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1.0 Historical Context – John C. Norman, Sr. 

1.1 Introduction 

John C. Norman lived through an era in American history defined by racial segregation and 

discrimination. As an African American, he faced countless adversities in his personal life and 
professional career while being a sought-after architect and civil rights activist. His work included 

residential, commercial, and institutional commissions, totaling over five hundred buildings during his 
nearly fifty years of practice. However, Norman often worked at odds with his personal beliefs, 

designing homes and public spaces that incorporated race-based discrimination and segregation. 
Despite these difficulties, Norman left a lasting mark on the Kanawha Valley and the state of West 

Virginia through his architecture. 

1.2 Personal Life 

 John Clavon Norman, Sr. was born on October 23, 1892 in Bloomfield, New Jersey to Sandy and Sallie 

(Williams) Norman. Sandy and Sallie both grew up in Granville County, North Carolina. They married 
on September 13, 1882 and eventually moved to New Jersey. The couple had at least three children, 

all sons: Laurie (also spelled Lury in some documents) in 1883, John in 1892, and Sandy in 1898. An 

article written by John’s wife several years after his passing stated he had a sister, but no name was 
provided and no further information could be found to verify this statement. Sandy and Sallie Norman 

both passed away for unknown reasons during John’s early adolescence. As a result of their deaths, 
John and his siblings were sent to Granville County, North Carolina to live with their grandmother, Lucy 

Hunt (ed. Wilson 2004, 302; US Census 1900; US Census 1910).  

While residing in North Carolina, John attended school at the Mary Potter School and the Saint 
Augustine University. The Mary Potter School provided a boarding school for African American children 

in rural North Carolina and became a popular academic institution. Dr. George Clayton Shaw started 
the school in 1889, when he opened a parochial school in the Timothy Darling Presbyterian Church in 

Oxford, North Carolina. In 1892, Dr. Shaw opened a small boarding department with the help of Mrs. 

Mary Potter, who provided funds for the construction of a three-story addition to the church for 
classroom, assembly, and boarding space. Subsequently, he named the school after her. By the early 

1900s, the school expanded to encompass new buildings and larger additions to accommodate housing 
for girls and increase housing for male enrollment. Subjects taught at the school in 1910, likely just 

after Norman left the institution, included religion, geometry, English literature, composition, Latin, 
Greek, theory of teaching, and industrial shop (ed. Wilson 2004, 302; Presbyterian Church 1986, 96-

97). 

Following his boarding school experience at the Mary Potter School, Norman attended the Saint 
Augustine’s School. Chartered in 1867 as a Normal School for African Americans, the institution 

changed from a normal school to focusing on general education in 1893. In 1919, after Norman’s 
attendance, the school began offering postsecondary instruction. By 1910, the US Census recorded 

Norman as living with his grandmother and siblings. Norman, who was 18 at the time, was listed as a 

mason, while his older brother, Laurie, was recorded as a carpenter. The two brothers likely worked 

together constructing homes in the Granville County area (SAU n.d.; US Census 1910). 

By the mid-1910s, Norman began attending the Agricultural and Technical College (currently the North 
Carolina Agricultural and Technical State University) in Greensboro, North Carolina with the support of 

his family. The Agricultural and Technical College began as the Agricultural and Mechanical College for 
the Colored Race. Created by the North Carolina General Assembly in 1891, the institution’s 

development was a direct result of the Morrill Act of 1890. Congress passed the original Morrill Act in 

1862, which created land grants for agricultural-based schools. The act was expanded in 1890. The 
new requirements were aimed at the former Confederate states and required these schools to 

demonstrate that race was not an admission criteria, or create a separate land-grant institution for 
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persons of color. Subsequently, the North Carolina College of Agriculture and Mechanic Arts in Raleigh, 

which accepted only white students, created a counterpart for African American students. This 
segregated academic institution was moved to Greensboro in 1893 to satisfy a lack of state-supported 

education facilities in the central region of the state. The original courses of study included agriculture, 
languages, literature, mathematics, business, industrial sciences, and mechanics (Davis 2017; 

Wadelington 2006).   

Norman did not finish his education at the Agricultural and Technical College, but instead enlisted with 
the United States Army Cavalry Engineers in 1917 to fight in the First World War. Despite promises of 

neutrality in European affairs, President Woodrow Wilson issued a declaration of war against Germany 
on April 2, 1917. The African American community had mixed reactions to the war and their expected 

service. Many black people argued that fighting for democracy in Europe would be insincere while 

America continued to treat them as second-class citizens. A small percentage of influential black 
leaders even explicitly opposed all African American participation in wartime efforts because of these 

military actions they saw as hypocritical. Other individuals took a stance of neutrality. However, most 
African Americans viewed the war as an opportunity to demonstrate their community’s patriotism and 

deserved place as equal citizens. The National Association of the Advancement of Colored People 
(NAACP) supported this point of view, and worked to establish an officers’ training camp for black 

candidates. Norman took the opportunity to enlist his services, whether for experience, patriotism, or 

to prove his worth to a racially divided nation (ed. Randall 2018, 161; New York Public Library 2011).  

Despite their dedication, enlisted and drafted African American men continued to face segregation and 

discrimination while serving their country. In the midst of the Jim Crow era, the US military established 
two segregated combat divisions for African American soldiers: the 92nd Division and the 93rd 

Division. These men received training all over the country; Norman trained at Fort Meade, Maryland 

and Camp Chillicothe, Ohio. Most black soldiers in these two divisions were given service positions, 
reflecting the prejudicial ideas that black men were more suited for manual labor rather combat. These 

duties included digging ditches, cleaning latrines, and burying the dead. As a member of the US Army 
Cavalry Engineers, Norman was sent to France as a part of an affiliated unit with the Rainbow Division. 

The Rainbow Division consisted of National Guard units called in to combat during the wartime under 
the command of General John Pershing. Rising to the officer rank of First Lieutenant, Norman was 

honorably discharged in 1918 (ed. Randall 2018, 161; New York Public Library 2011; Findagrave.com 

2013; ed. Wilson 2004, 302). 

Following his service, Norman completed his 

postgraduate studies in architecture and 
structural engineering at the Carnegie 

Technical Institute (currently Carnegie Mellon 

University) in Pittsburgh, Pennsylvania, but 
did not receive a degree. He moved to 

Charleston, West Virginia the following year 
and began practicing architecture. He met his 

future wife, Ruth, in Charleston. Ruth 

Stephenson worked as an English teacher at 
Garnet High School, one of three black high 

schools in the Kanawha Valley in the early 
twentieth century. John and Ruth married in 

1924, and had a son, John, five years later 
(Figure 1). Ruth was involved in several 

community organizations during her lifetime, 

including the Charleston Woman’s 
Improvement League, which supported youth 

organizations and educational programs. She 

Figure 1. John C. Norman, Ruth, and their son, John. 
West Virginia State Archives. 
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also ran a radio program from 1952 through 1984 called the Church Women’s News. Their son 

graduated from Garnet High School in 1946 and enrolled in Howard University. Following a transfer to 
Harvard, he graduated from his undergraduate program in 1950, and received an M.D. from Harvard 

Medical School in 1954. He then served aboard the aircraft carrier Saratoga between 1957 and 1958 
before completing his surgical training at the University of Michigan. John Norman, Jr. became an 

accomplished surgeon in the fields of organ transplants and cardiovascular research. Norman, Sr. 

passed away from a neurological disorder in 1967, during an era urban redevelopment, which 
demolished some of his most prominent work (Sigmon 2014a; ed. Randall 2018, 228-229; Smith 2016; 

ed. Wilson 2004, 304). 

