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Since opening our doors in 1960, the story 
of The Potter’s House has been entwined 

with that of Adams Morgan. Celebrating the 
neighborhood’s gifts, as well as sharing in its 
struggles, this rustic church-run coffeehouse 
on Columbia Rd. grew into a vibrant center 
for activism, the arts, and community devel-
opment. A permanent exhibit and accompa-
nying digital catalog, Around Our Tables: The 
Story of The Potter’s House offers a glimpse 
��Ì��Ì�i�Õ��µÕi���ÃÌ�ÀÞ��v�Ì��Ã�7>Ã���}Ì�����-
stitution through the display and description 
of over 50 artifacts: photographs, newspaper articles, pamphlets, menus, and more.
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The vision for The Potter’s House was born when Gordon and Mary Cosby spent the night above a 
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staid church they had just visited, they began to imagine a place that would welcome everyone, Chris-
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idea, and The Potter’s House soon became a reality. Reclaimed barn wood walls and candlelit white 
tablecloths set the scene. Specialty coffees and desserts drew in crowds for deeper conversations, 

some of which were broadcast on a weekly radio show. An 
artists guild curated rotating exhibitions and soon started a 
gift shop up the street to share their creative works. By the 
mid-1960’s, The Potter’s House had become a national phe-
nomenon, spurring similar coffeehouses in churches and on 
campuses across the country.

Inspired by the Civil Rights Movement, church members 
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lage, a large city-run orphanage. Founding For Love of Chil-
dren in 1965, they secured living alternatives for the youth 
there and eventually organized the institution’s closure. Fur-
ther awakened by the 1968 riots following the assassination 
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connect more deeply with its African-American neighbors. 
Years of racially motivated disinvestment had begun to take 
their toll on the area, and hundreds of families were living 
in slum conditions while paying exorbitant rents. Building 
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Mozart and Ritz apartments and ensure their affordability. Others buildings soon followed, along with 
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Throughout the 1970’s Adams Morgan was a swirling center of social activism and cultural change. 
Longtime neighborhood residents fought discrimination and displacement under the banner of 

Black Power. The Mayday Tribe planned massive anti-war actions from their communal house on Lanier 
Place. Those migrating from Latin America to Adams Morgan and nearby Mt. Pleasant brought their 
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these developments, programs at The Potter’s House increasingly explored themes of liberation, sol-

idarity, and care for the earth. Spanish-lan-
guage nights were held regularly and the 
drumming often heard in Unity Park began 
to make its way inside our doors. While 
��Ì�Ü�Ì��ÕÌ� V��y�VÌ]� Ì�i� V�ÕÀV�½Ã� Û�Ã���� �v�
‘our people’ was expanded beyond earlier 
L�Õ�`>À�iÃ]�>Ã�
��â>LiÌ��"½
����À�V�À���-
cled in her book The New Community.

In 1976 The Church of the Saviour dis-
persed into smaller churches, several 

of which came to call The Potter’s House 
home. These churches would become im-
portant bases for community development 
and provide critical infrastructure in an era 
of decreased funding for the inner city. A 
number of direct service organizations 
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tellectual disabilities. Sarah’s Circle enabled Adams Morgan 
seniors to age in place. Christ House gave homeless men and 
women a place to rest and heal. Samaritan Inns supported 
those taking steps in their recovery from chemical addiction. 
Academy of Hope came alongside adult learners furthering 
Ì�i�À�i`ÕV>Ì���°���Õ�`i`�>Ì�Ì�i��i�}�Ì��v�Ì�i�VÀ�Ã�Ã]���Ãi«�½Ã�
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Another call in the 1980s was accompanying the political 
>�`�iV�����V� ÀivÕ}iiÃ� yii��}� Ì�i� V�Û���Ü>ÀÃ� ���
i�ÌÀ>��

America. The Family Place and Columbia Road Health Services 
became important touchstones for these travelers, providing 
support to young parents and medical care to those without 
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and helped to mobilize the Pledge of Resistance in protest of 
US foreign policy throughout the region. Settling in the area, 
Salvadorans and others opened small businesses on Columbia 
Road and became The Potter’s House’s new neighbors.



