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Neal Auction

INVITATION TO CONSIGN

Important Summer Estates Auction

Walter Anderson (1903-1965), “Raft of Coots,” wi/c, 8 1/2 x 11

nealauction.com | consignments@nealauction.com
4038 Magazine | New Orleans | 504.899.5329

The successful bidder agrees to pay a buyer’s premium in the amount of 25% of the hammer price on each lot up to and including
$200,000, plus 10% of the hammer price greater than $200,000. LA Auc. Lic., Neal Auction Co. #AB-107, Alford #797, LeBlanc #1514
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THE NEW
ORLEANS COTTON
EXCHANGE,
1871-1964

A look back on the build-
ings where cotton reigned
king in New Orleans’ down-
town “Cotton District”

THE PROPERTIES
THAT LED TO THE
PROSPERITY OF
THE POYDRAS
HOME

A celebration of the New
Orleans’ institution’s 200th

anniversary.
8Y RICHARD BY JENNIFER BRAMMELL
CAMPANELLA
MID MOD NOLA A TOWNHOME
THOUGHTFULLY
New Orleans has had some TRANSFORMED

extraordinary Modernist
architecture — much has
been lost, but important ex-
amples remain. Read about
these structures in anticipa-
tion of PRC’s Mid-Mod
NOLA series happening
throughout the summer.

BY CHRISTOPHER BOONE

Artist Betsy Fifield is re-

| storing a 19th-century trea-

sure on Esplanade Avenue.
Read about the project,
then see it yourself at PRC’s
Renovators’ Happy Hour
on May 18.

BY ANDREW SPAULDING
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MISSION

The mission of the Preservation
Resource Center is to promote

the preservation, restoration and
revitalization of New Orleans’ historic
architecture and neighborhoods.

BECOME A MEMBER
TODAY AT PRCNO.ORG!

ON THE COVER

The Poydras Home's history is not what
you may think. Learn about it on page 20
PHOTO BY LIZ JUREY

PICTURED ABOVE

LEFT Mixing Spanish moss and clay to
make bousillage is unique to Louisiana.
See page 16

PHOTO COURTESY STAUB WINDOW RESTORATIONS

CENTER An early 19th-century
townhouse on Esplanade Avenue is
undergoing an amazing renovation.
Read more and learn how to tour it on
page 28

PHOTO BY LIZ JUREY

RIGHT One of the many splendid ren-
derings of landscapes of New Orleans’
past featured in the new book Garden

Legacy. Read more on page 15

PLAN BOOK 25, FOLIO 56 (25.56). UNSIGNED,
UNDATED. COURTESY DALE N. ATKINS, CLERK
OF CIVIL DISTRICT COURT, PARISH OF ORLEANS
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SPRING at the PRC!

PRC Members are cordially invited to attend
Preservation Resource Center of New Orleans’

& Mint Julep Reception

Election of Officers & Board Members
Unveiling of new lobby exhibit

FEATURING KEYNOTE SPEAKER
Jack DE[V]S — Journalist & Preservationist

Wednesday, May 24, 2017

~ 5:30 Meeting - 6:30 Reception
at Preservation Resource Center
923 Tehoupitoulas St.

MAY 2017

THIS IS OUR HOME.

Help us continue honoring the meaning
of place, respecting our local traditions,
and restoring our neighborhoods.

~ Please show us your support on
Tuesday, May 2™ and give through
WWW.GIVENOLA.ORG!

Thank you for your additional gift to the PRC! If you plan to
make a gift on GiveNOLA Day and would like it to be applied to
your membership gift please contact Caroline Christman at
cchristman@prcno.org or call at 504-636-3057.

www.prcnoorg « PRESERVATION IN PRINT 5



Believe in New Orleans + Invest in PRC

NEW PRC
MEMBERS

(from New Orleans unless otherwise stated)

MARCH 1, 2017 - MARCH 19, 2017

Ms. Kim Davis

Ms. Sidney DuMontier

Ms. Lacy Edgecomb

Danah and Paul Fisher

Erin Fitzgerald

Diane Gabik

Ms. Karla Hebert - Plaguemine, LA
Ms. Shana Johnson

Mr. Conor Lutkewitte

Ms. Jessica Walker
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Preservation in Print?

Join the PRC!

Membership Benefits
- Preservation in Print subscription

- Discount on PRC tours, selected
events and retail items

- Advance notice of PRC
workshops and events

- Use of PRC library

- Free entry into PRC
Renovators’ Happy Hours

- Invitation to PRC
Annual Meeting

- New Orleans Homes
and Lifestyles subscription,
graciously provided to PRC

members by Renaissance
Publishing, LLC

Joining is easier than ever!
Simply return the form to the right,
visit www.prcno.org, or call the
Membership Coordinator at 504.636.3057. H—Py

HERITAGE CLUB
MEMBERS

(from New Orleans unless otherwise stated)
MARCH 1. 2017 - MARCH 19. 2017

Mrs. Beauregard Avegno

Mr. Drew Bevolo, Bevolo Gas &
Electric Lights, Inc.

Mr. and Mrs. Spencer E. Covert -
Santa Ana, CA

Dr. Lisa Diethelm and Mr. Tracy Lea

Danah and Paul Fisher

Mr. and Mrs. Walter C. Flower Il

Mr. and Mrs. Kirk Gasperecz

Mr. and Mrs. Frederick J. Graboske -
Rockville, MD

Mr. and Mrs. Robert C. Hassmger

Mr. and Mrs. Gordon Mcleod

Holly Sharp Snodgrass and Geoff
Snodgrass

John Turner and Jerry Fisher - Baton
Rouge, LA

Debbye Vosbein

Mr. and Mrs. David Wagstaff IlI

Mr. and Mrs. Richard A. Whann

! O YES, | want to be a PRC member!

N
N

TRIBUTES &
MEMORIALS

._____._—&2 ‘ﬁ)————-—————-

IN MEMORY OF

Jule Henle Lang
by
Ms. Bridget Carter
Mr. and Mrs. Ross Forman
Ms. Beverly R. Lamb
Mr. William Short
Mrs. Dorothy Wells

Dell Weller
by
Ms. Beverly R. Lamb

O YES, | want to volunteer.

RESERN ATION

General
o $35
O $45
0 $65
O $120

PRESERN ATION

\ Fresh Start
PRESELE NEHON

fon -

Heritage Club
Preserver (discounts for four, one free Holiday Home Tour ticket, plus special invitations
and listing in Preservation in Print)

Name

Address City, State, Zip

Phone E-mail

Payment Method: Check MasterCard Visa AMEX
Card # Exp. Date

Membership Categories:

Friend (first-time members, students, seniors & neighborhood groups)
Individual (discounts for one)

Dual (discounts for two)

Household (discounts for four)

©0$300/year 0 $25/month*
Conservator (same as above, plus one additional free Holiday Home Tour ticket)
0 $600/year 0 $50/month*

President’s Circle (same as above, plus one free Julia Jump ticket**)
o $1,200/year
* Automatically charged to your credit card on or around the 5th of each month.

O $100/month*

** Please request at least two weeks prior to event.

Enclose payment information and mail to:
Preservation Resource Center

923 Tchoupitoulas Street, New Orleans, LA 70130

Of the total amount of your dues, $17.50 is for your subscription to Preservation in
Print. Minimum dues are $35 per year. The portion of your contribution that exceeds
$17.50 is tax-deductible to the fullest extent of the law.

; MFMBERSHIP F ORM

____________________________________________________________________________________
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+ Thank You to our Major Donors

Annual Major Donor support includes gifts to PRC programs, general operations, capital campaigns & fundraising events. From March 1, 2016 through March 19, 2017

FRENCH COLONIAL
($100.000 and above)
1772 Foundation
The Joe W. and Dorothy Dorsett
Brown Foundation*
City of New Orleans
The Home Depot Foundation
Louisiana Housing Corporation
New Orleans Redevelopment Authority

SPANISH COLONIAL

(550.000-599.999)

Chevron

The Helis Foundation*
Mr. Thomas Lemann
NeighborWorks America
Rebuilding Together, Inc.