1.3 Professional Career 

According to his son in an interview conducted in 2014, Norman settled in Charleston because “when 

he left the Army, his first train stop was in Charleston” (Norman in Steelhammer 2014). Norman 
opened his office in the Knights of Pythias building (non-extant) in downtown Charleston and began 

designing an array of buildings throughout the Kanawha Valley. The State of West Virginia began 
requiring a license to practice architecture in 1922. With extensive education and experience in the 

fields of architecture and engineering, Norman applied for the license in February of that same year. 

He became the seventh overall and second African American licensed architect in the state. When he 
was awarded a professional engineer license ten years later, he became the first black architect-

structural engineer in West Virginia (Steelhammer 2014; West Virginia Board of Architects 1922; Smith 

2016; MacKenzie 2014).  

One of Norman’s earliest and most 
prolific works in Charleston was the 

Ferguson Hotel (Figure 2). Built in 

1922 for Captain Gurnett E. 
Ferguson, the hotel included retail 

space, a business complex, movie 
theater, café, barber shop, 

convention hall, and 72 hotel 

rooms. Norman designed the brick-
bearing building in a Second 

Renaissance Revival style. The 
detailed cornice included dentils 

along the roofline. A stone belt 

course ran along the first-story 
plate atop of brick pilasters, which 

separated the first-story bays. The 
façade along Washington Street 

featured storefronts and arches as 
the entrances to the building’s 

businesses. During the early twentieth century, the hotel hosted nationally-renowned African American 

entertainers, including Duke Ellington, Ella Fitzgerald, and Nat King Cole. As a black-only hotel in a 
segregated city, the building offered amenities and services to the African American community within 

a downtown district known as “The Block”. The Block consisted of 25 acres in downtown Charleston, 
approximately bordered by Sentz Street on the south, Washington Street on the west, Capitol Street on 

the north, and Smith Street to the east. The neighborhood developed out of necessity for African 

Americans and other minority populations in the city. Through the Jim Crow era, Charleston, and the 
state of West Virginia, largely remained segregated by legal and social means. Restaurants within The 

Block were the only establishments people of color could eat in the city of Charleston. However, 
Norman’s work extended beyond the African American community as he worked on both sides of the 

segregation line (Wilson 2017; Sigmon 2014b; ed. Randall 2018,149, 116-119; Todd 2014). 

Figure 2. The Ferguson Hotel. West Virginia Department of 
Arts, Culture and History. 
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Norman worked on several domestic architecture commissions during his career as Charleston’s 

population steadily rose. By the beginning of the twentieth century, Charleston was rapidly expanding 
due to its recent title as the permanent capital of West Virginia. The city’s boundaries expanded 

northwest beyond the Elk River, requiring new residential and entertainment development. In 1912, an 
amusement park was constructed between the present-day thoroughfares of Park Drive and Glenwood 

Avenue. However, the amusement park, known as Luna Park, was destroyed in a fire in 1923. Rather 

than rebuild the popular park, the Luna Park Land Company was formed to plat the lots for residential 
development. The company held purchasers of the lots to certain construction standards. Homes 

constructed within the subdivision were required to be worth no less than $3,500.00 and built at a 
minimum of 15-feet from the curb. During the early years of the subdivision’s construction in the mid-

1920s, Norman designed five consecutive stucco-covered dwellings with Tudor Revival style elements 

along Park Avenue (KA-2583; KA-2584; KA-2585; KA-2586; KA-2587). Many of the single-family homes 
designed for this subdivision included architectural styles popular from the 1920s through the 1940s, 

such as Tudor Revival, Craftsman, Colonial Revival, and variety of vernacular styles (Riebe and Canfield 

2011).  

Despite Norman’s ability to design single-family dwellings that fit the subdivision’s requirements, 
Norman and his family were barred from purchasing a lot in the new neighborhood for themselves. 

The Luna Park Land Company enforced deed restrictions that stated buyers “would not lease or sell 

any of said property to a negro [sic] or any person or persons of negro blood, all of which is a 
covenant that shall run with the land” (Riebe and Canfield 2011, 89). Despite his inability to live within 

the Luna Park subdivision due to racial discrimination, Norman designed his own house during the 
same period and had it constructed two blocks west of the subdivision at 1118 Second Avenue (KA-

2204). He planned his personal house in a Craftsman style with beams, exposed rafters, and large 

porch pillars. Norman often found himself working around segregation requirements, despite his 
personal feelings towards racial discrimination demonstrated by his support of organizations, such as 

the NAACP (Riebe and Canfield 2011; Runion, et al 1988). 

In addition to designing dwellings with racially-restricted deeds, Norman drafted buildings that required 

segregation be built in to their floorplans. James C. Shanklin hired Norman in 1935 to design a theater 
in Ronceverte, Greenbrier County with specific consideration to segregated facilities, including stairs 

and seating. Shanklin was a longtime theater owner and operated at least three different cinemas at 

the time of his death in 1958. Norman designed Shanklin’s Grand Theatre in an Art Deco style with an 
emphasis on parallel lines and geometric designs (GB-0049-0052). Constructed in 1937, the three-

story, brick-bearing building is faced with glazed bricks and pigmented structural glass known as 
Vitrolite, a product featured in many Art Deco buildings and manufactured in Vienna, Wood County, 

West Virginia. A striped pattern was placed in the center bay with three ocular windows, set evenly 

within the three-bay facade, comprise the second-story fenestration. The double door entrances are 
recessed within the façade. An exterior set of stairs with a second-floor entrance is located on the east 

elevation. Vacant since the 1960s, the roof has fallen in to the upper floors, leaving the building as not 
much more than a shell. Shanklin’s Grand Theatre represented changing architectural tastes during the 

first half of the twentieth century, but it also demonstrated Norman’s conflicting role as an African 

American architect in the Jim Crow era (findagrave.com 2002; Henry 2001; Sigmon 2014a). 

In his personal time, Norman remained civically active in organizations that empowered African 

American professionals and promoted civil rights. He often supported the NAACP, volunteering his 
professional services in matters as small as set development for a play. During the early twentieth 

century, the Charleston chapter of the NAACP became involved in several cases involving local civil 
rights issues, including deed restrictions and lynching lawsuits. Norman also served as the Archon, or 

leading officer, of the Sigma Pi Phi Fraternity’s regional chapter in Charleston. Sigma Pi Phi was 

organized in the early twentieth century to serve as a society for African American professionals during 
an era in which they were segregated from joining groups with their white counterparts. Norman was 

also a member of the Washington Lodge Ancient Free and Accepted Masons (A.F. & A.M.), a black-only 
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freemason organization (Sigmon 2014a; Nutter 1935; ed. Randall 2018, 256-257, 262; Peeks 2015; 

RJR 2017). 

