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Introduction

LO(AL DES.GNATION AS A

HISTORl( PRESERVATION STRATEGY

The City of Knoxville recognizes the power historic

structures to define our unique community identity

and encourages their preservation so that they remain

an important part of the city's building blocks. To this

end, the City, through the Knoxville-Knox County
Metropolitan Planning Commission (MPG), works

with organizations and private property owners to

preserve, protect, and celebrate our historic places.

While various means exist for recognizing and

celebrating the importance of historic structures,

protection is best accomplished at the local level.  It is
here that the value of preservation is defined directly

by the community, which drives the direction of
the design guidelines to protect their valued historic

context. It is through discussion with the community
that the scope and extent of these guidelines, which

ultimately reflect the vision and priorities chosen by

neighborhood property owners, are defined.

HISTORIC OVERLAY DIS"lcTS (l]-1) DEI:lNED

Among the most effective and proven of local

preservation tools is the historic overlay district
(H-1) . Established in Knoxville under Tennessee
Code Annotated, Section  13-7-401, and the Gty of
Knoxville Zoning Ordinance (as amended) No. 3369,

a historic overlay district (H-1) may be established

for a "geographically-definable area which possesses

a significant concentration, linkage, or continuity

of sites, buildings, structures, or objects which are

united by past events or aesthetically by plan or

physical development."

HISTORIC OVERLAY DISTRI(I (H-1) PURPOSE

The historic overlay district (H-1)  broadly seeks

to define and protect historic neighborhoods. This

zoning strategy provides oversight for ensuring that

its historic buildings and streetscapes are protected

from inappropriate changes. This protection is

accomplished through the review of proposals for

changes to buildings exteriors, and approval or denial

of the changes based on the design guidelines and

the specific characteristics of the neighborhood. This

design review is conducted monthly by the Knoxville

Historic Zoning Commission  (HZC), whose
members are appointed by the Mayor and confirmed
by City Council.

The goal of establishing a historic overlay district

(H-1) and reviewing proposed projects within it is

not to freeze time, stall improvements, or prevent
improvements to the community. When preservation
is provided for in a meaningful way through a historic

overlay district (H-1), it promotes a vibrant, culturally-

rich community that supports appropriate changes and
allows for the contemporary use of historic buildings,
but in a responsible and sensitive way that respects the

larger community's agreed-upon goals and priorities.

DESIGN GUIDELINES: PURPOSE AND NEED

Each designated historic overlay district (H-1) is

accompanied by a set of design guidelines that

provides a framework for achieving the design goals
and objectives of the community. Drafted with input
from property owners, these guidelines represent the

vision of the community in maintaining its historic
character and provide the standards that help to
achieve the goals of that vision.

Property owners play a primary role in ensuring that

the historic fabric of the district is appropriately

preserved. As stewards of historic properties within
the historic overlay district (H-1), those caring

for our historic building stock must make daily

decisions on how best to accommodate modern-
day needs while preserving the character-defining

features of the places we call home.  Such decisions

should be made with the historic value of the
building in mind,  and these decisions must also

be grounded in sound and practical guidance. The

design guidelines serve this role.

Historic  District  Design  Guidelines .1
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2 .  Historic District Design  Guidelines

Rooted in accepted preservation standards for exterior

maintenance and rehabilitation, the guidelines provide

a common language and consistent direction for all

parties that work with historic buildings in the historic
district overlay (H-1).

Specifi(ally, the design guidelines:

•   (Iarify preservation standards for property owners to

enable them to make informed decisions

•   Provide an agreed-upon community values approa(h to the

appropriatetreatmentofhistori(properties

•   Help coordination among architects, engineers, (ontra(tors,

and others that work on histori( buildings in the community

•   Provide a consistent basis for the MPC and HZC to make

well-informed and defensible decisions regarding the

appropriateness of proposed work

PR[SERVATloN PRIN(IPLES

Design guidelines for historic overlay districts  (H-1)

are developed based on the Sccrcfzry a/£4c /7zfc7.z.or}

Standards for the Treatmehi of Historic Properties.

Develope`d by the National Park Service (NPS), this

document provides a broad framework intended to

promote responsible preservation practices that respect
and protect our historic places. The NPS' Sf##c/¢7iJf

forRehabilitationtrnd8Iccorapa:rtyurgGuideline§fior
Rehabilitating Historic Bttildings online stands.rds Chat
allow for adaptation of historic buildings for modern-

day use while also preserving their character. Generally,

the principles promoted by the National Park Service
and incorporated into these guidelines include:

•   Planning projects with an understanding of a building's

significantar(hitecturalfeatures

•  Preserving significant historic features and materials

through regular, appropriate maintenance

•  Repairing durable histori( materials instead of repla(ing them

•  Replacing deteriorated or missing histori( components and

features with in-kind materials

•  Designing alterations and additions so that they do not

(overoverordestroysignificantfeature5

•  Incorporating sustainable materials, where appropriate

More specifically, the preservation principles included

in these design guidelines are also supported by the

Technical Preservation Services developed by the NPS,

which provide specific guidance related to particular

rehabilitation and repair projects. A list of currently

available Prcfc7."¢fz.o% Brz.crf may be found at http://

www.nps.gov/tps/how-to-preserve/briefs.htm.

USING THE DESIGN GUIDELINES

As the criteria used by the HZC in determining the

appropriateness of proposed work within the historic
overlay district (H-1), the design guidelines are an

important resource that should be consulted by any

property owner considering a project that will affect
any exterior element of a building within the overlay.

Of primary importance, the guidelines should be
referred to at the beginning of the project planning

process - and in consultation with any chosen
architects or contractors -in order to avoid getting too
far along with a project that is otherwise considered

to be inappropriate. Early review of the guidelines can

help save time and money in receiving approval for

a proposed project. It is also important to note that
while the guidelines provide a general framework for

the care and malntenance of historic buildings they
do not provide case-specific advice or address rare and

unusual situations.
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The design guidelines are likewise intended for use by

the MPG historic preservation staff and HZC. MPG

staff uses these guidelines when advising property

owners and when providing recommendations to the

HZC regarding compatibility of the proposed changes.

The HZC also uses these guidelines as part of the basis

of their approval or denial of a proposed project. Use

of the guidelines will help to ensure that review is

conducted according to consistent and fair standards.

Common changes within the historic overlay district

(H-1) that require using the guidelines include (but
are not limited to):

•  Alteration, restoration, or repla(ement of exterior features

•  Installation of new (Iadding materials

•  Replacement of windows or doors or the addition of a new

windowordooropening

•  Construction of an addition

•  (onstru(tion of a new building, including an outbuilding

•  Demolition  or relocation, in whole or in  part, of a

historic building

SECRETARY 0F THE ]NTERloR'S STANDARDS  FOR REHABILITATION

1.    A property shall be used for its historic purpose or be placed in a new use that requires minimal (hange to the

defining characteristics of the building and its site environment.

2.    The historic character of a property shall be retained and preserved. The removal of historic materials or

alteration offeatures and spaces that chara(terize a property shall be avoided.

3.    Each property shall be recognized as a physical record of its time, place, and use. (hanges that create a false

sense of historical development, su(h as adding (onjectural features or archite(tural elements from other

buildings, shall not be undertaken.

4.    Most properties change over time; those changes that hav a(quired historic significance in their own right

shall be retained and preserved.

5.    Distinctive features, finishes, and construction techniques or examples of craftsmanship that characterize a

property shall be preserved.

6.    Deteriorated historic features shall be repaired rather than replaced. Where the severity of deterioration

requires replac`ement of a distin(tive feature, the new features shall match the old design, color, texture, and

other visual qualities and, where possible, materials. Replacement of missing features shall be substantiated

by documentary, physical, or pictorial evidence.

7.    Chemical or physical treatments, such as sandblasting, that (ause damage to historic materials, shall not be

used.Thecleaningofsurfaces,if appropriate,shallbeundertakenusingthege-ntlestmeanspossible.

8.    Signifi(ant archaeological resour(es affected by a project shall be protected and preserved. If such resources

are proposed to be disturbed, mitigation measures should be undertaken.

9.    New additions, exterior alterations, or related new constriictjon shall not destroy histori( materials that

chara(terize the property. The new work shall be differentiated from the old and shall be compatible with

the massing, size, s(ale, and architectural features to protect the histori( integrity of the property and

its environment.

10. New additions and adjacent or related new construction shall be undertaken in su(h a manner that if

removed in the future, the essential form and integrity of the historic property and its environment would

be unimpaired.

Historic Distri(t Design  Guidelines . 3



YOUR  HISTORIC STRUCTURE

MAY ALREADY BE

A GREEN  BulLDING

Bytheirde5ignmosthistoricbuildingsalreodyfeature

numerous'green'ferfure5thatpromoteenengyefficiency

butmoybeoverlooked.In'consideringthe5ustoinable

featuresofyourhistoricbuilding,lookforthefollowing:

•  Substantial tree (anopy that provides natural

shade and cooling

•  Operable, double-hung windows that allow cool

airtoflowinandwarmairtopassout

•  Windows arranged so as to take advantage of

natural lighting, as well as passive heating in

the winter

•  Deep-set porches that moderate temperature

flu(tuations between interior and exterior spaces

•  Deep eaves that provide for seasonal shading

•Steeply-pit(hedroofsthata[lowforheattopass

upwardawayfromthelivingspace,whilealso

collecting rainwater

•  Operable shutters that can be used to block solar

heatgain

•Windowanddoorarrangementsthatallowfor

cross-ventilation

•  Heavy masonry materials with natilral

insulating properties

•  Chimneys that allow non-mechanical heating

•  High ceilings that facilitate movement of air

4 .  Historic District Design  Guidelines

HISTORl( PRESERVATloN AND SUSTA.NABILITY

The preservation of historic buildings is a sustainable

practice because it promotes continued use and
maintenance of our historic building stock over

unnecessary replacement. Preservation is kinder to the

environment because it makes use of already-invested

resources and avoids the excessive energy usage and

waste associated with demolition as well as new

construction. I'reservation also makes use of existing

historic building elements and site features that are

by their design intended to provide natural comfort
without using excessive energy.

The reasons for embracing historic buildings as

a sustainable practice are many and start with

understanding the design features of historic buildings
that promote energy efficiency. For example, historic

buildings were typically designed for their particular

environment, which influenced the placement of

porches, windows, and other features that connect the
building to its setting. 'Ihe use of these features was

typically a very conscious decision intended to make

buildings energy efficient. The particular care taken in

site placement and development of the surrounding
community allows many historic buildings to take
advantage of natural shade and carefully placed
window openings provide efficient, natural ventilation
and lighting.

In their construction, historic buildings embrace

durable traditional materials such as old growth
lumber, brick, and stone, which last for decades if

properly maintained, whereas many contemporary
manufactured materials are not only unsustainable

in their production but have a comparatively shorter

lifespan. Some contemporary materials need to be

replaced more often, causing the use of more energy.

Historic preservation as a sustainable practice works

because it retains the "embodied» or "already present"

energy within existing building stock. From the

manufacture of goods, to the transportation of those

goods to the project site, to the physical labor needed
for construction, buildings represent large expenditures

of energy; Preserving a building and appropriately

maintaining its individual features respects this

embodied energy and minimizes the need for the use

of additional energy to produce new materials.

Even when designed as sustainable as possible, new

construction can take decades of incremental savings

to simply recover the embodied energy represented

in a demolished building. In addition, it takes years

for new construction to offset the substantial material
waste associated with demolition and disposal of

the materials of the former building. Based on this

reasoning, replacement of historic buildings, even

when with sustainable architecture, not only makes

little financial sense but also destroys irreplaceable

architectural heritage. A more responsible approach is

to embrace preservation as an environmentally-sound

policy that makes the most of historic resources and
limits the need for new large-scale energy use in the

production of materials and disposal of waste.

Recognizing the connection between historic

preservation and sustalnabiliry and the desire of

property owners to have energy-efficient dwellings, the
design guidelines are intended to balance necessary

flexibility for alternative materials and designs while

also preserving the historic character of individual

buildings and the community as a whole.  Guidelines

for sustainable measures are incorporated throughout

this document in an effort to promote both goals.
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While guidelines for specific building features and

sustainable measures are found throughout the

document, the following considerations make sense in

the plan to improve the energy efficiency of a property.

SUSTAINABLECONSIDERATloNS

IN THE PROJE(I PLANNING PROCESS

Considering goals for energy savings at the beginning

of a project is particularly important in making sure

that the project balances efficiency with limiting any

ill-effects on the historic character of a building.  In

other words, energy-efficient approaches should not

be an afterthought in planning the project. It may

be useful to have an expert conduct an energy audit,

which is a comprehensive and systematic overview of

how energy is used and distributed in the building.

This can be a tremendously useful tool in assessing

which upgrades will provide the most benefit.

Embrace Repair and Reuse
of Historic Materials as a Priority
Preserving existing building fabric in sound condition

should be a priority not only to retaln historic character,

but also to limit the need to expend energy in the

production of new materials. Continued use of building
fabric begins with routine maintenance and timely

repair of materials to minimize significant deterioration.

During a repair or renovation project, historic building

material should be protected to avoid accidental

damage that may cause a need for replacement.

Temporary removal of materials to make repairs

or renovate is not recommended, but if it becomes

necessary, materials should be removed with enough

care to allow reinstallation. In rare instances where

historic building materials in good condition will not

be reused as part of a project, they should be retained

by the owner for future reuse or donated to another

project or non-profit organization that may be able to
use them.

Take Advantage of the
Green Features of a Histori( Building

As previously noted, many historic buildings

incorporated design features that promote

energy efficiency but are sometimes overlooked.

When developing a project and incorporating

sustainability strategies,  a property owner should

first develop an understanding of the already-

present sustainable qualities of their building and
ensure that the effectiveness of these features will

not be reduced.  Of particular importance is to

avoid making inoperable features such as windows,

shutters,  chimneys, and transoms so as to retain

their ability to offer energy efficiency.

Incorporate Sustainable Measures in (onsideration of

the Building's (haracter

While the design guidelines are flexible in allowing

for sustainable measures such as solar panels, storm

windows, and rainwater collection systems, it is

important that any added features do not detract
from the historic character of the building or the

district. Locating new features out of view from

the public right-of-way or incorporating screening

is recommended to reduce their potential to ruin

the look of a building. In addition, as with all

modifications to a historic building, a more recently

added feature should be removable without harm to
the building's historic fabric.

A SENSIBLE APPROACH T0

SUSTAINABLE  DESIGN  SOLUT[ONS

Whileembracingsustainabledesign5olution5as

partoftheprojectplonningprocessis.Important
inreolizingenergysovingsasanendproduct,itis

equallyimportantthatthesolutjonI.scarriedout

with sustoinability in mind.

Where replacement or new materials are

necessary, they should be produced locally

and without use of harmful chemicals or other

treatments. Ideally, they should also be matched

to the local climate, as was often the case with

original building materials. Replacement and new

materials should also be chosen for their durability

and their ability to be repaired. Using high-quality

durable materials will reduce future replacement.

Project activities should also be carried out

inawaythatminimizeswaste,particularlyof

sound materials. Materials should only be removed

as'necessary.Ifacomponentisdamaged,only

the damaged section should be removed. Where

possible, removed materials should be recycled or

made available for reuse on another project, either

atthesiteortoanotherpropertyowner.

Historic District Design  Guidelines . 5



CONSIDERING ALTERNATIVE MATERIALS

While traditional materials are the most appropriate,
the HZC recognizes the increasing need to consider

alternative materials due to the limited availability

of traditional materials and tradespersons, as well

as to consider sustalnable initiatives. As such, the

HZC will carefully consider the proposed use of
alternative materials in order to determine if they are

compatible with the historic character of the building.

When determining if use of an alternative material is
appropria.te, the HZC may consider:

AVAI LABI L]TY AND TE(H NOLOGY: Are traditional  materials

of a  high-quality available, or is the availability of traditional

materials limited?

VANISHING TRADES: Are there lo(al (raftspersons available

that (an work with the traditional material or is the lo(al

building industry only trained in the use of new materials?

DURABILITY:  Based on available information, does the

proposed material perform as well as the traditional material

over time?

APPEARAN(E: Does the proposed material match the original

in terms of color, texture, finish, refle(tivity, and profile?

COMPATIBILITY: Does the new material appear seamless

with the surrounding historic fabric? Will  installation affect

the way that adja(ent materials appear or react (for example,

expansion and contra(tion of masonry materials)

FEASIBILITY: Does the proposed material allow the property

owner to undertake a rehabilitation project that would not

otherwise be feasible?

Guidelines and recommendations for alternative
materials are addressed in each section of the design

guidelines.

6 .  Historic Distri(t Design  Guidelines

DESIGN REVIEW BASI(S

The historic overlay district (H-1) provides a framework

for timely design review of proposed exterior changes

to historic buildings before work is begun. The design

review process is intended to be completed through a

team effort which preserves the architectural character as

well as meets the needs of the property owner.

Applicabiljty

The design review process is applicable to all properties

within the historic overlay district (H-1 ), regardless of

whether the property is considered a "contributing"

or "non-contributing" resource.  Design review is

required for exterior alterations and repairs that

require a building permit or any other type of City

approval. Exterior changes such as landscaping and

painting non-masonry items do not require review
and approval. Interior changes are also not reviewed,

although building permits may still need to be

obtained from the relevant City departments.

Responsibilityofpropertyowners

Responsibility for complying with the design review

process ultimately lies with the property owner or

applicant, who should initiate submittal of their
application to MPG Historic Preserva.tion staff. The

design review process begins when the property owner

decides to undertake an exterior project on a building

within the historic district overlay (H-1); the overlay

itself does not require the property to otherwise

undertake any rehabilitation or restoration activity.

Property owners within the overlay are expected to be

familiar with the design guidelines and design review

process and are encouraged to actively participate in it
while a project is under review.

(ertificateofAppropriateness
The Certificate of Appropriateness (COA) serves as

the record of written approval for a proposed project

and provides the documentation necessary to obtain
building permits for projects within the historic

district overlay (H-1). The HZC or its staff issues

the COA after reviewing and approving plans for
the proposed work.  Once issued, a COA is valid for

twenty-four (24) months.

There are four levels of work associated with COA

applications, depending on the intensity of the proposed

project. Minor work (Level I) such as routine repair of
existing features using in-kind materials or installation

or replacement of functional components such as

gutters and downspouts is typically reviewed by MPG
staff for administrative approval, although staff has
the option of forwarding any proposed project to the

HZC for their review. Any project higher than a Level 1

requires review by the HZC for compatibility with the
design guidelines.

WorkingTogethertoGainCompliance

Within the historic overlay district (H-1), an exterior

project that is begun without a valid COA or is
continued after a COA has expired is a violation of

the City's ordinance. It is in the property owner's best

interest to be aware of the formalities of the design

review process and to work within the MPC's HZC staff
in advance of work on any project. Should a property

owner begin work without a COA and this is reported
to MPG staff, the Building Inspections office may place

a stop work order on the project until it can be reviewed

and approved by the HZC or its staff. Work completed
that is not compatible with the design guidelines may

be required to be undone, and the property owner may
be subject to fines and other penalties.
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DOES YOUR PROJECT REQUIRE A

CERTIFICATE 0F APPROPRIATENESS

lfyourprojectincludes:

•  Exterior work that requires a building permit, su(h as roof repair or replacement

-  (other than just the shingles), porch repair or replacement, installation of new

€Iaddings,andconstructionofadditions

•  Exterior repairs, repla(ement, or removal of existing features such as windows,

doors,stairs,railings,Cornices,fascia,ortrim

•  Construction of a new main building or outbuilding

•  Demolition or relo(ation of a building

YES  -  Your project will require de5jgn review by the HZC or its staff and issuance

of a COA before you may apply for a building permit and begin work.

Ifyourprojectincludes:

•  Any changes to the interior of the building

•  Painting wooden features or siding

•  Installation of walkways or driveways

•  Landscaping, incl'uding establishing gardens and pruning of trees

"0   -  Your project will not require a COA,. however, be sure to obtain any other

relevant building permits before beginning work.

CERTIFICATE OF APPROPRIA`TEN,ESS LEVELS OF WORK

LEVEL I   (STAFF  REVIEW)

•  Routine repair of siding, fascia, soffit, roof, or other features using materials, design,

and dimensions that mat(h original or early features

•  Installation of gutters, storm windows or doors, satellite dishes, and screen doors

•  Removal of artifi(ial siding or non-historic additions in order to reveal the original

materialsorconfigurationofthebuilding

•  Installation of signage

•  Renewal of an expired Certificate of Appropriateness

LEVEL 1'

•  Major repair or replacement of materials or architectural elements

•  Construction of an addition or outbuilding

•  Demolition or relocation of a non-contributing building or structLire

LEVEL Ill

•  (onstruction of a primary building

• Subdivision of a designated property

LEVEL IV

•  Demolition or relocation,of a contributing building or structure

CONTRIBUTING vs NON-CONTRIBUTING

Acontributirlgresourceisabuildingwithinthehistoricoverlaydistri(t(H-1)thatisof,an

earlyageandr6tainssuffi(ientintegritytolendhistoric{haractertothedistri(t.Evenifa

histori(propertyhasbeenaltered,it(anbeconsjderedcontributingas]ongasitretainsthe

importantcharacte'r-definingfeaturest'hatsupportitsassociationwiththedistrict.

A non-contributing resour(e is a property that,does not retain sufficient historic

integrity to enhance the significance of the district due to late age, alterations,

additions, or other changes.

Historic  District Design  Guidelines .  7



(ONSIDERATI0NS WHEN  PLAN\NING

T0 REPLACE,  REMOVE, OR ADD

FEATu\RES 0R MATERIALS

Aspartoftheprojectplanningproce5s,theapplicont

shouldevaluatehow{hangesmightimpoctthe

historicorchitecturalcharacterofthebuilding.

Questions that Should be considered include:

•.  Is the feature/material original or added later?

•  lf added later, is the feature/material of low-

quality constru(tion or inappropriate to the
original des`ign of the building?

•  ls the feature/material a significant character-

defining element that helps convey the style

and asso(iated period of construction for the

building?
•  ls the feature architecturally or artistically

unique, or is it common and utilitarian?
•  Will the building's character be altered

significantlyifthefeature/materialisremoved

orreplaced?
•  Is the feature/mater`ial prominently visible from

the publi( right--of-way?
•  Would the proposed replacement or new feature/

material affect perception of the building's style

or era of (onstru(tion?
•  Would the proposed replacement or now feature

detractfromtheoriginaldesignofthebuilding,

particularlythefacade?
•  ls the proposed feature/material typical of those

found on other buildings of the period in the  \

district or similar to those identified in academic \

resources on architectural styles?

8 . Historic District Design Guidelines

DESIGN  REVIEW PROCESS

The design review process outlined by the overlay zoning

ordinance is intended to provide an efficient framework
by which proposed projects can be submitted to and
reviewed by the HZC. This framework also is intended
to promote consistent and fair decision-making by MPG

staff and the HZC in the review of proposed projects.
For projects subject to design review, design approval

in the form of a COA shall be obtained before other

permits can be issued by the relevant City department
and before work can begin.

APPLICATION AND APPROVAL PROCESS

Step 1 .

Plan Your project

The design review process should begin with carefully

planning a project that is appropriate by considering the
design guideline recommendations. As the first step, this

will make the design review process go more smoothly

and can help save time and money. Project planning

should also include developing an understanding of the

property, its integrity, and its character-defining features.
This research whl help in evaluating how a potential

project such as removal, replacement, or addition of
a feature may or may not affect the character of the
building. Appropriate project planning at the outset of the

process will also help the applicant in preparing proper
documentation for HZC review. This documentation will
let the HZC know that the applicant has considered and
respects the significant features of the building.

Step 2.

Meet with the MP( Historic Preservation planner
'Ihe MPG planner will serve as the applicant's contact

during the design review process and is available

to assist in properly preparing the application. The

planner can provide preliminary insight into what may

or may not be appropriate according to the design

guidelines. The planner can also confirm whether the

application requires a Level I or Level 11 review.