CREOLE

($25,000-$19,999)

Clein Lemann Esperanza Fund

J. P. Morgan Chase

Shell Exploration & Production Company
Zemurray Foundation®

GREEK REVIVAL

(515.000-524.999)

Bentson Foundation*

Mr. and Mrs. Joseph C. Canizaro

Capital One Bank

Corporation for National and
Community Service

First NBC Bank

IBERIABANK

New Orleans Homes & Lifestyles

Pratt-Stanton Manor Fund

Ralph Brennan Catering & Events

Sika Sarnafil

State of Louisiana - Office of Cultural
Development

WLAE TV

GOTHIC REVIVAL

(510,000 - $14.999)

Mr. Michael Murphy and Mr. Brent Becnel*
Mr. and Mrs. John Bertuzzi*
Bisso Towboat Co., Inc.*
Boatner Reily Family Fund*
Mrs. Anne M. Burr _
Mr. and Mrs. Joseph C. Canizaro
Continental Underwriters, Ltd./Mr. and
Mrs. H. Elder Brown
Elite Island Resorts
Mr. and Mrs. John D. Gray*
The J.M. Smucker Company /
Folgers Coffee Company
Junior League of New Orleans
Kevin M. Kelly*
Latter & Blum, Realtors
Mr. Robert W. Merrick
Rathborne Land Co., LLC*

ITALIANATE

($5.000 - $9.999)

Aron Family Fund*

The Azby Fund*

Mr. and Mrs. J. Michael Carbine

Dr. Mark M. Cassidy and Dr. Hosea
Doucet*

Crescent Bank and Trust

The Emeril Lagasse Foundation

Fidelity Bank

First Bank & Trust

Fricker Historic Preservation Services, LLC

Gambel Commuications, LLC

Goldring Family Foundation
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Greater New Orleans Foundation®

The Gumbo Foundation*

Harrah’s New Orleans

Inside New Orleans

Luzianne Tea

Mr. David Manship

Mrs. Frank W. Masson

Dr. and Mrs. Brian A. Moore*®

National Rural Electric Cooperative
Association

New Orleans Saints

Mr. and Mrs. Randy Opotowsky*

Patrick F. Taylor Foundation

RACE2REBUILD

Regions Bank

Mrs. Charles S. Reily*

Reily Foods, Inc.

Renaissance Publishing LLC

Roth Law Firm, L.L.C.

Superior Energy Services, Inc.*

Timothy D. Letter Memorial Foundation

Verdad Real Estate, Inc.

Mr. & Mrs. Thomas R. Whisnant /
Wellington & Co.

Whitney Bank

Ms. Catherine Witry and Mr. Todd Riche

SECOND EMPIRE

($2.500 - $4.999)

The Almar Foundation

Dr. and Mrs. Luis A. Balart*

Mr. and Mrs. Robert H. Boh*

Mr. Charles Booker and Dr. Susan
C. Fuzzard*

Mr. and Mrs. Adam Breaux

Mr. and Mrs. Ralph Brennan

Mr. and Mrs. Adloph F. Bynum, Sr.

Mr. and Mrs. Archie Casbarian

Children's Hospital

Mr. and Mrs. Foster Duncan

Entergy New Orleans

Mr. and Mrs. Stephen Farnsworth

Sybil M. and D. Blair Favrot Family Fund*

Ms. Betsy Fifield*

Katherine and Tony Gelderman

Mr. Philip Gensler, Jr.*

Gustaf Westfeldt Mcllhenny Family
Foundation*

Dr. and Mrs. Scott J. Habetz

Councilmember Stacy S. Head

Jones Walker

Mr. and Mrs. Charles King

Ms. Willa Lewis and Mr. Edward A.
Moulin*

Mr. and Mrs. Mark Mahfouz

Mr. and Mrs. James J. Morse*

Dr. Pat O'Brien*

Norman & Elaine Polsky Family
Charitable Foundation

Redmellon Restoration and Development

Republic National Distributing Company

Sanderson Farms

Mr. and Mrs. Stephen Sherrill*

Mr. and Mrs. Geoffrey P. Snodgrass®

Dr. and Mrs. Richard L. Strub*

Thigpen Construction Company

The Timothy D. Letter Memorial
Foundation

Mrs. Catherine B. Tremaine*

Dr. R. Dale Le Blanc and Mr. Hal
Williamson™*

LANDMARK

($1.000 - $2.499)

A Friend of the PRC

Adams and Reese LLP

Advantage Capital Partners

Ms. Jimi K. Andersen*

Audubon Title Insurance Agency, LLC
Mrs. Beauregard Avegno*

Beatriz Ball

Mr. and Mrs. F. Macnaughton Ball, Jr.*

Baptist Community Ministries*

Mr. and Mrs. Edwin N. Beckman*

Aimee and Michael Bell*

Mr. and Mrs. Ben Benton*®

Mr. and Mrs. Darryl Berger

Mr. and Mrs. Sydney J. Besthoff Il

Bevolo Gas & Electric Lights, Inc.

Ms. Betty K. Bird*

Mr. and Mrs. Elbert Blackmon*

Mr. and Mrs. Gregory Bordenave

Councilmember Jared Brossett

Ms. Amanda Brown*

Hon. and Mrs. Christopher J. Bruno*

Mr. William Burk*

Cahn Family Foundation

Carlson Family Foundation, Inc.

Councilmember LaToya Cantrell

Mr. and Mrs. John F. Carrere, Jr.*

Stephanie and Kenneth Carroll*

Mr. and Mrs. George Rives Cary [11*

Central City Millworks, LLC

Mrs. Walter F. Chappell llI

Mrs. William Christovich*

Clark McCarthy Healthcare Partners

Mr. Stephen W. Clayton*

Crescent Title LLC

Mr. and Mrs. Courtney C. Crouch, Jr.*

Ms. Eleanor M. DeCoursey

Deutsche Bank Americas Foundation

Dr. Lisa Diethelm and Mr. Tracy Lea*

Downtown Development District of
New Orleans

Karen and Ollie Edmunds

Bob Edmundson and Kathleen Parke

Entablature, LLC

Ms. Betsy Eberle

Ernst & Young

Dr. Freddie Fandal*

Mrs. H. Mortimer Favrot, Jr.

Mr. Jerry G. Fischer and Mr. John G. Turner*

Danah and Paul Fisher

Mr. and Mrs. Henry J. Folse, Jr.*

Ms. Tina Freeman and Mr. Phillip Woollam*

French Market Coffee

Friend and Company

The Friends of Our Lady of Good
Counsel

Mr. and Mrs. Roy Frischhertz*

Mr. and Mrs. Gustav A. Fritchie [ll

Gardner Realtors ©

Mr. Charles F. Gay, Jr.*

Ms. Patricia H. Gay

Mrs. Carol Gelderman

Ryan Gootee General Contracators, LLC

Bart Gillis

Gillis, Ellis & Baker, Inc.

Councilmember James A. Gray, Il

Mr. David A. Greenberg*

Guaranty Sheet Metal Works, Inc.

Councilmember Susan Guidry

Mr. and Mrs. James O. Gundlach*

Dr. and Mrs. Stephen Hales

Mr. and Mrs. Robert C. Hassinger*

Mr. and Mrs. Jeff Haynes

Mr. and Mrs. Julian S. Hillery, Jr.

Mr. and Mrs. Arthur W. Huguley [1*

JCH Development

JAT Construction, LLC*

Mr. and Mrs. E. D. Johnson, Jr.

Jones Walker

Mr. and Mrs. Mark E. Judeman*

Kanner & Whiteley, LLC

KCT Real Estate Ventures, LLC

Keller Williams Realty New Orleans

Christel and Keene Kelley

Jon Kemp and John Reed*

KEK Group

Ms. Mary B. Kohlmann

Mr. and Mrs. Gordon H. Kolb

Mr. and Mrs. Michae! Korengold*

Kostmayer Construction, LLC

Eugenia and Albert Lamar Fund

Lambert & Bond*

Landis Construction Co., LLC*

Jule H. Lang*

Mr. and Mrs. Frederic T. Le Clercq

Legier & Company, apac

Liberty Bank & Trust Co.

Drs. William Paul and Anne Long

The Louise H. Moffett Family Foundation

MPress

M. Carbine Restorations, Ltd.

Marrero Land & Improvement
Association, Ltd.*

Mr. and Mrs. Robert T. Mazur*

Mrs. Juile H. McCollam*

Metro Disposal Services

Miami Corporation

Mounger Law Firm

Mullin Landscape

Mr. and Mrs. Charles W. Nelson*

NetWork Voluntours

New Orleans Jazz & Heritage
Festival and Foundation, Inc.

NOLA Lending LLC

Mr. and Mrs. Theodore M. Nusenow

Ochsner Medical Institutions

Mrs. Avis O. Ogilvy

Clara Paletou*

Ms. Mary Frances Parker*

Mr. and Mrs. Gray S. Parker

Mr. and Mrs. Gus Pelias, Jr.*

Perez Architects

Linda Phillips

The Pinckelope Foundation

Poeyfarre Market

Protocol Construction, LLC

Mr. and Mrs. Arthur C. Pulitzer®

PURE

Kathleen and Drew Ramsey

Councilmember Nadine M. Ramsey

Mr. and Mrs. Tom Reeves*

Reily Foods, Inc.

Mr. and Mrs. James J. Reiss, Jr.*

Mr. and Mrs. James C. Roddy

Dr. and Mrs. David Rudolph*

Isabel Sanders

Mr. Mark Schreiner

Mr. and Mrs. Damien W. Serauskas *

Laura and Sonny Shields*

Mr. H. Paul St. Martin [I1*

Carol and Pierce Starr

Steeg Law Firm, L.L.C.