As a black professional, Norman often took on additional roles in his community to support the 

education and advancement of local black students. Norman taught part-time at the West Virginia 
Collegiate Institute (changed to West Virginia State College in 1929; currently the West Virginia State 

University) through the 1920s and 1930s while continuing to grow his architecture firm. The West 

Virginia Collegiate Institute, located in Institute, Kanawha County, began in 1891 as the West Virginia 
Colored Institute. This school was an African American agricultural education institute established as a 

result of the Morrill Act of 1890. During its first years of operation, the school offered the equivalent of 
a high school education, but began offering college degrees in 1915. Dr. John Davis became president 

of the institution in 1919 and recruited highly qualified faculty to further develop the school’s 

broadening curriculum. In 1925, President Dr. John Davis and Dr. Harrison Farrell, dean of the college, 
recruited Norman to establish a department of architecture and engineering. By 1927, the North 

Central Association of Colleges and Schools accredited the institution, making it the first of the original 

black land-grant schools to be certified (ed. Randall 2018, 48-51; ed. Wilson 2004, 302-303). 

Norman also worked on several architectural design commissions for the school. As a part the New 
Deal’s Public Works Administration (PWA) program in response to the Great Depression (1929-1941), 

the federal government provided funds for the development of the college. Norman was hired as 

private contractor for several PWA projects on the campus and established a satellite office of his firm 
in the college’s Technical Building. Most notably, he designed and supervised the construction of the 

PWA-funded faculty housing (KA-0042-0001; KA-0042-0002; KA-0042-0003; KA-0042-0004; KA-0042-
0005; KA-0042-0006; KA-0042-0007; KA-0042-0008; KA-0042-0009; KA-0042-0010) (Figure 3). These 

ten single-family, Colonial Revival style dwellings were built in a former apple orchard; a physical 

representation of the institution’s new direction from an agricultural education facility to an accredited 

college (ed. Randall 2018, 48-51; ed. Wilson 2004, 302-303; Norman 1933, No. 243; McKee 2018).  

The PWA worked throughout the state and country during the 1930s to provide federal relief for 

private companies and firms. The agency funded the construction of bridges, dams, and variety of 
buildings. Beyond his involvement in the PWA’s efforts to develop the West Virginia State College, 

Norman also worked on the agency’s project to construct an addition on the Booker T. Washington 

Figure 3. WVSU Faculty Housing. Living New Deal. 
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High School, located in London, Kanawha 

County (HPI#) (Figure 4). Designed in a 
streamline modern style, he sought to 

compliment the original 1925 building’s 
style. Norman added a stage in the 

gymnasium and nine new classrooms. He 

also made significant structural changes 
to the original school building, including a 

raised ceiling in the gym, wider corridors, 
and fireproof stairwells (Jourdan 1999; 

Norman 1939, No.151).  

Beyond the Great Depression, Norman’s 
professional services were used in 

another national crisis. During World War 
II (1941-1945), civilian construction and 

manufacturing slowed as the country turned 
towards wartime production. Even as an architect, Norman participated in the massive home front 

wartime efforts. He lived in Langley, Virginia during most of the war, working with the Central 

Intelligence Agency on classified construction projects related to the invasions of North Africa and D-
Day in Normandy, France. Following the war, he returned to Charleston and resumed his private 

architecture practice (ed. Wilson 2004, 304). 

In the post-World War II period, Norman continued to use his position as a known and renowned 

architect to encourage the education of Charleston’s African American youth. Prior to the outbreak of 

WWII, the Kanawha County Board of Education adopted a building program to improving the condition 
of their school buildings. Garnet High School, a segregated African American school in downtown 

Charleston, chose Norman as the architect to assist the school in these improvements due to “the fact 
that some of these buildings are for Negro [sic] boys and girls, and…the fact that we have a Negro 

architect -- Mr. John C. Norman” (Garnet High School Parent-Teacher Association 1937). Major 
alterations to the building did not occur during the course of the war, but Norman advised the school’s 

principal about a proposed trades program. Due to Norman’s experience in building trades and his 

technical school education, he told the principal that he “found that all trades are open to those, 
regardless of race, who are prepared” (Norman 1941). In 1952, the county’s school superintendent, 

Virgil Flinn, contacted Norman to inform him that he was awarded the project of designing a trade 
school addition for Garnet High School (KA-0016). Norman accepted the task and ensured full 

cooperation with the board. He designed the addition with contemporary mid-twentieth century 

elements, but complimented the 1928 school building through the use of similar materials. Completed 
by 1954, the building and its new addition only served as Garnet High School for a few more years. 

The 1954 Supreme Court Case, Brown v. Board of Education, declared segregation illegal in public 
facilities. As integration followed, many black-only schools were dissolved by the county and African 

American students were predominantly forced to take on the academic identity of former white-only 

schools. The former Garnet High School was repurposed for John Adams Junior High, and then the 
Garnet Adult Education Center when a new junior high building was constructed in South Hills (ed. 

Randall 2018, 37-39; Flinn 1952; Norman 1952, No. 76; Collins 1990).  

The post-WWII era brought additional changes to Norman and his community through urban renewal. 

A precursor to urban renewal planning methods, President Harry Truman initiated the American 
Housing Act of 1949, which provided federal funds for slum clearance and the construction of public 

housing. Norman sent a letter outlining his education and experience to the Charleston Housing 

Authority in January 1950 to provide “architectural services in connection with the proposed housing 
projects” (Norman 1950). By 1952, Norman designed townhouses for Orchard Manor, located west of 

the intersection of Washington Street and Route 21. Housing Authority officials began construction in 

Figure 4. Booker T. Washington High School PWA 
Sign Sketch. John C. Norman, Sr. Collection. 
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1955 and copied his minimalism designs in to several rows of dwellings to maximize efficiency (ed. 

Wilson 2004; Norman 1952, No. 120).  

However, urban renewal had begun to formulate in Charleston by late 1950s and grew exponentially in 

subsequent decades. Urban renewal was a land redevelopment program utilized throughout the United 
States during the last half of the twentieth century. Local agencies employed public housing, 

neighborhood demolition, and highway construction to manipulate city development. With the 

intentions of revitalizing areas of their city, city officials across the country targeted predominantly 
African American and minority neighborhoods as blight, and demolished culturally-significant spaces 

while displacing thousands of families. Charleston razed several black neighborhoods during this 
period, primarily to clear areas of the city for development and interstate construction. Several African 

American families were forced to abandon their homes. However, some individuals were able to save 

their houses. In 1948, Norman designed a two-story, brick house with International style elements for 
Katherine L. Gamble and it was constructed at 411 Greenbrier Street in 1950 (KA-0028-0235). The city 

planned to demolish many of the properties along Greenbrier Street in the 1970s to create a wider 
thoroughfare and an interstate highway ramp. Gamble, the daughter of a prominent African American 

doctor, moved her home from Greenbrier Street to Virginia Street in an early twentieth century 
neighborhood with revival-style houses, rather than have the city demolish it. Other buildings Norman 

designed felt the impact of urban renewal with destructive results. “The Block” fell victim to mass 

demolition, including Norman’s Ferguson Hotel and Catalano storefront (formerly located at 411 Capitol 
Street), were cleared for parking lots and interstate overpasses (ed. Randall 2018, 103-104, 116-119; 

Billy Joe Peyton 2018; Billy Joe Peyton 2013; CURA n.d.; R.C. 1975; West Virginia Center for African-

American Art & Culture n.d.). 