For a Level I project, if appropriate documentation has
been submitted and the proposed project meets the
design guidelines, staff may approve a COA for a simple

application without the requirement for a formal review
by the HZC. Issuance of the COA enables the applicant
to obtain any other required permits before beginning

the project. For Level II-IV projects, the applicant must

submit a more detailed application under the guidance
of staff or the HZC to review.

Step 3.
(omplete the COA Application and

Submit Relevant Supporting Materials

A copy of the COA application form is available at
the City of Knoxville MPG office or online at the

MPC's website (http://lmoxmpc.org). The applicant

may also request a copy by e-mall attachment or fax.
The application is to be used for all levels of work and

is intended to provide MPG staff and the HZC with
a thorough understanding of the proposed project.
Specific submittal requirements depend on the nature
of the proposed project but generally include sketches,

photographs, and written descriptions of proposed
work. Product samples and specifications on proposed

materials and products may also be needed. Depending

on the complexity of the proposed project, professional

drawings or renderings may also be recommended to
effectively inform the HZC about the project.

The applicant must submit the completed and signed
form, fee, and all supporting materials to MPG staff
several days in advance of the HZC meeting. The
COA application deadlines are avallable from MI'C
staff or on the MPC's website.
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DESIGN  REVIEW SPECIFl(S

Appli(ation Completeness
Application submittals must be complete and

include fee payment before they will be accepted.

HZ( Meeting Frequency/Location

Monthly in the Small Assembly Room, Main Level,

(ity County Building, 400 Main Street

COAvalidity

An authorized COA is valid for 24 months

from its approval date.

Step 4.
MP(StaffReviewof(ompleted(OAApplication

Once the applicant submits the completed

application, MPG staff will review it and consider

the proposed project with regard to the guidance

provided in the design guidelines. The MPG staff
may need to visit the property in association with the

review in order to view existing conditions firsthand.

The staff will then prepare a summary report on the

proposed project and provide a recommendation to
the HZC regarding its appropriateness.

Step 5.

HZ( Design Review Meeting

All completed applications referred to the HZC will be

reviewed in a public hearing during the next available

monthly meeting.

MPG staff will inform the applicant when the project
has been added to the agenda. While attendance at

the meeting is not required for review or approval, it is

strongly encouraged for all applications as it provides

the opportunity for the applicant to present the project

to the HZC and address any questions or concerns, or
agree to any conditions for approval

Following discussion, the HZC will vote on the

proposed project to issue a determination. One of four
determinations will be made by the HZC:

Approval: The project is approved as proposed. No

changes are required, and a COA will be issued.

Conditional Approval: The HZC may propose an
alteration or limitation to the proposed project in

order to bring it into alignment with the design

guidelines recommendations, and choose to approve
the project only if that condition is agreed to by the

applicant. If the applicant agrees to the proposed
condition, a COA will be issued for the project.

Table Application: If the HZC determines that it has

not received enough information about a project to

either approve or deny it, the HZC may table the
application for future consideration. MPG staff will

notify the applicant of this decision and request the

necessary information so that consideration of the

application may be rescheduled.

Denial: If the HZC determines that a project does not

meet the intent of the historic overlay district (H-

1) or the design guidelines, the HZC will deny the

application and will not issue a COA.

Two types of denial are possible. If the HZC issues an

outright denial, a new application for the same proposal

may not be submitted for a period of one (1) year from

the date of the denial. If, however, the HZC issues the
denial "without prejudice," the applicant may resubmit

the application with minor changes at any time.

Step 6.

Apply for Required Permits

Once a COA has been issued for a project, the applicant
can apply for any required building permits necessary

to carry out the project. 'Ihe COA should be presented

to the respective city department, typically the Building

Inspections Office, when applying for permits.

Step 7.

Proceed with the Project
Following issuance of the COA and appropriate
building permits,the applicant may proceed with the

project as outlined in the COA application, which is
valid for twenty-four (24) months from the approval
date. Should the applicant determine that a change in
the scope of the project is necessary or that the project

will extend past the COA's date of validity, it is the

responsibility of the applicant to notify MPG staff of

any proposed changes as soon as possible in order to

determine if re-review will be required.

Options if a (OA is Denied

If the HZC does not issue a "denied-without-

prejudice" decision, the applicant has four options for

proceeding after an outright denial:

•  The appli(ant may (hoose not to move forward with the project.

•  The appli(ant may modify the proposed project and

application to bring it into alignment with the design

guidelines and recommendations of the HZ(. Following

submission of the modified application, MPC staff will

schedule the project for another HZc review.

•Theappli(antmayappealforaneconomichardshipexemption

fromoneormoreoftheguidelines.Inthisinstance,theburden

ofproofisonthepropertyownertoprovethatareasonable

beneficial use or reasonable return cannot be obtained without

completing the proposed project.

•  The applicant may appeal the finding of the HZC to the

(ourts if they feel that rules and procedures were not

properly followed or a fair de(ision was not made in

(onsideration of the design guidelines.

Historic  District  Design  Guidelines . 9



KNOXVILLE KNOX COUNTY HISTOR]C ZONING COMMISSION CERTIFICATE 0F APP\ROPRIATENESS  PROCES\S

Applicant plans exterior renovations

to a designated historic property

+
Applicant meets with Histori( Zoning commission (HZ() Staff

to determine what level of (ertificate of Appropriateness ((OA) is required

+ +
LEVEL  11,Ill,  IV LEVEL  I

Major work -including new construction,demolition,ormovingbuildings
Routine repair or replacement in kind

.      +`      ,        .,

Review is required by HZ(
Staff issues COAwithoutHZ(review

++
Staff assists with application Applicantche(kswith

and schedules review Building Inspections

at HZ( monthly meeting to determine ifa building permit

+                                            +                                                                                             is required to proceed with project

HZC                                                          HZ(

approves                                        denies
COA                                                             COA

++++
Applicant obtains building permit Applicant Applicant                                      Appli(ant

from Building lnspe(tions may reapply with may declare                               may appeal
to proceed with project                                        recommended changes             economic hardship                       to the courts

10 .  Historic District Design  Guidelines
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Edgewood-Park City

A BRIEF llISTORY 0F THE DISTRICT

In  1890, streetcar lines were extended east from

Knoxville to an area that became Park City.  One of

these traveled down Park Avenue (now known as
Magnolia) to Lake Ottossee in Chilhowee Park, while

the other traveled Washington Avenue. The Edgewood
Land and Improvement Company subdivided and

promoted lots in the Washington Avenue Addition,
which stretched along Washington and Jefferson
Avenues east from Winona. Prior to the Edgewood
Land and Improvement Company's promotional
efforts,  residential development in this area was sparse,

but rapid expansion soon began, and a town named

Park City developed. This incorporated municipality

included not only Edgowood's Washington Addition,
but also other subdivisions. From the two names -
Edgewood and Park City -comes the name of this
historic district.

The Edgewood Land and Improvement Company
included George F. Barber and his partner, Martin

E. Parmalee.  Barber had moved to Knoxville in

1888  and established an architectural office with

Parmalee.  Barber designed and marketed mail order

house plans, publishing numerous periodicals and

even maintaining his own publishing company, The

American Home Publishing Company, which he
established in  1898.  George F.  Barber maintained his

architectural firm and designed and published house

plans until his death in  1917.  His designs were sold
nationally and even internationally.

Barber's publications include The Cottage Souvenir

(1891), Cottage Souvenir No. 2 (1892), new Model
Dwellings and How Best to Build Them (1894), Artistic

Homes (1895), Art in Architecture (1902-03), and

Modern Dweuings (1907-1907). American Homes,

which was an illustrated monthly magazine published by
The American Home Publishing Company, continued
for six years. If any of these publications inspired the

purchase of homes or designs by Barber, a client could fill
out a questionnalre and send it with the appropriate fee

to Barber's Knorville offices. Plans, elevations, working

drawings, a bill of materials or even pre-manufactured

architectural details for the house could be purchased in

this manner.

Barber's designs progressed through a series of styles, with

the earlier ones best described as Eastlal{e, Queen Anne,

or a mixture of the two Victorian styles. Elaborate in

their detaling, they contained such features as patterned
slate rooft, fish scale shingles, turrets, bays, balconies,

spindiework, beaded spandrels, and elaborate brickwork.

Classical Revival details began to appear in his work b the

early 1900s. These designs often featured paired and tripled

wood columns with Ionic and Doric capitals, Palladian

windows, and dentfl molding.

Although the location of all Barber houses in Khoxville

has not been established, the Edgewood I.and and

ImprovementCompanydevelopmentcontainsagreat
manyofhisdesigns,whichcouldbeexpectedsincehis

architectural partner was one of the developers. Barber lived

in at least one home he desisned, at 1635 Washington.

Barber houses in Edgewood-Park City:
•  1614 Washington Avenue
•  1618 Washington Avenue

•  1620 Washington Avenue

•  1635 Washington Avenue

•  1701 Washington Avenue

•  1702 Washington Avenue
•  1704 Washington Avenue

•  1705 Washingron Avenue

•  1712 Washington Avenue

•  1724 Washington Avenue
•  1730 Washington Avenue

•  1802 Washington Avenue

•  1803 Washington Avenue

•  1904 Washington Avenue

•  1905 Washington Avenue

•  1912 Washington Avenue

•  1640 Jefferson Avenue

•  1701 Jefferson Avenue

•  1708 Jefferson Avenue

• 2039 Jefferson Avenue

There are probably other designs of Barber's in

Edgewood-Park City. Some of his designs have been

altered so that they are not easily identified, and no

complete collection of his published designs is known

to exist in Knoxville.

Mixed with the elaborate George F. Barber designs are

other houses typical of the late 19th and early 20th
centuries.  Queen Anne, Craftsman/Bungalow, and
Neoclassical styles are represented here.  Merchants,

Histori( District Design  Guidelines .11



clerks, factory workers and owners, salesmen, and

railroad employees who benefited from Knoxville's

expanding economy and improved local transportation
moved to Edgewood-Park City as Knoxville's

central city became increasingly crowded and noisy.

Knoxville in the late  19th century became the regional

wholesaling center for the southeast.  Its location on

the railroads not only made this economic distinction

possible, but also made the city a logical location for
expanding manufacturing concerns, particularly in the

textile industry. Standard Knitting Mills, located at the

west end of the neighborhood, employed many of the

people who found houses in the neighborhood.

The boundaries of this district include much of the

origiml Edgewood Land Improvement Company
development, but only a small part of a Park City. Park
City was incorporated in  1907, and has been a part

of Knoxville twice in its history.  In  1891,  Knoxville's

government annexed the large developing area on
its eastern boundary as the Tenth Ward. Two years
later, when Knoxville had failed to address the area's

educational and street improvement needs, the Tenth
Ward was removed from Knoxville's incorporated area

by an act of the General Assembly.

Knoxville annexed Park City the second time in  1917

and this time the action was not reversed. However,

public improvements were not widespread in the area
until the  1920s.

Adjacent to the boundaries of Edgewood-Park City
are many other houses that reflect the architectural

styles and economic strength of 19th and 20th century

Knoxville. Those buildings are also eligible for listing

under an H-1  overlay, and should be included in the
future as their owners desire the protection of a local

historic designation.

12  .  Histori(  District Design  Guidelines

ARCHITE(TURAL STYLES 0F THE DISTRI(I

The Edgewood-Park City Historic District contains

distinctive architectural styles that date from the
late 19th and early 20th centuries. As is true with

most of the historic architecture in KnoAville, there

are very few "pure" styles. Instead, the styles found

in the Edgewood-Park City Historic District draw
characteristics from several styles to form an eclectic

mix. Styles most representative of the neighborhood

are discussed in this section, with drawings that

illustrate that style's characteristics.

LATE NINETEENTH (ENTURY STYLES

The last half of the 19th century saw a shift from the
restrained, classical designs of Georgian,  Federal, and

Greek Revival to the textured, varied designs of the
Victorian era. By the time houses were being designed

and built in Edgewood-Park City, in the late  1800s,

these Victorian designs were well established.

Queen Anne
The Queen Anne style was popularized by a 19th
century architect, RIchard Norman Shaw, about 150

years after the time of Queen Anne's reign, which was
from  1702 to  1714. The first American example of

Queen Anne style is thought to be the Watts Sherman
house in Newport, Rhode Island, built in  1874. By

1880, architectural pattern books were spreading the

style throughout the country. The expanding railroads

helped to popularize it by making pre-cut architectural

details widely available.

The Queen Anne style contains varied, exuberant
architectural elements. Details from many other

styles are reinterpreted and captured in Queen Anne

designs. Queen Anne houses have irregular floor plans,
large porches, corbelled chimneys, and elaborate

decoration on exterior surfaces. Roofs are complex

and steeply pitched, some with coverings of colored

slate, patterned oversize asphalt shingles, or terra cotta

tiles.  Ornamental wood shingles, with a diamond,

square,  or fish scale pattern, are often used on gables.

Tuned wood porch columns are common, with trim
of elaborately sawn wood lacy spandrels. Porch railings

have beaded or turned balusters. Ornamented attic
vents or windows are often found. Windows may be
leaded glass, and transoms and sidelights enhance front

entries. A Queen Anne window, of small square glass

panes surrounding a large central pane, is common.

Queen Anne (ottage
The Queen Anne Cottage grew out of the Queen
Anne style.  One or one and one-half stories in height,

it usually has a hip and gable roof, corbelled interior

chimneys, and sawn wood ornamentation. The Queen
Anne Cottage has a large front porch, with wooden
columns which may be turned, chamfered or rounded.
Sawn brackets, sawn wood or louvered attic vents,

and spindle or turned balustrades are often found.

Windows are double hung sash, with either two over
two or one over one panes. There may be transoms and

sidelights, with leaded or stained glass. Wall coverings

are usually weatherboard. There may be patterned

wood shingles in gables, with sawn wood barge board

at the roof peaks. A Cottage window, an early form
of the picture window, is often found in Queen Anne
cottages.  It consists of a large fixed pane with fixed or

moveable transoms and narrow side windows. The side

windows and transoms often are made of stained glass.

Eastlake

The Eastlake style was used at the same time as the

Queen Anne style and is similar.  Developed by
Charles Eastlake, it is most frequently associated with
interior design. It is more vertical than the Queen

Anne style, with more massive wood trim, usually
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formed by a chisel or gouge. Rows of spindles and

beaded trim are common.

Shotgun

The term "shotgun" refers to a room arrangement in

which the rooms of the house open in succession from

front to rear without a hallway between them, and the
doors to each room are lined up. The term "shotgun"

comes from the description that a shotgun could

be fired in the front door and all of the shot would

exit through the rear doorway without hitting any
intervening walls. Front gable roofs are common on

the shotgun house, which has a full or three-quarter

front porch. The houses were usually worker housing.

Trim is not elaborate, and may be either from the

Victorian era or from the later Craftsman period.

Window pane configuration reflects the style of trim

applied to the house.

Folk victorian

This is another "non-pure" style present in the Edgewood

Land and Improvement Company Historic District.
Folk Victorian houses usually feature a front gable and

trim derived from the Queen Anne style. Full length

porches with chamfered or tuned posts are common, as
are double-hung windows. Folk Vlctorian houses usually

are simpler in massing and roof design than the Queen
Anne houses or cottages that they imitate.

EARLY-TWENTI ETH CENTURY STYLES

After  1900, the style of buildings gradually began

to change from the elaborate Victorian-era designs

to simpler designs. Some of these were revival styles,

based on earlier historic precedents.

Particularly popular were Colonial and Neoclassical

Revivals, but an interest in history also encouraged

styles drawn from the Spanish Colonial, Dutch

Colonial, Tudor, and Italian Renaissance periods.

Another design emphasis involved the Prairie,

Bungalow, and Craftsman designs. These later

designs evolved as some of the first purely American

architectural styles.

Craftsman and Bungalow

Buildings of this style have low-pitched gable roofs with

wide Cave overhangs. Roof rafters are visible. Decorative

beams and knee braces are widely used on Craftsman

houses. Porches usually stretch across all or most of

the front facade, with a roof supported by tapered
or square columns, or by posts resting on piers or a

balustrade. Dormers are used extensively. Weatherboard

is a common wall surface material. Windows are usually

double hung. The upper sash has three, four, or more

panes, while the lower sash has one.

American Four Square

This house style was used from the  1900s until the

1920s,  and is recognized by its square appearance

and often hipped, pyramidal roof.  Front dormers

are often used.  It is almost always two or two-and-

one-half stories in height,  and the interior spaces are

arranged into four square or nearly square, rooms. A

full front porch is most common in these buildings.

Detailing on the house may be from any of the styles
common in the early twentieth century. Sidelights

and transoms are often used on an American Four

Square front entry, and these may be of leaded,
stained or beveled glass.  Double-hung windows are

common, and they may have a patterned upper sash

or may be in a one over one configuration.

Tudor Revival

This style mimics or interprets medieval European

design. Walls are primrily clad in either stone,

stucco, or brick. Stone patterns are often square cut

ashlar or dressed stones, and may be laid in either

a random or broken range course. Stucco is either

toweled into a smooth, lightly mottled pattern or

a leaf pattern.  Other exterior wall surface materials

include weatherboard, wood shingles and applied half

timbering.  Decorative half timbering involves using

horizontal, vertical and curvilinear wood members

with either brick or stucco in fill. Tudor Revival

houses commonly feature steeply pitched roofs, often

with side gables or multiple gables.  Roofs and gable

ends may feature a bell cast curve. Brick chimneys

may be patterned. Stone quoin-like projections and

voussoirs are common around door and window

openings. Windows are usually casement or double
hung, with diamond shaped panes often used

as a design element.  Other features may include

castellated parapets, board-and-batten doors, and

small  entry porticos.

(olonial Revival

This revival style reflects a number of architectural

features which first gained popularity in America

in  the  17th and  18th centuries.  Colonial  Revival

houses typically have symmetrical facades and floor

plans.  Porticos commonly are used to emphasize
the front entrance,  and usually feature pilasters  or

supporting columns.  Entries often have distinctive

sidelights and fanlights,  and decorative door

crowns and pediments.  Double hung windows with
multiple panes are standard,  and usually placed in a

balanced design.

Common exterior materials include brick, stucco, and

weatherboard. Side gabled and hipped roofs are typical

on Colonial Revival residences, and often include a

series of dormers or one continuous shed dormer.

Historic roofing materials were usually slate, asphalt

or wood shingle.  Other elements that may appear as

part of Colonial Revival houses include: full-width

Historic  District  Design  Guidelines .13



front porches, side porches, recessed entry doors, cast

concrete sills, end chimneys, string courses, decorative

cornices, and one-story wings.

Neo([assical

Facades of Neoclassical houses may feature columns

the full height of the two-story building; however, one-

story cottages are also common. Houses usually have a

full or partial-width pot.ch with columns. Symmetrical
front facades and multiple-pane glazing in double-sash
windows are used, especially on the front facade.

SITE AND SETTING

Design elements like fencing and landscaping may not
be subject to a Certificate of Appropriateness if they do

not require a building permit. Yet, they can strongly

affect the historic character of Edgewood-Park City. The

suggestions below are included to assist property owners

who want to make appropriate changes to their houses.
HZC staff is also available to advise property owners.

Landscaping

Hedges were frequently used to mark the edge of lots.

When planning foundation plantings, or considering
removing overgrown ones, please remember that

foundation plantings were not used the way they
are now. Shrubbery planted close to the houses can

harm foundations, which are usually built of soft
brick and mortar. Shrubbery can also prevent wood

members from drying properly after wet conditions.

To avoid the necessity for expensive siding, brick, and
foundation repairs, foundation plantings should be

kept several feet from the base of the house, with the

ground sloped away from the house, and shrubbery
should be kept trimmed so air can circulate freely.

14 .  Historic District Design  Guidelines

STRENGTHENING TI+I EDGES 0F Tl][ DISTRI{T

The Edgewood-Park City Historic District does not
extend to the commercial and industrial area west of

the district, or to Magnolia Avenue. Both of these

areas are important to the district, however, because

they introduce the district and can help identify and
enhance it.  Fortunately, on Washington Avenue west
of winona, commercial development has used existing
buildings and rehabilitated them. East of winona,
surface parking and commercial construction a.re

visual intrusions to the historic district. Working with

property owners there, and in other commercial areas
near the district to develop landscaping and encourage

maintenance and beautification could cultivate a

positive image for Edgewood-Park City.

If additional commercial development occurs near the

historic district, the edges of the development should

be intensively landscaped with a mixture of evergreen

and deciduous trees in order to form an edge and
buffer adj acent residential development.

Any redesign of the interstate system bordering the

neighborhood should create a minimum of intrusion
to the neighborhood, and sound barriers and

landscaping should be encouraged.

Public Improvements

Public improvements are not regulated by the HZC.
However, the changes made in public improvements

have a substantial impact on the historic district.

Several distinctive public features survive from the

earliest days of the neighborhood. These include brick,

stone curbs, and the "diamond chip" sidewalks that
can be found throughout the neighborhood. These
features should be retained.

Street lighting can also have a significant impa.ct on the

district. Modern lighting, with high intensity fixtures

on tall poles, is not appropriate to the historic district

and is often intrusive. The height of the modem
fixtures means that the light from them is often level

with second-story windows, and shines directly into

the houses.

The Edgewood-Park City Historic District was built
as a pedestrian neighborhood. Every attempt should

be made to retain its pedestrian character through

the design and malntenance of sidewalks, planting

and landscaping, and lighting. The active use of the
neighborhood by its residents adds to its character, and

makes retaining its original pedestrian scale a part of

its continued enhancement.
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Fourth and Gill

BRIEF IIISTORY 0[ THE I)ISTR.(I

The Fourth and Gill Historic District is an excellent

example of the neighborhoods that flourished in

Knoxville during the last quarter of the  19th century.

This was the period of the city's greatest economic

boom, which was fueled by manufacturing and the
railroads. The railroads also helped Knoxville become

one of the leading wholesale centers in the South.

These economic successes were based primarily on the

notions of unrestrained capitalism and urban growth.

Known as New South Urbanization, this ideology
encouraged such things as urban transit, better public

facilities, and the concept of suburbia.

The City of North Knoxville, which historically

contained the Fourth and Gill Historic Overlay

District, thrived under these new urban ideals. The

Fourth and Gill area evolved into a tree-lined streetcar

suburb, made up of a series of separate subdivisions.

These subdivisions were designed in a grid pattern

with either narrow lots for greater density, or larger

tracts more befitting the desires of the city's middle

and upper classes. As the subdivision streets met each

other, sometimes at odd angles, they formed an almost

medieval street pattern. Although the size of the

houses was fairly consistent within each area, the lot

shapes often were not.

Its unique architecture and distinctive urban design are

significant in understanding Knorville's historical and

architectural evolution. The architectural styles present in

the Fourth and Gill district are a good representation of

the residential architecture popular in America between

the 1880s and the 1940s. The southern portion of the

district was primarily developed in the late 19th century

and the north section in the 20th century. The district

is irregularly shaped, covering approximately 72 acres.

The area included in the Fourth and Gill district includes

buhdings centered on the 700 b lock of Morgan Street,

Decry Street, Luttrell Street to three parcels south of

the old Brownlow Elementary School, Eleanor Street

(beginning at East Fourth Avenue), and the cross streets
of Third Avenue, Lovenia Avenue, Gill avenue, Caswell

Avenue, Haynes Place, Wells Avenue, and Camp
Avenue. There is also a cluster of seven buildings north

of Gill Avenue on North Fourth Avenue.

The Fourth and Gill district features over 280

residential structures, including single-family house,

duplexes, and apartment buildings .The district also

contains one school and three churches. The houses

are primarily of frame construction, with large porches

and complex rooflines. Most of the masonry veneer

and load-bearing construction occurred in the 20th

century. Although a number of different styles exist in

the Fourth and Gill district, the majority are Queen
Anne and Craftsman styles.

Many of the houses were designed by some of
Knoxville's most notable architects, including George

F.  Barber and Joseph Bauman.  Bauman designed

several houses for his extended family, and Lovenia

Street is named for one of his sisters. Several Queen

Anne houses in the Fourth and Gill district are

attributed to Barber, who gained national fame

through his mail-order designs.  Other houses reflect

the influence of the area's Appalachian culture,  as

well as new design ideas from the post-World War I

era.  Overall, the size, styles, and lot placement of the

houses within the district reflect the diversity of the

neighborhood.  Historically the area was made up of

a varied group  of people.  Professionals and laborers,

families and transients, blacks and whites all lived in

close proximity to one another. 'The neighborhood

was home to merchants, mayors and a governor,

Robert L. Taylor.