Ms. Mary L. Sweat and Mr. Tom Gault*

Mr. Thomas P. Taquino*

Title Stream

Trapolin Peer Architects

Catherine Tremaine

Joe Uzee - Gulf Coast Bank & Trust

Valentino New Orleans Hotels

Mr. and Mrs. George G. Villere

Mr. and Mrs. David Wagstaff 1!

Mr. Jason P. Waguespack*

The Wailes Family Foundation*

Waldemar S. Nelson and Co.

Marva Washington and Friends

Waters, Parkerson & Co., LLC

Mrs. John G. Weinmann*

Wells Fargo Foundation

Mr. Charles Whited

Conlee Schell Whiteley*

Councilmember Jason Rogers Williams

Ms. Grace M. Williamson*

Windsor Court Hotel

Mr. Marcel Wisznia

The Woolard Family Foundation

Ms. Cornelia E. Wyma*

Yazoo Restorations

Mr. and Mrs. George V. Young

Mr. and Mrs. Linton Young

* Indicates a member of President’s Circle
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FROM THE

Director

OUR CITIES AND TOWNS have come alive again since wholesale abandonment
and demolition in the 1950s, ‘60s and 70s, when downtowns and neighborhoods
in every city were in decline. Preservationists deserve credit for reversing this
decline, but our work remains cut out for us: effective programs have been
diminished, and decline is seeping in again.

For the first time since Hurricane Katrina, more people moved from New
Orleans to other areas of the United States last year than came to the city from other
communities, according to U.S. Census Bureau estimates released March 16, 2017.
The same decline in urban population growth is true of cities across the nation.

Jane Jacobs’ book The Death and Life of Great American Cities, which she states
in her introduction is “an attack on current city planning and rebuilding;” was
published in 1961. By that time, numerous federal acts and funding, especially
since World War 11, had spurred terrific suburban development and urban
demolition, of course at the expense of cities as people fled their historic and
traditional neighborhoods to the new suburbs. We could have had it both ways
— we did not have to sacrifice our cities for suburban growth. But we did. And
the federal acts and funding were soon replicated at state and local levels. By the
time Jane Jacobs began to write, American cities were becoming dysfunctional,
actually disappearing as entire areas were bulldozed for federally funded projects,
or simply for vacant lots.

From the perspective of many, and especially from today’s perspective, it is
unfathomable that a nation would want to destroy its own cities, the life and breath
of its civilization. It has been said that the bombing of European cities in World
War II contributed to the thinking in the US that either cities were disposable, or
that it was good to move people out of the potential wartime targets. This seems
like a rather incredible rationalization. There is also thinking that, following the
Great Depression, suburban development was seen as a panacea. Regardless,
for whatever reason, through public actions at local, state and federal levels, US
cities were losing population, and the built environment was being destroyed. To
repeat, we could have had it both ways — we could have had growth without
destruction of our cities.

Fortunately, there were big thinkers like Jacobs who realized the disaster
taking place. The National Preservation Act of 1966 was passed to also quell the
demolitions. Many citizens limit their perception of preservation programs to
the need to save precious historic buildings for posterity. Actually, preservation
programs are significant far beyond that perception, in that the programs actually
are bringing cities and towns to life again, after decades of public-policy-induced
decline.

The impact of preservation programs at local, state and federal levels have been
monumental. Once-empty downtowns and declining neighborhoods are on the
rebound, if not completely alive once again, almost everywhere. Certainly this
is highly evident in New Orleans. Granted, New Orleans was blessed in that the
preservation of the Vieux Carré was ensured in 1936, when Elizabeth Werlein
and Mayor Maestri convinced the state legislature to allow the city to establish the
Vieux Carré Commission to protect the original heart of the city. But much more
was needed — the rest of the city was in decline. As preservation efforts gained
momentum in the 1970s, new historic district commissions, grants, tax incentives

8 PRESERVATION IN PRINT
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UPS & DOWNS of AMERICAN CITIES

THE US ECONOMY:
We Must Keep Urban Revival Going)!

and the Main Street program, and of course non-profit organizations, began to
have impact. New Orleans’ Central Business District, and all older neighborhoods
that had been experiencing decline and demolition since the 1950s, began to
come alive.

The US census figures released recently indicate that for the first time in several
years, urban populations across the country are beginning to decline again.
The essential point here is that the urban revitalization work that followed the
National Preservation Act of 1966 must be continued until all towns and cities
are strong and self-sufficient once again. The work is not finished.

Recently, Joel Kotkin of NewGeography.com wrote about the importance of cities
for yet another reason: He asserts that the unfortunate nation-wide problem of
increased polarization of the political left and political right is more successfully
addressed at local levels. The success of preservation efforts in returning life to cities
and urban neighborhoods is important for yet another reason: revitalization — of
neighborhoods, of downtowns, of buildings, of cultural heritage — is bi-partisan.
Citizens work together for revitalization. Private and public preservation efforts are
not “left” or “right;” and are not the singular domain of any political party.

We simply must not ignore the recent US census information that more people
are leaving cities than moving in, including New Orleans. This is the result of
cutbacks to successful preservation efforts, particularly at federal and state levels.
Urban revitalization has much further to go, and any decline must be addressed.
Rehab tax credits must not be decreased, Main Street programs must be funded,
and grants must be reinstituted at federal level, administered by states. In New
Orleans and in cities across the nation, our economy and quality of life of all

citizens depend on it!

PATRICIA H. GAY

Michael J. Bell, FAIA
bellarchitecture.net

BELL | ARCHITECTURE ¢
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The Linen Registry

The World'’s Finest Linens

New Orleans

Royal Street
alcony access

200 Metairie Road, Suite 102
Metairie, LA 70005 | 504.831.8228
Tuesday through Saturday, 10am to 5 pm

8 DINING ROOMS © PARTIES FROM 10 - 600
MENUS, PHOTOS & MORE AT WWW.BRENNANSNEWORLEANS.COM

Private Parties 504.934.3376

417 ROYALESTREET SERENICIH -@IEIARIEER

PROPRIETORS terry white - ralph brennan, EXECUTIVE CHEF slade rushing Sferra « SDH, The Purists, Leitner * Matouk ¢ Peacock Alley * Home Treasures
Yyes Delorme ¢ Nancy Koltes « Ann Gish + Scandia Home  Bagni Volpi Noemi

Fine Linens for the Bed, Bath, and Table
Bridal Registry ° Gifts

5600 Veterans Blvd Metairie, LA
504-888-2277
www.royalhonda.com
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BATON ROUGEANS, like people anywhere, create community through
groups. Whether based on cultural heritage or ethnicity, religion, work,
neighborhoods, or affinities such as gardening or sports, these “tribes” create
traditions that are passed down informally over time and space. This is the
definition of folklife: traditions that are shared by a group and passed down.
Everyone and every group has folklife. And everyone belongs to several folk
groups. Taken together, folklife, in turn, reflects a community’s sense of place,
a community’s identity and its distinctive characteristics.

Folklorists use the term “tradition bearer” to describe an individual who
maintains a tradition even if, in some way, they are influenced by mass media
or formal training. So, when a conservatory-trained vocalist sings traditional
hymns in the hospital for a fellow congregation member or a contemporary
fiber artist crochets prayer shawls for relatives coping with cancer, they are
bearers of traditions.

There is little awareness of the wealth of folklife that Baton Rouge offers.
Such identity problems are common among capital cities and cities that ben-
efited from the rise of suburbia. Baton Rouge is both. This fueled my motiva-
tion because I was convinced that there is more here than people realize.

Baton Rouge is my hometown: it'’s where I grew up, went to school, and
have worked as a folklorist since the 1980s. Over the years, in my role as the
state folklorist, I have noticed that all too many people like to criticize Louisi-
ana’s capital city. People love the state and its culture, but some make an excep-
tion about Baton Rouge. Many residents, and especially non-residents, think
that it lacks any expressions of folk culture even though it is home to an array
of individuals who maintain Louisiana’s defining traditions.

I started wondering why Baton Rouge, a mid-sized Southern city that has
boomed since World War I, is perceived as having no folk culture. I knew
that as the capitol city, it is a cultural microcosm of the entire state with people
coming here to work, especially since the economic boom of the 1970s. Oth-
ers have moved here from throughout the United States for employment at
the universities as well as in industry. I began to realize that Baton Rouge has
an identity issue. While others have documented the city’s history, no one had
ever focused on its cultural traditions.