1.4 Notable Styles and Works 

John Norman, Jr. donated many of his father’s professional papers and records to the West Virginia 
State Archives. The State Archives digitized the blueprints included in this collection, which number 252 

individual designs. The collection does not include every one of Norman’s projects, but provides a 
sampling of his work. Of the 252 available designs: 57 were remodels, additions, garages, and 

alterations to existing properties; 52 were single-family dwellings; 53 were apartments, duplexes, and 

townhouses; 42 were commercial buildings including hotels and theaters; 20 were various plans for 
schools, colleges, and recreational centers; 14 were engineering-related plans, such as lot 

developments and sewer systems; and 5 were churches and fraternal halls. Norman sometimes 
included multiple floorplans in a single blueprint. The remaining nine digitized designs were 

unidentified buildings with no description of its intended use (West Virginia State Archives). 

Norman entered his professional career following the end of World War I. Two architectural 
movements witnessed a surge in popularity in the post-war economic prosperity: the eclectic 

movement and the modern movement. Norman built a portfolio of styles associated with both of these 
movements. The eclectic movement concentrated on variations of tradition European and Western 

Colonial architectural styles, and occurred in two phases. The second phase took place during the 
1920s after millions of soldiers came back from fighting in Europe. These revival styles and “period 

houses” became widespread throughout the United States between 1920 and 1940 due to new 

advancements in photography and construction techniques (McAlester 2013, 406-407).  

Norman designed the 16th Street Baptist Church in Huntington, Cabell County (CB-2394) in the eclectic 

movement’s Neoclassical style. Constructed in 1924, the church encompasses classical details, 
including a full-height entry porch with Corinthian columns supporting a pediment and a wide frieze 

beneath a cornice with dentils. The 16th Street Baptist Church is one of a few, if not only, buildings in 

which Norman utilized the Neoclassical style. Norman commonly worked with the Tudor Revival style 
within this movement, especially in his domestic architecture. His Luna Park subdivision dwellings (KA-

2583- KA-2587), circa-1925, incorporate Tudor Revival elements, including steeply pitched roofs with 
sloping eaves, and stucco and timber exteriors. Other residences that incorporate this style in varying 
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capacities include the Haddad House in South Charleston, Kanawha County (KA-5106) and the Kandal 

House in Montgomery, Fayette County (HPI#). The Haddad House was designed in 1941 with a brick 
and stone veneer exterior, a prominent exterior chimney on the façade, and a round-arched entrance 

within a steeply pitched and sloped gable. Designed in 1943, the Kandal House is wrapped in brick 
veneer and capped with a moderately steeped side gable roof. The dwelling also has a steeply pitched 

gable over the front porch with stucco and timber within the gable end, and a parapet over the 

attached garage, providing some of the classification’s signature architectural features. His designs for 
the West Virginia State College faculty housing (KA-0042-0001- KA-0042-0010) incorporated 

rectangular, side gable Colonial Revival subtypes, with variations on the façade details and massing. 
Despite continuing to utilize traditional elements associated with this architectural movement into the 

1940s, Norman also used modern and minimalistic designs in the mid-1920s (McAlester 2013, 406-407, 

409, 435, 449; Spurlock 2014; Norman 1943, No. 9; Norman 1941, No.113; Norman 1933, No. 243). 

The modern movement began in the early 

twentieth century with the development of 
Frank Lloyd Wright’s Prairie style. Devoid of 

traditional and European influences, the 
modern movement developed as uniquely 

American, emphasizing horizontal lines that 

complimented the landscape. The Craftsman 
style branched from this shift away from 

traditional details and influenced architectural 
designs that were simplified and connected 

with nature. Norman designed his own house 

in the mid-1920s using Craftsman style 
elements (KA-2204) (Figure 5). Seemingly his 

first design diverting away from revival styles, 
he built his house with a stucco exterior, 

exposed beams and rafters, and a porch with 
thick pillars supporting a hipped gable roof. 

Popular modern styles shifted between the 

1920s and 1930s, as modernistic architecture 
grew in demand. Modernistic architecture developed in to two primary forms: Art Deco and Art 

Moderne. Norman designed Shanklin’s Grand Theatre (GB-0049-0052) in an Art Deco style, which 
features parallel lines and geometric patterns. 

Norman created other buildings in these styles, 

but they are only preserved through his 
digitized collection. A drawing for the Riverview 

Center Building in Charleston featured an Art 
Deco façade with vertical, parallel lines and 

diamond motifs above the entrance. 

Additionally, he designed an Art Moderne 
apartment meant to be constructed in 

Montgomery, Fayette County with curved 
corners, glass block windows, and geometric 

designs (Figure 6). This building was either 
never constructed or since demolished. 

Norman’s commercial buildings often contained 

these modern details of minimalism, reflecting 
his experience in structural engineering. A 

significant example of his clean-lined 
minimalism during this period is reflected in his 

Figure 5. John C. Norman's self-designed house. 
John C. Norman, Sr. Collection. 

Figure 6. Art Moderne-designed apartment 
building. John C. Norman, Sr. Collection. 
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design of the Conley Hotel in Gauley 

Bridge, Fayette County (FA-0075-
0020). The rectangular massing of 

the hotel is clad in blonde brick. The 
original plans consisted of reinforced 

concrete cantilevered over the bank 

of the Kanawha River, a testament 
to Norman’s abilities as an architect 

and engineer (Figure 7). This feature 
has since been modified with the 

construction of US Route 60 

(McAlester 2013, 548-549, 569, 581-
598; Sigmon 2014a; Sigmon 2014b; 

Norman n.d., No. 240; Norman 
1940, No. 212; ed. Wilson 2004, 

303; Norman n.d, No. 185; Norman 

1936, No. 122). 

The modern movement also 

influenced a change in domestic 
architecture during the Great Depression through the post-WWII era. These domestic styles typically 

used more simplistic forms of Minimal Traditional, Cape Cod, and Mansard styles to reflect financial 
sensibility and construction efficiency. Minimal Traditional houses were typically designed with one-

story and one-and-a-half-stories with few ornamental features. Many of his Minimal Traditional 

dwellings have been demolished and replaced by new commercial or highway development. The Henry 
C. Hill House (KA-7662) is an example of an early Mansard style dwelling, common during the mid-

twentieth century (Figure 8). The dwelling incorporates a simplified variation of a mansard roof on a 
unornate, brick-clad first story. Constructed 

circa-1940, the attached garage in the original 
design is reflective of the modernizing period. As 

modernistic architecture advanced in subsequent 

decades, Norman continued to explore 
minimalistic and clean-cut designs in his 

commercial and domestic buildings until his 
death in 1967 (McAlester 2013, 548-549, 569, 

581-598; Norman n.d., No. 5; Norman n.d, No. 

92; Norman 1942, No. 47; Norman n.d., No. 

203; ed. Wilson 2004, 303). 

Throughout his career, Norman often worked on 
small projects, ranging from kitchen remodels, 

additions, and porch stoops, proving that no task 

was too small for his expertise. He often 
performed these tasks while working on larger 

projects, such as the Ferguson Hotel. Also 
licensed as an engineer, he was able to provide 

additional services to clients looking to develop 
lots or subdivisions. A reflection of his 

engineering experience, some of his residential and commercial designs had accompanying sewage 

and sidewalk plans. While few of these plans are dated, Norman seemingly worked on these smaller 
projects throughout his career, for both new and returning clients, as he continued to design a variety 

of buildings in a climate of changing architectural tastes (Norman n.d., No. 16; Norman n.d., No. 21; 

Norman n.d, 25; Steelhammer 2014; Norman 1934, No. 45; Norman 1942, No. 6). 