Alongside these activist efforts came a 
renewed emphasis on the arts. Potter’s 

House Press produced beautiful catalogs 
documenting Latino craft and local street 
art as well as the work of individual artists. 
Kerygma staged plays and readings while 
folk singers performed in the front of the 
coffeehouse. The art of hospitality, too, was 
practiced at The Potter’s House. Longtime 
V�����>ÀÞ�
>Ã�iÞ��>`i�iÛiÀÞ��i� vii��Üi�-
come with her sweet potato pie and other 
soul food favorites. This hospitality extended to all who entered our doors, regardless of their ability 
to pay, and The Potter’s House became known as a safe space for those on the margins.

Throughout all the twists and turns over the past half-century in Adams Morgan, The Potter’s House 
�>Ã�«À�Û�`i`�>�«�>Vi�Ü�iÀi��i�}�L�ÀÃ�V>��LiV��i�vÀ�i�`Ã]�>Ã��L�}�µÕiÃÌ���Ã]�>�`�LÕ��`���Ûi-

ments.  In a city whose name is synonymous with the plans of the powerful, it has sought  to model a 
new way - one in which everyone’s gifts are celebrated and shared for the good of all.



Original Menu, 1960



Crowds gather to attend the ‘Coffeehouse Congregation.’ 1965



“Some Call it a Coffeehouse,” The Washington Star, 1963
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Sketch of The Church of the Saviour Headquarters at 2025 Massachusetts Ave. NW



Mary Cosby shares her vision of church renewal, mid-1970s



“Some Call it a Coffeehouse,” The Washington Star, 1963



The Lodge of the Carpenter at Dayspring



Potter’s House Gift Shop Brochure, 1964



“LBJ Catches Art Show,” The Washington Post, 1962



The Church of the Saviour at the March on Washington for Jobs and Freedom, 1963



“A Washington Christmas Story,” The Washington Post POTOMAC, 1967



Terry Flood joins in the renovations at Jubilee Housing, 1974



“How the Jubilee Community Built a New Environment Here,” The Washington Star, 1975
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Barbara Moore talks with the children of Jubilee Housing, 1974



Darlene and her Double Dutch partner outside Jubilee Housing, 1979



Drumming and Dancing in Unity Park, 1978



“The Potter’s House is Still a Home for Everyone,” The Washington Post, 1971



“One-Man Show on Pollution,” The Washington Post, 1972



Singing and Clapping at The Potter’s House, 1974



Our Call: The Communities of The Church of the Saviour, 1976



Safeway Boycott in Support of the United Farm Workers, 1973



Thousands gather for the Latino Festival, 1975



The Creation of “A People without Murals is a Demuralized People” in 1977



Bolivian dancer at the Latino Festival, 1979



Allen Goetcheus and Gregory Holt perform in The Prodigal Son, 1978



Programs from Kerygma, a theater program at The Potter’s House, 1981-2



Two women walk home from the market past The Potter’s House, 1984



The Wounded Quetzal: Women and Weaving in Guatemala, Potter’s House Press, 1987



Pledge of Resistance protest in solidarity with the people of Nicaragua, 1986



“DC Churches Offer Sanctuary,” Washington Peace Center Newsletter, 1984



The Ontario Theater at the corner of Columbia and 17th, 1984



Staff examine medical records at Columbia Road Health Services, 1981



Children eat at The Family Place, 1983



L’Arche Open House, 1984



Dancing around steel drums at Adams Morgan Day, 1983



The Great Fish Story, Potter’s House Press, 1986



Surveying Dayspring Farm, 1986



Map of The Church of the Saviour Ministries, 1987



Friends pose with The Servant Christ outside Christ House, 1991



Street Beat: The Art of the Street, Potter’s House Press, 1987



Beulah Rivers races a tricycle outside Sarah’s Circle, 1994



Academy of Hope students with tutor Nolan Bosley-Smith, 1989



Street Scene on Columbia Road, 1990



March for Gay and Lesbian Liberation, 1991



Pan-African activists rally against Apartheid in South Africa on Columbia Road, 1990



Mary Easley prepares her soul food favorites for Potter’s House guests, 1995



“Coffeehouse a Mission for Peace,” The Washington Post, 1988