Being sandwiched between New Orleans and Lafayette — both cities with
strong folk cultural identities — doesn't help the situation. Many cultural groups
in Baton Rouge have annual sacred or secular events, such as the St. Patricks
Day parade, Festival Latino, Hindu mela, or St. Joseph altar, but their folk tradi-
tions have little other presence throughout the year. The newspapers and maga-
zines do a good job of covering cultural events and feature stories on traditions
maintained by groups or families. Yet, Baton Rouge doesn’t have organizations
that regularly present folk traditions to the public, and contemporary artists
generally do not draw upon the city’s folk traditions for inspiration like those of
New Orleans and Lafayette. The tradition bearers are here; they are just harder
to find because many are hidden in private or sacred spaces or practiced by
families, clubs, or other groups not intended for the general public.

Baton Rouge has a wealth of traditions and traditional artists — some pub-
lic and some private, some unique to the city and some not. I have seen hid-
den in suburban homes and inner-city residences folk traditions that would
be celebrated elsewhere. One woodcarver carved saints and mounted them on
his kitchen cabinets. Bedrooms have been turned into Buddhist holy rooms.
Front yards display statues of the Virgin Mary. Living rooms host jam ses-
sions. Memorials to lost loved ones may be found on roadsides or appear on
t-shirts. In workshops, duck decoys are carved and mandolins made. I have
known families who grow far more vegetables, especially tomatoes, figs, and
satsumas, than they can consume in order to give some away in an informal
economy of exchange. Immigrants maintain gardens in order to have veg-
etables not readily available here. I have seen groups gather for barbecues,
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Traditions of Baton Rouge

sy MAIDA OWENS, LOUISIANA DIVISION OF THE ARTS FOLKLIFE PROGRAM

TOP LEFT: Judith Braggs in her sewing room. Photo by Laura Marcus Green TOP RIGHT:
Ken Raye’s Custom Saddlery, built in 2009. Photo by Douglas Manger ABOVE: Emma
Mensia Royal makes tea cakes in her Scotlandville shop. Photo by Maira Zeringue

crawfish boils, and fish fries at home, parks, or at tailgate parties. Hunters and
fishermen arrive home with the state’s bounty and then process it in extensive
outdoor kitchens and offer feasts for family and friends.

Nonetheless, Baton Rouge is not recognized for having a folk culture. So
I decided to apply my expertise to the situation and look at Baton Rouge
through my folklorist lens and begin documenting traditions in the city. Thus,
the Baton Rouge Folklife Survey was born.

Baton Rouge neighborhoods are stratified economically, rather than cul-
turally or ethnically. The exceptions are African-American neighborhoods in
north Baton Rouge, but there are also some in south Baton Rouge. Others in-
clude a Vietnamese subdivision and, more recently, some Latino enclaves. The
largest cultural groups in the greater Baton Rouge area are those descended
from European Americans and African Americans, with some closely iden-
tifying with specific ethnicities such as Italian and Irish. In spite of its French
name, Baton Rouge is not a French town; nonetheless, many Cajuns and
Creoles live here. The immigrant experience in Louisiana is largely an urban
one, with Baton Rouge having the second-largest concentration of immigrant
groups in the state. The largest foreign-born groups are from Vietnam, India
and China, but there are significant numbers from other countries as well.
Together they create a diverse, rich community.

Louisiana has historically had the largest native-born population in the coun-
try with 78.8 percent of its residents born in the state, according to a 2013 article
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written by Geoffrey Skelley for the University
of Virginia’s Center for Politics. Baton Rouge is
perceived as having more transplants, but the
native-born rate of its residents is actually 76.9
percent. No doubt the native-born rate would
have been less during the 1970s during the ex-
pansion of the petro-chemical industry, which
attracted so many new workers from across
the country. The children and grandchildren of
those workers are now counted among the na-
tive born. Nonetheless, Baton Rouge has deeper
roots than is generally acknowledged.

The rapid increase in population coincides
with the growth of suburbia, which has affected
the area’s cultural dynamics. East Baton Rouge
Parish includes urban, suburban and rural ar-
eas in addition to three small towns. The eight
adjacent rural/suburban parishes are closely connected to the city, creating a
web of relationships and networks throughout the region. Baton Rouge serves
as an economic hub, and its population density allows specialized businesses to
exist that would otherwise be difficult to sustain.

While scholars around the world research Louisiana’s folk cultures, especially
those of south Louisiana, Baton Rouge has, prior to this project, received rela-
tively little attention. In 2005, the New Populations Project included documen-
tation of several Baton Rouge immigrant communities. We then had the situa-
tion where we knew more about the immigrants in the city than the native born.

Scholars often focus on what is unique to an area, but with Baton Rouge that
presented a problem, due to identity issues. So I cast a broader net and found
plenty. Instead of “Baton Rouge folklife,” it is “folklife in Baton Rouge”” The re-
sults are presented in the online book Baton Rouge Traditions, available at www.
louisianafolklife.org/batonrouge. It is a compilation of essays produced from
the Baton Rouge Folklife Survey as well as others from the New Populations
Project, the Louisiana Folklore Miscellany, and earlier projects. Following an in-
troduction, the essays are organized into six chapters: Baton Rouge Gives, Baton
Rouge Makes, Plays, Worships, Works, and Diversifies. Each essay features pho-
tographs and most also have audio clips from the recorded interviews.

Baton Rouge Gives focuses on three philanthropic efforts: animal rescue
and their events, customs, and volunteers’ personal narratives; St. Joseph al-
tars as gifts to the community, with a special focus on the specialty cakes; and
individuals who make traditional fiber arts to donate to causes.

Baton Rouge Makes features traditional craftspeople who make goods rang-
ing from saddles, whips, wooden boats and christening gowns; fabricators of
Mardi Gras ball gowns and parade costumes; and quilter Judith Braggs and
the ways in which her quilts reflect her heritage.

Baton Rouge Plays includes essays on recreational traditions, secular music,
and dance including essays about a sac-a-lait fisherman, the Spanish Town
Mardi Gras and Baton Rouge blues.

Baton Rouge Worships looks at sacred music and ritual traditions in lo-
cal churches, synagogues, mosques and temples. Essays explore preaching
styles of four African-American ministers, The Zion Travelers gospel quartet,
church choir and ensemble directors and other sacred sounds, the Hindu Na-
varatri celebration, and Vietnamese altars.

Baton Rouge Works includes essays on occupational folklore with a spe-
cial focus on small businesses who offer specialized skills, including repair
services, clothiers and bakeries, along with an essay about restaurateur Wirt
Bellue and how he used his welding skills to creatively solve problems for his
restaurant and food processing business.

Baton Rouge Diversifies includes essays from the New Populations project
that focus on Chinese craft traditions, the Vietnamese Moon Festival, Pales-
tinian cross stitch and calligraphy, and Latino experiences in the city.

Despite these efforts, there were many people and traditions that, although
identified, did not get included. A few are needlepoint kneelers, snowball
stands, Italian Marchers, and the Irish parade, which looks like a green Mardji
Gras parade. There is much more work that could be done here.

The research is shared through the online essays and hopefully others will
help to present the results. Most essays have field reports that provide additional
details that would be of interest to those wanting to present these traditions to
the public. Hopefully this project will give civic leaders more data to consider.

Keith Felder’s dugout pirogue
(14 feet), made from a cypress
log. Photo by Douglas Manger
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King Cotton’s
Crescent City
Retainers:

The New Orleans
Cotton Exchange,

1871-1964

BY RICHARD CAMPANELLA
TULANE SCHOOL OF ARCHITECTURE

THE BUILDING KNOWN as the New Orleans Cotton Exchange (constructed
in 1921) on the corner of Carondelet and Gravier streets marks what was once
among the most influential spots in the South, an area called “the cotton district,”
or “the Wall Street of New Orleans.” It traced its origins to a series of technical
breakthroughs on both sides of the Atlantic in the late 1700s. On the demand side,
in England, the steam engine, mechanical spinners and the power loom drasti-
cally reduced production costs, which lowered the price and increased demand for
manufactured fabric. On the supply side, in the United States, the introduction of
Sea Island cotton and upland varieties expanded the plant’s growing range, while
Eli Whitney’s “cotton engine,” or gin (1793) enabled a ten-fold savings of time to
remove seeds and debris from lint. With cotton poised to boom, settlers from the
Atlantic seaboard migrated to the lower Mississippi Valley, which, along with the
key transshipment port of New Orleans, were now under American dominion,
thanks to the Louisiana Purchase in 1803.

Cotton plantations were soon established throughout the rich bottomlands and
loess bluffs between Baton Rouge and Natchez, served by an ever-growing armada
of yet another technological advancement: shallow-draft paddle-wheel steam-
boats. Within a few years, cotton rose from a minor regional crop to a major ex-
port. The two million pounds of cotton raised in Louisiana in 1811 quintupled in
10 years, which in turn nearly quadrupled, to 38 million pounds, in 1826. By 1834,
the harvest was over 62 million pounds. For decades to come, New Orleans would
serve as a key node in the Cotton Triangle, where Northern-owned ships would
ferry cotton to ports like Liverpool, proceed to New York or other Northeastern
cities with cargos of fabric, and return to New Orleans with Northern manufac-
tured goods.

