  ltalian Cypre: Used in Core Mediteranean

UFW Headquarters - PALMS:
Brahea armarta Mexican Blue Palm
California Fan Palm

Mexico  Oases
California Oases.

Hardy,alt. shape

Washingtonia filifera Used in Core

General Nati
Carex globosa Round fruit sedge general use
Elymus condensatus Giant wild rye general,and riparian

Carex gracilior Slender sedge slopes

y g meadows
< ‘meadows
Materials and Uses
Main Roads: High Volume/Heavy Vehicles
Currently in place - Asphalt
Material Suggestion: NoChange
Drives: Local or Personal Usage/Securiy Vehicles

yinp t
Material Suggestion:
c ite i ith non- i P

Patios and Paths: Local and Tourist; Jogging, Walking, Non-ADA Inclines
c o N dment

Material Suggestion(s):
Crushed and Decomposed Granite in the forms of
Confining Culturally
Filler of natural, unassisted crushed stone

of Permeable

| s s

&l\
The 13 never abol}fgf es or let-

tuce. It's always about'peo,

sar Chavez

o i

who give you their food give you their héart. “
César Chavez

ever it's time to get some food and drink,
and so the Picnic area has been designed
with terraces for sure footing, varied
seating and grapevines for shade in the
summer..and maybe dessert!

\\

g/ / v
(I
i N =————= Walking Path g R
J.A. Chinn =———— Walking : o =
TTHETETHNT Jogging Path g | | I [ Il ‘
N E NN NN B Site Border [ Ry S/l | | I| 1 K
N S | | I ]
" ,
Scale 1 200 Scaldk 1:5 // % Scale 15 | | [N
w- E 0 100200 500 1000 AW N DA
S ‘ ‘ Judith Chinn ' (César Chavez National Monument - Water Tower Building ‘ Date: 11/29/2013
| D 2013 Final Submission | Lanbin Ren (Robert Melnick - [ Voo Landseap
Ecological Suggestions First Impressi ) - ) ] ] . . . AA
e = mm: z:’ ‘s Specific Plant Listing at Nuestra Sefiora Reina de la Paz: 4. Follow a sign that sends you north of La Paz, 5 Eﬁ;pﬁmﬁm% bathsomlsltls a? oas'ts asgou 6. Returning through the core and nat- 7. After a snack it’s time for an easy walk and time to contemplate all
rosi ne path wid 's re-grading, establi — u..u.,...n...r......ﬂ.._..‘.m.:.‘:.: - Scientific name Common Name Reason Origin it will take you to a place where Chavez pondered :all:e m: 2 eare; tg:acrr:::' optorestandan urally back to the beginning of your jour-| you've taken in throughout the day. A leisurely walk by the creek made
: Cages o wailer dieepthese o T Fieni AreaAdditions: ) his issues while working his own garden. gle may app : ney,you might think you are done. How-| easier and more “fluid” by completing a circle with a footbridge in just the
Calindra Calfornica - Baa Py Duster Regional,showy  California

right spot. Sit on either side of the creek for sun or shade.

-

“When any person suffers

for someone in greater need,
that person is human.”
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This site embodies both
Struggle and Peace

Prof. Robert Z. Melnick
University of Oregon

Noah Guadagni
Design Studio LA 4/589

This dichotomy exists within the man,
the movement, and the site.

12 Stone_._Totems
“guide visitors to each landmark on the site.
. These carved symbols mark both

. the peace and the struggle of QJ/

Proposed

Existing
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The site itself is situated in a protected valley. Chavez centered
the movement here because of the peaceful respite this land
provided from the strikes, fasts and struggle for human rights

Existing = .
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: ! Existing
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1-—- g Vehicular Loop
v, O
;M‘M Foot Paths
Locations of @ @
Stone Totems =4
& Interpretive Site Landmarks,
{ Poposed (.. Existing and Proposed
Network Fabs o Sl ge

Visitors receive a Map and Crayon
before exploring the site

The 12 Stone Totems will stand forever.
Shaped from the UFW Eagle and carved

The completed map
is a long-lasting

with quotes from César Chavez, these enduring — memento of
monuments to the movement teach visitors about +\ La Paz that
poth the struggle and the peace in this landscape. = visitors can
carry home.

At each Totem
visitors make a rubbing
of its unique emblem.