Figure 8. Sketch of Henry C. Hill House. John C. 
Norman, Sr. Collection. 

Figure 7. Conley Hotel, c. 1930. West Virginia and 
Regional History Center. 
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1.5 Conclusion 

John C. Norman, Sr. lived during a period of limited upward mobility for African Americans. He 
attended segregated schools and worked for clients that requested accommodations for segregated 

facilities. In efforts to fight against racial discrimination, he helped black professional organizations and 

educated black youth in the Charleston area. Norman’s breadth of stylistic repertoire and knowledge is 
evident through his extant buildings and architectural drawings, despite the demolition of several of his 

designs during regional urban renewal efforts in the mid-to-late twentieth century. His shift to 
modernist designs demonstrated his personal and educational background, emphasizing aesthetics 

while remaining functional and efficient.  

2.0 Recorded Resources 
As part of the research for this historical context, several individual resources were surveyed and 
recorded. These surveys informed the context of Norman’s stylistic designs, as well as contributing to 

the documentation of new and previously-recorded Historic Property Inventory forms (HPIs). The 35 
resources recorded during this research are listed below in Table 1 and a brief description of each 

resource is included below. This is not a full list of Norman’s extant work. 

Table 1. John C. Norman, Sr. Architectural Resources 

HPI # Address Name Date Style NRHP  
Status 

CA-2394 1647 9th Ave., 
Huntington  

16th Street Baptist 
Church 

1924 Neoclassical “AI” 

FA-0006-
0028 

54 Fayette 
Pike, 
Montgomery 

Myer & Applestine 
Apartments 

1948 Art Moderne   

FA-0006-

0029 

117 6th Ave., 

Montgomery 

Michael Kandal 

House 
1943 Tudor Revival  

FA-0006-
0030 

1000 1st 
Avenue 

Elk Furniture 
Company 
Apartment 
Building 

c. 1950 Commercial  

FA-0075-
0020 

333 Main St., 
Gauley Bridge 

Conley Hotel c. 1936 Modern Movement  

GB-0049-
0052 

302 W Main 
St., 
Ronceverte 

Shanklin’s Grand 
Theater  

1937 Art Deco Contributing to 
Ronceverte Historic 
District (05000396) 

KA-0016 422 Dickinson 
St., 

Charleston 

Garnet High 
School Addition 

1952 Modern Movement NRHP listed 
(90001068) 

KA-0028-
0235 

1540 Virginia 
Street East, 
Charleston 

Katherine Gamble 
House 

c. 1949 International Contributing to East 
End Historic District 
(78002800) 

KA-0042-
0001 

A Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing  

1935 Colonial Revival  
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HPI # Address Name Date Style NRHP  
Status 

KA-0042-
0002 

B Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-
0003 

C Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-
0004 

D Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-

0005 

E Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-
0006 

F Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-
0007 

G Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-
0008 

H Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-

0009 

I Faculty 
Circle, WVSU, 
Institute 

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0042-
0010 

J Faculty 
Circle, WVSU, 
Institute  

West Virginia 
State College 
Faculty Housing 

1935 Colonial Revival  

KA-0302 3512 
Staunton 
Ave., 
Charleston 

J. Lewis Hark 
Apartment 
Building 

1941 No style  

KA-2204 1118 2nd 
Ave., 
Charleston 

John C. Norman 
House 

c. 1925 Craftsman  

KA-2583 300 Park 
Ave., 
Charleston 

Luna Park 
Subdivision House 

c. 1925 Tudor Revival Contributing to Luna 
Park Historic District 
(12000181) 

KA-2584 302 Park 
Ave., 
Charleston 

Luna Park 
Subdivision House 

c. 1925 Tudor Revival Contributing to Luna 
Park Historic District 
(12000181) 
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HPI # Address Name Date Style NRHP  
Status 

KA-2585 304 Park 
Ave., 
Charleston 

Luna Park 
Subdivision House 

c. 1925 Tudor Revival Contributing to Luna 
Park Historic District 
(12000181) 

KA-2586 306 Park 
Ave., 
Charleston 

Luna Park 
Subdivision House 

c. 1925 Tudor Revival Contributing to Luna 
Park Historic District 
(12000181) 

KA-2587 308 Park 
Ave., 
Charleston 

Luna Park 
Subdivision House 

c. 1925 Tudor Revival Contributing to Luna 
Park Historic District 
(12000181) 

KA-5106 515 Superior 
Ave., South 
Charleston 

Sam Haddad 

House 

1941 Tudor Revival  

KA-7490 144 Sunset 
Dr., 
Charleston 

Doran Frame 
Apartment 
Building 

1947 Art Moderne  

KA-7658 533 Burlew 
Drive, 
Charleston 

Arvel Layne House c. 1940 No style  

KA-7659 1032 Bridge 
Road, South 
Charleston 

I.J.K Wells House c. 1938 Art Moderne  

KA-7660-

0001 

2044-2034 
Lippert St., 
Charleston 

Orchard Manor c. 1952 No style  

KA-7660-
0002 

2032-2018 
Lippert St., 
Charleston 

Orchard Manor c. 1952 No style  

KA-7660-
0003 

2016-2002 
Lippert St., 
Charleston 

Orchard Manor c. 1952 No style  

KA-7661 6547 
Roosevelt 
Ave., 
Charleston 

Chas Calhoun 
House 

c. 1940 Tudor Revival  

KA-7662 1226 Park 
Ave., 
Charleston 

Henry C. Hill 
House 

c. 1940 Mansard  

KA-7664 Wyatt Street Booker T. 
Washington High 
School 

1939 Modern Movement NRHP Listed 
(99001399) 
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2.1 CA-2394 

The resource is a two-story, brick Neoclassical style building, standing five bays wide and resting on a 
concrete foundation. Though the roofline is not visible, aerial imagery reveals a shallow-sloped, front 

gable roof surrounded by a decorative castellated parapet. The facade (north elevation) is defined by a 

highly decorative portico supported by four two-story fluted Corinthian columns. The primary entrance 
is centered within the portico, and two additional entrances sit to each side of the primary entrance. 

Fenestration consists of three second floor one-over-one vinyl windows and an arched light above the 
central entrance. A shaped parapet caps the facade, and decorative tiles form pairs of geometric 

diamonds at each corner of the building, and at the center of the parapet. Stairs lead from the street 

to the entrance. 

2.2 FA-0006-0028 

The resource stands four stories tall and five bays wide on a concrete foundation, clad in a brick 
exterior and capped with a flat roof covered in tar. The center bay on the facade is recessed behind 

the other four bays the entire height of the building. Geometric patterns made with blond bricks are 

located at the corners of the building. The primary entrance is center on the facade (north elevation). 
Fenestration includes tripartite horizontal sliding vinyl windows, horizontal sliding vinyl windows, and 

vinyl corner windows. 