The boom breathed new life into the institution of slavery. After the United
States banned the international slave trade in 1808, a rigorous domestic trade en-
sued, and over the next half-century, nearly a million African Americans would be
sold out of the upper South, where tobacco had depleted the soils and manufac-
turing began to eclipse agriculture, for transport either overland or “coastwise” to
the wharves of the nation’ largest slave marketplace, New Orleans.

Depending on the season, those same wharves would have bustled with a peck-
ing order of cotton workers. Among them were the “roustabouts,” who handled
the bales on the steamships until the vessel docked, at which point “screwmen” ex-
tracted the bales for longshoremen to organize into shipments and pass them on to
“draymen;” who hauled them to the cotton presses. There, rollers moved the bales

12 PRESERVATION IN PRINT * www.prcno.org

to the “scalemen,” who loaded them onto scales for the “weighers” while pulling lint
samples for the “classers;” who graded the lint by color, cleanliness, and fiber length.

That was the key information needed by the professional class. At the top of
their pecking order were cotton brokers, merchants and agents, who kept records,
tracked bales, and decided whether a client’s crop should be sold locally, shipped
out or warehoused in anticipation of better prices. Cotton factors, a particularly
powerful profession, accepted cotton on consignment from planters and sold it
at the highest prices obtainable. Factors also supplied plantation equipment, pro-
vided financial services, and generally represented planters’ interests in the mar-
ketplace, going so far as to serve all the needs of a wealthy rural planter family.

Each tier in the New Orleans cotton industry had support echelons. The profes-
sionals dealt with insurers, bankers and lawyers; the presses needed machinists and
engineers; the dock workers needed tools and equipment. Ancillary parties such
as cotton seed oil manufacturers, ginneries, pickeries (which salvaged scrap lint),
makers of screws, ties and presses, and myriad others serviced the industry, creating
thousands of jobs throughout New Orleans. And of course, the entire system rested
squarely on the shoulders of tens of thousands of enslaved field workers.

The nature of trading a commodity like cotton entailed constant personal
interaction and information-sharing. This social aspect drove firms to cluster
together spatially to form districts, and as the districts grew, so too did their
clout — which attracted more firms. So formed New Orleans’ cotton district:
entries from Cohen’s City Directory for 1854 indicate that cotton professionals
had by this time aggregated around Carondelet and Gravier streets in what was
then called the Faubourg St. Mary, or the American Sector. Of the 147 cotton
firms listed that year, 46 had addresses on Carondelet, and another 24 operated
on Gravier Street, far more than any other street. About 90 percent of the city’s
professional cotton concerns were situated within a four-by-four-block area
centered around Carondelet and Gravier.

By 1861, fully 174 of the city’s 465 commission merchants and cotton factors
— three out of every eight — had addresses on Carondelet or Gravier. The draw
of the district was so strong that even dealers in cotton gins and in slaves set up
shop nearby. Gravier Street had seven slave dealers operating pens or compounds.
Nearby Baronne Street was home to another seven.

ABOVE: The ornate Cotton Exchange, opened in 1883 on Carondelet at Gravier, is seen here
in 1900. Photograph courtesy Library of Congress
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What was lacking in the cotton district was one centralized place for interac-
tion and transaction. “Most of the cotton business was conducted in the open
air, up and down Carondelet Street,” recalled one veteran merchant, or “in sa-
loons, which called themselves ‘exchanges.” The need for a space only grew after
the Civil War, when cotton professionals not only had to rebuild an industry, but
also its labor force.

Toward this end, a hundred industry leaders in February 1871 organized the
New Orleans Cotton Exchange, chartering the organization to provide meeting
space; arbitrate disputes; establish rules, regulations, and standards; serve as an
information clearinghouse; and promote and market the industry. After initially
operating out of rented rooms, the Cotton Exchange contracted for a three-story
building on Gravier at Theater Alley, a narrow pedestrian way also called Varieties
Alley (it’s still there). A decade later, the growing organization decided to erect a
larger and more ornate building on the corner of Carondelet and Gravier. Costing
$380,000 and opened in 1883, the florid edifice, with elements of Second Empire,
Renaissance and Italian style, featured a spacious Exchange Room with Corin-
thian columns, gold ceiling medallions, fresco murals, sculptures, and a fountain
around which cotton futures were sold. A steam elevator brought brokers to well-
appointed offices and meeting rooms throughout the four upper floors. For the
next 40 years, this building functioned as the “capitol” of New Orleans’ cotton
district, just as New Orleans served as the “capital” of Mississippi Valley cotton
production. “Carondelet and Gravier streets are considered the centre of the cot-
ton business, and in this neighborhood are clustered all the large houses,” wrote
one journalist in 1893. Of the 283 Exchange members listed in the organization’s
1894 charter, 94 percent worked within two streets of the Cotton Exchange.

Edward King described a typical day in the cotton district in his 1875 book, The
Great South. “Cotton is the only subject spoken of; the pavements [by] the Exchange
are crowded with smartly-dressed gentlemen, who eagerly discuss crops and values,
and who have a perfect mania for [cotton], each worshipping at the shrine of the
same god. From high noon until dark the planter, the factor [and] the speculator flit
feverishly to and from the portals of the Exchange, and nothing can be heard above
the excited hum [but] the sharp voice...reading the latest telegrams”

World War I meant rocky times for American cotton, as European markets
closed and market quotations ceased. But demand for lint increased, for military
uniforms, while the movement of matériel to the front rejuvenated river for trans-
portation. The South produced its first billion-dollar crop during these years, and
doubled it in 1919. Counting on a rosy future, the New Orleans Cotton Exchange
in 1920 had its aging building demolished, in part for structural problems trace-
able to its lack of foundational pilings. The cornerstone for the new eight-story,
steel-frame corner building, designed with a Renaissance flair by Favrot and
Livaudais and costing $1,222,520, was laid on the organization’s fiftieth anniver-
sary in 1921. Festivities marked the occasion, and the future looked bright.

The optimism proved to be ill-founded. Government regulations, foreign com-
petition, a shift in domestic production to drier Western environs, coupled with
the emergence of Dallas as a business hub, effectively ended New Orleans’ reign as
the nation’s premier cotton port. Of the 93 cotton factors listed in the New Orleans
City Directory in 1880, only 15 operated in 1921 and one remained by 1949. It got
worse: “We went from trading thousands of contracts in the early ’50s to maybe
five contracts in all of 1962, recalled Eli Tullis, a retired broker from one of New
Orleans’ last active cotton families.

In the fields, floods and boll weevils took their toll, and cotton acreage in
Louisiana declined from almost two million acres in 1930 to only 130,000 acres
today. Accordingly, leaseholders at the Port of New Orleans switched from cot-
ton to bananas, coffee, lumber, rubber and metals. Today, only two companies
keep cotton moving through New Orleans, from warehouses at the Napoleon
Avenue Container Terminal for export to Pakistan, Turkey, Latin America and
elsewhere. The bales are packaged and hidden from view, and most New Orlea-
nians under the age of 50 have probably never seen one.

As for the New Orleans Cotton Exchange, in 1962 the organization sold
its landmark building to the Universal Drilling Company, as if to signal the
upcoming oil boom, and became a renter in its own home. What finally killed
the Exchange was the Agricultural Act of 1964, which subsidized domestically
consumed cotton and controlled once-volatile prices, thus eradicating the fu-
tures market. When the Exchange finally closed on July 9, 1964, its last presi-
dent, C. Layton Merritt, wistfully told the Dallas Morning News, “We cede our
role in the market place to the Secretary of Agriculture, the cooperatives, and
history.” The building was renovated into a hotel in the 2000s, and the corner
space at Carondelet and Gravier now hosts a bank.
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ABOVE: The former Cotton Exchange, built in 1921 and recently transformed into a hotel and
a bank, as seen from the top of One Shell Square. Photo by Richard Campanella TOP RIGHT:
The cornerstone for the Cotton Exchange Building, designed by Favrot and Livaudais, was laid on
the organization’s 50th anniversary in 1921. Photo by Richard Campanella
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A Staub employee mixes Spanish moss and clay by hand.
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“IT'S LIKE CHURNING ICE CREAM,” Dale Pierrottie laughs. “Mix it
“til you can’t mix it no more.” Perched on a folding chair in front of
two blue plastic kiddie pools filled with wet, yellowish-brown clay,
he separates longs strands of Spanish moss and tosses them onto
the piles of clay — first one pool, then the other. The Spanish moss
quickly disappears into the muddy mix, as barefooted Staub Win-
dow Restorations employees stomp the mixture, learning the neces-
sary task of being a tacheron or tacherette.