By collecting all 12 rubbings
visitors are guided across the
entire 100 acre site

Nuestra Sefiora Reina de la Paz

César E. Chavez National Monument
Keene, CA

César Chavez Foundation
The National Chavez Center

A piece of La Paz

11
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'S 2 8A o ®

% 9 § E g Changes in stonework along the path tell

S 2 $ T 5 the story of the struggles and unifying

G A& 3 forces involved with the farm labor

= movement over time. Along the
way, information is conveyed by the 5
incorporation of outdoor art and . 77
multimedia elements in an unobtrusive © 'ﬁ

way,offeringthe opportunity toexpandthe
use of the Monument during twilight and
darkness, all while preserving the natural
beauty and historic character of the site.

— = Trail
o= = Beginning

position; enough so to strike.

PROJECTIONS
Trail Zone 3:

g Trail Zone 1: o F
Fragmentation ¢
u Small,irregular native stones are r\'{‘ @
0 q . used intermittently to mark the fg
Concept Diagram Site Overview and Topography trail, representing the disjointed o q
MATERIALS T . # and disparate farm labor s L
A x population whose individual - }~ 6.5 "
h SITE CHARACTERISTICS struggles incited the movement. C’f b s ‘ % 5 G e . i
PATH S
Trail Zone 2: O
Consolidation
IMAGES o 9K = ¢ >) N Muchlikethe quotesfoundin the Memorial
As individuals banded together, \ A Garden, additional bits of interpretive
< NTS so do the stones along the path.
H ORGANIZATION ")i\» Laborers formed unions, gained
| . bargaining power, and combined
> MURALS 40’ Contour Lines forces to strengthen their

Unification

o information are carved into the stones

along the trail. This offers a more explicit

1 1 means of conveying the story that the
( ) [ 7 materials of the trail are telling.

‘With the continued leadership
of Cesar Chavez, the labor L
movement became an

The combination of this ensemble of elements throughout the site
conspires to communicate the plight of the farm labor movement by
both subtle and explicit methods. The elements are interconnected
in multiple ways.

organized, powerful, and
unyielding front in the battle
for human rights.

Site Plan

@ Scene B: Darkness e .
N/

Trail Zone II: Consolidation m 2 Murals - Artistic conveyance of information during daylight, while preserving aged aesthetic of ruins
View 1:

T

N\_~/ Muraland Vista A,
View1: ..d??‘ »r—-\.w& ’;‘“’)‘
A Ty B

Mural and Vista ’..1

g
Muralsare painted on the hidden k-4
back side of the ruins, offering
visitors pictorial information
about the movement during
daylight hours. This has the
3 added benefits of preserving

g the appearance of the ruins
7 / when viewed from within the
i gl / - site (looking North), discovery
3 while traversing the trail,

s /'/ and  discouraging  graffiti/
(4 A
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the farm labor movement through materials and imagery

defacement of the relics. This

rﬂ Trail Zone I: Fragmentation vista to the SSW also offers a
v

sweeping view of the site.

| ol

Trail Zone III: Unification

Multimedia Station - Repurposing of existing structure allows image communication at all hours

Key

== == Trail J/__
View2: Multimedia ‘/'i\ View2:
Stationand PAROraH == wm Railroad Multimedia Station
and Panorama
Outdoor PrO]ectlon Located at one of the highest
(NOt to Scale) points, the existing structure

near the water tower is
O Multimedia Station repurposed as a sheltered, user
interactive multimedia station.
) Projectorsareusedtodisplaystill
O Mural/Ruins images and small clips of video
on the inner walls. Users may
Y choose various time periods or
s L7 1" =200’ locations during the movement to
E FeTar T ] display. Thisenclosed space offers
‘ d \ l 0 100 200" 500° 1000 opportunity for the conveyance
\

of information regardless of
daylight conditions. From this
vantage point, a vast panorama
of the site unfolds on all sides.

Outdoor Projection - Capitalizing on site influences, while expanding the period of site usability

Sun Path Diagram for Kern Co,, CA

Scene A: Twilight

The railroad is a pervasive element directly influencing the site due to proximity and frequency; close to 40 trains per day, at all hours. This

offers the opportunity of using the train as a mechanism to reveal visual information to the visitor during low light conditions.

Via motion sensors or some other device, the passing of a train triggers a hidden projector, casting images upon the passing rail cars. The
historical video clips or images relating to the movement and the Monument are fleeting, and the motion of the train offers the quality of a flip book or
silent movie. The frequency of trains triggering this event instills a sense of anticipation in the visitor,as well as a sense of surprise and discovery while
using the trails during nonpeak hours. In addition, this type of media lends itself to being easily altered, offering new experiences to repeat visitors.