2.3 FA-0006-0029 

The dwelling stands two-and-a-half stories tall and two-bays wide on a concrete foundation, clad in 

brick and capped with a side gable roof covered in asphalt shingles. Cornice returns are located within 
the gable ends. An external brick chimney is located on the east elevation. A large pediment with 

stucco and timber details is located above the porch. The primary entrance is centered on the north 
elevation within the porch. The porch is partially recessed within the west bay of the facade. The large 

pediment is supported by pillars on a brick foundation. Fenestration includes one-over-one double 
hung vinyl-sash windows. An attached one car garage is located on the west elevation with a 

decorative parapet. 

2.4 FA-0006-0030 

The resource stands two-stories tall and five-bays wide on a concrete foundation, clad in brick and 

capped with a flat roof covered in tar. Fenestration includes one-over-one double hung vinyl-sash 

windows in varying sizes. A single pane window is located above the entrance. The primary entrance is 
located on the south elevation, set back two bays from the facade. The building is void of 

ornamentation and architectural details, emphasizing function over design.   

2.5 FA-0075-0020 

The resource is a symmetrical three-story, brick-clad hotel with a flat roof. It stands five bays wide and 

rests on a concrete foundation. While originally rectangular in plan, a later addition by the same 
architect resulted in an added wing on the west elevation, and thus an L-shaped plan. A cornice rests 

above the third floor windows, and a stone band runs above the first floor windows. The primary 
entrance is centered on the facade (north elevation), and brick extends within the central bay to define 

the entryway. Secondary entrances are located on the west elevation, and on the north elevation of 

the addition. 

2.6 GB-0049-0052 

The resource was designed in an Art Deco style, and stands three stories high and three bays wide on 
a concrete foundation, clad in brick and capped with a flat roof that is now collapsed. Some of the 

exterior bricks are glazed and pigmented structural glass known as Vitrolite, a commonly used product 

in Art Deco Buildings. White and black colored Vitrolite bricks create striped and chevron patterns. 
Fenestration includes boarded-up window openings and horizontal three-over-three double hung wood 
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sash windows. Round surrounds encapsulate the second-story window openings. Two boarded-up 

entrances are recessed in the center bay of the facade (south elevation). A third entrance is located in 
the west bay of the facade. An exterior staircase on the east elevation leads to a second story 

entrance. 

2.7 KA-0016 

Garnet High School was constructed in 1928 and designed by the noted architectural firm of Warne, 

Tucker, Silling and Hutchinson.  Initially, the three-story brick-clad building was five bays wide, with a 
recessed arched entryway. Shallow setbacks differentiate the five bays. A decorative cornice rests 

above the third-floor windows, and a belt course runs above the first floor. The building is capped with 
a flat tar roof. Fenestration consists of multi-light square pane steel windows. In 1952, John C. Norman 

designed a complementary addition for Garnet High School; the addition is attached to the southwest 

elevation, and spans the entire depth of the original building. The two bay addition is stepped in 
height, with the eastern bay at two-stories tall, and the western bay only a single story tall. While built 

in the same red brick as the original structure, the addition illustrates Norman's interest in the Modern 
Movement, rather than any Classical elements. Large multi-light steel windows on the addition reflect 

the original design, though their orientation and shape are inspired by International and contemporary 

style; the addition's window panes are horizontal, rather than square, and are situated with a focus on 
linear form. A vertically oriented multi-light window above the addition's entrance defines the eastern 

bay, as well as a small circular window above the doorway. A garage door sits within the western 
portion of the west bay. The addition's walls are unadorned, with no decorative details, and shallow 

coping caps the parapet. 

2.8 KA-0028-0235 

The two story dwelling with International style elements stands two bays wide on a concrete 

foundation, and is clad in brick and capped with a side gable roof covered in asphalt shingles. An 
external chimney is located on the west gable end. Fenestration includes picture windows, horizontal 

sliding vinyl windows, and a corner window. The primary entrance is located in the east bay on the 

south elevation (facade). The enclosed entrance is capped with a front-facing gable roof.  

2.9 KA-0042-0001 

The resource is a two-and-a-half story, brick-clad, asymmetrical Colonial Revival style building, 
standing two bays wide and resting on a concrete foundation. A side gable roof covered in asphalt 

shingles caps the building, and a shallowly protruding front gable defines the east bay of the facade 

(north elevation). Cornice returns are located within all of the gable ends. An external brick chimney is 
centered on the ridge line. The primary entrance is off-center, and recessed within the east bay. 

Fenestration consists of paired double-hung six-over-six vinyl windows on the first floor, and individual 
six-over-six double hung vinyl windows on the second floor. A vertical stacked brick bond defines the 

doorway, and stacked bond surrounds the paired first-floor windows. 

2.10 KA-0042-0002 

The resource is a two-and-a-half story, brick-clad, asymmetrical Colonial Revival style building, 

standing three bays wide and resting on a concrete foundation. A side gable roof covered in asphalt 
shingles caps the building, and a shallowly protruding front gable defines the west bay of the facade 

(north elevation). Cornice returns are located within all of the gable ends. A brick chimney is on the 

ridge line of the west side of the roof. The primary entrance is minimally off-center, and located within 
the central bay of the facade. A simple, narrow portico with two pilasters encases the entrance.  

Fenestration consists of six-over-six double hung vinyl windows, and the east bay is defined by a 
pattern of white brick in the shape of a triangle above a vertical multi-light window; a decorative 

stucco rectangle beneath the window further defines the east bay. 
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2.11 KA-0042-0003 

The resource is a two-and-a-half story, brick-clad, asymmetrical Colonial Revival inspired dwelling, 
standing two bays wide and resting on a concrete foundation. A side gable roof covered in asphalt 

shingles caps the building, and cornice returns are located within the gable ends. A brick chimney is 

centered on the ridge line of the roof. A row of dentils runs beneath the cornice on the facade (north 
elevation). The primary entrance is located on the east bay of the facade, and a simple portico with a 

shallow hip roof surrounds the entryway. Fenestration consists of six-over-six double hung vinyl 

windows.The first floor west bay window opening is defined by a decorative stucco arch surround. 

2.12 KA-0042-0004 

The resource is a two-and-a-half story, brick-clad, asymmetrical Colonial Revival inspired dwelling, 
standing three bays wide and resting on a concrete foundation.  A side gable roof covered in asphalt 

shingles caps the building, and the east and central bays extend beneath a front gable. Cornice returns 
are located within all of the gable ends. An exterior brick chimney is located on the east gable end. The 

primary entrance is centered on the facade (north elevation), and the entryway is defined by a raised 

course of bricks. Fenestration consists of six-over-six double hung vinyl windows. Bricks within the 
front gable are arranged in a basket weave pattern, and colored bricks create a rectangular geometric 

design above the entryway. 

2.13 KA-0042-0005 

The resource is a two-and-a-half story, brick-clad, asymmetrical Colonial Revival-style dwelling, 

standing two bays wide and resting on a concrete foundation.  A side gable roof covered in asphalt 
shingles caps the building, and two gabled wall dormers define the roofline of the facade (north 

elevation). A brick chimney is centered on the ridge of the roof. The primary entrance is located within 
the west bay of the facade beneath a gable portico with metal pillars. Fenestration consists of six-over-

six double hung vinyl windows, and a bay window with a shallow hip roof fills the east bay. 