On a warm, March day in Baton Rouge, Lafayette-based artist and
bousillage restorer Dale Pierrottie demonstrated the finer points of
bousillage construction to the crew of Staub Window Restorations,
a New Orleans-based restoration and preservation firm. This seem-
ingly arcane construction material was once prevalent throughout
the south and central parts of the state, used for all building types
from pigeonnier to plantation house.

An earthen building material made of tempered earth and Spanish
moss, used as infill between timber-frame construction, elements of
bousillage techniques can be traced to building methods utilized
in Africa and Europe, as well as the Native Americans, who built
with wattle and daub. Bousillage — the mixture of clay and Span-
ish moss — belongs uniquely to Louisiana’s architectural heritage,
however. Despite many advantages, such as making use of cheap
and widely available materials, natural fire retardency, and being a
thermal mass able to keep a room cool on a hot Louisiana day, it fell
out of use in the late 19th and early 20th centuries. Now only a few
craftsmen continue the local building tradition, which calls for good
weather and a lot of physical stamina.

Bousillage structures, like any other type of building, require up-
keep and occasional repair. That March day, the team was working
on the restoration of Willow Grove Plantation, a small historic home
south of downtown Baton Rouge off of Perkins Road. With its brick
rez de chaussée (ground floor) and bousillage primer étage (first
floor), external staircase, large gallery, and hall-less plan, the build-
ing is a textbook example of a Creole plantation house. It has been
owned by the Kleinpeter family since it was constructed around

MAY 2017




BY Hallie Borstel | PHOTOS BY Caroline Ourso

1820. The family’s ties to the land on which the house sits date back
even further, to a Spanish land grant in 1799. Willow Grove is cur-
rently undergoing a complete restoration to its original appearance.
Staub Window Restorations is undertaking the task, which called
for the lesson in bousillage repair.

The first step in making bousillage, according to Pierrottie’s time-
tested method, whether to repair or build anew, is gathering Spanish
moss. The dark inner fibers of Spanish moss provide structure and
stability to the completed wall. Once a sufficiently large pile of moss
has been collected, the moss is boiled crawfish-style to flash cure it,
though whether retting the moss, as this process is called, is a neces-
sary step is still up for debate. The fully dried moss is “fluffed” and gen-
tly separated, then tossed into a pit (or kiddie pool) of wet clay handful
by handful, where it is then stomped. The stompers, called tacheron
or tacherette in the French Creole tradition, give their legs a rest once
enough moss has been incorporated into the mud, and turn their atten-
tion to twisting and shaping foot-and-a-half-long torchons, or loaves.
Still wet, each torchis is then draped over a stave, or barreau, between
larger timber framing members. Working from the bottom up, the wall
takes form as the earthen loaves are packed in tightly. Finally, the wall
is smoothed to be flush with the framing timbers and re-smoothed as
necessary during the days-long drying process.

Pierrottie's technique is unscientific and unquantifiable, based on
years of learning by doing and gaining knowledge of what is “enough”
or “just right” from those experiences. His demeanor was good-na-
tured and patient with the bousillage novices of Staub, whose en-
thusiasm and excitement kept them going through hours of stomp-
ing, shaping, and carrying heavy torchons up a flight of stairs. After
six hours, only about three-quarters of a ten-foot by four-foot sec-
tion of wall has been repaired, but the heady sense of achievement
hung about the group even as efforts shifted to mundane clean-up
duties. Though the afternoon was not yet over, their work came to a
halt early due to simple miscalculation in the amount of materials
needed. The team will be back soon to finish the bousillage repairs,
eager as ever to get up to their elbows in sticky mud.
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A 10-STORY, Mid-Century Modern tower next to Ochsner

Baptist Hospital that had sat mostly vacant for the past two

decades will complete its transformation next month when

it becomes the sleek Alder Hotel Uptown. Developer Greg

Ensslen of Go Mango Neighborhood Restoration teamed

up with local hotelier Valentino New Orleans Hotels to ren-
_ovate the historic tower, which will accommodate its first
hotel guests this June.

The tower, built in 1964 and designed by New Orleans firm
Mathes, Bergman and Associates, was originally designed as
an apartment building for hospital staff. Exemplary of the In-
ternational Style, the design of the building followed a “form-
follows-function” philosophy. The reinforced concrete frame,
“exterior stairways, white stucco panels and balconies with

grooved shadow-lines all unify to create a “pure, clean, pris-
tine piece of architecture,” explained Ensslen. While previous
architectural styles adorned buildings with more intricate de-
sign elements, the International Style was revolutionary for
_its time, with architectural forms themselves serving as the
only ornamentation to buildings. After finding a full set of
building plans from 1962, Ensslen was surprised at how little
the building had been altered over the years.
Drawing inspiration from the mid-century era and pre-
- serving as much of the original building scheme as possible
~was important for Woodward Design+Build and CDI Solu-
tions, who worked together to design the new hotel.“You're
going to walk in, and in some instances, you're going to
think you’re in a movie set from the mid-‘60s,” said Ensslen.
~ Details like teardrop-shaped light fixtures, galaxy lamps,
3-D artwork commissioned by local artists, and built-in
oden furniture will be featured in hotel rooms.
e building had not always been in pristine condition.
After functioning as an apartment building for 30 years, all
but the first floor were abandoned in 1994. The bottom floor
was later abandoned following Katrina and the building re-
_mained completely vacant, with the exception of flocks of
pigeons, until the renovation began.
~ A minimalist high-rise would seem to stand out in stark
contrast from its surroundings in a city known for intricate
ironwork and other ornate architectural elements. However,
~ the building had gone mostly unnoticed to its neighbors since
its vacancy. When Ensslen, who also lives near the property,
would speak to other nearby residents about the project,
many had forgotten that a 10-story building existed there.

Ensslen could see past the years of disuse and decay, and
instead saw the building as an opportunity for the neighbor-
00d. When the building turned 50 years old in 2014, he
knew it was the perfect time to act, get the property listed on
the National Register of Historic Places, and utilize the fed-
ralf,bistoric rehab tax credit to make the project possible.
One of the most exciting aspects about the project for
Ensslen is the opportunity to use a previously forgotten
building to “create something that ... provides a necessary
ervice to the neighborhood” With an estimated 30 full-
ime employees coming to the work at the hotel, Ensslen
_ says that half will come directly from the neighborhood,
close enough to walk to work every day. -Davis Allen
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Through 200 Years

BY Jennifer Brammell

AR AR

A FIXTURE OF THE UPTOWN AREA, it may seem as if the cluster of pink
buildings on the corner of Magazine Street and Jefferson Avenue have always
been there. However, the true beginnings of Poydras Home, which today is a
retirement community, can be traced back 200 years, downriver to the Ware-
house District, to an organization established with a very different mission.

It all began in 1817 in Faubourg Ste. Marie, the American Sector of New
Orleans. Julien Poydras, a planter, merchant and primary benefactor of
the Female Orphan Society, generously donated a plantation house on a
large lot at the corner of Julia Street and St. Charles Avenue for use as an
orphanage. The Female Orphan Society, spearheaded by Phoebe Hunter, a
Philadelphia Quaker turned Presbyterian through marriage, was dedicat-
ed to alleviating the struggle of young girls left parentless by Yellow Fever
outbreaks. The plantation house was one of seven owned by Poydras, who
resided in his main home in Point Coupée Parish.

The structure was built in the West Indies style with a gallery porch
supported by wooden posts. The board of managers set about furnish-
ing the plantation home to receive the orphan girls within a month. They
made small customizations to the property including fencing the lot, dig-
ging a well, planting a vegetable garden and enclosing the gallery porch to
expand the living space.

Julien Poydras passed away in 1824. One month after his death, the board
of managers received notice that the Female Orphan Society was to benefit
once again from his generosity. Poydras, who never married, left even more
valuable real estate to the Female Orphan Society. The property was com-
prised of several squares in the heart of the American Sector upriver from
Canal Street on Tchoupitoulas and Poydras Streets, with three commercial
structures to rent to local merchants and two additional lots in the batture
riverfront property at the foot of Poydras Street. The society also received
additional property from two secondary benefactors, Stephen Henderson
and Alexander Milne, in 1838. The board of
managers, comprised entirely of volunteer
women, set out to educate themselves as to
how to best manage these gifts with pru-
dence to ensure the longevity of the orphan’s
rescue far into the future. The income the
ladies derived from these inherited proper-
ties made it possible for the Female Orphan
Society to self-sustain.

The number of girls in their charge
swelled from nine in 1817 to 62 only sev-
en years later, severely challenging even
their most creative use of space. By 1852,
the board of managers knew the time had
come to seek out a new location to meet
the demand. They formed a committee to
seek a country refuge, eventually choos-
ing a bucolic suburb known as Rickerville,
four miles upriver from the city in what
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was Jefferson Parish, on the corner of Magazine and Peters Streets. The society made
its first payment of $15,000 in the fall of 1854 to secure the land and celebrated with
a dedication picnic on the new site with the girls.