The projections are very useful in the shorter days of winter,as well as during twilight year round to extend the wind ility. This use will
only increase in the future, as the site develops overnight facilities and higher visitor capacity.

Nuestra Sefiora Reina de la Paz

César E. Chavez National Monument
Keene, CA

César Chavez Foundation
The National Chavez Center
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César E. Chavez National Monument

César Chavez Foundation
The National Chavez Center

TRAIL SEQUENCE

TO THE ROCKS

- blue oak
painted mural -

slate chalkwall .

- poster art display

OUTSIDE IN

crushed granite
path  *

Rooted in the La Paz landscape are stands of California Blue Oaks, serving as the base at

~ « labyrinth
which César Chavez and the people structured the farm workers’ movement. The Blue Oaks DRAW TO ENGAGE g
live on site today because of Chavez's understanding of the land and desire to maintain the LABYRINTH TO LEARN
stands of trees. Structurally, the Blue Oaks can be viewed as sculpture, as they serve as a

visual reminder of the strength and endurance of the people involved in the movement.

‘Adding an additional layer to the visual story that unfolded throughout the movement is the
artists’ work that was used to express César Chavez and the farm workers’ struggle for
equality. Part of the Chicano Art Movement, the act of creating the art encouraged a shared
social space, while fostering a sense of community. The vibrant artwork produced was made
for the outdoors, ready to work out in the fields to send the message of the movement. This

blue oak stand -
project holistically builds upon the linkage of César Chavez and his values with respect to

the land and the power of the visual story of the movement.

‘CESAR CHAVEZ NATIONAL MONUMENT

BLUE OAK WAY

MK assassreted B m
CONVERGING TIMELINES . . . AFTER THE VISITORS CENTER
H war,
v Fights March flom Seimato CHALKBOARD MURAL LABYRINTH
Nortgorery, AL
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crushed granie on the ground piane, paih
1988 labyrinth are created to guide the wvisitor thr
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< g % A 2 5 To diversify and design a place for people to tell stories. An in- 3 ® o,
g m 3 3 terpretative trail for the César Chavez National Monument will P a s 3
% 5 ﬁ 5 connect the voided areas, which are nested in a valley close to the o8 "-"
A & | Mojave Desert in South California. A loop trail system is used to / 9 9
unravel a timeline of memorable contributions from César Chavez ] 'g
and the response of the community. Chavez battles for rights yet is o E -
rejuvenated in Keene, California, which provides an opportunity §

for education about water conservation through the selection of

drought-tolerant plants and a proposed educational retreat center. Desert Willow

ills

Loop Locations Interpretative Signs

Kern County

Trail System Overview
, S

“Wikipedia Image
]

Interpretative
Signatures

Willadela
Paz Grey Pine

b Reoruibbex profebor cou\ 5010103

National Park Service

l Retreat Center

10na

+2aoo' ¥
1975 197 \

I March La Paz 5 :
“ o Meeting

Rethinkin Plant
Selection

Sheep Fescue

" ?dayfast Ve 1982 ~.. -, o

Struggle i —

se

‘The community loop trail circulates around a vital gathering area for the trail
system. The area is shared between residents and visitors; hence the passage
behind the trailer should be shaded to guide visitors towards the trailhead and
water tower. A 40-foot circle lined by large granite stones can be selected from
the nearby ~quarry to form a space of meditation, reflection, and creativity. I
was inspired by this artwork designed by Maya Lin known as The Peace Chapel
in Juniata College Campus.
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A mass of people crowd César Chévez’s gravesite; this scenario con-
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Steel edging ensures the grass
footprints have a consistent shape
as well as aiding maintenance.

APLACEFOR
INDIVIDUALS
IN THE COMMUNITY

Every community is fueled by
individuals: they bring new ideas

and discoveries back to the group
after time apart. César Chavez
demonstrated this concept at Nuestra
Seriora Reina de la Paz by leaving the
community center and walking the site,
meditating, and thinking.