2.14 KA-0042-0006 

The resource is a two-and-a-half story, brick-clad, asymmetrical Colonial Revival inspired dwelling, 

standing two bays wide and resting on a concrete foundation.  A side gable roof covered in asphalt 
shingles caps the building. The primary entrance is situated within a shallow one-story extension of the 

east bay with a shed roof. The entryway is defined by a pediment and fanlight. Fenestration consists of 

six-over-six double hung vinyl windows. An exterior brick chimney is situated within the east bay of the 

facade (south elevation), and decorative stucco adorns the west bay. 

2.15 KA-0042-0007 

The resource is a two-and-a-half story, brick and stucco-clad, asymmetrical Colonial Revival inspired 

dwelling, standing two bays wide and resting on a concrete foundation.  A side gable roof covered in 

asphalt shingles caps the building. The east bay of the facade (south elevation) extends beneath a 
front gable, and a gabled wall dormer defines the roofline of the west bay. Cornice returns are located 

within all of the gable ends. A brick chimney is centered on the ridge line. Brick clads the first floor, 
while stucco clads the second floor beginning at the sill of the second story windows. Fenestration 

consists of two six-over-six double hung windows on the second floor, and an eight-over-eight vinyl 

window in the west bay of the first floor. The primary entrance is situated within the east bay, and 

fixed side-lights define both sides of the entryway. 

2.16 KA-0042-0008 

The resource is a two-and-a-half story, brick, symmetrical Colonial Revival inspired dwelling, standing 

three bays wide and resting on a concrete foundation.  A side gable roof covered in asphalt shingles 

caps the building, and a brick chimney is centered on the ridge line. The central bay of the facade 
(south elevation) extends beneath a centered front gable. A curvilinear brick half wall extends from the 
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southwest corner of the facade, adjoining to a brick pillar approximately three feet from the dwelling's 

exterior. While the building is primarily clad in brick, the second-story central bay extension is clad in 
stucco. A door to a small balcony is centered within the second-story extension, and a simple railing 

surrounds the space. The primary entrance is located beneath the second-story balcony, on the east 
side of the central bay. A decorative brick pattern surrounds either side of the primary entrance. 

Fenestration consists of six-over-six double hung vinyl windows. 

2.17 KA-0042-0009 

The resource is a two-and-a-half story, brick-clad, symmetrical Colonial Revival inspired dwelling, 

standing two bays wide and resting on a concrete foundation.  A side gable roof covered in asphalt 
shingles caps the building, and a brick chimney is centered within the ridgeline. The central bay of the 

facade (south elevation) extends beneath a centered front gable. While the building is primarily clad in 

brick, the second-story central bay extension is clad in stucco. The primary entrance is located on the 
east bay of the facade, and sheltered by a simple shed roof portico with metal columns. Rough-cut 

stone cladding surrounds the entryway. Fenestration consists of six-over-six double hung vinyl 
windows on the second floor, and an eight-over-eight window in the west bay of the first floor. A small 

decorative stucco niche is centered on the first floor of the facade. 

2.18 KA-0042-0010 

The resource is a two-and-a-half story, brick, symmetrical Colonial Revival inspired dwelling, standing 

three bays wide and resting on a concrete foundation.  A side gable roof covered in asphalt shingles 
caps the building. An exterior chimney is located on the west gable end, and a second, interior 

chimney is present within the roof surface of the east elevation. The primary entrance is situated 

within the central bay of the facade (south elevation). A simple gable front portico with four plain 
columns shelters the doorway. Fenestration consists of six-over-six double hung vinyl windows. The 

first-floor windows are topped with decorative stucco arches, and rough-cut stone cladding connects 
the sills to the foundation. A single diamond detail further decorates the window arches. A narrow 

stucco arch is centered on the second floor, matching the windows in height. 

2.19 KA-0302 

The resource is a two-story, asymmetrical, Colonial Revival inspired dwelling standing three bays wide 

and resting on a concrete foundation. A side gable roof caps the building, while a gable front roof tops 
the extended west bay of the facade (south elevation). There is an exterior brick chimney on the east 

elevation, and second external brick chimney is present on the west bay extension of the facade. The 

east bay of the facade is stepped back from the west bay and has a shallow hip roof. The primary 
entrance is located within the east bay, beneath a shed roof porch addition. Originally, the primary 

entrance faced Staunton Avenue and was not sheltered, however the current doorway faces 36th 
Street SE, and a window has replaced the original entrance. Fenestration consists of a fixed circular 

window in the center of the first floor and one-over-one double hung vinyl windows. 

2.20 KA-2204 

The one-and-a-half story Craftsman bungalow stands two bays wide on a concrete foundation, and is 

clad in a stucco exterior and is capped with a front-facing gable roof covered in asphalt shingles. The 
roof's eaves are wide with decorative beams and exposed rafters. The exterior stucco varies with a 

smooth and textured pattern with decorative tiles inserted on the facade (southwest elevation) and 

second story addition. An exterior, stucco-covered chimney pierces the wide eaves on the southeast 
elevation. A second stucco-covered interior chimney is located at the east corner. Fenestration includes 

a combination of original and replacement windows with nine-over-one double hung windows, six-
over-one double hung windows, two-over-two double hung windows, and a nine pane window. The 

primary entrance is located on the southwest elevation (facade) within the front porch. The porch is 

located on the facade capped with a clipped gable roof supported by large stucco-covered columns. 
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2.21 KA-2583 

The two-and-a-half story Tudor Revival dwelling stands two bays wide on a concrete foundation, and is 
clad in stucco and capped with a side gable roof on the west portion and hipped roof on the east 

portion of the house. The roof is covered in asphalt shingles. Cornice returns are located in the gable 

ends. Two chimneys pierce the roof: one centered within the ridgeline of the hip roof and the second 
within the southeast corner. Both chimneys are covered in stucco. An attached one-car garage is 

located on the southeast elevation, but has been renovated into an additional room. Fenestration 
includes one-over-one double-hung vinyl sash windows and narrow one-pane windows. Brick sills are 

located in every window opening. The primary entrance is arched and is located on the northwest 
elevation (facade) within the integral porch. The porch is capped with an extension of the dwelling's 

side gable roof and supported by pillars with brick capital-like features. Timber designs are located in 

the porch's gable ends. 

2.22 KA-2584 

The two story Tudor Revival dwelling stands two bays wide on a concrete foundation, and is clad in 

stucco and capped with a multi-pitched hip roof covered in asphalt shingles. The eaves are open with 
exposed rafters. A chimney pierces the roof surface along the southeast roofline. Fenestration includes 

four-over-four double hung wood sash windows with brick sills . Aluminum hoods cover the window 
openings. The primary entrance is located on the facade (northwest elevation) within the front porch. 

The porch is capped with a shed and front-facing gable roof supported by decorative metal pillars. 

Aluminum hoods surround the porch. 

2.23 KA-2585 

The two-and-a-half story Tudor Revival dwelling stands two bays wide on a concrete foundation, and is 
clad in stucco and capped with a gable roof covered in asphalt shingles. The roof has multi-level eaves 

created by the side gable roof, front-facing gable ell, a shed roof dormer on the northwest elevation, 
and a front-facing gable over the entrance. A two-bay shed roof is located on the southeast elevation 

(rear). A brick exterior chimney is located on the northeast elevation and a interior chimney pierces the 

roof's surface along the roofline. Fenestration includes one-over-one double hung vinyl windows and 
six-over-six double hung wood-sash windows. Window openings are covered with aluminum hoods. 