Knoxville annexed the City of North Knoxville in

1897, around the time the automobile was invented.

With the decline of the American economy, and
Knoxville's economy, in the late  1920s and  1930s,

many of the larger single-family residences were

converted to duplexes to supplement the income

of the property's owners. The real decline of the

neighborhood began in force after World War 11,

when returning soldiers and their families sought new

lifestyles in the brand new auto-oriented suburbs.

More single-family residences were converted into

multiple units or small apartments, in part to meet
the demands of the growing study body of the
University of Tennessee. However, the real blow to

the neighborhood came with the construction of the
interstate system in the early 1960s.  Interstate 40-East

was placed on the southern edge of Fourth and Gill,

doing damage to houses in its path and creating noise
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and air pollution.  Its presence continues to cause

problems for the neighborhood.

Within the last several decades, the neighborhood

has begun to reclaim much of its former glory. The
district's name reflects this effort, being derived from

the location of a converted house that serves as the

neighborhood center. Owners who could foresee

the positive social value of cooperative inner-city

living have attractively restored many distressed

properties to comfortable, modern standards. It is
the intention of these guidelines, with the support

of the community, to continue and strengthen these
revitalization efforts. Adherence to these guidelines can

help Fourth and Gill residents maintain and enhance

the neighborhood's historic character by encouraging

new construction and renovation to be sensitive to

the unique architectural resources that exist there.

The history of our neighborhood will continue to

grow.  By guiding the evolution of the neighborhood's
architectural style and detail toward harmonious

visual balance, the quality of life of all Fourth and Gill

residents will benefit. The Fourth and Gill district has

a proud past. With good planning and thoughtful
design, the neighborhood has the potential for an

equally illustrious future.

ARCHITE(TURAL STYLES 0F THE DISTRICT

Fourth and Gill contains distinctive architectural styles

that date from the late  19th and early 20th centuries.

As is true with most of the historic architecture in

Knoxville, there are very few "pure" styles.  Instead, the

styles found in the Fourth and Gill Historic Overlay

District draw characteristics from several styles to

form an eclectic mix. Styles most representative of

the neighborhood are discussed in this section, with

drawings that illustrate that style's characteristics.

16 .  Historic District Design  Guidelines

LATE NINETEENTH (ENTURY STYLES

The last half of the  19th century saw a shift from the
restrained, classical designs of Georgian,  Federal, and

Greek Revival to the textured, varied designs of the

Victorian era. By the time houses were being designed

and built in Fourth and Gill, in the late  1800s, these

Vlctorian designs were well established.

Gothic Revival

The Gothic Revival style began in England in

1749. Alexander Jackson Davis designed the first

documented American example in  1832. Davis' friend
Andrew Jackson Downing brought the style into
mainstream American through his popular pattern

books. Most Gothic Revival houses were constructed

between  1840 and 1870, although a few later examples

do exist.  Features of the style include steeply-pitched

roofs, usually with side gables and cross gables that are

centered or paired, decorated barge boards at eaves,

and one-story porches with arched trim.

Italianate
ltalianate houses are typically two-to-three-story

houses with a rectangular floor plan and a formal

balance in design. A low-pitched hip roof with a

cupola or tower is among the style's most defining

features. These roofs commonly have overhanging

eaves with large decorative brackets. Central one-bay

porches or long porches commonly feature elaborate
detailing such as Corinthian columns, chamfered

posts, and paired brackets. Other common details of
this style include stringcourses, quoins, tall segmental

or fully rounded arched windows, eyebrow lintels,

crowns, and window hoods.  Doors, often in the same

shape as the windows, are commonly paired. Andrew

Jackson Downing also popularized the Italianate style
in his pattern books of the  1840s and  1850s.

EastTennesseevernacular

Although not a nationally-recognized style, there is

a distinctive style found in several counties in East

Tennessee. The houses that exhibit it are two stories in

height, three bays in width, and two rooms deep with

a central hall. End chimneys flank each side of a gable

end roof. A wide (usually two-thirds) front porch with

a shed or hip roof appears on the front elevation over

the front door and windows. A one-story addition,
usually two-thirds the width of the front section
is located to one side of the house and is accessed

through a rear door. The addition includes a porch

that runs the length of the ell. These houses appear

to be a refinement of the symmetry and massing of
Georgian or Federal design, with simple transoms,

and little or no decorative ornamentation original

to the structure; replacement porches may exhibit

Folk Victorian or Craftsman ornamentation. The

construction dates of these houses range from about

1840 through the early 1900s.

Queen Anne
The Queen Anne style was popularized by 19th
century architect Richard Norman Shaw, but has
nothing to do with the time of Queen Anne's reign
in England, which was from  1702-1714. The first

American example of Queen Anne style is thought
to be the Watts Sherman house in Newport, Rhode
Island, built in  1874.  By  1880, architectural pattern

books were spreading the style throughout the country.
The expanding railroads helped to popularize it by

making pre-ciit architectural details widely available.

The Queen Anne style contains varied, exuberant

architectural elements. Details from many other styles

are reinterpreted and captured in Queen Anne design.

Queen Anne house have irregular floor plans, large

porches, and elaborate decoration on exterior surfaces.
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Roofs are steeply pitched. Some have coverings of

colored slate, patterned oversize asphalt shingles or

terra cotta tiles. Ornamental wood shingles, with a

diamond, square or fish-scale pattern, are often used

on gables. Turned wood porch columns usually have
trim of elaborately sawn wood, lacy spandrels, spindle

work, beaded balusters, and ornamental attic vents,

bargeboards, or windows.

Windows may be leaded and stained glass, and

transoms and sidelights are often found. A Queen

Anne window of small square stained glass panes

surrounding a large central pane is common. The

Queen Anne window may be one or both sashes of a
double-hung window.

Queen Anne (ottage
The Queen Anne Cottage grew out of the Queen
Anne style. It could have been either a product of an

architect's design or designed by a builder.  One or

one-and-one-half stories in height, it usually has a hip

and gable roof, corbelled interior chimneys, and sawn

wood ornamentation. The Queen Anne Cottage has a
large front porch. Wood columns that may be turned,

chamfered, or rounded usually support the porch roof.

Brackets, sawn wood, or louvered attic vents and spindle

work balustrades are often found. Windows are double-

hung, either two-over-two or one-over-one. There may

be transoms and sidelights, with leaded or stained glass.

Wall coverings are usually weatherboard. There may be

patterned wood shingles in gables, with wood louvered
or sawn wood attic vents and sawn wood bargeboard. A
cottage window, an early form of the picture window,
is often found in Queen Anne Cottages. It consists of

a large fixed pane with fixed or movable transoms and

narrow side windows that have double-hung sashes. The

transoms and side windows are made of smaller panes,

sometimes using stained or beveled, leaded glass.

Eastlake

The Eastlake style was also used at the same time as

the Queen Anne and is similar to it.  Developed by

Charles Eastlake, it is often associated with interior

design. It is more vertical than Queen Anne style, with

more massive wood trim, usually formed by a chisel or

gouge. Rolls of spindles and beaded trim are common.
Roof shapes, materials, windows, and massing are

typical of the Queen Anne style, with design details

diffierentiating the two.

Shotgun
The term "shotgun" refers to a floor plan arrangement

in which the rooms of the house open in succession

from front to rear without a hallway. The term
"shotgun" comes from the description that a shotgun

could be fired in the front door and all of the shot

would exit through the rear doorway without hitting
any intervening walls.  Front gable roofs are common

on the shotgun house, which has a full or three-

quarter front porch. The houses were usually worker
housing. Trim is not elaborate, and may be either from

the Victorian era or from the later Craftsman period.

Window pane configuration reflects the style of trim

applied to the house.

Folk victorian

This is another "non-pure" style present in the Fourth

and Gill Historic District.  Folk Victorian houses usually

feature a front gable and trim derived from Queen Anne
styles. Full-length porches with chamfered or turned

posts are common, as are double-hung windows.

EARLY-TWENTIETH (ENTU RY STYLES

After  1900, the style of buildings gradually began

to change from the elaborate Vlctorian-era designs

to simpler designs. Some of these were revival styles,

based on earlier historic precedents.

Particularly popular were Colonial and Neoclassical

Revivals, but an interest in history also encouraged

styles drawn from the Spanish Colonial, Dutch
Colonial, Tudor, and Italian Renaissance periods.

Another design emphasis involved the Prairie,

Bungalow, and Craftsman designs. These later

designs evolved as some of the first purely American

architectural styles.

Craftsman and Bungalow

Buildings of this style have low-pitched gable roofs with

wide Cave overhangs. Roof rafters are visible.  Decorative

beams and lmee braces are widely used on Craftsman

houses. Porches usually stretch across all or most of

the front facade, with a roof supported by tapered
or square columns, or by posts resting on piers or a

balustrade. Dormers are used extensively. Weatherboard

is a common wall surface material. Windows are usually

double hung. The upper sash has three, four, or more

panes, while the lower sash has one.

Tudor Revival

Tudor Revival was a common revival style in the

Knoxville area. Walls are primarily clad in stone,

stucco, or brick. Stone patterns are often square cut

ashlar or roughly squared and dressed, and are often

laid in either a random or broken range course.

The stucco may be trowelled into a smooth, or a
more distinctive pattern. Other exterior wall surface

materials included weatherboard, wood shingles, and

applied half-timbering. Half-timbering uses horizontal,

vertical, or curvilinear wood members with either

brick or stucco in fill, to emulate the construction

techniques of 16th century England. Tudor Revival

houses commonly feature steeply-pitched roofs, often

with side gables or multiple gables.  Roofs and gable

ends may feature a bell cast curve. Chimney brickwork

is often patterned. Stone quoin-like projections and
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voussoirs are common around door and window

openings. Windows are usually casement or double

hung, with diamond shape quarrels often used as a
design element.  Other features may include dormers,
castellated parapets, board-and-batten doors, and small

entry porticos.

American Four Square

The house style was used from the 1900s until the

1930s, and is recognized by its square appearance and

often hipped, pyramidal roof. Front dormers aj.e often

used. It is almost always two or two-and-one-half stories

in height, and interior spaces are often arranged into

four main, square or nearly square, spaces. A full front

porch is common in these buildings. Detailing on the
house may be from any of the styles common in the
early-twentieth century. Sidelights and transoms are

often used on an American Four Square, and these may

be of leaded, stained, or beveled glass. Double-hung

windows are used, and they may have a patterned upper
sash or may be in a one-over-one configuration.

(olonial Revival

This revival style reflects a number of architectural

features that first gained popularity in America in

the  17th and  18th centuries.  Colonial Revival houses

typically have symmetrical facades and floor plans.

Porticos are used to emphasize the front entrance, and

usually feature pilasters or supporting columns. Entries

often have distinctive sidelights and fanlights, and

decorative door crowns and pediments.  Double-hung

windows with multiple panes are standard, with their

placement typically reflecting a balanced design.

Common exterior materials include brick, stucco,
and weatherboard. Side-gabled and hipped roofs are

typical on Colonial Revival residences, and often

include a series of dormers or one continuous shed

18  .  Histori( District Design  Guidelines

dormer.  Historic roofing materials were usually slate

or wood shingles.  Other elements that may appear
as part of Colonial Revival houses include full-width

front porches, side porches,  recessed entry doors, cast

concrete sills, end chimneys, string courses, decorative

cornices, and one-story wings.

Dutch Colonial Revival

Dutch Colonial Revival shares most of the

characteristics of Colonial Revival, with the exception

of one major feature.  Gambrel roofs, with either a full

or partial second story, are a defining architectural

feature. The roof configuration is typically front, side,

or cross-gabled. A mix of exterior materials is more

common than in Colonial Revival, such as combining

stone and wood shingles or stucco and weatherboard.

Neoclassical

Facades of Neoclassical houses may feature columns

the full height of the two-story building; however, one-

story cottages are also common. Houses usually have a

full or partial-width porch with columns. Symmetrical

front facades and multiple-pane glazing in double-sash

windows are used, especially on the front facade.

Mediterranean Revival

Perhaps the most common feature on Mediterranean

Revival style buildings is a low-pitched, ceramic

tile hipped roof. The roofs often have boxed eaves

with bracketing. Some apartment and institutional

buildings have flat roofs. Exteriors are masonry and are

either light or dark brick, smooth cut stone, or stucco.

Arches above porches, doors, and first-story windows

are very common. Upper-story windows are usually
less elaborate. Typically facades are symmetrical, and

feature recessed porches and balconies, with entrances

having small columns or pilasters.

Stylistic features are derived from buildings of the

Italian Renaissance and also from the buildings of

southern France and Spain. Most of the buildings of
this style in the Fourth and Gill Historic District are

from the early-20th century and are considered part of
the Second Renaissance Revival.

SITE AND SETTING

Design elements like fencing and landscaping may not

be subject to a Certificate of Appropriateness if they

do not require a building permit. Yet, they strongly

affect the appearance of houses in the Fourth and

Gill Historic District. The recommendations given

below should be helpful to property owners who are
interested in making sympathetic changes to their

houses.  HZC staff is also available to advise property

owners if they so desire.

Landscaping

Hedges were often used to mark the edges of building
lots. Foundation plantings were not used in the way

they are used now, at least in the early history of

Fourth and Gill, in part because shrubbery plated

close to the houses could harm them.  It blocked the

movement of light and air on the foundation, and
invasive roots could harm the masonry. By the early

20th centui.y, massive foundation plantings had

become more common. Building materials were also

more durable and better able to withstand the constant
moisture they held do the foundation. It is still

preferable, at least for the maintenance of the building,
that very large foundation plantings be kept several

feet out from the base of the house. If the house is one

of the oldest ones, which uses softer mortar and brick
in its foundation, large plantings should be removed

from the foundation so the house can dry out properly
after it rains. If there is shrubbery at the foundation it
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should be small when it is mature and not obscure the

foundation or block the windows of the structure.

Shade trees were also common in Fourth and Gill.

They may have been planted in an informal design, but
they may also have been street trees, planted at regular

intervals along the curbs. Over time, many of the

trees in the neighborhood have died or been cut down

because of age and disease, and have not been replaced.

The residents of Fourth and Gill are urged to replant

the trees, using native varieties such as oalc or maple

species and taking care that their mature height will

not interfere with the houses or utility lines in the area.

Driveways and Paving Materials

Some driveways existing in the Fourth 8c Gill Historic

District, and sidewalks also provide paved surfaces

in the neighborhood. The original designs, materials,

and placement of these features should be preserved

if possible. New curb cuts and parking lots should be

kept to a minimum. The addition of curb cuts results

in removing historic sidewalks, curbs, or retaining

walls. Access through alleys is preferable to adding

curb cuts, or allowing front yard parking. Traditional
driveway paving materials include smooth concrete or

the "diamond chip" paving prevalent in Knoxville in

the late  1890s.

STRENGTHENING THE El)GIS 0F THE DISTRl{T

The Fourth and Gill Historic District does not extend

to the major streets of Broadway or Fifth Avenue.
Yet, the appearances of those streets is important to

the neighborhood. Their appearance introduces the

neighborhood to travelers in the area, and can help the

visitors identify the history resource. The appearance

of those streets can also enhance the property values

and appearance of the historic district.

Areas along Broadway and Fifth Avenue are already

developed, and the development pattern can be
enhanced to the benefit of the commercial enterprises

and the neighborhood. Also, where commercial

development abuts the neighborhood, it is important

that a "wall" or edge be developed, through landscaping

or other improvements, so that the residents are

protected from noise and visual intrusions.

If additional commercial development `occurs

adjacent to the historic district, the back edges of the

development should be intensively landscaped with

a mixture of evergreen and deciduous trees in at least

a twenty-foot strip in order to form a firm edge and
buffer for adjacent residential development.

Any redesign of the interstate system bordering the

neighborhood should create a minimum of intrusion to

the neighborhood. Design options such as a depressed

roadway, extensive landscaping to buffer adjacent
residential areas from traffic noises and fumes, sound

barriers to protect residents from the noise emanating

from expressway traffic, sympathetic to the design of
adjacent historic buildings, and fencing compatible

in design with the historic character of the adjacent

residences should be significant considerations.

Publi( Improvements
'Ihe HZC does not regulate public improvements. 'Ihe

following are suggestions for public agencies making

such improvements. They are included because changes
may in the public right-of-way of the neighborhood
have a significant impact on the historic district.

Several distinctive public features survive from the

earliest days of the neighborhood. These include

sidewalks of brick laid in a herringbone pattern, stone
curbs, brick gutters, and the "diamond chip" sidewalks

that can be found throughout the neighborhood.

There is also, in front of 1028 Luttrell, a shield-

shaped bronze plaque embedded in the sidewalk

with lettering denoting "Walter E. Aurin - Real

Estate Home on Easy Terms -Knoxville." All of these

features should be retained.

In addition, street lighting can have a significant

impact on the historic district. More modem lighting,

with high intensity fixtures on metal standards or tall

wood poles, is not appropriate to the design of the

neighborhood and may be intrusive. The height of
the modern fixtures means that the light from them
is often level with second-story windows and shine

directly into the houses.

Fourth and Gill was built as a pedestrian neighborhood.

Every attempt should be made to retain its pedestrian

character through the design and maintenance of
sidewalke, plantings and landscaping, and lighting.

In this case, the active use of the neighborhood by its

residents also adds to its character. Encouraging that use

through retaining the pedestrian scale is an important

part of retaining the neighborhood's history.

Recommendations

Retain and replace the brass street name markers

and concrete corner street name markers that were

originally located throughout the neighborhood.

Repair or replace the original sidewalks that can now

be found in the neighborhood with material that
duplicates the historic material.

Retain and repair all brick gutters and sidewalks, and

stone curbs that can be found in its original locations.

Consider installing Victorian-era street lamps as

replacements for existing lighting.
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Mechanicsville

BRIEF HISTORY 01: THE DISTR.CT

Mechanicsville's name comes from the large number of
factories that were located near the area during

the late  19th and early 20th centuries. The factories

employed "mechanics" who lived in Mechanicsville.

The neighborhood was settled around 1880.

The area of present day Mechanicsville that contains the
most intact number of historic structures was developed

originally as three subdivisions, Deaderick's Addition,

J.W. Swann's Addition, and Moses Falrview Addition.
This area contains the larger Queen Anne and Italianate

houses built for factory owners and area businessmen

and smaller cottages built for factory workers.

By 1883, Mechanicsville had a population of over

2,000 people. The fire station in the area,  Fire Station

No.  5, was built in  1909. A February 4,1883,

newspaper article in The Tribute described a bustling

atmosphere with factories, handsome residences,

small but comfortable cottages, three churches, two

schools, six grocery and general stores, a greenhouse,

and four stores. Mechanicsville was annexed to

the city in  1883. At that time the neighborhood

had the largest number of manufacturers in
Knoxville. Among the industries located there

were the Knoxville Iron Company, which probably
manufactured many of the wrought iron fences still
seen in Mechanicsville, a planning mill, and brewery.

Mechanicsville has changed over time. There were

years of deterioration in the community. In the  1980's
a group of "Urban pioneers" began moving into
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Mechanicville and once dilapidated buildings were

brought back to life.

The neighborhood still contains churches, small

commercial business, nonprofit organizations, gas

stations, and a large grocery store. In 2007 "new"

Victorian structures were built where there once stood

empty lots. Across from Fire Station No. 5, a community

park (Olde Mechanicsville Park) was developed by its
residents, local businesses, and the City of KnoAville.

Mechanicsville is significant for its history, its people,

and its architecture and presents an important picture of

growth and development in early 20th century Knoxville.

AR(HITECTURAL STYLES 0F THE DISTRICT

Old Mechanicsville contains distinctive architectural

styles that date from the late  19th and early 20th
centuries. As is true with most of the historic

architecture in Knoxville, there are very few
"pure" styles. Instead, the styles found in the Old

Mechanicsville H-1  Historic Overlay District draw

characteristics from several styles to form an eclectic

mix. Styles most representative of the neighborhood

are discussed in this section with drawings that

illustrate that style's characteristics.

Craftsman/Bungalow

Buildings of this style have low-pitched gable roofs with

wide Cave overhangs. Roof rafters are visible. Decorative

beams and knee braces are widely used on Craftsman
houses.  Porches usually stretch across all or most of the

front facade, with a roof supported by tapered or square
columns, or by posts resting on piers or a balustrade.

Dormers are used extensively. Weatherboard is a

common wall surface material. Windows are usually
double-hung. The upper sash has three, four, or more

panes, while the lower sash has one.

East[ake

The Eastlal{e style was developed by Charles Eastlake

as a furniture style and is often associated with interior

design. It was also used at the same time as the Queen

Anne and is similar to it.   It was quickly seized on by

the era's builders and architects. It is more vertical than

the Queen Anne style, with more massive wood trim,
usually formed by a chisel or gouge. Rows of spindles

and beaded trim are common. Roof shapes, materials,
windows, and massing are typical of the Queen Anne
style, with design details differentiating the two.

Folk victorian

Another style present in the Old Mechaniesville

Historic District is Folk Victorian, which usually

highlights a front gable and trim derived from Queen
Anne style. Full length porches with chamfered or

tuned posts are common, and double-hung windows
are prevalent. In some instances, a style thought of

as Folk Victorian may have been classified as a more

elaborate Queen Anne in its original design. Over the

years, as trim decayed and was removed, the building's
style has been simplified so what remains is perceived

to be Folk Victorian.
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ltalianate

Italianate houses are typically two- to three-story

houses with a rectangular floor plan and a formal

balance in design. A low-pitched hip roof with a

cupola or tower is among the style's most defining

features. These roofs commonly have overhanging

eaves with large decorative brackets.  Central one-bay

porches or long porches commonly feature elaborate
detailing such as Corinthian columns, chamfered

posts, and paired brackets. Other common details of
this style include stringcourses, quoins, tall segmental

or fully rounded arched windows, eyebrow lintels,

crowns, and window hoods. Doors often in the same

shape as the windows, are commonly paired. Andrew

Jackson Downing also popularized the Italianate style
in his pattern books of the  1840's and  1850's.

Neoclassical

Facades of Neoclassical houses may feature columns

the full height of the two-story building; however, one-

story cottages are also present.  Houses usually have a

full or partial-width porch with columns. Symmetrical

front fa¢ades and multiple-pane glazing in double sash

windows are used, especially on the front fa€ade.

Queen Anne
The Queen Anne style was popularized by 19th century

architect, RIchard Norman Shaw, but has nothing to do
with the time of Queen Anne's reign in England, which
was from 1702-1714. The first American example of

Queen Anne style is thought to be the Watts Sherman
house in Newport, Rhode Island, built in 1874. By

1880, architectural pattern books were spreading the

style throughout the country. The expanding railroad

system helped to popularize it by making pre-cut

architectural details widely available.

The Queen Anne style contains varied, exuberant

architectui.al elements.  Details from many other styles

are reinterpreted and captured in Queen Anne design.

Queen Anne houses have irregular floor plans, large

porches, and elaborate decoration on exterior surfaces.
Roofs are steeply pitched. Some have coverings of

colored slate, patterned oversized asphalt shingles, or

terra cotta tiles.  Ornamental wood shingles, with a

diamond, square, or fish-scale pattern, are often used

on gables. Turned wood porch columns usually have

trim of elaborately sawn wood, lacy spandrels, spindle

work, beaded balusters, and ornamental attic vents,

bargeboards,  or windows.

Windows may be leaded and stained glass, and

transoms and sidelights are often found. A Queen
Anne window of small square stained glass panes

surrounding a large central pane is common. The

Queen Anne window may be one or both sashes of a
double-hungwindow.