Lewis Reynolds, a peer of Henry Howard, was selected as architect for the project,
which was estimated to cost $70,000. Reynolds had gained fame for his residences in
Natchez, commercial buildings on New Orleans” Factors’ Row, and numerous Gar-
den District residences including the Bradish Johnson House on Prytania, now part
of the Louise McGehee School. The foundation was poured in 1855, commencing a
two-year building period while the children and staff occupied several cramped older
buildings on the grounds. By the time of move-in day for 103 girls in 1857, the asylum
had sheltered a total of over 1,759 destitute children since its inception. The new three-
story asylum had spacious proportions of 100 feet by 200 feet of Classical architecture
with cast iron decorations and cement cornice ornamentation.

The abundance of shaded green space at their new location was quickly put to prac-
tical use. They planted an expanded vegetable garden, invested in a horse and cart, and
raised chickens and cows on the grounds, selling their surplus to their rural neighbors.
They also planted pecan and orange trees. Their higher vantage point near the levee
allowed for better drainage and improved overall health for the orphans.

In 1859, at the original asylum’s location on Julia and St. Charles, Dr. George
Campbell built a grand home on the land he continued to lease from the Poydras
board of managers. By the mid-20th century, the board would operate this fading
gem as the Mansion Apartments to continue to derive sustaining income from their
real estate holdings.

During the Civil War in 1861, blockades greatly increased the price of food to
run the asylum. Staff salaries were cut by one-third. Union officers seized one of the
asylum’s stores at their Tchoupitoulas location and repurposed it as a recruiting of-
fice, cutting off that revenue stream. The Society’s lucrative Cotton Press warehouse
was also used as a depot for hay, and later was destroyed by a fire. Poydras Home
narrowly escaped the fate of becoming an occupied hospital for Union troops. But
for the persuasive talents of the board, which lamented the orphans’ fates should
occupation have become a reality for the home, Poydras Home might have ceased
to exist during the Civil War.

By the turn of the century, the Poydras Asylum experienced a steady reduction in
the number of girls in its care, thanks to the rise of the social work profession and
new state welfare programs to replace institutional living, including foster care. In
the 1950s, it became clear that the Poydras Asylum could no longer continue as a
solvent orphanage. The asylum was reimagined as a private facility for aged ladies.
In 1957, the 12 remaining girls of Poydras Asylum were given one month’s
notice of this paramount mission shift.

The nearly 100-year-old structure on Magazine Street was showing its
age. Significant termite damage was discovered, along with a failing roof.
Steep, winding staircases and metal grillwork on upper floor windows
proved incongruent with current fire marshal regulations, presenting a
new high cost to bring them up to standard. With the building emptied
in 1958, a demolition expert and architect were consulted and it was de-
cided to remove the top two floors, retaining the first floor and the archi-
tectural integrity of the structure while negating the need for costly fire
safety renovations. The board of managers wrote to both the president
of the Louisiana Landmarks Society, Martha Gilmore Robinson, and to
Samuel Wilson, Jr., architect and dean of historic preservationists, to re-
assure them that they planned to retain as much of the original look of
the building as possible. Great pains were taken to keep intact the 16-foot
ceilings, marble fireplaces, millwork and plasterwork. Furniture from the
orphanage days and cast offs from the Roosevelt Hotel were refinished by
hand by board members. In the spring of 1960, Poydras Home For Elderly
Ladies accepted their first four residents.

As interest in eldercare grew, so did Poydras Home, both in number of
women served and in assets. In 1961, an addition known as the “1960s
Wing” was built to accommodate 20 more women than the 17 they then
had residing within the original footprint. In 1973, the Fink Home, a lo-
cal asylum for widowed Protestant women, closed and its board voted to

TOP LEFT: Framed oil portrait of Julien Poydras by William Edward West, painted in
1817. Photo by Jackson Hill Photography BOTTOM LEFT: An architectural painting
by Jim Blanchard depicting Poydras Home's original location. Photo by Liz Jurey
TOP RIGHT: Front view of the original building that houses Poydras Home. The top
two floors were later demolished. Photo courtesy Poydras Home MIDDLE RIGHT:
An exterior balcony in disrepair. BOTTOM RIGHT: An exterior shot shows scaffold-
ing when the upper floors were being removed. Photo courtesy Poydras Home
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EQUAL HOUSING
OPPORTUNITY

CELEBRATE
«  POYDRAS HOMES
O\ BICENTENNIAL
> WITH A BIG BRASS
BIRTHDAY BASH <

TUESDAY MAY 9, 2017

(Rain Date Wednesday, May 10, 2017)

6:00 PM TO 8:00 PM
BRASS ENSEMBLE ON THE
FRONT LAWN AT 5354 MAGAZINE ST.
FREE ANDsOPENZOTFHEPUBLIC:
Enjoy complimentary red beans & rice or bring a picnic.
(504)897-0535 * More at www.PoydrasHome.com.

Sponsored by

LOUISIANA PHILHARMONIC

ORCHESTRA

FIDELITY BANK CARLOS MIGUEL PRIETO, MUSIC DIRECTOR

Where

do peop]e
live each
&ay to the
fullest?

Living each day just the way you want to means something different for everyone.
Stories, traditions, families and events are celebrated, and uplift the spirit. Joie de
vivre thrives here. Vibrant and social, day-to-day retirement living at Poydras

Home means enjoying the lifestyle you love with engaging activities and cultural POY dras Home,
opportunities. And most importantly, it means living each day to the fullest. a retirement
e communit

POYDRAS in the heart of

Y HOME New Orleans.

WL  New Orleans to the heart

B “aEE

5354 Magazine Street, New Orleans, LA 70115 phone: 504-897-0535
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transfer all remaining assets to Poydras Home. Two years later, the City
of New Orleans purchased a parcel of Poydras Home’s land on Poydras
Street for the Piazza d’Italia. In the early 1980s, the board negotiated a
lease agreement with developer Joseph Canizaro for another parcel, upon
which he built the Lykes Building. They also entered into a 99-year lease
agreement in 1972 with the historic New Orleans Lawn Tennis Club to
occupy the rear of their Uptown site at Jefferson and Laurel Streets with a
clubhouse, pool and 12 tennis courts.

In 1976, Poydras Home embraced traditional nursing care with the
construction of an infirmary, known as the John David Fink Memorial
Wing, doubling its capacity. “Project ‘95,” funded through a bond buy-
out by Whitney Bank, led to extensive upgrades to all of Poydras Home’s
mechanical infrastructure, along with an expansion to a 54-bed capacity
and a new kitchen and chapel. For the first time, elderly men were also
admitted. In 1998, Poydras Home implemented PHASE, the Adult Day
Care Program, for those with memory loss. By 2001, the 10 apartments
of the Garden House Independent Living tower had been added to the
campus along with Hunter House, designed for nursing residents in need
of specialized Alzheimer’s care. At this point Poydras Home was licensed
as a Continuing Care Retirement Community (CCRC). The largest ex-
pansion to date took place in 2013, when 22 Oak House Assisted Living
state-of-the-art apartment suites and a first-floor capacity for 11 Seasons
at Oak House’s Montessori-inspired memory care residents were added
in a three-story structure connected to the right of the original dwelling.
The new structure honors the style of the 1857 Historic House, and the
renovation included new dining spaces and a wellness and therapy center
serving all residents.

The board of Poydras Home has nimbly navigated change throughout
its 200 year history to persist and evolve into a premier retirement living
community in Uptown New Orleans today. @

Providing Imaginative Designs
and Exquisite Custom Kitchens
for three generations .

New Orleans, LA 70125
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ront view of Poydras Home. Photo by Liz Jurey
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MID MOD

Mid-Century Modern-style Architecture in New Orleans

IN 1955, Progressive Architecture’s second Annual Design Awards recognized more buildings by architects
from New Orleans and Louisiana than any other city or state in the nation. That's right — before New Orleans
was “the city that care forgot,” it was one of the most architecturally progressive cities in the nation.

Yet in the decade following Hurricane Katrina, the city lost significant Mid-Century Modern architecture
at an alarming rate. In the mid-20th century, six New Orleans buildings received national awards from the
American Institute of Architects (AlA). Four of those six are now gone. Of the city's 25 public schools de-
signed and built in the 1950s, today only one is left standing.