Waist -high sides
Enclosed with view

RISE ABOVE
VIOLENCE:
AFAST FOR PEACE

FAST 1: 1968, 25 days

water tower

To encourage the farm worker's movement
to continue using peaceful prot

tactics César Chavez begins his firs LIS | : g
and captures the public’s attention in the o fountain 2 .
process. During his fast he was fighting

for the basic needs of workers, such as o

water, which is also the only substance he w
consumed for 25 days. 5 3 b
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At the Fast for Peace visitors are required
to walk to the top of the existinc
tower, on a ramp that

erior, rising above th

a fountain is waiting to fill

SEEKING PEACE

Individual Journey of Discovery

reflecting pool

ling one of lif an oot~y Visitors can fil their water bottles at
S the beginning of their journey atop
the water tower.
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Two trails are available to
the public:
Rise to Peace Trail
Alternate. Trail
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public

exsting rock

CLEAR PAT!

Paths will be clearly
marked for visitor's ease
of use by cut and etched
Corten steel panels.
Inlays discreetly describe
dates, facts, or quotes.

High sides
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TO FURTHER DEVELOPE COMPETITION CAN BE HELD
TO HELP CREATEA FARM FEJJJJTHATIS"FRm INTIME".
SCULPTURES WILL KEEP THE FEILD FROM APPEARING REALISTIC.
‘THE FEILD WILL PROVOKE EMOTION BY SHOWCASING THE
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THEIDEA IS TO PORTRAY THE WORKERS' CONDITIONS FOR THE
'VISITOR TO WITNESS IN PLANE SIGHT. IN ADDITION TO THE
FEILD, SOME MIGRANT HOMES WILL REVEAL MORE INSIGHT
INTO THEIR LIFE.
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Historic Preservation in a Cultural Landscape

KEY TERMS:

CHARACTER DEFINING FEATURES INTEGRITY MANAGEMENT
SYNOPSIS

There are many preservation challenges in cultural landscapes. Landscapes inherently change: day by day, with the seasons,
and over the years. Plants grow and die, floods come, land moves. In a National Monument like César E. Chavez National
Monument, there are also visitors that come and go, inevitably leaving behind footprints. Historic preservation must be
considered carefully and with detail. A complete understanding of the site, natural systems to character defining features, is
necessary. Furthermore, historic preservation must be considered in a management sense. The idea of arresting change in a

landscape both impossible and not preferred.

Some Main References:
National Park Service Preservation Briefs and Bulletins

McClelland, Linda Flint et al. “Guidelines for Evaluating and Documenting Rural Historic Landscapes.” National Park Service, 1989 and 1999.
Murtagh, William J. Keeping Time: The History and Theory of Preservation in America. Hoboken, New Jersey: John Wiley & Sons, Inc., 2005.
United States Department of the Interior. The Secretary of the Interior’s Standards for the Treatment of Historic Properties with Guidlines for the Treatment of

Cultural Landscapes, 1996.

Vegetation Management

KEY TERMS:
NATURAL SYSTEMS AND FEATURES
| VEGETATION

VIEWS AND VISTAS

Accessibility

CLO:R2.174

KEY TERMS:
PARTICIPATION
EQUAL OPPORTUNITIES

ACCESS WITHOUT INTEGRITY
LOSS

Visitation and Interpretation

KEY TERMS:
BALANCING USE WITH PRESERVATION
UNDERSTANDING

ENJOYMENT OF FUTURE GENERATIONS

—

INTERPRETATION

CLO: 1952

SYNOPSIS

Vegetation is one of the defining characteristics of César E. Chavez
National Monument. Inhibiting, blocking, or removing the oak
savannah or palm tree allée would affect the integrity of the site.
Furthermore, César Chavez, himself, instructed that trees not be
removed. But one cannot forget about viewsheds, which are also
important. And what when trees die on their own? It is the feeling of
the site as a whole, not the individual trees that are important, so the
vegetation must be maintained to be preserved.

SYNOPSIS

It is crucial that all Americans be afforded opportunities to learn at
National Monuments like César E. Chavez. Providing accessibility
features like wheel-chair friendly paths in a manner that does not
diminish the integrity of the site can be a challenge. The National Park
Service Preservation Brief 32 advises that accessibility items like
wheelchair ramps be through front entrances as much as possible but
adding new constructions to historic buildings (and cultural
landscapes) must be done carefully.

SYNOPSIS

To provide for use by visitors is one of the missions of the National
Park Service, alongside preservation of cultural and environmental
resources for future generations. Visitation and preservation can be
inherently at odds with each other and must be given careful thought.
Providing for visitors in a way that does not disrupt or diminish the
integrity of the site is key; good interpretation also requires that
visitors be able to interact with their surroundings in a meaningful
way.

National Park Service Mission 66
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