Queen Anne (ottage
The Queen Anne Cottage grew out of the Queen
Anne style. It could have been either a product of an

architect's design or designed by a builder. One or

one-and-one-half stories in height, it usually has a hip

and gable roof, corbelled interior chimneys, and sawn

wood ornamentation. The Queen Anne Cottage has a
large front porch. Wood columns that may be turned,
chamfered, or rounded usually support the porch

roof. Brackets, sawn wood or louvered attic vents, and

spindle work balustrades are often found. Windows
are double sash, with either two over two panes or

one over one. There may be transoms and sidelights

with leaded and/or stained glass. Wall coverings are

usually weatherboard. There may be patterned wood

shingles in gables, with wood louvered or sawn wood

attic vents, and sawn wood bargeboard.  A Cottage

window, an early form of the picture window, is
often found in Queen Anne Cottages.  It consists of a
large fixed pane with fixed or movable transoms and

narrow side windows that are double-hung sashes. The

transoms and side windows are made of smaller panes,

sometimes using stained, beveled, or leaded glass.

Shotgun

The term "shotgun" refers to a floor plan arrangement

in which the rooms of the house open in succession

from front to rear without a hallway. The term
"shotgun" comes from the description that a shotgun

could be fired in the front door and all of the shot

would exit through the rear doorway without hitting
any intervening walls. Front gable roofs are common

on the shotgun house, which has a full or three-quarter
front porch. They were usually worker housing. Trim

is not elaborate and may be either from the Victorian

era or from the later Craftsman period. Window pane
configuration reflects the style of trim applied to the

house.  In Old Mechanicsville, it is appropriate to

refer to the shotgun in connection with styles of the

Victorian era because the trim and ornamentation of

most of these houses are reflective of that period.
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Old North Knoxville

A BRIEF HISTORY 01: TI+I DISTRICT

Old North Knoxville was developed as part of the
incorporated city of North Knoxville. Its growth

was a result of the expansion of the streetcar system,

Knoxville's booming economy and growing population

after the Civil War, and other technological advances
that made suburban living desirable. The long straight

streets of Old North paralleled the streetcar line.

The automobile did not have a major influence on

Knoxville until the 1920s so there are only a few

driveways or garages in the neighborhood; most of

them were built after  1920. Some carriage houses

remain behind the oldest houses, but most people did

not own a horse and carriage. They depended on the

streetcars for transportation and used neighborhood

sidewalks to reach the streetcar lines.

Several original subdivisions make up the current Old

North Knoxville Historic Overlay District. Within each

of these subdivisions, streets are laid out in a grid pattern,

usually parallel with the nearest major street (Broadway or

Woodland) where a streetcar could be found. Old North
is a typical streetcar suburb, with a strong pedestrian

orientation guiding its design. Most of. its residents

walked to their homes from the streetcar stop. The blocks

were rectangular with parallel streets and service alleys.

Interesting angles were formed where the streets met.

The town of North Knoxville was incorporated on

January 16,1889. Larger than the current Old North
Knoxville neighborhood, it was a series of speculative real

estate expansions that reinforced the image of a desirable
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residential area. The town grew rapidly. The city of

North Knoxville provided a central water supply touted
as superior to the neighboring Knoxville's water. It had

improved streets (unlike some areas of Knoxville) , fire

protection, a city hall, and a school for approximately
100 students. Electric lights were installed in  1899. City

gas lines and a sewer system were planned, but not built
before Knoxville annexed North Knoxville in  1897.

The architectural styles in the neighborhood reflect

economic conditions and living customs of the late

19th and eady 20th centuries. The houses range from

the large middle and upper-class areas developed along

Oklalioma, Scott, Glenwood, and Armstrong Avenues to
the smaller homes found on some sections of Oklalioma,

Harvey Street, and other locations. The smaller homes

are worker housing that emerged during Knoxville's
industrial revolution, some of it tied to the Brookside

Knitting Mill then located on Baxter Avenue, and some
located in the neighborhood because the streetcar lines

were available. Many late-19th centLiry neighborhood

residents worked for the Southern Railway. There are

particularly good examples of victorian-era shotguns and
cottages located on Harvey Street.

Architects probably designed many of Old North
Knoxville's houses, but most of the information that
credits their design has not been discovered. However,

it is known that homes by George Barber, his son,

Charles Barber, and David Getaz are located in the

neighborhood. Most of the buildings are distinctive

architecturally with a high degree of ornamentation.

The buildings of Old North KnoAville make a

unified statement about Knoxville's history and

architectural development. Although changes have

occurred to the neighborhood since its establishment,

the houses and public improvements remain very

intact. Efforts of old North Knoxville, Inc„ the
neighborhood association, have been instrumental in

creating a climate for restoration and rehabilitation

activities, and in publicizing the neighborhood and

its attributes.  Designation of old North Knoxville as

a local historic district has reinforced past activities in

the neighborhood, helping to create a strong, viable

residential section that contributes to Knoxville's

progress while symbolizing its history.

AR(I+ITE(TURAL STYl.ES OF Tl]E DISTRICT

Old North Knoxville contains distinctive

architectural styles that date from the late  19th and
early 20th centuries. As is true with most of the

historic architecture in Knoxville, there are very

few "pure» styles. Instead, the styles found in Old

North Knoxville's Historic Overlay District draw

characteristics from several styles to form an eclectic

mix. Styles most representative of the neighborhood

are discussed in this section, with drawings that

illustrate that style's characteristics.

LATE NINETEENTH (ENTURY STYLES

The last half of the 19th century saw a shift from the
restrained, classical designs of Georgian, Federal, and

Greek Revival to the textured, varied designs of the
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Victorian era. By the time house were being designed

and built in Old North Knoxville, in the late  1800s,

these Victorian designs were well established.

Queen Anne
The Queen Anne style was popularized by 19th

century architect RIchard Norman Shaw, but has
nothing to do with the time of Queen Anne's reign
in England, which was from  1702-1714. The first

American example of Queen Anne style is thought

to be the Watts Sherman house in Newport, Rhode
Island, built in  1874.  By 1880, architectural pattern

books were spreading the style throughout the country.

The expanding railroads helped to popularize it by

making pre-cut architectural details widely available.

The Queen Anne style contains varied, exuberant

architectural elements. Details from many other styles

are reinterpreted and captured in Queen Anne design.

Queen Anne house have irregular floor plans, large

porches, and elaborate decoration on exterior surfaces.
Roofs are steeply pitched. Some have coverings of

colored slate, patterned oversize asphalt shingles or

terra cotta tiles. Ornamental wood shingles, with a

diamond, square or fish-scale pattern, are often used

on gables. Turned wood porch columns usually have

trim of elaborately sawn wood, lacy spandrels, spindle

work, beaded balusters, and ornamental attic vents,

bargeboards, or windows.

Windows may be leaded and stained glass, and

transoms and sidelights are often found. A Queen

Anne window of small square stained glass panes

surrounding a large central pane is common. The

Queen Anne window may be one or both sashes of a
double-hungwindow.

Queen Anne (ottage
The Queen Anne Cottage grew out of the Queen
Anne style. It could have been either a product of an

architect's design or designed by a builder.  One or

one-and-one-half stories in height,  it usually has a hip

and gable roof, corbelled interior chimneys, and sawn

wood ornamentation. The Queen Anne Cottage has a
large front porch. Wood columns that may be turned,

chamfered, or rounded usually support the porch

roof. Brackets, sawn wood, or louvered attic vents and

spindle work balustrades are often found. Windows
are double-hung, either two-over-two or one-over-one.

There may be transoms and sidelights, with leaded or

stained glass. Wall coverings are usually weatherboard.

There may be patterned wood shingles in gables, with

wood louvered or sawn wood attic vents and sawn

wood bargeboard. A cottage window, an early form

of the picture window, is often found in Queen Anne
Cottages. It consists of a large fixed pane with fixed or

movable transoms and narrow side windows that have

double-hung sashes. The transoms and side windows

are made of smaller panes, sometimes using stained or

beveled, leaded glass.

Eastlake

The Eastlake style was also used at the same time as the

Queen Anne and is similar [o it. It was developed as a
furniture style, and quickly seized on by the era's builders

and architects, so it is often thought of first with interior

design. It was developed by Charles Eastlake. It is more

vertical than the Queen Anne style, with more massive

wood trim, usually formed by a chisel or gouge. Rolls of

spindles and beaded trim are common.

Shotgun
The term "shotgun" refers to a floor plan arrangement in

which the rooms of the house open in succession from

front to rear without a hallway. The term "shotgun"

comes from the description that a shotgun could

be fired in the front door and all of the shot would
exit through the rear doorway without hitting any
intervening walls. Front gable roofs are common on the

shotgun house, which has a full or three-quarter front

porch. The houses were usually worker housing. Trim
is not elaborate, and may be either from the Victorian

era or from the later Craftsman period. Window pane
configuration reflects the style of trim applied to the

house. In Old North Knorville, it is appropriate to

refer to the shotgun in connection with the styles of the

Victorian era, because the trim and ornamentation of

most of these houses is reflective of that era.

Folkvictoi.ian

Another style present in the Old North Knoxville

Historic Overlay District is Folk Victorian, which

usually highlights a front gable and trim derived
from Queen Anne styles. Full-length porches with

chamfered or turned posts are common, and double-
hung windows are prevalent. In some instances, a style

thought of as Folk Vlctorian may have been classified
as a more elaborate Queen Anne in its original design.

Over the years, as trim decayed and was removed,

the building's style has been simplified so that what

remains is perceived to be Folk Vlctorian.

EARLY-TWENTIETH (ENTU FtY STYLES

After  1900, the style of buildings gradually began

to change from the elaborate Victorian-era designs

to simpler designs.  Some of these were revival styles,

based on earlier historic precedents.

Particularly popular were Colonial and Neoclassical

Revivals, but an interest in history also encouraged styles

drawn from the Spanish Colonial, Dutch Colonial,
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Tudor, and Italian Renaissance periods. Another

design emphasis involved the Prairie, Bungalow, and

Craftsman designs. The Craftsman design particularly
used exposed rafters and structural elements. These

stylistic influences are particularly notable in the porch

designs of old North Knoxville. Many houses that
are obviously derived from Vlctorian-era styles in
their interior massing, room arrangements, and trim

details exhibit Neoclassical or Colonial porches that

were altered after the beginning of the 20th century. A

collection of houses on Gralnger Avenue and Leonard

Place were originally designed as Queen Anne Cottages

with Craftsman detailing on their porches. Others were

designed initially with interior and exterior designs

reflecting the early-20th centiiry styles.

Neoclassical

Facades of Neoclassical house may feature columns the

full height of the two-story building; however, one-story
cottages are also present. Houses usually have a full or

partial-width porch with columns. Symmetrical front
facades and multiple-pane glazing in double-hung sash

windows are used, especially on the front facade.

French E(lectic

This style is based on precedents provided by French

domestic architecture. The style may be symmetrical,

asymmetrical, or towered, usually displays brick, stone,

or stucco wall cladding, flared eaves, and a tall, steeply-

pitched hipped roof. Doors may be in arched or flat
openings. Windows may be either double-hung or
casement windows. If they are casement sashes, they may

have small leaded panes. French doors are often used.

Minimal Traditional

This style was dominant after the 1920s and has

a conservative, simple form of detailing. Eaves are
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usually small or flush, roof shapes are low-pitched

(6/12 to  8/12)  and porch hoods or covered porticos
are common. Windows are usually double-hung, with
multiple lights in each sash. Facades may be either

symmetrical or asymmetrical.

Colonial Revival, Tudor Revival,

and Dutch (olonial Revival

These styles were used in the same time period, and

have many universal characteristics. Steeply-pitched

roofs, usually gabled, characterize the Tudor Revival

style, which also uses half-timbering, tall, narrow

windows, and massive chimneys. Stucco or masonry

is often used as a wall covering material, along with

weatherboard. Dutch Colonial Revival buildings use

a mansard roof, while Colonial Revival styles use a

gable end roof. All may use six-over-six, double-hung
windows and details such as dentil molding. Entry

porticos supported by slender columns, or front
stoops, were common.

(raftsman and Bungalow
Buildings of this style have low-pitched (8/12 or

lower) gable roofs with wide eave overhangs. Roof

rafters are visible, and decorative beams and knee

braces are widely used on Craftsman houses. Porches

usually stretch across all or more of the front facade,
with a roof supported by tapered or square columns,

or by posts resting on piers or a balustrade. Dormers

are used extensively. Weatherboard is a common wall

surface material. Windows are usually double-hung,

although casement windows are becoming more

prevalent. The windows have upper sashes with three,
four, or more lights, while the lower sash has one.

Bungalows differ from Craftsman styles in having
much simpler ornamentation, with a more limited use
of exposed rafters and exposed trusses or braces.

American Four Square

Like the Shotgun house discussed previously, a

description of this form has more to do with the
massing of the house and the stylistic changes

demanded by that massing than with the exterior

trim details found on the building. It was used from
the  1900s through the  1930s and is recognized by its

square appearance and often hipped, pyramidal roof.
Front dormers are often used. The house is almost

always two or two-and-one-half stories in height, and

interior spaces are arranged into four main, square or

nearly square spaces. A full-length front porch is most

common in these buildings. Detailing on the house

may be from any of the styles common in the early 20th
century. Sidelights and transoms are often used on an

American Four Square, and these may be of leaded,

stained, or beveled glass. Double-hung sash windows are

usually used, and they may have a patterned upper sash

or may be in a one-over-one configuration.
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SITE AND SETTING

Every attempt should be made to retain the
neighborhood's pedestrian character through the

design and maintenance of sidewalks, plantings and

landscaping, and lighting.  In this case,  the active use

of the neighborhood by its residents also adds to its

character. Encouraging use through retaining the

pedestrian scale is an important part of retaining the
neighborhood's history.

Landscaping

The HZC does not require Certificates of

Appropriateness for the installation of landscaping in

the yards of the district.  However, there are

considerations that property owners should keep in

mind because of their appropriateness for the buildings,

and because improperly installed landscaping can

endanger the structural integrity of buildings.

Large foundation shrubbei.y should not be planted or

maintained near houses. It can create damp conditions

around the foundation that can harm the structure.
If there is shrubbery at the foundation it should be

small when it is mature and should not obscure the

foundation or block the windows of the building.

Shade trees were common in the district. They may

have been planted in an informal design, but they may

also have been street trees, planted at regular intervals

along the curbs. Over time, many of the trees in the
neighborhood have died or been cut down because of

age and disease, and have not been replaced.

Residents are urged to replant trees, using native

varieties such as oak or maple and taking care that

their mature height will not interfere with the utility

lines in the area, or endanger the houses.

Street Lighting

Street lighting can have a significant impact on the

historic district. The neighborhood has made progress

in securing and installing replicas of victorian

era streetlights.  More modern lighting, with its

high intensity fixtures on metal standards or tall

wood poles, is inappropriate to the design of the

neighborhood. The height of modem fixtures, which

was designed for subdivisions of one-story houses,

means that the light from them is often level with

the second-story windows and shines directly in the

bedrooms located there.

Paving Materials

Paving materials and their design should respect

the historic precedents found in the historic overlay

district (H-1). Asphalt and gravel are unacceptable

materials for driveway pavement and walkways, and
residents installing driveways should consider retaining

or reinstituting a grass strip separating the two paved

concrete treads.

The concrete mix originally used for sidewalks and

streets in the neighborhood has been called "diamond

chip" material. Two features distinguish this paving

material:  1)  the sand used in the mix was river sand,

which was not a whitish-gray color, and 2) the

aggregate was made of materials remaining from the

process of East Tennessee marble, and was gray, white,

pink, or soft brown in color, rather than the tans and
browns found in gravel mined from streams. While
the aggregate material is no longer available, the river

sand is, and any paving in the neighborhood should

use a mix that relies on river sand rather than washed

builder's sand.

Another distinctive feature that may be found in the

public right-of-way includes "singing pavement" or

"Granitoid" pavement, originally located on many

neighborhood streets. This paving material should be

retained, and should be installed as new street paving.

Brick sidewalks, with brick laid in a herringbone

pattern, and brick gutters and stone curbs were once
more common in the neighborhood than they are
now. Brass street markers remain embedded in many

of the sidewalks. They should be retained in the event

of street repaving, and should be replaced where they

are missing.

STRENGTHENING THE EDGES 0[ THE DISTRICT

The Old North Knoxville Historic District does not

in most cases extend to the major streets of Broadway,

Woodland, and Central. Yet the appearance of those
streets is important to the neighborhood. An attractive

streetscape can serve to identify the neighborhood

and help to enhance property values in the area. The

neighborhood has recognized this potential and has

installed entrance signs and neighborhood banners.

Areas along Broadway and Central have been

developed with many surface parking lots. This pattern
can be improved only gradually as in fill construction

is proposed. In areas where commercial development

abuts the residential neighborhood, it is important that

an edge be developed through landscaping or other
improvements to screen out noise and visual intrusions.

RE(OMMENDATI0NS

Public lands along First Creek,  the public housing

development bordered by Armstrong,  Baxter,  and
Anderson,  and the Sears Building/Knox County
Archives would benefit from landscaping to form an
attractive edge along abutting residential areas. The

First Creek Greenway has been an asset to  residents

of the district as well as to  other Knoxvillians. The
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neighborhood should continue to linkage with

other greenways.

New commercial development should be intensively
landscaped with a mix of evergreen and deciduous

trees within a twenty-five foot strip  (minimum) in
order to form a firm edge and buffer for adjacent
residential development.

Any redesign of the interstate system bordering

the neighborhood should be minimally intrusive.

Design options such as a depressed roadway, extensive

landscaping, sound barriers to buffer the adjacent

residential areas from traffic noise and fumes, and

fencing or wall design that is compatible with the

district should be significant considei.ations.

(entra[ Avenue
•   From Broadway to Oklahoma Avenue, where commercial

and light industrial development of both large and small

s(ale occur, use lands(aping to the rear of the buildings

to establish an edge and buffer the adjacent residential

neighborhood from commercial activity.

•   Plant street trees along Central from Broadway to Woodland

Avenue where they do not exist.

•   From Oklahoma Avenue to S(ott Avenue, lands(ape the

front yards of residential-scale development. Retain the

front setback for new construction in that block.

•   From Oklahoma Avenue to Woodland Avenue, install

landscaping to enhan(e the front yards of residential-

s(ale development.

•   At the northwest corner of S(ott Avenue and Central Street,

install a landscaped ``island" near the (urb to rein for(e this

major entran(e to the district.
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Woodland Avenue
•   Retain the current residential setback the entire length

of woodland Avenue. Install lands(aping and street

trees to form an edge and buffer along the residential

neighborhood.

Broadway
•   Install street trees from Central Street to one-half block

north of Grainger Avenue.

•   Retain a residential setback that mimics the setba(k of

existing buildings from Central Street to one-half blo(k

north of Grainger Avenue.
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Historic Materials and Architectural Features

I.   Retain and preserve historicbuilding materials.

A.    Protect historic building materials and features

from deterioration.

8.    Maintain protective coatings on historic materials.

C.    Provide adequate drainageto limitstanding

water on horizontal surfaces.

D.    It is notappropriateto remove historicmaterials

that are inta(t or repairable.

E.    It is notappropriateto introduce new features and

details that are not part of the building historically

and for whi(h there is no physical, photographic,

or documentary evidence.

2.   Use the gentlest means possible when cleaning
historic materials.

A.   Clean historic materials onlywhen necessary

to stop deterioration or remove graffiti, heavy

soiling, or biological growth. General cleaning

should otherwise be avoided so as not to

unnecessarily introdu(e moisture into materials.

8.   Start with a low pressure water washing and a soft,

natural bristle brush when cleaning is necessary.

C.    It is notappropriate to use abrasive cleaning

methods such as high pressure water washing or

sandblasting, which can easily damage historic

materials and lead to additional deterioration.

3.   Repair deteriorated but repairable historic materials
before considering replacement.

A.   Repair deteriorated materials by using a(cepted

preservation treatments.
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8.   Mat(h repairs to original materials in appearan(e,

profile, texture, and finish.

(.    Ifdisassembly ofa historicbuilding feature is

necessary in order to complete a repair or avoid

inadvertent damage to surrounding features,

documenttheconfigurationofthefeatureand

reassemble a(cordingly once finished.

D.   It is notappropriate cover historic materials

instead of appropriately repairing them.

4.   When necessary, replace historic materials in-kind.

A.   Replace onlythe portions ofa featurethat are

deterioratedbeyondrepair.Avoidwholesale

replacementofotherwiseintactfeaturesormaterials.

8.   Replace deteriorated or damaged materials with

replacement materials that match the original in

dimension, detail, profile, texture, and finish.

(.    Use replacement designs based on historical,

photographic, and/or physical evidence.

D.   Alternative materials will be considered on

a case-by-case basis in consideration of the

building feature and the proposed material's

durability and compatibility.

E.    Alternatives to traditional materials other than

wood may be utilized on new construction,

additions, and contributing historic structures if

the Historic Zoning (ommission determines that

the alternative material adequately simulates

the traditional or original material. Faux wood-

grained finishes on alternative materials do not
adequatelysimulatewood.

5.   Consider removal of replacement materials and

finishes that cover historic materials.

A.   Repair uncovered histori( materials in accordance

with the guidelines.

8.   Ifremoving paint, stain, stucco, or other claddings,

select a localized area to test the removal process

to ensure that materials will not be damaged.

6.   Ensure (ompatibilitywhen replacing missing features.

A.   Use a design based on historical, photographic,

and/or physi(al evidence and documentation to

recreate missing components.

8.   In the absence of appropriate documentation,

utilize a simple design that is compatible to the

house in scale, profile, materials, and finish.
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Masonry

1.   Protectand maintain original masonry surfaces
and features.

A.   Maintain the original color and texture of

masonry materials.

8.   Provide positive drainage away from foundations

to move water away from the foundation wall.

(.   Maintain cleardistances between plantings and

the foundation wall in order to limit the potential

for moisture to be trapped against the wall by

vines or vegetation.

D.   Maintain protective paint coatings where

historicallypresent.

E.    It is notappropriateto paintor stucco historically-

exposed masonry surfa(es.

F.    It is notappropriateto remove protective patinas

that evolve over time and are part of the building's

(haracter.

G.   It is notappropriate to sandblast or use abrasive

methods to clean masonry materials.

2.   Repoint deteriorated mortarjoints.

A.   Repoint mortarjoints onlywhere there is evidence of

moistureproblems,materialbreakdown,orsufficient

erosiontoallowstandingwaterinthejoint.

8.   Prepare joints by using hand tools, removing 1/2''to

1" of old mortar to provide suffi(ient space to bond

new mortar.

(.    Repoint mortarwith materials matchingthe

original in composition, color, and texture. High

lime mortars and hydraulic cements are generally

preferred for repointing histori( masonry.

D.   Mat(h the size and profile of the repointedjointto

the original joint.

E.    Using inflexible mortarswith high amounts of

Portlandcement,whi(hareincompatiblewith

histori(softmortarsthata(countedforexpansionand

contractionofmasonrymaterials,isnotappropriate.

3.   Replace deteriorated or missing masonryunits or
features in kind.

A.   Replace onlythe sections of historic masonrythat

are missing or deteriorated.

8.   Use newor recy(led masonry materialsthat match

the original as closely as possible in size, shape,

color, and texture.

C.    Ifa historicmasonryfeature is missing, replace it

with a new feature that, based on photographic

documentation or comparable features elsewhere

on the building, matches the original in size,

material, texture, and scale.

D.   Replacing large sections of intact masonry

materials is not appropriate.

E.    It is notappropriateto use materials such

as artificial stone or apply a brick veneer as

a substitute for appropriate replacement of

deteriorated masonry.

MASON RY SEALANTS

Applyingwaterprooforwaterrepellentcoatingsto

masonry is generally not appropriate. Not only can

theyaltertheappearan(eofmasonry,butsealinga

foundation can also prohibit the natural movement

ofmoisturethroughmasonry,ultimatelytrapping

it and causing additional deterioration. Sealants

are not to be used as a substitute for appropriately

repairing deteriorated materials. Sealants are

only to be applied in rare circumstances where

moisture can be demonstrated to be uncontrollably

infiltratingmasonryandw`henthemethod'of

infiltration is understood.

In instances where use of a sealant is determined

appropriate, coat only the masonry that is affected.

It is not appropriate to unne(essarily seal masonry

that has no demonstrated infiltration. Apply

sealants only on dry masonry. Treating masonry

will damp can unintentionally trap damaging

moisture inside the masonry.
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Wood
1.   Identify, retain, and maintain historic wood siding,

shingles, trim, and architectural features.