The primary entrance is located in the south bay on the northwest elevation, recessed within an 
extended bay with front-facing gable. An aluminum hood covers the doorway opening to the small 

portico. The north bay of the facade consists of a porch capped with a hip roof and supported by 

pillars, and shaded by an aluminum hood. 

2.24 KA-2586 

The two-and-a-half story Tudor Revival dwelling stands two bays wide on a concrete foundation, and is 
clad in stucco and capped with a steeply-pitched side gable roof covered in asphalt shingles. Cornice 

returns are located within the gable ends. A brick external chimney is located on the northeast 

elevation and an internal chimney pierced the roof surface along the southwest roofline. A wall dormer 
capped with a hip roof is located on the northwest elevation (facade). Fenestration includes one-over-

one vinyl windows with brick sills in every window opening. The primary entrance is located in the 
south bay on the northwest elevation. The entrance is enclosed capped with a steeply-pitched front-

facing gable with timber designs within the stucco exterior. A screened-in porch appears to be located 

at the north bay of the facade, capped with a hipped roof and supported by paired pillars at the 

corners of the roof. 

2.25 KA-2587 

The two story Tudor Revival dwelling stands two bays wide on a concrete foundation, and is clad in 

stucco and capped with a steeply pitched hip roof covered in asphalt shingles. The hip roof had three-

bay wide shed dormers on the northeast and southwest elevations. Two stucco-covered exterior 
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chimneys are located on the northeast elevation. Timbered designs are painted on the facade 

(northwest elevation). Fenestration includes six-over-one wood sash windows. The primary entrance is 
located in the south bay on the northwest elevation within the front porch. The porch is capped with a 

steeply-pitched, front-facing gable roof with cornice returns supported by wood pillars. 

2.26 KA-5106 

The resource is a two-and-a-half story, asymmetrical, Tudor Revival-style dwelling standing 4 bays 

wide and resting on a concrete foundation. A steeply pitched side gable roof caps the building, and a 
front-facing gable with a sweeping curve along its west eave dominates the facade (south elevation). 

The western most bay of the facade is stepped back and has a side gable, steeply pitched roof. The 
east bays feature a brick exterior chimney that intersects a front gable wall dormer. The primary 

entrance is located in the center of the facade, within a round arch stone opening and beneath the 

front gable roof with sweeping eave. Fenestration consists of double hung vinyl windows and a fixed 
circular window directly west of the entrance. A garage is attached to the east elevation, recessed 

below ground level; a driveway leads to the garage. A metal columned porch with side gable roof sits 
on top of the garage. Decorative rough cut stone adorns the entryway, central west bay, and chimney 

base. Two stucco arched, shallow niches decorate the west bay.   

2.27 KA-7490 

The resource is a 1947, two-story, Art Moderne-style multi-unit dwelling, standing three bays wide and 

five bays deep. The building is clad in tan brick with bands of red brick, and capped by a flat roof. The 
façade (west elevation) features a central projection with a single entry door sheltered under a curved, 

cantilevered concrete awning, and topped by a narrow, glass-block window extending past the second 

floor. Wooden porches have been appended to the façade, and correspond with the individual units in 
the building. While the window openings wrap around the corners, fenestration consists of replacement 

horizontal slider and simulated six-over-six vinyl-sash windows. 

2.28 KA-7658 

The resource is a two-story, vinyl-clad, Colonial Revival inspired dwelling standing two bays wide and 

resting on a concrete foundation. A hip roof caps the dwelling, and an exterior gable end brick chimney 
is situated on the south elevation. The primary entrance is located in the east bay of the facade (east 

elevation) and is sheltered by a shingle-clad hip roof awning. A basement level garage sits beneath the 

west bay. Fenestration consists of original six-over-one wood sash windows. 

2.29 KA-7659 

The resource is a two-story, brick-clad, asymmetrical Art Moderne-style structure standing three bays 
wide and resting on a concrete foundation. A hip roof caps the dwelling, and an exterior gable end 

brick chimney is situated on the northwest elevation. The primary entrance is located in the central bay 
of the facade (northeast elevation) and is sheltered by a concrete flat roof awning. Decorative raised 

brick supports the awning. A vertical bank of glass-block windows defines the west bay of the facade, 

and the east bay is stepped back, with corner windows on both floors. Fenestration consists of double 

hung horizontal two-over-two windows with brick sills. 

2.30 KA-7660-0001 

The resource is a 12 bay wide, 2 story tall frame apartment building resting on a concrete foundation, 
clad in brick veneer, and capped with a side gable roof covered in asphalt shingles. Pediments pierce 

the roofline of the facade (south elevation), and alternate over the fenestration and doorways. The 
apartment building includes six living units with the entrances paired together. Fenestration includes 

one-over-one vinyl-sash windows. 
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2.31 KA-7660-0002 

The resource is a 20 bay wide, 2 story tall frame apartment building resting on a concrete foundation, 
clad in brick veneer, and capped with a side gable roof covered in asphalt shingles. The rooflines for 

every paired apartment unit stair-step down the hillside. The apartment building includes eight living 

units. Fenestration includes one-over-one vinyl-sash windows. The entrances for each unit are located 

on the facade (south elevation). 

2.32 KA-7660-0003 

The resource is a 16 bay wide, 2 story tall frame apartment building resting on a concrete foundation, 

clad in brick veneer, and capped with a side gable roof covered in asphalt shingles. The roofline for 

every paired apartment unit stair-step down the hillside.Pediments pierce the roofline of the facade 
(south elevation). The apartment building includes eight living units with the entrances paired 

together. Fenestration includes one-over-one vinyl-sash windows. 

2.33 KA-7661 

The resource is a two-story Tudor Revival-style dwelling clad primarily in vinyl siding, with a steeply 

pitched front gable roof with a sweeping curve along its southern eave. It stands three bays wide and 
rests on a concrete foundation. The facade (east elevation) is dominated by an exterior brick chimney 

in its central bay, and a second front-facing gable in its east bay clad in rough cut stone. The primary 
entrance is located within the east bay, and a brick header course surrounds the entryway. A metal 

shed roof awning shelters the entrance. The west bay of the facade functioned as a garage, and is 

comprised of a third, shallow pitched front-facing gable. Cornice returns are located within the visible 

front-facing gable ends. Fenestration consists of one-over-one double hung vinyl windows. 

2.34 KA-7662 

The resource is a two-story, brick-clad, symmetrical Mansard style dwelling standing three bays wide 

and resting on a concrete foundation. Three hipped roof dormer windows clad in vinyl define the steep 

slope of the roof on the facade (north elevation). A brick chimney is centered on the gable end of the 
west elevation. The primary entrance is centered on the facade, and a segmental arch defines the 

entryway. A single-story brick-clad garage with mansard roof is attached to the west elevation. 
Fenestration consists of six-over-six vinyl windows. Shutters surround the first floor windows and 

entryway. 

2.35 KA-7664 

The resource is a two-story, brick-clad, Modern Movement style building standing five bays wide and 

resting on a concrete foundation. It is irregular in plan, and has a 1939 addition attached to its south 
elevation. The original portion of the facade (east elevation) is symmetrical, with a centered primary 

entrance with a projecting gable. A string course pattern of bricks runs across the facade near the roof 

edge, and windows are defined by a row of soldier course bricks along their top edges. Fenestration 

consists of multi-light steel frame windows.
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