A.   Protect wood surfaces and features from

deterioration by providing a protective, weather-

resistant coat of paint or stain.

8.   Identify, evaluate and treatthe causes of wood

deterioration, including faulty flashing, leaking

gutters, (racks and holes in siding, deteriorated
caulking at seams, plant material or insect or

fungus infestation.

C.    Apply (hemical preservatives to historically

exposed wood features such as ends of beams

or rafters.

D.   Remove deteriorated prote(tive coatings to the

next sound layer by hand scraping and then

repaint. It is not appropriate to use damaging

methods such as a propane tor(h to remove paint.

E.    Stripping surfacesto barewood orapplying a

stain where surfaces were historically painted is

not appropriate.

2.   Repair deteriorated wood elements as character-
defining features.

A.   Repair deteriorated wood surfaces by patching,

consolidating, splicing, or otherwise reinforcing

deteriorated sections.

8.   Match repairs to original materials in appearance,

profile, texture, and finish.

C.    When patching or spli(ing deteriorated wood

components, use timber that matches the grain

and density of existing materials.
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D.   When repairing deteriorated components, retain

unique details such as headed edges, bevels, or

fish scale patterns.

3.   Maintain compatibility when replacing wood
features that are deteriorated beyond repair.

A.   Repair materials and features with (omponents

that match the original in material, dimension,

detail, profile, and texture.

8.   Useonlywood siding inthereplacementof

deterioratedcladdingsonwoodframebuildings.

Artifi(ialbrickorstone,asphaltshingles,vinyl

siding, and other su(h materials are not appropriate.

(.   Atlanticwhite, poplar, and cedarare preferred

materials for replacement siding.

D.   Use offiber (ement board as a replacement

material is generally not appropriate on historic

primary buildings. See sections of the guidelines
for use on outbuildings and new construction.

E.    Use a replacementsiding with a 4''reveal to match

the profile of histori( materials.

F.     Paintall six sides of new siding in orderto provide

a consistent protective coating.

G.   Replace missing wood features with elements based

on historical, photographic, or physical evidence

oftheoriginalfeature.Intheabsenceofsu(h

evidence, use a design that is (ompatible with the

building in scale, size, material, and texture.

SALVAGEDTIMBER

When completing repairs or replacing

deteriorated sections of wood features, using

salvaged,timber goods is a viable, su§tainable

option in many circumstances. Salvaged timber

of old growth materials can be found in 'some

architectural salvage yards and can be reclaimed

for reinstallation, reducing the impact of timber

harvesting and embracing embodied energy in

previously (ultivated goods. To ,prepare salvaged

timber, remove all paint and finishes and sand

to a smooth, feathered edge. Fill any holes or

hairline cracks with epoxy filler and then finish to

match existing finishes.

]
]
I
]
Ej

]
]
]
I
]
]
]
I
]
]



THE S'lMPLE TRUTH ABOUT VINYL SIDING

Under no circunsi;a.nces is the installation of Vinyl
replacementsidinganappropriatesohaio;asp;ft
of a rehabilitatiori project. Not only i,s vinyl an

attremely envirorimeritally unfriendly project, but
it slgrlificantly detracts from the historic character

of the building to which it ls `drpphed,  ds uiell as

the disinct as a whole. Furthermore, vinyl Siding

is    ot a ciire-all, despite uibat marketing materials

qfien cla,in. The truth is that ``inaintenance-free"
claddings such  ds Vinyl Siding are riot actaeally

m¢int;enance free. Rather, rna,intenance free mean
that the material is not een±ly repa.irable, uih4ch i,I

just one of many problei'ns riitir the m¢ter4al:

Vinyl siding traps moisture. Artificial claddings such as vinyl siding are considered a non-permeable material. While this

means that moisture (annot penetrate the material, it also means that any moisture that gets behind the cladding will be

trapped and unable to dry out to the surface. As water runs along the building materials behind siding, it will look for areas

to penetrate into the building.

Vinyl siding cannot be repaired. Just like every other material, vinyl siding deteriorates. It can dent, warp, cra(k, discolor,

sag, or fade,. While timber and masonry elements can be patched and repaired on a localized basis\as needed, vinyl siding

cannotbeeasilyrepaired.Whenapiecefails,theentirepiecemustberepla(ed.

Vinyl siding masks deterioration. Installing vinyl siding may hide underlying deterioration of wood or masonry, but it

will not make the problem go away. Often times, it will actually (ause the problem to worsen, and, with the problem out

of sight,ithastheeffectof(ausingthehomeownertoforgetaboutthedeteriorationwhi]eit(ontinuesbehindthesiding.

Should the homeowner decide to eventually correct the problem, vinyl siding prohibits easy a(cess to the materials below.

Vinylsidingchangesthediaracterofabuildingandthedistrict.Significantly,vinylsidingdestroysthevisualintegrityofa

historicbuilding.S(ale,textures,profile,andco]orsareallalteredwhenvinylsidingisinstalled.Furthermore,ar(hitecturalfeaturesand

detailsareoftenlost,(oncealed,orremovedbytheinstallationofvjnylsiding,whichresultsinlessvisualinterestwithinthedistrict.

PAINTCOLORS

The HZC does iq,ot regulate palm color in b¢§toric

districts. Alhongh p;ha coflors are Very sigriif ic¢ut

in creating a i#ndfied a.ppearance for a historic

district, the,y are also reuersible. The HZC is most

concerned about changes to the architectural fabric
of building:s that can alter or dininish their historic
§ig!'rfcance. 'Ihe explanedon given here is i:o assist

ou)ners of historic propgrdes uiho uii§h to e,nhance the

appearance Of their buildings.

When the houses in the district were new, they were

often painted with darker histori( colors. Many houses

usedseveral\differentcolorsintheirpaintscheme.The

houses may have been repainted with white paint later.

Sjncethewhitec,o\Ior\iswhatmostpeopleremember,

theymayassumethatwhitewastheoriginalco]or.

A paint analysis can be made to determine the original color of the home. This is true whether you are considering changing

the color or not. To conduct the analysis, look for samples of the original color behind shutters or trim, or in a protected corner.

These areas usually show the original colors because they have not been exposed to weather and the elements, and have

not been scraped to bare wood. If the original (olors, cannot be determin'ed, or if you wish to change from those colors, jt is

appropriatetoassumethatthreeorfourcolorswereusedjntheoriginalpaintschemeoftheearliervictorian-erahouse.Later

revival styles may have only used a two-color s(heme, and white was very (ommon with that style. Darker paint colors were

used on (raftsman and Bungalow designs. It is appropriate to paint trim, window sashes, porch columns, doors, shutters, and

shaped wood bra(kets in colors contrasting with the house siding. Window sashes were usually painted the darkest color.

Before deciding to use more than three or four colors, or to use non-historic colors, the homeowner should try to discover

what (olors are appropriate. Many paint companies now manufacture paint colors that replicate historic (o]ors. Before

selecting paint colors, you Should consider using these historic color selections. Most importantly, if you change the color,

leave an un-scraped patch in a protected place so a re(ord of the original paint layers remains on the house. Future owners of

the house, who may be interested in recreating the original color scheme, will be grateful to you for that record.

Historic houses were usually painted with a lead base, and later a[kyd, paint. This paint is generally glossier than latex paint.

Ifyoudecideyouwanttousealatexpaintonthehouse,youshouldfirstinstallagoodcoatofprimermanufacturedtomask

the old oil paint so that the new coat of latex paint will adhere properly. You should also use a glossy finish latex paint to

more nearly replicate the original appearan(e of the house.
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Metals

1.   Retain and preserve histori( architectural

metal features.

A.    Maintain historicar(hitectural metals su(h as

copper, tin, and wrought iron used in architectural
details and ornamentation.

8.    Maintain protective paint coatings, where

historically present, on metal surfa(es.

(.    (lean soft metals such as copperwith chemical
solutions, starting by testing localized areas. It is

not appropriate to use abrasive methods such as

gritblasting.

D.    (lean hard metals such as castand wrought iron
with the gentlest means possible, starting with
hand scraping and wire brushing.

E.    Repair deteriorated metal features by pat(hing or
reinforcing the original fabric.

2.   Replace deteriorated or missing features to
maintain architectural integrity.

A.   If a portion of an ar(hitectural metal feature
is deteriorated beyond repair, replace only the
missing or deteriorated section rather than the
entire component.

8.   Match replacement pieces in-kind in terms of

design, dimension, and texture.

C.    Ifan ar(hitectural metal feature is missing, replace it

with a new feature based on accurate documentation
oftheoriginaldesignorwithanowdesignthatis
(ompatibleinscale,size,material,andcolor.

D.   When replacing metal elements, avoid contact
betweentwodifferenttypesofmetalsasthiscan
cause a chemical reaction that will accelerate corrosion.
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Roofs
'Ibe roof shape and pitch help distingi4i§h the architectural

chuncter of a bulldimg. Whether gabled, kipped, or a

complex arrangeme7Tt of mhiple f iorms, roof i directly

irfuence our perception of a building and play a role in
defining a buildin|5 ma§sing, volume, a,nd preserice along

the Streetscape. A roof can be frother di§tingu;l§hed by ay

number of features, inclul;ing chinuney, dormers, cornices,

turrets, fuial§, and eaves, u/hick frother contribute to

the chancier of a building and provide uariety u)ithin
the district.  Historically, roofing materials u/ere also

a common distingw,ishing f eature of a roof irndding
§tdnding seam ryietal, slate, wood or metal shingles, and

ten cotta tiles, but many roofi have been re-clad ulth
modern asphalt Sbingles. Retaining the origivdl roof

Shape and pitch,  a§ uiell a§ a§Sociated features, §hottld be d

priority of any rehabilitation 1)roject a§ changes to the roof
can Significantly alter the appearance of a building.

1.   Retain original roofshapes, materials, and
associated characteristi(s.

A.   Maintain roofs by routinely removing debris,

trimming branches that overhang the roof, and
addressing damage.

8.   Retain and preserve decorative and functional
features of the roof such as dormers, finials,
cresting, and built-in gutters.

C.   Retain cornices and eaves.

D.   It is not appropriate remove, cover, or wrap
original eaves or cornices.

E.   It is not appropriateto remove original dormers on

primaryfacades.

2.   Retain and maintain original (himneys.

A.   Retain original chimneys, particularly those that

arevisiblefromthepublicright-of-way.

8.   Maintain chimneys in working ordertotake

advantage of their ventilating properties.
C.    In instances where a chimney(annot be used,

install a (himney cap to protect the chimney.
Install the cap so that it does not diminish the

original design of the chimney, require removal of
decorative features, or damage historic materials.

D.    Ifrebuilding a chimney is necessary, use

historically appropriate materials such as brick

or stone. It is not appropriate to use substitute
materials that simulate masonry.

E.   Altering the character ofa chimney by painting,

parging, or otherwise covering historically-
exposed masonry materials is not appropriate.

F.    Removing a {himneyon thefrontslope or a visible

side slope is not appropriate.

3.   Repair original roofing materials and features unless
substantialdeteriorationwarrantsreplacement.

A.   Repair original spe(ialty materials su(h as tile,

slate, and metal by replacing only deteriorated
sections unless more than 35% of the total surface
is deteriorated.

8.    Use in-kind materials when repairing localized

areas of deteriorated roofing.

(.    Repair deteriorated flashing by installing new to
match the existing. Unfinished metal flashing is

notappropriate.

D.   It is notappropriate to remove or replace original
featuresthataredeterioratedbutrepairable.



E.    Shortening or removing original chimneys when

they be(ome deteriorated is not appropriate,

parti(ularlywhenreadilyvisiblefromthepublic
right-of-way. Repair deteriorated masonry in
accordance with the guidelines.

4.   Replace deteriorated roofing materials with
compatible counterparts.

A.   Preserve the original roofshape and (onfiguration

when installing new cladding materials.

8.   Replace deteriorated roofing with in-kind
materials, matching original materials in

appearance, pattern, color, and (omposition.

(.    Compatible substitute materials may be used if
determined an appropriate match for traditional
roofing materials. Low-profile asphalt or

fiberglass shingles in dark shades are considered

the best substitute.

D.   Where large sections of specialty materials such

as slate or tile are deteriorated on primary slopes,
consider consolidating intact units from the rear

slope for use in the deteriorated area.

E.    Replace spe(ialty roofing materials with in-kind

materials. If in-kind materials are not feasible,

consider alternative materials su(h as metal
roofing or con(rete shingles that mimic the

appearance of traditional materials.

F.    Consider salvaging intact units ofspecialty

claddjng materials when repla(ing roofs in order
to reduce landfill waste and promote reuse of
historicfabri(.

G.   It is notappropriateto install tar paperas a
finished roof or patch roofing materials with tar.

5.              Utilize gutters and downspouts that are
non-intrusivetothedesignofthebuilding.

A.   Maintain traditional systems such as box or built-

in gutters where present.

8.   Replace deteriorated original gutters and

downspouts in-kind, matching the material and

profile of the original system.

(.    Retain the original configuration ofeaveswhen

installing new gutters.

D.   When installing new gutters, use half-round or

box profiles in (onsideration of the building's

historic (haracter. Use round downspouts.

E.    Scale guttersto the size of the eave.

F.    Unless new gutters are of copper, sele(t a finish

with an enamel or baked-on coating or paint

exposed gutters and downspouts the same
color as the house's trim, first using a galvanized

steel primer to prepare the surfa(e. Unpainted
aluminum gutters are not appropriate.

G.   It is notappropriate to add fas(ia or (omice

boards or enclose exposed rafters in order to
accommodate modern gutters.

H.   It is not appropriate to install new gutters in a

manner that damages or obscures significant
architectural features.

6.   Minimize the impa(t of rooftop additions or changes.

A.   Retain the original roof(onfiguration when

making additions or changes.

8.   When adding an original featurethat is

missing, such as a chimney or dormer, base the

reconstruction on histori(al, photographic, and/or

physical do(umentation.

(.    Design new roofadditions such as dormers sothat
they will be in(onspicuous from the public right-

of-way. Rear elevations are preferred but side
elevations may also be considered.

D.   New dormers areto be scaledto the massing of
the house and other dormers present on similar
structures in the district.

E.    Skylights are to be flat; bubble-profile skylights

are not appropriate.

F.    It is notappropriateto add dormerwindows,

skylights, or other architectural features to a roof
if they detract from the overall character of the
building as perceived from the public right-of-way.
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EXAMPLE 01: A DORMER ADDITloN
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Appropriate Scale

Inappropriate Scale
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SLATE AND TILE  ROOFS

S|Jeciaky roofrog materials siAcb  ds slate

and tile require careful consideration u)hen
replacement i§ necessary. Wblle replacement

with in-kind materials ls prefierred,
allowances are made fior ;ubstitute materiab

in consideration of tire broad range of roofing

cha,nges within'the diwhct. h general, the

fiollouJing opitom may be considered:

•  ln-kind replacement: Existing slate and tile

roofs should be maintained as necessary in order

to maximize their useful life. When deteriorated,

selective repair or replacement is preferred

over wholesale repla(ement. If replacement

is necessary, (onsideration should be given to

installing a new slate or tile roof that matches the

characteristicsoftheoriginal.

• Imitation slate or tile: ln many instances,

replacementofanexistingroofwithanewslate

ortileroofmayproveinfeasible.Insuchinstances,

replacement of the roof with a modern material (such

asmetalshinglesorcon(retetiles)thatreplicates

theapp~edranceoftheoriginalmaterialmaybe

considered.Whenreviewingsuchmaterials,theHZC

willconsiderthecost,texture,pattern,durability,and

dimensionofthereplacementmaterial.

•Asphaltorfiberglassshingles:lfreplacement

With an in-kindor imitation roof material is not

appropriate, replacement with a dimensional

fiberglassdrasphaltshinglemaybeappropriate.

Dimensional shingles are preferred over standard

3rtbshingles;color,texture,andprofileofthesingle

shouldbeevaluatedagainsttheoriginalmaterial.

ROOFTOP  SOLAR  COLLECTORS
'Ibe HZC recognizes the inportance of allou)ing the 1)roperty owner i;o reduce energy consunptlon by

incor|>orating mechanls7'Iiis that take adranSage of renewable resources. One sttch mechanism is the installedon

of rooftop S;lan collectors, either as Solar paneb or solar Shingles, ujbich translate the sun's energy into usable

I)ower fior the l]ome.  Iristallatiori of Sueh featwres i§ permissible and encounged uibere it can be accunphshed
without diminishing the bi§toric character of the bi4ilding. U§e these guidelines uiheri cousidering roof top Solar

collectors in order to linit the potendal fior them to a,fflct the aesthetic of the bulldingr

•     Ensure that the roofstru(ture can support the weight of added collectors.

•     Install solar collectors on rear rdofslopes so that they are inconspicuous from the public right-of-way.

•     -lf a house's orientation limits the utility of solar collectors on a rear roof slope, a somewhat visible location on a

secondary elevation may be considered. Appropriateness will be considered regarding the size of the installation,

panel arrangement, and material finish.

•     Consider positioning solar(olle(tors behind features su(h as dormers orchimneys in orderto minimizetheir

visibi[ityfromthepubli(right-of-way.

•     Consider installation ofsolarpanelson secondary buildingsatthe rear of the lot ratherthan on primarystru(tures.

•     Install solar collectors so thatthey lay parallel to the roofsurface.

•     (ollectors are to lay flat on the roofsurface. Solar (ollectors are to be, at maximum, within 6"of the roofsurfa(e.

•     Install solar collectors in a mannerthattheydo notcause irreversibledamageto the roofstructure or require the

alteration or removal of chara(ter defining-features such as chimneys, dormers, or cornices.

•     Selectsolarcollectorsthataresimilarin colorto roofing materials in orderto minimizetheirappearance.
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PORCHES

Porches are bath a historically §ignificun de§thetlc

¢ndfroctiondlcomponeiitofdhouse,andthemany

neighborhoods are drfued ky the rkythm of porches along the

street§cape. Porches on the facdde of the house help di§tirigui§h

i.ts street presence and help difne its architectural character,

whcher fia,tying Sinple brick colunn5 or i7tricate
§crolhoorh. Porches cho tie a building into the bmdscape,

co7unecting a house to its larger Setting. Porches uiere abo

historicallyafiormof¢irconditioningandprovidedaburfflr

betuieenj;nteriorandexteriorten'i:peraturefuctwa:lions.

Porches dso historically performed a Social fundon, often

servingastheloc¢tionfiorthegatheringofneighbou.

Porches a:re composed of i'Iiiany irid;ivid:ual elements -colunm

or post;i, ralling} and baluster§, wood ceiling: and fooors, and

decorative features - that work tog/ether to difne the character

of the porch. Changes to ay one component of a porch can

Sigri:ificantly alter its apf]earance, and, if not appropriately

completed> §euerely detract fioryi the overall aesthetic of the

house. AS Sueh , origivl fabricate rieed to be md,intdined

and pre§erued, and ay ch¢nge§ to a porch or its componeut§

shouHbecarefullyevalttatedfiortheirpoternddlimpacton

the character of the house and dsinct.

1.   Retain and preserve original porches, including
individual components.

A.   Maintain all porchesthat (ontribute to the

historic character of the building, including

individual components such as railings, balusters,

steps, and ornamentation.

8.   Maintain paintand stain on wood components in order

toprovideaweather-resistantprotectivecoating.

(.    Retain the lo(ation and Character offront porch steps.
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D.   Maintain open porches on the facade. Por(hes atthe

rearofsecondaryelevationsorontherearelevation

maybeen(Iosedwithfull-heightglassandminimal

framing in order to retain a sense of transparency.

E.    Reopening previously-enclosed porches on

primary elevations is en(ouraged.

F.    It is not appropriate to remove or significantly alter

(in(Iuding en(losing) a character-defining porch.

2.   Repair or replace deteriorated or missing porch
components on an individual bases as needed.

A.   Repair or replace onlythe deteriorated or missing

section of a porch component. Wholesale

replacement of intact components such as

railings is not appropriate when only a small

section is deteriorated.

8.   Repair deteriorated por(h components with in-kind

materials finished to match existing components.

C.    Repair deteriorated materials in accordance with

the guidelines for those respective materials.

D.   Where materials are determined to be

deteriorated beyond repair, use existing fabric as

the basis for selecting replacement components.

E.    Where components are missing, use histori(al,

photographic or physical evidence as the basis for
replacement components. In the absence of such

evidence, reference por(hes on nearby sti'uctures

ofsimi]arstyleandvjntage.

F.    Pressuretreated wood is notappropriate on

porches visible from the public right-of-way except
where it tomes into contact with the ground and is

(oncealed from view. Pressure treated lumber may

be used on rear porches.

G.   Itis notappropriateto stock materialsthatdo not

mat(h the character of existing fabric.

H.   It is not appropriate to replace a wood por(h floor

or steps with concrete.

3.   Adding a new porch must not disrupt the character
orintegrityofthestructure.

A.   Add a newfrontpordi onlywhen there is documentary

or physical evidence that one historically existed,

or when there is precedent in the district for

porches on buildings of similar style and vintage.

8.   Select a design for reconstructed porches based

on histori(al or pictorial eviden(e. In the absence

of sufficient documentation, select a simplified

design that is (ompatible with the house in terms

of scale, material, and detail.

C.    New por(hes at the rear ofse(ondary elevations

or on the rear elevation may be (onstructed;

however,theymustnotdiminishthearchitectural

(haracter of the building as perceived from the

publicright-of-way.

D.    Distinguish new por(hes on secondary or rear

elevationsfromtheoriginalbuildingsothatitdoes

notcreateafalsesenseofhistoricalappearance.

Porchesofasimpledesignaremostappropriate.

E.    Selecta roofshape and materialsthat are

compatible with the overall style of the building.

F.    It is notappropriateto add a new front porch

where there is no precedent for it.
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INDIVIDUAL  POR(H  COMPONENTS

S, POSTS, AND PIERS

A porcfr roof may be supported by ,full-h'eight columns or posts or a shon colunm Set on a masony pier; full-height
:be either u]ood or masonry. Replacement columns and posts are to match tb'e origival component in

6le, and'texture. Now-orzgival componerit! are to be repldce'd based on photographic docuneutdtion

1 desigrl. It ir not approp;iate to replace full-height colunn§ u)ith short colunm set on piers.

RAILINGS/BALUS"ADES

Balqutrades may be composed of eiSber u)ood or masonry componeuts. When replacing origiv,al avood com|joneut§

or recon§trtttting mi§§ing •e¢Sures,

Newel Posts
•  Match the profile (square or

round) to that of the balusters

unless histori,ca]ly different.
•,Onlyusetulrnednewelposts

where historically present. using

turned newel posts where square

or round profiles were originally

present i5 not appropriate.
•  Unless the top rail extends

across the top of the newel post,

finishthepostwitheithera

flatordecorativecapbasedon

documentation and/or pre(edent

within the district.    `

consider the f iollowing:

Balusters
•  Match the profile of original

balusters when sele(ting

replacement(omponents.
•  Where (onstru(ting a missing

element, base the design on

do(umentation or employ a

simple design s(aled to the

house.
•  Spacing of baluster5 must meet

building (ode.
•  Balusters are to span the entire

area between the top and

bottom rail.

Rails

•  Match the profile of the top rail

when replacing deteriorated

com,ponents.
•  Use photographi( documentation

when reconstructing missing

elements. In the absence of

detailed documentation, use a

simple profile.

•  The bottom rail is to be

consistentwiththedesignofthe

top rail. It should be suspended

at least two`and no more than

five inches above the porch floor.

Where masonry is utilded, repcht mortar and repair deteriorated masony in accordance with the material

guidelines. 'Ibe corrfiguration of masonry components are not to be chered. Replacing origival masonry
corn;ponehi§ with uiood i,S not appropriate.

CEILIN'GS

MalrLtain origival porch ceilings, including soffits
and any trimuiorh. froura;pping wood soffits or
removing historic tongue~and-groove or headboard

ceilings is not appropriate.

FLOOR

Md.intain orlgival porch fooor§. Deteriorated

u)ood com|ionents should be Selectively repaired or

raplaced. Entire replacemeut of a wood porch fooor

is not appropriate uihen individual pieces can be

addressed. Where a concrete fooor i§ I)re§eut, do not

stain, paint, or otherwise permanently cow?r it.

STEPS

Retain and maintain original porch Steps, whether
uiood or masoriry. A§ uiith the porch fooor,  only

deteriorated Sections shottid be repaired or replaced

as necessary. Where itew wood §te|]s are constructed,

use closed ri§er§ and m¢inch a scale a;ppropriate i;o
the porch and house.

Replacing uiood steps uiith masony counterparts
is not ap|jropriate. Where masony §te|js a;re

deteriorated, repdr with in-kind materials.
Utihzing pre-cast concrete as a replacement material
is not appropriate unless it wac historically presehi.
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BALUSTRADE  HEIGHT

The City of Kmxv4lle's building code provides
specif ic regulations for the installation of

balttstrade'S qn residential porcbe§.  However,

certain exc;ptions are in;de for properties
within historic overla;y districts (H-1) in
order to retain historic balustrades at louier

heights than is required by cunehi code.

When u]orking on a balustrade, remember
thefollowingcriteria..

•  A balustrade may be reinstalled at its existing

lower height if it is removed only temporarily

for repairs.

•  A balustrade may be installed at a previously

existing lower height if do(umentation (an be

provided to indicate the earlier lower height.

•  When an entire existing balustrade is to be

replaced and no documentation exists to indicate

an earlier balustrade of lower height, and when

any landing is 30 inches or more above ground,

the new balustrade must meet building code.

•  When an entire new balustrade is to be installed

and when no landing is 30 inches or more above

ground, the new balustrade is not required to
meet building code.
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HANDRAILS
rf utorically, uery few po`rch steps had ha,ndrails.
Hou]ever, ha,ndralb rna;y be neces§a.ry in some
lust;ance§ in order to accounodate S¢f ;ety or
ease of access. Where deten'n:iced necessay,
bandralls shottld be designed to be as non-
intrusive as possible to the origival design of the

porch.  Ha,ndrdil deiigi,is ui4ll be reviewed on
an individual basis, but the f iollouiing criteria
shottld be used:

•  lf the por(h and steps are wood, new handrails

are also to be wood and mounted on wood posts.

Select a handrail with a simple profile and paint

to match existing trim.

•  lf the porch and steps are inasonry, new

handrails may be either wood or metal. Select a

handrail with a simple profile.

ALTERNATIVEMATERIALS

Porch componeut§ are com7froo7i targets for the

tt§e of aheunative materials sttch as full or

par;ialcorMpo§itesandfibergld§§.TheHZC
w,ill reuieui proposed ah€rri¢tive materiab

;n an indiuideal basis in c;nsideration of
the Visibility of the element proposed fior

replacemehi and texture, refoectivly, finish,
and durability of the proposed repldcemeut
material. h no instance are vinyl components
appropriate a§ a replaceri!ierit material. In all

instances, regardless of the material Selected, the

replacement feature ryiust match the

Profile, dinen§to7is and texture.
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Entrances and Doors

Entrances are one of the ryio§t distinctive features of a

historic building, uaying uiidely from one |]roperty to the

next in Style, coif guntion, and ernbelhshmeuts. The f rorit

door in particul" is of ten a character-clef ining f;eature and

can help cony a bulldin§§ architectural Style. The front

door, as the I)rimay 1)as§ageu)ay into the  house fior ui.Sitor§

and guests, also can ¢fflct one'§ perception of the home

and provides the connection between tnt:erior and exterior

spaces. While typically  of less focus, Seconddry  entries on

side elevations Still usttally refoect the architectural Style

Of the home and may feature orriate doors and a§5ociated

features §ttch a§ i;ran§orm;.  Service entries at the rear of the
house are typically Sinple in detail.

1.   Retain the location and characterofdooropenings.

A.    Retain the location, size, and shape of original

door openings.

8.   Consider restoring previously altered door

openings on the primary facade.

C.    It is notappropriateto reduce, enlarge, or enclose

original door openings visible from the public

right-of-way.

D.   It is not appropriate to board over door openings.

E.    It is notappropriateto alter primaryentrances by

adding details not historically present.

F.    It is notappropriateto alterse(ondary orservice

entries to make them appear more formal by

adding elaborate doors, transoms, sidelights, or

other elements.

ENERGY(ONSERVATloN

Historic sohdrcore wood doors are great

insttlators, gf the bomeouner wishes to fimher

mininize heat loss and improve energy
efficiency, the most impomut Step is to redece

air leakage aroind the door. Sttch can be

accomphsh ed by imtalling weath er-stri:ppirig

along the fro:me and ¢t the `base of the door,

ensuring that the door is properly fated to

the jamb and threshold, and seci4ring ghzing

purfo/aroundanygledngintbedo;r:Enerb
efficiency can be further addressed by installing

a properly froed, sealed storm door.

2.   Retain and maintain original doors and

associated features.
A.   Preserve and maintain original entry doorsand

components such as hardware, trim, (asings,

transoms, and sidelights.

8.   Maintain prote(tive surface (oatings. Carefully

s(rape, prime, and repaint deteriorated coatings

to provide a weather-resistant coating.

(.    Maintain and repairoriginal stormand s(reen doors.

D.   It is notappropriateto remove historic leaded, art,

stained, or prismatic glass in transoms.

E.    It is not appropriateto en(losetransoms or sidelights.

3.   Improve the energy efficien(y of historic doors.

A.   Maintain doors in weather-tight (ondition in order

to maximize energy effi(iency by ensuring that

doors are hung squarely in their openings.

8.   Install weather-stripping, ensuring all joints are

tight and sealed, to reduce air infiltration.

(.    Low-e or other light-absorbing coatings are

only appropriate on door glazing when it can be

demonstrated that there will be no significant

change in the original appearan(e of the glass.

D.   Enhan(e energy efficiency by installing storm doors.

•   Full-light, wood doors are the most appropriate

option. Doors with excessive ornamentation or

framing members that obscure the primary

door are not appropriate.
•  Select storm doors with fully-transparent glass.

Frosted or patterned glass is not appropriate.

4.   Repair deteriorated but repairable historic

materials before considering replacement.

A.   Repair ratherthan replace original door

components that are deteriorated yet still

serviceable unless.

8.    Repair original hardware.

C.    Use only(Iearglasswhen repairing damaged

glazing. Frosted, tinted, reflective, opaque,
or patterned glass is not appropriate unless

historicallypresent.
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5.   Selecta replacement door compatible with the
{hara{ter of the house.

A.   Replace historicdoors onlywhen theyare

determined to be deteriorated beyond repair.

8.   Select repla(ement hardware that is simple,

unobtrusive, and compatible with the style of

the building.

C.    Repla(ement doors on thefacade areto be wood

unless it (an be demonstrated that another

material was histori(ally used. Vinyl, vinyl-clad

wood, and metal doors are not appropriate

replacement materials for wood.

D.   Replace deteriorated doors on the primary fa(ade

with a new door that matches the original in style,

profile, configuration, glazing, and material.

E.    Replace deteriorated doors on secondary

elevations with a new door that matches the

original. Alternative designs (ompatible with the

character of the house may also be appropriate on

secondary elevations.

F.     It is notappropriate to enlarge or partially

en(lose an original opening to accommodate the

installation of a replacement door.

G.   It is notappropriateto use an undistinguished

flush door on elevations visible from the publi(

right-of-way.
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6.   (onsider replacing non-original doors thatare not

(ompatible with the character of the building.

A.   Employ a design based on historical, photographic,

or physical evidence if available.

8.   In the absen(e of documentation, select a design

that is compatible with the style and period of the

building and district.

7.   Design new door openings to be as inconspicuous as

possible to the original design of the house.

A.   Where creation of a new door opening is

considered necessary, limit openings to the rear

quarter of a side elevation or on the rear elevation
awayfromthepublicright-of-way.

8.   Select doorsthatare (ompatiblewith existing

doors on the house in size and proportion.

(.   It is notappropriateto cut new openings intothe

facade or secondary elevations visible from the

publi(right-of-way.
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Windows
W:indows are one of the most sigivficant fiatun5 of a hi§wic

buliding. Not only do they help define a bullin§S chanicter

but they can also provide clues about its constnndon.

Distinctive flea,twe§ of any buliding ujindoun come in a

u¢riety Of §izM and cor[figu:ndom, whether a tall, narroui

double-hung Sash f;ound on an Itdianate residence or a

rrmhi-lire Crrf umn-inf o:uri,Iced window on a bungalouj.

Punemed, beveled, leaded, and Stained ghs§ father adds to

the udrieyi of windoui§ that ddine our historic buidiing Stoch.

AS character-drfuingf;e¢ture§, ujindoui§ should not be ahered.

I:irm:ppropriate changes to windows can Severely detract from

theouerallchancterofabulldingAsSuch,pre§ervinghjstoric

uiindoui55houidbeaprioidyofayrehabilitalonproject.

While the most cormon argw;ment against historic ujindow5

i5 that they are not energ} efficient, i,I is a 1)raven fact that an

appropria,telyuieather-§edledhwioricuiooduiindowuiitha
storm u)indo:uJ is just as, if not more, energy dficient than a

noui imulated wi:ndoui. h dddihon, historic uiindow§ of oH

grou)th uiood are more §tdble and re5irtant to deterioredon
and, if propaly m¢intalned, can be easily repaired and last

f tor hundreds Of years.

1.   Retain the (haracter and arrangement of

window openings.

A.    Retain original openings and their location,

pattern, and size, particularly when visible from
the public right-of-way.

8.   Consider restoring previously altered window

openings on the primary facade.

(.    It is notappropriate partiallyor(ompletely

enclose or enlarge window openings that are

visible from the public right-of-way.

D.   It is notappropriate to board overwindow openings.

E.    In rare instances where original window openings

are to be filled in on a side elevation or at the rear

of a building, maintain the outline of the original

opening by pla(ing infill material ba(k from the

plane of the building. Leave original sills and
lintels in place.

2.   Retain and maintain original windows and

associated features.

A.   Retain original windows, including all functional

and decorative elements su(h as the sash,

hardware, and casing, as well as any decorative

moldings or hoods.

a.   Maintain protective surface coatings. Carefully

scrape, prime, and repaint deteriorated coatings

to provide a weather-resistant (oating.

(.    Maintain and repairoriginal storm and screen windows.

D.   It is notappropriateto remove historic leaded, art,

stained, or prismati( glass.

E.    Burglar bars, se(urity grilles, and othervisually-

intrusive elements al.e not appropriate.

3.   Improve the energy efficiency of intact original

windows rather than replacing them.

A.   Maintain caulk and glazing putty in good

condition, providing weather-tight seals.

8.   Maintain windows in good working condition.

Keep moveable surfa(es free of debris and paint

buildup, allowing for smooth operation and

limiting the potential for sashes to become stuck.

(.   Apply weather-stripping, ensuring all joints are

tight and sealed, to reduce air infiltration.

D.   Low-e or other light-absorbing coatings are only

appropriate on the primary facade when it can

be demonstrated that there will be no signifi(ant

(hange in the original appearance of the glass.

E.    Enhance energy efficiency by installing

storm windows.

•  Align storm windows within the original

opening. Altering an opening to accommodate a

storm window is not appropriate.
•  Wood storm windows are preferred, but baked-

on enamel-finished or anodized aluminum is

also acceptable if the finish color matches that

of the house's trim. Bare aluminum sashes are

notappropriate.
•  Storm windows that do not allow for a full-view

of the primary window or have a meeting rail

that aligns with that of the primary window are

not appropriate. Storm windows are to have no

other divisions.
•  Interior storm windows are encouraged but

should be installed in a manner that limits the

potential for damaging (ondensation to form
on the primary window. Incorporating air-tight

gaskets, ventilating holes, and/or removal clips
is recommended.

4.   Repair deteriorated but repairable historic

materials before considering replacement.

A.   Repair rather than replace on.ginal window (omponents

that are deteriorated yet still serviceable.
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8.   Repair onlythe deteriorated section ofa window,

removing as little historic material as possible.

(.    If necessary, remove a sash from its frame before

repairing. Identify and record the components of

the window before dismantling for repair.

D.   Use only clear glass when repairing damaged

units. Tinted, reflective, opaque, or patterned

glass is not appropriate unless historically present.

5.   When necessary, replace historic materials in kind.

A.   Replace window sashes onlywhen theyare

determined to be deteriorated beyond repair.

8.   Replace onlythe deteriorated component ofa

window (su(h as the sash) rather than replace

the entire assembly. Needlessly replacing intact

elements is not appropriate.

C.    Properly recess newwindowsasheswithin the

opening to protect the window, maintain water

runoff, and preserve histori( profiles.

D.   It is notappropriateto enlarge or enclose an

original opening to a(commodate the installation

of a repla(ement window.

E.    Replacementwindows areto match the operation

(e.g., double-hung) of the original window.

F.    Replacementwindows areto bewood unless it

(an be demonstrated that another material was

historically used. Vinyl, vinyl-(lad wood, and

metal windows are not appropriate replacement

materialsforwood.Aluminumorfiberglass-(lad

wood windows may be considered on elevations

obscured from the public right-of-way.
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Simulated  Divided Lightwindow

G.   Replace deteriorated sashes on elevations visible

from the public right-of-way with true divided

light sashes or simulated divided light sashes with

dimensional muntins permanently affixed to the

exterior of the glass. Snap-in grids and internal

muntins sandwiched between panes of glass are

not appropriate.

H.   Maintain the original glazing configuration,

muntin profiles, trim dimensions, and depth of

reveal when installing replacement sashes.

I.     Doublepaneglass(an beusedwhenaslong as

it does not alter the reflective quality or color of

glazing (haracteristic of the original window.

6.   (onsideHepla(ing non-original windows that are

not compatible with the Character of the district.

A.   Employa design consistentwith the remaining

original windows on the house.

8.   In the absence of other intactwindows on the

house, reference window designs on similar

properties within the district.

7.   Design newwindow openingsto be as

inconspicuous as possible to the original design of

the house.

A.   Where creation ofa newwindow opening is

considered ne(essary, limit openings to the rear

quarter of a side elevation or on the rear elevation
awayfromthepublicright-of-way.

8.   Sele(t windows that are compatible existing

windows on the house in scale, proportion,

materials, and detail.

C.    Install newwindows to converted atticspaces

at secondary or rear elevations only. Size these

windowstobeappropriatetothescaleofspaceto

which they are being added.

D.   It is not appropriate to cut new openings into the

facadeorsecondaryelevationsvisiblefromthe

publicright-of-way.
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STEPS  FOR CONSIDERING  REPLACEMENTWINDOWS

Replacing b±storic windoivs u)ith inappropriate couriterparts can significantly detract from the historic
character of a building. As §ttch, a property ouner must pracitce dihgenee i,n developing an approach for
the replacement of historic ujindows and their comporient5.

1:Prepareanihventoryofwindowsandtheirconditions:Thefirststepindevelopingawindowreplacementproje(t

is completing an inventory of your windows and their existing conditions, whi(h can be used to make evaluations

regarding appropriate treatment strategies. Such an inventory should also be included in your COA application.

2.(onsiderwhatneedstoberep[aced:Whenevaluatingyourwindowsandtreatmentoptions,carefully(onsider

what exactly it is that needs to be replaced and why. In some instances, you may find that the window simply needs

tobere-sealedwhiieinothersyoufindreplacementisinfactnecessary.Rarelydoestheentirewindowassembly

needtobereplaced.]tistypicallyonlythe§.ash.

3.Gatherphysi(aland/orphotographicevidenceforyourproject:Onceyouhaveevaluatedyourwindowsand

the actions necessary, gather documentary evidence depi(ting the condition of the window(s) to be replaced in

supportofyourcoAapplicattonino`rdertodemonstrateyourprojectneeds.Withoutsuchevidence,theHZ(cannot

appropriatelycommentonyourproject.

4.Findasuitablerep]acement:Thefinalstepinpreparingyourmaterialsforyourwindowreplacementprojectisfinding

\anappropriatereplacementcomponent,whetherthatisjustthesashoranentireassembly.Replacementcomponents

onthefacadeandelevationsvisiblefromthepublicright-of-wayaretomat(hexistingoriginalwindowsinkind.

MAKE SUSTAINABLE  DECISIONS
While we typically think of engagivg si4§t¢inabzldy as a large endeavor, there are cho small thingr that can go a

long way to |Jromote eriergH efficiency and sustdriable approaches in windoui |jrojects.

•   Maintain and preserve existing old growth wood

windows to the extent possible, which also limits

thenecessitytoharvestnewtimberandeliminates

landfill waste.
•  When using wood for repair or in repla,cement windows,

thoosetirriberfromsustainablymanagedforests.
•   Lock your windows. Doing so not only provides

increased security but also helps create a tight seal

between sash`es and redu(es air infiltration.-

•   Maintain glazing putty and sealants in good condition

in order to minimize air and moisture penetration.

Adding weather-stripping can reduce infiltration by as

much as 50%.
•   Installing storm windows provides a tremendous

boost in energy efficien(y. In fact, the combination of

a historic wood window and a properly sealed storm

window can, in many ins.tances, provide better value

than a brand-new double-pane sash.

REPLACEMENTW]NDOW

MATERIALS

Windows ori the pri:iinay facade or on
character-defining §econdd,ry eleuedons that are

deteii.rlwhed to be deteriorated beyorid repdr are

to be replaced ulth wood counterparts matching
the original design unless it is proven to be

technieally or economieally irifeasible to do so.

h insta.nces uihere ckerm,tive materials (such

as aluninun-clad or fiberglass-clad uiool) are

Proposed for windou) rephcemerit, the HZC
uii[l consider them on an individual basis in
ref ierence to the follou)ing criteria:

•   Appearance (texture, finish, profile) of

the material

•   Architectural and historical Compatibility with

the building and distri(t  -

•   Degree of significance and visibility of the

windows proposed for replacement

•   Material durability and performance

lri sttch instances, the burden is on the

apphcarit to demonySrate that the proposed
uiindoui repldcemerit will not detract from
the historic character and integrly of the
building or d2§trict.
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Mechanical and Utility Equipment and Energy Retrofit

Sttpporting corLtinued tt§e of historic buildings by making

dllou)ances f;or modern Systems i§ an important goal. Such

systems include heating, uentzlation, a,i,r conditioning,

and plumbing §y§tems, satellite dishes and anteruna§,

a§ uiell a§ energy conservat;i,on and green technologies.

It Z§ equally in|)ortdnt, thottgh, to make Sure that the

installation of modern §ystel'I'rs does not compromise the

architectural character or integrity of a historic building

or disrapt the desthetic of the district.  Particularly

important i5 the recogi'iitivn that systems §hoiAld uiorh in

concert uiith original building and §j;te features §ttch as

shade trees,  porches,  and operable u)indouis de§Zgyied to

regi4late air foow and temperdture§, r2ot replace them.

1.   Enhance ratherthan repla(e or remove original

materialsandfeaturesofhistori{buildingsand

theirsitestomaximizeenergyconservation.

A.   Retain mature shade trees, porches, awnings,

operable windows, transoms, breezeways and

other such historic features.

8.   Retain and preserve existing energy efficient

features su(h as porches, breezeways, transoms,

and operable windows.

C.    Enhan(e the energy efficiency of existing features

by installing weather stripping and maintaining

tightsealsbycaulking.

D.   Introducefeatures su(h as storm windows and doors

inaccordancewiththeguidelinestomaximizethe

energyeffitiencyofhistoricfeatures.

E.    Insulate atticspaces.

F.    Install draft plate sealersto electrical outlets

and switches.
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G.   Seal around holes in foundations and walls used

for service lines.

H.   Fill ele(trical, plumbing, and ventilation chases

with insulation.

2.   place modem systems and equipment in lo(ations

thatminimizeaestheticimpacts.

A.   Place ground-mounted equipmentsuch as air-

conditioning units at the rear of the house.

8.   Screen ground-mounted equipment from view

along the public right-of-way with appropriately

scaled landscaping or fencing.

(.   Locate new utilitysystems su(h aswater, gas, and

electric maters at the rear of the house.

D.   Locate antennaeand satellite dishes atthe rear of

secondaryroofslopesorontherearroof slope.

E.    Considers(reening antennae and satellite dishes

from view by pla(ing behind chimneys or dormers.

F.    Consider painting equipmentto blend with the

house or landscape.

G.   Installing runs of ducts, pipes, or cables on the

exterior of a building is not appropriate.

H.   The installation of (ommunication towers

within the boundaries of the historic district is

notappropriate.

I.     It is notappropriateto install windowair-

conditioning units on the facade or secondary

elevationsvisiblefromthepublicright-of-way.

3.   Install modem systemsand equipment in a manner
that avoids or minimizes damage to historic

materials and features.

A.   When installing roof-mounted systems, use

methodsthatdonotdamagehistoricfabricor

require removal of character-defining features.

8.   Install equipment in such a waythat it can be

easily removed in the future without damaging

historic fabric.

(.    It is notappropriateto cut holes in featuressuch as

decorative (omices or rake boards.

4.   Install passive energy collection systems in a

manner that does not diminish the character of
the building.

A.   Install freestanding or detached solar collectors

in areas that minimize visibility from the public

right-Of-way.

(see roof guidelines for roof-mounted systems)

8.   (onsider locating passive systems in se(ondary

lo(ations such as rear wings or additions, on

secondary structures, or in the rear yard.

(.    Paintorselecta finish forexposed hardware,

frames, and piping that is consistent with the

character of the house.

D.   It is notappropriate to install framing systems

with reflective surfaces. Matte finishes of black,

brown, and gray are appropriate.



Accessibility and Safety

Accommodating modern accessibility and §Ofety needs

in bi5toric buildings can §ometines be a challenging

ta5b.  First and foremost,  all uJorh must meet the

requisite code requirements.  Secondary I;o the meeting

of code requirements, careful planning i§ key to

ensuring that uiorh mininize§ the im|]act on the

historic fabric of a building uiithin the district.

1.   Minimize the impact of health and safety features

on the visual qualities of the distri(t.

A.   Locate ramps and other means of access along

secondary elevations.

8.   Scalethefeature to the historicbuilding to whi(h

it is being added.

(.    Usewood ramps that have simple,

non-intrusive detailing.

D.    Handrails, balusters, and other ac(essibility

elements should be simple in (haracter and finish.

E.    Selectfinishesthat blend with the building

or landscape.

F.    (onsider using temporary or portable ramps as an

alternative to constructing permanent ramps.

2.   Minimizethe impact of health and safety features

onthehistoricfabricofabuilding.

A.   Design and install ramps sothattheydo not

require removal of character-defining features.

8.   Design and install ramps sothattheycan be

removed in the future without damaging

historic fabric.

C.    It is notappropriateto install ramps or other

means of access that require (hanges to the

original entry or porch.

D.   In instances where installation requires

construction over an existing stoop, retain the

stoop below.

E.    In instances where original entrydoors are

proposed to be widened to accommodate a(tess,

give primary consideration to widening entries
on secondary elevations rather than those on the

frontfacade.
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A(cessory Structures
Outbuildings and acce§§ory §trttctures my include

carriage hoi4Ses, garages, or Sheds and tradthonally helped

difrie houi a I)ro|)erty was tt§ed. They dso irfluence the

relationship of operi I;o occupied Space  on a property.

Historic accessory buildings Should be pre§erued, repaired,

and rehabilitated ds nece§Say in order to promote their

cohiinued use as sigriificaut features of a site. 'Ihe §dme

§tanddrd§ that apply to historic acce§5ory 5tructure§.

In some instances, it may be nece§§ary to con,str'uct a new

accessory structure in order i;o maximize use of a property.

Neuily constructed accessory Structures Should be designed

Zn corisideration of the total property,  a§ well as the

district, and be compatible with the chuncter, massing,

and Scale of the primary building on a lot.

1.   Retain and preserve historic secondary structures

and accessory buildings.

A.   Maintain and repair historic outbuildings in their

original locations.

8.   Maintain historic materials and configuration,

in(luding massing, scale, roof shape and pitch, and

placement of doors and windows.

C.    Maintain and repair historic sidings, doors, and

windows, using in-kind materials where repair

is necessary.

D.    Preserve and repair historic doors (particularly

garage or carriage doors) and windows on
accessory structures. Replace elements that are

deteriorated beyond repair with new units that

are compatible with the design and vintage of

the outbuilding.
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E.    Altering the design ofhistoricoutbuildingsto be

inconsistent with their original character is

notappropriate.

F.     Removing orrelocating historicoutbuildings is

notappropriate.

2.   (onsider adapting historic outbuildings for

cui.rent needs by adding an addition rather than

demolishing and replacing.

A.   Design additions thatare subordinate tothe

original mass of the accessory structure.

8.   Sele(t a design that is simple in (hara(ter.

C.    Locate additions belowthe roof ridge of the

original mass and use a roof shape consistent with

the original mass.

D.   Locate additions so thattheyare notvisiblefrom

the public right-of-way.

E.   Set ba(kadditionsfromthefacade of the

se(ondarystructure.

F.    Addition designsthat are largerthan the original

mass are not appropriate.

3.   Design new accessory structure to be compatible

with the primary building on the lot and

adjacent structures.

A.   Choose new construction thatis visually

(ompatible with the property and the district

in terms of scale, size, design, and materials.

Simplified designs are preferred.

8.   Utilize a roof shape and pitch that is consistent

with outbuildings historically found in the district

orwiththatoftheprimarybuilding.

C.    Sele(t exterior wall and roof materials that

are compatible with historic materials found

in the district. Fiber cement board may be used

as an alternative for wood siding on new

a((essory structures.

D.   (hoosewindows and doors thatare

proportionately consistent with the size of
the outbuilding.

E.    Accessory structures that are out of scale with the

primary building on the site are not appropriate.

F.    It is not appropriate locate generic, prefabricated

outbuildings in the district.

4.   Respectthe character of the sitewhen designing
a new outbuilding.

A.   Retain the historic relationship between the

primary building, open lawn, and landscape
features when locating a new outbuilding.

8.   Locate new outbuildings in rearyards unless

precedent exists for other locations.

(.    Placing newac(essory buildings in side or front

yards is not appropriate.

D.   Limit new curb cuts for driveways.

I
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CONS]DER]NG THE

APPROPRIATENESS 0F NEW

A'(CESSORY STRUCTURES

In evaluatirig the appropriateness and
compatibildy of proposed ri,ew acce§Sory

strl4ctures within the district, the HZC u)ill
reu4ew the apphcatlon i:o determine if the

proposed bi4llding coiform§ i,o the general
characteristics of the neighborhood and can

be con§trttcted wltbout dimihi§hing the

chancier-deftningqualitzesofthe`parSZcular
lot and neighborhood:

Location: Does the location of the proposed

outbuildingrespectthe(haracterofthesi{eandthe

relationship of existing buildings to green space?

Demolition: Does the proposed outbuilding require

demolition of existing buildings or removal of

significantsitefeaturessuchasmaturelandscaping

orhistoricfen{jng?

Height: ls the height of the proposed outbuilding

compatible with the surrounding area?

Or'ientation:lstheproposedoutbuildingoriented

square to the lot line?

(haracter: Does the proposed ac(essory building

utilize a simple, non-intriisive design that is neither

overtlymodernnorfalselyhistoric?

Materials: Are traditional materials or compatible

altematjve materials proposed?

Atit5discretion,theHZCmoyal5orequestsamplesof

garagedoormaterialinordertoverifythetypeoffinishes

thatthemanufactureri5obleprovide.
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Additions

During the long lif;e of a building, there ryiay be a need

to add,pt a btttlding I;o proulde additional Space in order

to meet curent needs. While many bi4ildings can readily

accef)i a rieu/ addition, critical consideration must be

given i;o the character and location of a proposed addition.
With pro|)er plaririing and consideratiori of the historic

qualities of the 1)rim¢ry buiHing an addition can both

provide needed Space and be compatible ujith the district.
On the other hand, fuhng to give proper consideration to

the effect an addition can have on a building can resiAh in

an irrecoverable  lo§§ of historic character.

1.   Locate additions to minimize visual impact on the

original building mass and the district.

A.   Place newadditions on the rearelevation oratthe

rear quarter of a side elevation.

8.   Locate new additions so thatthey do not(onceal

ordestroycharacter-definingfeaturesofthe

original mass.

C.    Lo(ate a newaddition so that significant

landscape features (such as mature trees) and

historicaccessorybuildingsarenotdamaged

or removed.

D.   Locateadditions sothattheycan beremoved in the

future,ifsodesired,withoutcausingdamagetothe

character-defining features of the original mass.

E.    Design an addition sothat it does not dramatically

alter the relationship of open to occupied space on

a Property.

F.    It is notappropriate to construct an addition that

requires removal of a character-defining feature.
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G.   It is not appropriate to construct an addition that

significantly alters the original structural system

ofabuilding.

H.   It is not appropriate to construct an addition that

changes the orientation of the primary entry.

2.   Employa building form that respe{tsthe

massing and scale of the original building and

surrounding structures.

A.   Design an addition so that it is compatible with

the size, scale, setba(k, and massing of the

building to which it is atta(hed.

8.   Design an addition so that it is subordinatetothe

volume of the primary mass.

(.    Limitthe size of an addition so that it does not

diminish or visually detract from the building

or district.

D.   Additions that exceed one-third of the building's

original footprint are not appropriate. Design an

addition with walls that are setback from those of

the primary mass in order to differentiate the two.

E.    Consider separating a large addition from the

primary mass by a small linking corridor that
distinguishes the two forms from one another.

F.    Design an addition with referenceto the roof

shape, pitch, and complexity of the original

mass. The roof of an addition should not result in

changes to the shape of the primary roof.

3.   Selecta designthat is compatiblewith the
character and materials of the original building and

surrounding structures.

A.   Design an addition sothatitis(ompatiblewith the

generalchara(teroftheprimarymassbutsothat
itstandsasaproductofitsowntimeanditis(lear

whatishistoricandwhatisnew.Subtlechanges

in setback, material, and ar(hitectural motif are

appropriatemethodsthatmaybeemployed.

8.   Simplified details that reference the character of

the primary mass are appropriate.

C.    Employ doorand window openingsthat conform

to the proportion, size, and rhythm of those on the

primary mass.

D.   Exposed foundation lines areto be generally

consistent with those on the primary mass,

differentiated with only a minor jog.

E.    Use materials histori(allyfound on the primary

mass or (ompatible alternative materials that are

(onsistent in color, texture, and scale.

F.    It is notappropriateto incorporate duplicate

details on original buildings, thus creating a false

sense of historical development.

G.   Designsthat starklycontrastthe original mass and call

undueattentiontotheadditionarenotappropriate.
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4.   Carefully consider the location and character of

rooftop additions to minimize visual impacts.

A.   Appropriate rooftop additions are generally

limited to dormers.

8.   Limitthe location of dormers and rooftop

additions to places where they were historically

present on buildings of similar design and vintage.
Rear and side slopes are preferred.

C.    Set backa rooftop addition to redu(e its

prominence and impact on the original mass.

D.   Scale rooftop additionsto the primary mass so

thattheyareproportionatelyconsistent.

E.    Large rooftop additions that dramati(ally alter

perception of the original mass are not appropriate.

F.    It is notappropriate remove or conceal

character-defining features of the roof, such as

finials, (himneys, or (resting, when adding a

rooftop addition.

REUSING  HISTORIC  FABRIC

While every effort shouid be made i;o linit
the amount of historic fabric and features
removed uihen cowtwcing an addition,
make Sustalnable decisious uiith the materials,

fed;twre5, and details that need to be removed.  If
the removed materials are Sound or rapdrable,
retaiin thel'n fior future projects or consider

donedng the.in to someori.e ?l§e who rhight'be

able to use th,em o7i tanother project. Doing so

coritdrues to niake use of the embodied energy

captundiri,exi§tingmaterial§andlinits
land;f all quaste re§ultingf tom the project.

CONSIDERATloNSWHEN

PLANNING AN  ADDITloN

When planvimg to construct an adddion, it
is importaut t:o be aware of the,factors that

theflzcwillco,usideri;it§ririewofthe

appropriateness of the Pr6Po„red add;rdion.
that the HZC will consider include:

•  How visible is the addition from the public

right-of-way,

•  Does the addition diminish one's ability to

interpretthecharacterandvintageof the

original mass?

•  Does the addition disrupt one's perception of the

adjacent properties?

•  Does the addition require signifi(ant alterations

or removal of character-defining features?

•  Does the addition require structural changes to

theoriginal  building?       I

•  ls the addition's massing subordinate to the

original mass?

•  Is the addition setback from the original mass to

provide differentiation?

•  Is the design of a simple design that is

(ompatiblewiththecharacteroftheoriginal

mass and surrounding properties?

•  Are high-quality design and materials proposed

for the addition?

•  Could the addition be removed in the future

without causing irreversible damage to the

original mass?

I::,,,:;ffi,,,,,.,:(Affimui,i::;I,
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Infill ConstFuctiom

Designing a neui buiiding to fit within a historic district

requires careful planning and art inherent understanding

of the di§trzcf5 architectural chancier in order to

determine the basic features that reirforce the di§tric{§

Sense of place. 'Ibe interit i5 not to infouence a de§igri that

replicates historic btttlding§ but rather to relate the rieui

building to the e§§ehiial characteristics of the district while

allowing for a contem|)orary design that dif f lreutzate5 it

from i,ts historic couuterpdrts. 'Ihe f;olloujing elemerit§ are

particularly critical in considering the design of a neui
construction ujithin the district: location, §etbach, fiorm,

Scale, massirig, height,  and roof Shape.

1.   Design infill construction that is compatible with

the existing site.

A.   Retain site features su(h as mature trees that

are important to the overall (haracter of the

histori( district.

8.   Significantly altering the existing topography ofa

site to a((ommodate a new structure is

notappropriate.

(.    Consolidating lots in to a larger property in order

to accommodate a larger structure disrupts the

pattern of properties within the district and is
notappropriate.

2.   Locate infill construction in a mannerthat is

compatible with established precedents of building

placement within the district.

A.   Retain the histori( relationship between buildings,

landscape features, and open space within the

district by basing the location of a new building on

52  .  Historic District Design  Guidelines

patterns of existing setba(ks, orientation, spacing,
and distance of buildings.

8.   Maintain the existing spacing offrontand side

yard setbacks along a block.

(.   Orient the front entrance toward the street.

D.    Design a building so that it is parallel to existing

lot lines.

E.    Design new sidewalks, entrances, steps, and

porches to be (onsistent with the rhythm present
in the district.

F.    Lo(ate related accessorybuildings atthe rearof

the lot (onsistent with existing structures in the

surrounding district.

3.   Design infill construction so that its size, scale, and

massing is compatible with existing buildings in

the district.

A.   Maintain the established height and scale of the

street by designing buildings to be within the

typi(al range of heights and forms.

8.    Design a building with massing similarto those

traditionally found within the district.

C.    Use floor-to-ceiling heights that are consistent

with those seen on existing stru(tures within

the district.

D.   Choose a buildingform that has a similar

complexity to those elsewhere in the district.

E.    Break up large massesthrough vertical and

horizontal articulation in order to reduce its visual

dominance within the district.

F.    Therearofanewbuilding maybetallerthanthe

traditionalprecedentwithinthedistrictifitwill

not be perceivable from the public right-of-way.

4.   Design in fill construction with features thatfall
within the rhythm and proportions of existing

features in the district.

A.   Employa human stale in the design of new

buildings by including pedestrian-oriented

features su(h as porches.

8.   Balan(e fa(ade proportions with those historically

found in the district. The composition and s(ale of

facade elements critically affect the aesthetic of

the district.

(.    Use materialswith traditional dimensions.

D.   Maintain traditional ratios of solid wall spa(es

to Openings.

E.    Utilize window and door openingsthatare

compatible with those on surrounding buildings

in placement, spacing, scale, proportion, and size.

Windows with vertical emphasis are preferred.

F.    Usetraditional scales for elements such as

porches, which help define the overall aesthetic of
the district.

5.   Select a roof form and pitch that is compatible with
established precedents within the disti.ict.

A.    Use roof forms similartothosetraditionally

present in the district, relating roof pitch and
shape to the s(ale of the building.
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8.    Use contemporary interpretations of traditional

features such as cornices, rake boards, and

Chimneys to establish visual interest.

6.   Design infill construction to be Compatible in

character with existing structui'es but also as a

product of its own time.

A.   Employ contemporary interpretations of histori(

designs or use a simple contemporary design

that conforms to general Characteristics su(h as

massing, scale, and proportions.

8.   Include architectural details or building arti(ulation

su(h as corni(es, lintels, brackets, and chimneys.

Contemporary interpretations of traditional details

are encouraged, but avoid oversimplified, bland

buildingsthatstandinstark(ontrasttotherich

ar{hitecturalvarietywithinthedistrict.

C.    It is notappropriateto duplicate historicstyles

within the histori( district, which creates a false

sense of history.

7.   Employ traditional materials or alternative

materials that are compatible in stale, profile,

texture, and finish to those found on nearby
buildings within the district.

A.   Select materials and textures that are compatible

with the surrounding area, promote a sense of

human s(ale, and have proven durability.

8.   Wherewood siding is installed,the use of trim

boards, which show depth and reflect high-quality

construction, is en(ouraged.

C.    Use masonrythat is compatiblewith the character

of traditional masonry materials in size, texture,

and color.

D.   Alternative materials su(h as fiber (ement

board and (ast concrete are appropriate for new

construction where maintaining compatibility

with traditional materials is a priority.

E.    Wherefibercement board is theselected material,

use a smooth-finish and maintain a 4'' reveal

compatible with historic details.

F.    Using oversize masonrymaterials orfinishesthat

are not consistent with the historic character of

the neighborhood is not appropriate.

G.   It is not appropriate to use fiber cement board that

has a faux wood grain.

Histori( District Design Guidelines . 53



lNI:lLLSPA{lNG

Appropriate

Inappropriate
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IN[lLL SETBACK

Inappropriate

Inappropriate
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lN[ILL MASSING

h-Appropriate

•NFILL HEIGHT

Inappropriate
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APPLYING THE  GulDEL]'NES

Gi:i;ldelineSfiorneunon§twalonare7iothaended
todofnea§pecificleiielifdet¢tlorrtyb,fiorneu)
bulldimgr. Rdiher, they are intended to proi,Iirote
¢apunderst¢ndingofthegenenlchanctalstics
thatareiprport;mtocoiuiderinenswlngthata
neui buliding is compatible with the §urounding
diwhcta;nddoes7i.otdetractfromtheundyofthe
uJhole Of the cunmundy. The HZC u)ill wllize
the quidebnes to ¢mwer the f iollou)ing question:

•  Does the building maintain the street plan?

•  Does the building fall within the established

rhythm established along the street?
•  Is the building orientation and setback consistent

with the distri(t?
•  ls the front entrance oriented to the street?

•  Do roof forms and building massing fall within

theestablishedrangeofthedistrict?
•  Does the front facade incorporate human-scale

elements?
•  ls the ratio of solid to openings, particularly on

the facade, consistent?
•  Is the complexity of the building form

appropriatewithinthecontextofthedistrict?
•  Does the roof shape and pit(h conform to those

within the district?
•  While fenestration varies from house to house, is

itunifiedthroughoutthestructure?
•  Are materials scaled to the building and

appropriate traditional materials or modern

counterparts with proven durability?
•  ls the building appropriately articulated by

architectural details that recall historic forms but

standasaproductoftheirowntime?
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ENVIRONMENTALSTEWARDSHIP

fast as with rehabilitat2rig h¢stor2c bi4ildirig§,
caref ally plan the con§trutivn of inf ill
buildings to include a'sustainable approach
and maximize energy efficiency:

•  Maintain site features such as mature trees that

provide natural shade.

•  Site a building to take advantage of passive solar

gaininthewinteranddeflectioninthesummer.

•  Incorporate features such as porches where there

is historic precedent.

•  Use lo(ally-sourced or re(y(led materials that

are (ompatible with traditional materials in the

district.

•  (onsider roof forms that allow for the installation

ofsolarcollectorsattherearofsecondary

elevations or on the rear elevation.

•  Design and locate gutter systems that`allowfor

the harvesting of runoff.

CONFLl(TS WITH  BASE ZONING

It is a recogivzed fact that historic precedents of
Setback, hdght, lot covem;ge, and ma§Schg i'nay

corif ect with the base zoning of ay p¢rdoular
area. Hou]ever, the :appl4cedon of the historic

zo7ing duerlay (H-1) provides a mechanism fior

ad:dressing such iorfetts and, throttgh the design

uldelifroes, allouis the rie±ghborhood I;o 1.et¢in

its §Zgrifrcant character by seting standards fior

neui construchon that a;re corn.peddle uiith the

hi}toric chanlcter of the disinct.

In accordance uiith the enabling ordnance fior
the overlay, lot Size§, Setback, and height are

i;o be governed ky the design guidelines where

specific guidance i,i provided.  Iri the absence of\

specific guidance, base acrring is applicable.

It Zs importut that the appliedm coordinate
early with HZC §tdff in order t;o work through

apphcable zoning issttes prior to adrancing
too fiar in a project in order to deteriii!iine if an

dd;justmen±oru¢riancemaybereq.idredfior

your Particttlar project.



Fences and walls

Fences uiere  historically uery common in the  historic

distrzct§. They uiere used to separate the front yard from

the public §ideu)alh and Street,  and to Separate Side

yards from each  other. The fences u)ere  constructed of
uirought i.ron or u)ood, u)ith Shaped pickets  and often

elaborate  gates.  Fences facing the  street,  inclIAdirig Side

Streets,  ujere typically  not more thari three feet tall.

Many  houses i,n the neighborhood have  a front yard

ending dt a masoiury retaining u)all of Stone  or Shaped

block. This wall marks the §epdratzon of the Public

§idewdlh from the private yard s|)ace.

1.   Utilize wood or wrought iron for fence construction.

A.   Opaque or solid board fences and chain link fences

are not appropriate unless they are not visible

from any public right-of-way, or totally obscured

byfoliage.

8.   In some cases, it may be appropriate for a fence to

have a stone or bri(k foundation.

2.   Limitthe height offences along streets

(including side streets) to three feet in height.

A.   Taper the fence down in height in transition from

the back yard to the front yard.

8.   Tietaller ba(k-yard fences intothe sidefacade

behind the front plane of the house.

C.    Retain and repairhistori(masonry retaining walls

along sidewalks and streets.

Relocation

Moving a building Z§ a last resort to save it from

demolition.   Al+bough relocation ma`y destroy the

original context and compromise i.ts signifcance, the

resi4lt§  can be  beneficial.  Some  of the uacarit lots i,n the

district may be a,I)1)ro|)riate locatzom fior the relocation

of historic buildings.   Significant buildings in lfroxuille

have been Saved from demolition and Succe5Sfully moved

with benefits to the community and the  bttilding§.

Becan5e moving a building i,I expensive and complex,

every  aspect of the move Sbould be  checked and

considered.  h there a threat of demolition other than

throngh neglect?   h relocation the only ahernative?   Does

the  buzldin|s Szgnificance justify the move?  Will the

structure Survive the move and adapt to its ri,eu) Site?

1.   (hoose relocation only as a last resort to demolition.

2.   Document the building as well asthe original site

through drawings and photographs before moving

an historic building.

3.   plan the relocation routethoroughlyand (ontact

utility companies and city officials to secui'e

necessary permits.  (oordinate efforts to ensure
minimum delays.

4.   Protect the structure to be moved from vandalism
or weather damage before, during and after
the move.

5.   The structure to be moved should be architecturally

compatible with the adjacent buildings within the
receiving historic district.

6.   (hoose a site that corresponds to the size and

proportion of the structure to be moved.  Orient

the building to the street and ensure the setback
and lot coverage is compatible to and harmonious

with the existing structures on the block.

7.   Ensurethatthe shape, mass and scale of the
building to be moved conforms to the existing

structures on the block.

8.   Protect important site features of the original
site, the new site and the route of the move
during relocation.  Ensui'e move will not entail

the destruction of mature trees, vegetation and
outbuildings.

9.   Move a building as a single, intact unit or in

sections to prevent the unnecessary loss of
historic building fabric.  Partial or complete

disassembly is acceptable only when necessary.

This may be considered only as a last resort as it

may result in a substantial loss of building material.
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Demolition

Demolition creates a 1)er'i'I'ianent change i,n and loss to the

historic district, reducing the nelghborhood'§ hi§torzc and

architectural Significance. Demolition should be considered

only whe7i all other alternatives have been explored.

1.   Before demolition is considered, provide

documentation of any public health and

safety issues.

2.   Evaluate the historic and architectural significance

of the building and the impact of the proposed

demolition on the overall chara(ter of the histori(
district and the adjacent buildings.

3.   Workwiththe Historiczoning (ommission (HZ()to

identifyalternativestodemolition.

4.   Document significant structures through

photographs and/or drawings prior to relocating or
any partial demolition.

5.   Workwith the HZcand interested groupsto
salvage usable archite(tural materials if demolition

is approved.

6.   During demolition, ensure the safety of any

adjacent properties and historic resources.  Protect

trees and other site features from damage from
moving equipment.

7.   Demolition may be considered if the HZ(

determines that the building or structul.e does

not (ontribute to the historical or architectural

character of the district.
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Appendix A:

Frequently Asked Questions About the Design Review Process

Does my project require design review?
lf you are proposing exterior work to your building

located within a historic overlay district (H-1 ), and

the work requires a building permit or drive-way

permit, then a Certificate of Appropriateness (COA)
is required. Interior work does not require design

review unless it will affect the exterior appearance

of the building (such as enclosing a window

opening from the inside).

Where do I begin the review process?
You can obtain preliminary information on the

design review process, fees, application forms and

design guidelines at the Knoxville Knox County

Metropolitan Planning Commission (MPC) website

at www.knoxmpc.org. The primary contact for the
design review process is the historic preservation

planner at the MPC, who serves as staff to the
Historic Zoning Commission. MPC staff can provide

information on the process and guidance on your

proposed project.

When is the best time to begin coordination
with MPC staff?
ln order to avoid unnecessary delays and

expenses, you should contact the designated MPG
staff as early as possible in your design process.

MPC staff can verify that you are on the right track
with your project.

How much does the design review process cost?
The HZC charges a fee for a Certificate of

Appropriateness scaled to the nature of the

proposed work. The latest information on fees
associated with COAs can be obtained from the MPC

website at www.knoxmpc.org or from  MPC staff.

How can I get through the design review

process more quickly?
The design review process is guided by a set
calendar that allows for consistent meeting
dates and submittal deadlines. Providing all the

information outlined in the application checklist

is important to ensure that projects are reviewed
efficiently. The best way to speed up the process is
to coordinate early with MPC staff to ensure that

you submit appropriate, complete materials for
your project.

Do I need to hire a professional?
Not all projects necessitate hiring a design

professional or contractor to assist with the design
review process. For example, replacing a front door

will not require the use of a professional. However,

for complex projects such as additions, that require
the submission of scaled drawings or renderings,

retaining the services of a professional will lessen

the chances that the project will be sent back to
the drawing board for revisions. You are the one
responsible for''selling"the HZC on your project.

Can I begin work after receiving a COA?
Usually, going through the design review process

and receiving a COA is just the first step of the

process necessary to begin work on a project.
Check with the Building Inspector to ensure that

you have all necessary permits prior to beginning
work. Note that you cannot receive a building

permit without first obtaining an approved COA.

What if an emergency repair is needed?
lf a building within a historic district requires an

emergency repair due to unforeseen events such as
a tree collapse, fire, or weather event, the Building

Inspector can choose to issue an emergency work

permit without review by the HZC.
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Appendix 8:

Glossary of Architectural Terms

A

Aluminum Siding:
Sheets of exterior wall covering fabricated from

aluminum to resemble wood siding. Aluminum

siding was developed in the 1940s and was

popular into the 1950s and  1960s.

Appropriate:
Suitable for, or compatible with, a  property,

based on accepted standards and techniques for
historic  preservation.

Al,ch:

A curved and sometimes pointed structural

member used to span an opening.
A rounded arch represents classical or

Romanesque influence whereas a pointed arch

generally denotes Gothic influence.

Architrave:
The lower part of a classical entablature, resting

directly on the capital of a column, the molding

around a window or door.

Art Deco:
A style of decorative arts and architecture

popular in the 1920s and  1940s, characterized by

geometric forms and exotic motifs.

Asphalt Shingle:
A shingle manufactured from saturated roofing
felts, rag, asbestos or fiberglass coated with asphalt

and finished with mineral granules on the side

exposed to weather.
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Awning:
A roof-like cover of canvas or plastic over a window or

door to provide protection against sun, wind or rain.

8
Balustrade:
A series of balusters or uprights connected on

top by a handrail and sometimes on the bottom
by a bottom rail to provide an ornamental and

protective barrier along the edge of a stair, roof,
balcony, or porch.

Bargeboard (also verge board):
A sometimes richly ornamented board placed on
the verge (incline) of the gable to conceal the ends

of rafters; typically seen in the picturesque styles of

the nineteenth century such as the Gothic Revival

and the Queen Anne.

Battered Column:
A column that is thicker at the bottom than at the top.

Bay:

(1 ) An opening or division along a face of a
building; for example, a wall with a door flanked

by two windows is three bays wide. (2) The space

between principle structural members, as in a
timber frame, the space between posts. (3) A

projection from the facade of a building, such as a
bay window.

Beveled glass:
Glass panels whose edges are ground and polished

at a slight angle to form a beveled border; used for
entrance doors and ornamental work.

Brick Bond:
The pattern in which masonry, particularly brickwork,

is laid to tie together the thickness of the wall.

Bracket:
Projecting support members under eaves or
other overhangs; plain or decorated. Often called

console brackets, they are characteristic of the
ltalianate style.

Bulkhead:
The area below the display window on the front
facade of a commercial store front.

Bungalow:
A house type and architectural style popular in the

early 20th century. Typically defined as a relatively

modest, one-story dwelling of informal character,

the bungalow traced its origins to British colonial

India, as well as to the Arts and Crafts movement

of the 19th century.

C

Capital:
The top member of a column, usually decorated
or molded. Each classical order-Doric, Ionic,

Corinthian, Composite -has its characteristic capital.

Casement:
A window with sash hung vertically, which opens
inward or outward.
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Casing:

The finished visible framework around a door or

window.

Chamfer:
A beveled edge on the corner of a post, wall, etc.
May take the form of a flat surface, or a more
elaborately molded surface. Edges so beveled are

said to be chamfered.

Character-defining-features:
Individual physical elements of any structure, site,

street, or district which contributes to its overall

historic or architectural character, and for which

it is recognized as historically or architecturally

significant.

Clapboard:
Long horizontal boards with one edge thicker than
the other, overlapping to cover the outer walls of
framed structures; also known as weatherboard.

Classical:

The architecture of ancient Greece and Rome, and

architecture using forms derived from ancient
Greece and Rome.

Colonial Revival (1870-1950):

An architectural style that drew freely on motifs
associated with the American past, including

elements of the Colonial period. Features of

the style include a balanced facade; the use of

decorative door crowns and pediments, sidelights,
fanlights and porticos to emphasize the front
entrance; double hung windows with multiple

panes in one or both sashes; and the frequent use
of string courses or decorative cornices.

Composite Order:
A classical order that incorporates the large volutes

(spirals) of the Ionic Capital with the lush foliage of
the Corinthian Capital.

Coping:
The top course of a masonry wall or parapet which

projects beyond the wall surface to throw off the
rain.

Corbel:
A small projection built out from a wall to support

the eaves of a roof or some other feature.

Corinthian order:
A classical order distinguished by the capitals,

which are ornamented with stylized acanthus
leaves.

Cornice:
ln classical architecture, the upper projecting

section of an entablature; projecting ornamental
molding along the top of a building or wall. The

term is loosely applied to any horizontal molding

forming a main decorative feature such as a

molding at the junction of the walls and ceiling.

A raking cornice extends along a slanting (raking)

side of a gable or pediment.
A boxed cornice is a simple treatment with

a vertical fascia and a horizontal soffit board

enclosing the ends of the ceiling joists where they

project at the eaves.
Course:
A horizontal row of bricks, stones, or other
masonry units.

Craftsman (1905-1930):
The Craftsman style, which originated in southern

California, was inspired primarily by the work

of Greene and Greene, two brothers who

practiced architecture in Pasadena (the style was

also influenced by the English Arts and Crafts

movement). Characteristics include low pitched

gable roofs with exposed rafters; recessed porches;
tapered columns; heavy stone foundations and
windows with multi-pane top sash.

Cresting:
Ornamental ironwork used to embellish the ridge
of a gable roof or the upper cornice of a mansard
roof.

Cross Gable:
A gable which is set parallel to the ridge of the

roof.

Cupola:
A small domed structure, usually polygonal, built

on top of a roof or tower.

D

Deck:
A roofless porch, usually at the rear of a building,

popular in contemporary residential architecture.

Dentils:

Small, closely placed  blocks set in a horizontal

row used as an ornamental element of a classical
cornice.

Dol.ic Oi.der:

The oldest of the classical Greek orders,

characterized by heavy fluted columns with no
base, simple unadorned capitals supporting a

frieze of vertically grooved tablets or triglyphs set

at intervals.

Dormer:
A vertical window projecting from the slope of a
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roof; usually provided with its own roof,. used to

light rooms in a half story.

Double-hung Window:
A window with two sashes, each movable by
means of sash cords and weights.

DOwnspout:
A pipe that carries water from the gutters to the

ground, or to a sewer connection,

E

Eaves:
The projecting overhang at the lower edge of a roof.

Elevation:
A scaled drawing which illustrates the view of a

side of a building.

EI]:

A wing or extension of a building, often a rear

addition, positioned at right angles to the

principal  mass.

Engaged Column:
A column that is in direct contact with a wall;

at least half of the column projects beyond
the surface of the wall to which it is engaged.

Sometimes called a pilaster

English Bond:
A method of laying brick wherein one course is laid

with stretchers and the next with headers.

Entablature:
The horizontal part of a classical order, above the

columns; consists of architrave, frieze and cornice.
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Etched Glass:
Glass where the surface has been cut away by a
strong acid, creating a decorative pattern.

F

Facade:
An exterior side of a building.

Fanlight: A semicircular or fan-shaped window

with a radiating glazing bar system usually found

over entrance doors.

Fascia:

The flat member of the architrave in classical

architecture. A fascia board is a flat board used to

cover the ends of roof rafters.

Fenestration:
The arrangement of windows in other exterior
openings of a building.

Finial:

An ornament at the top of a spire, gable or

pinnacle.

Folk Houses:
Houses built with local materials to provide basic

shelter. More influenced by geography and local

tradition than by architectural styles.

Foundation:
The supporting portion of a structure below the
first floor construction, or below grade.

Frieze:
ln classical architecture, the member between
the architrave and cornice. Also, any plain or

decorative band, or board, on the top of a wall
immediately below the cornice.

G

Gable:
A triangular wall segment at the end of a double

pitched or gabled roof.

Galvanize:
To coat steel or iron with zinc.

Gambrel Roof:
A roof having a double slope on two sides of a building.

Gazebo:
A small summerhouse or other space with a view;

usually found in a garden or yard.

Georgian Style (17_00-1780):

The prevailing architectural style of the 18th

century in Great Britain.and the North American

colonies; characterized by symmetry of floor plan

and facade, heavy classical moldings, raised panels

and classically derived ornament.

German Siding:
A type of siding characterized by overlapping

boards; the upper part of each board has a
concave curve.

Gothic Revival (1840-1880):
This style, which came from  England, is

distinguished by the pointed arch which in public

buildings and churches could be combined with

towers, buttresses and steep gables. The first
documented houses in this style were designed by
Alexander Jackson Davis and were asymmetrical

in plan to allow for flexibility of rooms and create a

picturesquesilhouette.

Greek Revival (1825-1860):
The mid-nineteenth century revival of the forms
and ornamentation of the architecture of ancient



Greece. The style is characterized by a low pitched

gable or sometimes hipped roof, a pedimented
gable, a portico, six-over-six double hung
windows, and a four panel door flanked by side
lights with a transom window above.

HIJK

Headers:
Bricks laid with their ends toward the face of a wall.

Hipped Roof:
A roof formed by four pitched roof surfaces.

Ionic Order:
A classical order characterized  by a capital

embellished with opposing volutes.

Italianate (1840-1880):
An architectural style characterized by the

following: two or three stories, low pitched hipped

roofs, cross hipped or cross gabled with wide eaves

supported by large brackets; a cupola or tower is
sometimes featured. There are many sub-types.

Jerkin Head Roof:
A roof form in which the top of the gable is cut off
by a secondary slope forming a hip.

Keystone: The wedge-shaped stone found at the
center of an arch.

L

Latticework:
Openwork produced by interlacing or crossing lath

or thin strips of iron or wood; often used at the
base of a porch.

Lean-to:
A small addition to a house with a single pitched roof.

Light:

A pane of glass.

Lintel:

A horizontal structural member that supports a

load over an opening.

Louver:
A small lantern or other opening, often with wood

slats, used for ventilating attics or other spaces.

Lunette:
A small round or arched-top window in a vaulted

or covered ceiling or roof.

M

Mansard Roof:
A roof that has two slopes on all four sides.

Masonry:
Work constructed by a mason using stone, brick,
concrete blocks, tile, or similar materials,

Molding:

A continuous decorative band; serves as an
ornamental device on both the interior and
exterior of a building or structure.

Mortar:
A mixture of plaster, cement, or lime with a fine
aggregate and water used for pointing and
bonding bricks or stones.

Mullion:

A large vertical member separating two casements

and forming part of the window frame.

Muntin:
One of the thin strips of wood used for holding

panes of glass within a window; also called sash
bar or glazing bar.

N

Neoclassical Revival (1900-1940):

Used to define the revival of architecture based on
Greek and Roman forms around the turn of the 20th
century; characterized by a two story pedimented

portico supported by colossal columns (usually
with Ionic, Corinthian or Composite capitals). More

modest versions of the style are common.

Newel Post:
The post supporting the handrail at the top and
bottom of a stairway.

OP
Order:
A style of column and its entablature (i.e„ the

section resting on the top of the column). In

classical architecture, order refers to the specific

configuration and proportions of the column
including the base, shaft, capital and entablature.

See: Composite order, Corinthian order, Doric

order, Ionic order, and Tuscan order.

Pane:
A single piece of window glass.

Panel:
A sunken or raised portion of a wall, ceiling, mantel

or door with a frame-like border.
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Parapet:
A low wall or protective railing often used around

a balcony or along the edge of a roof.

Patio:
A usually paved and shaded area adjoining or

enclosed by the walls of a house.

Pediment:
A wide low-pitched gable surmounting the facade
of a classical building; also used over windows,

doors and niches.

Pergola:
An arbor or passageway with a trellis roof on which

climbing plants can be trained to grow.

Pilaster:
A shallow pier attached to a wall, often decorated
to resemble a classical engaged column.

Pointing:
The final filling and finishing of mortarjoints that

have been left raw or raked out.

Porte-cochere:
A large covered entrance porch through which
vehicles can drive.

Portico:
A maj.or porch, usually with a pedimented roof

supported by classical columns.

Portland Cement:
A hydraulic binder for concrete; made by burning a
mixture of clay and limestone.

Public Right of Way:
Publicly owned and maintained streets and

walkways.
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Q
Queen Anne (1880-1910):
An eclectic late  19th century architectural style,

influenced by the work of English architect Robert

Norman Shaw and characterized by irregularity

of plan and massing, variety of color, texture and

window treatment, multiple steep roofs, porches
with decorative gables and the frequent use of
bay windows.

Quoin:
Large stones, or rectangular pieces of wood or

brick, used to decorate and accentuate the corners
of a building.

R

Rehabilitation:
Rehabilitation means '`making habitable or useful

again." It may include new elements that are

non-historical or some restoration or, on the other

hand, changes to the building.

Rake:
The slope of a gable, pediment, stair, string, etc.

Repointing:
Raking out deteriorated joints and filling them

with a surface mortar to repair the joint.

Restoration:
The act or process of accurately recovering the
form and details of a property and its settings as
it appeared at a particular time by removing later

work, or replacing missing earlier work.

Retaining Wall:
A wall that bears against an earthen backing.

Return:
The continuation of a molding from one surface
onto an adjacent surface.

Roof Ridge:
The horizontal line formed when two roof
surfaces meet.

Rustication:
Rough-surfaced stonework.

S
Sandblasting:
An abrasive way of cleaning brick, masonry or

wood by directing high powered jets of sand
against the surface.

Sash:
A frame for glass to close a window opening.

Segmental Arch:
An arch formed by the segment of a circle.

Shingle:
A wedge-shaped piece of wood as used in
overlapping courses to cover a roof or an outside
wall surface.

Shingle style (1880-1915):
A picturesque style that evolved from the Queen
Anne style characterized by uniform wall covering

of wood shingles, hip or gable roofs with dormer
windows, irregular roof line, small paned windows,

and no corner boards. The style is generally

associated with New England.

Shuttel.:
An extra closure for a window or door, usually

of wood, paneled, and of a pair hinged at the
outsidejambs.

]
I
I
]
I
]
]
I
]
]
]
]
]
]
]



Sidelight:
One of a pair of narrow windows flanking a door.

Sill:

The framing member that forms the lower side of
an opening, such as a door sill. A window sill forms

the lower, usually projecting, lip on the outside

face of a window.

Soffit:
The exposed underside of an arch, cornice,

balcony, or beam.

Spall:

To split off from the surface, as stone that is
bearing undue pressure near its face or is acted on

by weathering.

Spandre[:
The triangular space between the shoulder of an

arch and the triangular framework that surrounds
it; the space between two adjacent arches; the
triangular space between the outer string of a stair

and the floor.

Stringcourse:
A continuous horizontal band of brick, stone,

or wood on the exterior wall of a building; used

for decorative purposes, or to break up a large
expanse of wall surface.

Stool:
A casing or molded piece running along the base

of a window and contacting the bottom rail on the
inside of a building.

Stucco:
An exterior wall covering consisting of a mixture of

Portland cement, sand, lime, and water.

Surround:
An encircling border or decorative frame.

T

Terra Cotta:
A fine-grained fired clay product used

ornamentally on the exterior of buildings, may be

glazed or unglazed, molded or carved.

Tongue-and-groove:
A projecting rib along the edge of a member fit into
a corresponding groove in an adjacent member.

Transom:
An opening over a door or window, usually for

ventilation, and containing a glazed or solid sash.

Trellis:

A light frame or latticework used as a screen, or as

a support for vines.

Trim:
The finish material on a building, such as a molding

applied around door and window openings or at
the floors and ceilings of rooms.

Turret:
A small tower usually corbelled at the corner of a

building.

Tuscan Order:
One of the classical orders, resembling the Doric

but of greater simplicity. The columns are unfluted,

the capitals are unornamented and the frieze lacks

the triglyphs that are part of the Doric order.

UV

Underpinning:
The system of supports, such as rough walls or

piers, beneath the ground floor.

Valley:

The depressed angle formed at the meeting point
of two roof slopes.

Veranda or verandah:
A roofed space attached to the exterior wall of a
house and supported by columns, pillars, or posts;

commonly used in Britain to describe an open porch.

Volute:
A spiraling scroll-like ornament. In classified

architecture, the dominant feature of the Ionic

Capital (but also focused on Corinthian and

Composite Capitals).

WXYZ
WaterTable:
A plain or molded ledge or projection, usually at

the first floor level, that protects the foundation
from  rain running down the wall of a building.

Weatherboard:
Wood siding consisting of overlapping horizontal

boards, usually thicker atone edge than the other.

Weatherstrip:
A piece of wood, metal, or other material installed
around window and door openings to prevent air
infiltration and moisture penetration.

Wrought Iron:
Pig iron that is puddled and rolled or hammered

into shape, never melted or cast.
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Appendix C:

New Construction Checklist

The following checklist may be used by applicants or HZC members as a reminder of the features and elements to be considered when proposing new construction.

SITE

Walkways and Driveways

I  Location
I  Dimensions
I  Materials/Finish

Fences

I  Location
I Scale/Height
I  Materials/Details

I  Meet zoning requirements

Mechanical and Utilities Screening

I  Location
I Visibility from public right-of-way

BulLDINGS

Building Placement

I  Distance to street (setback)

I  Oriented to primary street

I  Respects existing pattern of spacing between buildings

Size

I  Massing relates to existing buildings

I  Complexity of form is compatible with surrounding buildings

I  Height is within 10 percent of adjacent buildings

I  Width is within 10 percent of surrounding buildings
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Roof

I  Compatible pitch and form

I  Materials are compatible with historic precedents

I  Chimneys, dormers, and other features are of appropriate scale

Windows and Doors

I  Compatible ratio, spacing, and proportions

I Window material and casing compatible with historic precedents

I  Door style and finish are compatible with historic precedents

I True-divided-light or simulated-divided-light

I  Storm windows and doors painted and conform to openings
and window/door divisions

I  Shutters (if included) are scaled to the opening and include hinge hardware

Porches

I  Compatible to the scale and style of surrounding houses

I  Design respects materials, proportions, and placement of surrounding houses

Materials and Details

I Traditional materials

I  Alternative materials that adequately simulate the authentic material



Appendix D:

Roofs

Roof pitches
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Roofstyles

Pyramidal

Side Gable
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Cross Gable

Cross Hipped

Gambrel

Front Gable

Mansard
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ROofstyles

Side Gable

Hipped

(Toss Gable

(ross Hipped

Gambrel

Front Gable

Mansard
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EXAMPLE OF  DORMER  SHAPES

Dormers
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Appendix E:

Windows

Window Styles
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Appendix F:

Columns and Posts

(olumn Orders

(orinthian
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Typesof(olumns&Posts

Turned Post

Square Post

Double Post

Full Box with Panels

Simple Box

Ili-ITIIiiiiiiil

Box on pierwith panels                Boxon pierwith Double panel        Tapered Boxon pierwith panel1111lllllEiiiiEII

Box on Pier

ilEEEEEE

Full Tapered                                  Tapered (olumn on pier
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Fluted Box

74 . Historic Distri(t Design Guidelines

[',l[.;..".:..:.1..-.-..-.........T....i,.,..........:.i.."".-..,...,.,-.i],l]['[.I,','Jilll

Fluted Box on Pier with Panel Full Column

lT}'tt'.,,.,'1:.I[.lTThll

(olumn on Pier

•:(..,__-_---'-''''',:)]]!

Full (olumn Fluted

'"I-I-I-.-

Fluted Column on Pier

i-xi

I
I
]
]
]
]
]
]
]
]
]
])

I

]
]



Appendix G:

Doors

6-Panel verti(al1111111
Half-Iite Double Panel Horizontal

!!!!!!!
(raftsman 6-Lite & Panelill!!

Half-lite Double Panel

i...''_:,I-...`...-';IREI".,.,...._,~„_.__-_"„,11,....11
RE-`'..''''-'-',-ffl

Craftsman 9-Lite11111
Half-lite Single Panel

lilllllll
Half-Lite Triple Panel
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Appendix H:

Resources and Technical Information

National Park Service Preservation Briefs
The National  Park Service Te(hnical  Preservation Services division provides a set of user-friendly guidan(e documents on

preserving,  rehabilitating, and  restoring  historic buildings and  individual  components.  Preservation  briefs in(Iude the
following, which are available at http://www.nps.gov/tps/how-to-preserve/briefs.htm.

01 :    Assessing, (leaning and water-RepellentTreatments for

Histori( Masonry Buildings

02:     Repointing MortarJoints in  Historic Masonry Buildings

03:     Conserving  Energy in  Historic Buildings

04:      Roofing for Historic Buildings

05:     The preservation ofHistori( Adobe Buildings

06:     Dangers of Abrasive cleaning to  Historic Buildings

07:     The preservation of Historic Glazed Ar(hitectural Terra-Cotta

08:     Aluminum andvinyl sidingon  HistoricBuildings:The

Appropriateness of Substitute Materials for Resurfacing

Histori( Wood Frame Buildings

09:     The RepairofHistori(Wooden windows

10:     Exterior paint problems on  Historicwoodwork

11:     Rehabilitating  Historic storefronts

12:     Preservation of Historic pigmented structure Glass

(Vitrolite and (arrara Glass)

13:     The Repair, andThermal upgrading of Historic steel windows

14:     New ExteriorAdditions to  Historic Buildings:

Preservation Con(erns

15:     Preservation of Historic concrete

16:     The use of substitute Materials on Histori( Buildings Exteriors

17:     Architectural character -Identifying thevisual Aspe(ts of

Historic Buildings a5 an Aid to Preserving Their (hara(ter

18:     Rehabilitating  Interiors in  Historic Buildings -Identifying

Character-Defining Elements

19:     The  Repairand  Replacement ofHistoricwooden

Shingle  Roofs

20:     The preservation of Barns
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21:     Repairing  Histori( Flat plaster-Walls and (eilings

22:     The preservation and Repair ofHistori( Stucco

23:     Preserving Histori( Ornamental plaster

24:     Heating,Ventilating, and cooling  Historic Buildings:

Problems and Re(ommended Approaches

25:     The preservation ofHistori( Signs

26:     The preservation and  Repair ofHistori( Log  Buildings

27:     The Maintenance and Repair ofArchite(tural cast Iron

28:     Painting Historic Interiors

29:     The Repair, Replacement, and Maintenance of Historic

Slate Roofs

30:     The preservation and  Repairof Historic clayTile Roofs

31:     Mothballing  Histori(Buildings

32:     Making  Historic properties A(cessible

33:     The preservation and Repair of Historic stained and

Leaded Glass

34:     Applied  Decoration for Historic Interiors:  Preserving

Histori( Composition Ornament

35:     Understanding  old  Buildings:The  pro(essof

Ar(hitectural  Investigation

36:     Protecting (ultural Landscapes: Planning,Treatmentand

Management of Histori( Landscapes

37:     Appropriate Methods of Reducing Lead-Paint Hazards in

Histori( Housing

38:     Removing Graffiti from  Historic Masonry

39:     Holding the Line: (ontrolling unwanted Moisture in

Historic Buildings

40:     Preserving  Historic(erami(Tile Floors

41:     The seismic Retrofit of Historic Buildings:  Keeping

Preservation in the Forefront

42:    The Maintenan(e, Repair and  Replacement ofHistori(

Cast stone

43:     The preparation and use ofHistoricstru(ture Reports

44:     The use ofAwnings on  Historic Buildings:  Repair,

Replacement and New Design

45:     Preserving Historicwooden porches

46:     The preservation and  Reuse of Historic Gas stations

47:     Maintaining the Exterior of small and Medium size

Histori(  Buildings
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Buj./dt.ng5. Washington, D.(.: Preservation  Press,1981.

Poppeliers, John, S. Allen (hambers and Nancy 8. Schwartz.

What Style is it? A Guide to American Architecture.Washiington,
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RIifhiind, Carol. A Field Guide to American Architecture. New York..

New Ameri(an  Library, lnc.,1980.

Morton  Ill, W. Brown, Gary L.  Hume, Kay D. Weeks and  H

WardJandl...TheSecretaryofthelnterior'sStondordsfor

Rehabilitation & Illustrated Guidelines for Rehabilitating Historic
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MirfuonalParkServ.lee.IIIustrotedGuidelinesforRehobilitating

A/.5for/.( Bt//./d/.ng5. Washi ngton  D.C.: Histori( Preservation
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ONLINE  RESOURCES

National  Park Service Te(hni(al  Preservation  Services

http://www2.(r.nps.gov/tps/index.htm

Illustrated Guide for Rehabilitating Histori( Buildings

http://www2.cr.nps.gov/tps/tax/rhb/index.htm

Illustrated Guidelines on Sustainability for Rehabilitating

Historic Buildings

http://www.nps.gov/tps/5ustainability.htm

The Se(retary of lnterior's Standards for Rehabilitation

http://www2.(r.nps.gov/tps/tax/rehabstandards.htm

National  Park Servi(e Preservation  Briefs

http://www2.cr.nps.gov/tps/briefs/presbhom.htm

National  Register of Histori( Pla(es

http://www.(r.nps.gov/nr/
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