Thankfully, some important structures survived. For example: we can celebrate the recent dedication of
the Mid-City Library in the former Automotive Life Insurance building as a case for the adaptability of Mod-
ernist architecture, the inherent sustainability of its re-use, and a recognition of its regionalist sensibilities.
In keeping with the residential character of the neighborhood, the firm of Curtis & Davis designed a two-
story building set back from the street. The facade is distinguished by its concrete and steel vaulted front
porch. The parking lot in the rear of the building is accessible by a porte-cochére, a nod to Spanish Colonial
architecture of old New Orleans. The interior arrangement of ancillary spaces around a two-story central
court again reminds us of the great courtyards of the French Quarter. In so many ways, and hopefully for
many more days and years, it belongs here. - Francine J. Stock, artist and archivist

6 MAJOR MID-CENTURY MODERN LOSSES IN NEW ORLEANS

-

Rivergate Convention Center | George Washington Carver High School
Phillis Wheatley Elementary School | Olivetti Building
(@) St. Frances Cabrini Church | Longshoreman Building

BY Christopher Boone, with help from Wayne Troyer, FAIA

. The RIVERGATE CONVENTION CENTER, originally known as the International Exhibition Facility,

was completed in 1968 and was regarded as one of the city’s most innovative and modern structures. The
Expressionist-styled building featured six barrels of thinly sculpted, arched concrete in its vaulted roof.
Spanning a range of 253 feet, the roof was record setting and engineered with a thickness of only five
inches. A tunnel was built underneath the Rivergate to use as an expressway, but it was never put into use.
The Rivergate was designed to be a bastion of tourism for the city’s burgeoning hospitality industry before
its contested demolition in 1995. The Rivergate Convention Center was an architectural landmark located
downtown near the Mississippi River at the intersection of Canal and Poydras Street, now the home of
Harrah's Casino. The unique structure was designed by the prestigious architectural firm of Curtis & Davis,
and it is thought to be one of their most significant works.

. The historic PHILLIS WHEATLEY ELEMENTARY SCHOOL was completed in 1954. The structure was

raised a full story off the ground, providing shade underneath the building for students and recreational
activities. The building became an internationally recognized flagship of Regional Modernism; its design
incorporated open corridors, cross ventilation and bilateral lighting in direct response to place and climate.
The raised design also protected the building from extensive flood damage during Hurricane Katrina in
2005. Phillis Wheatley Elementary won the AIA Honor Award in 1955 from Progressive Architecture. The
architect, Charles Colbert, is credited for leading the initiative to modernize New Orleans’ public schools.
Colbert, who served as the supervisor and director of the School Board's Office of Planning and Construc-
tion, conducted a comprehensive study of all existing structures to inform plenary goals and designs for new
education facilities. Phillis Wheatley Elementary School was placed on the World Monuments Funds Watch
List in 2009; it was demolished in 2011 despite community, historical and architectural voices of dissent.

.The ST. FRANCES CABRINI CHURCH was designed by Curtis & Davis and completed in 1963. The

structure received a Merit Award from the Louisiana Architects Association and an honorable mention from
the Church Architectural Guild of America. In addition to the high praise for the thin-shelled concrete roof
and unique Regional Modernist design, the commissioned marble altar was a large, masterfully carved import
from Italy. The steeple of the church extended down through the roof, splintering in curved pillars that encap-
sulated the altar area. St. Frances Cabrini Church was demolished in 2007, following extensive flood damage
incurred from Hurricane Katrina, and was replaced by a new school campus for the displaced Holy Cross High
School — formerly of the Lower Ninth Ward. Though key elements of the original structure were preserved, it
was considered a grave loss for the historic preservation of regional modernistic designs in the city.
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Spend the sultry New Orleans summer exploring our city’s world-class

Mid-Century Modern architecture with the Preservation Resource Cen-
ter, the New Orleans Architecture Foundation and DOCOMOMO US/
Louisiana! The Mid Mod NOLA series will feature exciting events every
two weeks from May 25 to July 20: Get a private tour of the Superdome,
sip chilled wine in the home of one of New Orleans’ iconic Modernist ar-
chitects, learn about our region’s architecture from experts and mix and
mingle in the Black Pearl neighborhood for an exclusive block party.

1 - PRIVATE RECEPTION AT THE HOME OF ALBERT LEDNER
Thursday, May 25, 2017 | 6 - 7:30 p.m.

Home of Modernist Architect, Albert Ledner

Mix and mingle with experts on Mid-Century Modern architecture at the
private residence of Albert Ledner, AIA, who pioneered regional modernist ar-
chitecture in New Orleans. Enjoy complimentary wine and hors d'oeuvres. $35

/ $30* PRC Members. Tickets are limited and pre-registration is required. :

2 - "MID-CENTURY MODERN ARCHITECTURE IN NEW ORLEANS" :
TALK BY JOHN P. KLINGMAN :
Thursday, June 8,2017 | 6 -7 p.m. :

Mid City Library, 4140 Canal Street | Free and open to the public

John P. Klingman, Favrot Professor at the Tulane School of Architecture, will :
present an overview of Mid-Century Modern-style architecture in New Or- :
leans. New Orleans’ Mid-Century Modern landmarks, significant architects :
and locations of buildings will be explored inside of one of the most impor- :

: 4 - WHAT IS MID-CENTURY MODERN?

: PANEL MODERATED BY WAYNE TROYER, FAIA

: Thursday, July 6,2017 | 6 - 7:30 p.m.

. Main Library, 219 Loyola Ave | Free and open to the public

The most prominent architects and experts on Mid-Century Modern archi-

: tecture in New Orleans give their thoughts on style, history, building use, and
: answer your probing questions. The discussion will be moderated by Wayne
: Troyer, FAIA, and the panel will include Lee Ledbetter, AIA, Paula Peer, AlA,

: NCARB, Albert Ledner, AlA, and archivist Francine J. Stock. The location of
the event, the New Orleans Public Library Main Branch, is itself an iconic
Mid-Century Modern structure; prepare to leave the talk with a newfound
appreciation for this urban gem.

tant Mid-Century Modern-style buildings left in New Orleans — the Automo- :

tive Life Insurance Building, now used as the Mid-City Public Library Branch.

5 - MODERNIST BLOCK TOUR IN THE BLACK PEARL
. Thursday, July 20,2017 | 6 - 8 p.m.

3 - PRIVATE TOUR OF THE SUPERDOME '

Thursday, June 22, 2017 | 6 - 7:30 p.m. :

This event will feature one of the most recognizable buildings in New :
Orleans, now known as the Mercedes-Benz Superdome, which was recently :

added to the National Register of Historic Places. See the iconic structure

Celebrate the end of the Mid Mod series with a tour of three fabulous, mid-

: century private residences on Dominican Street in the Black Pearl neighbor-
hood. You won't believe how chic these homes are! A talk by Lee Ledbetter,

: AlA, who once lived in and restored one of the homes, will begin at 6:30 p.m.
. Tickets are $25 / $20 for PRC Members. Day-of-tour tickets are $25*.

through the eyes of architects and meet the woman whose love for the :
building led to its recent inclusion on the National Register. $25 / $20* PRC :

Members. Tickets are limited and pre-registration is required. :

CARVER

4.GEORGE WASHINGTON CARVER HIGH SCHOOL opened in 1958
and operated for 53 years prior to its demolition by the Recovery School Dis-
trict in 2007. The school, originally designed as a joint campus for middle and
high school students, was located in the Ninth Ward's Desire community. The
structure was innovative, and its architecturally significant design by Curtis &
Davis won Progressive Architecture’s most prestigious award, the First Design
Award, in 1957. The auditorium consisted of hinged, vaulted concrete with
bridge-like buttresses that extended beyond the building, providing shelter
for students. The Mid-Century Modern design was one of the first to integrate
middle and high school students, allowing for the shared use of facilities.

5.The circa 1966 was designed by New Orleans-based
architect Charles Colbert. The structure, located at 1900 Canal St., was cre-
ated to be a showroom for the Olivetti Typewriter Company. Colbert incor-
porated structural elements that featured oil field pipes of different heights
topped by Olivetti-Underwood typewriters. Colbert is credited as having cre-
ated an “International Style jewel box.” Olivetti, an Italian-based company
renowned for its corporate philosophy on design, exclusively hired critically
acclaimed modern architects to design its showrooms and offices. Colbert’s
plan is considered to be his most opulent and intricate. Adriano Olivetti, who
ran the company during the Modernist era, espoused design as “...a question
of substance, not just form...but a tangible reflection of a way of being and op-
erating.” It was cleared as part of the wholesale demolition of Lower Mid-City
for the University Medical Center between 2008 and 2010.
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* Each ticket purchased with a credit card will have an additional $1.50 processing fee.

AL LONGSHOREMEN ASSOCIATION BUILDING
was constructed in 1959 by the Lawrence and Saunders architectural firm. At
the time of the building’s construction, the Longshoremen of New Orleans were
segregated by race, and the structure was home to the Black Longshoremen'’s
Union. The building also became the site of events pivotal to the Civil Rights
Movement, including talks by Dr. Martin Luther King, Jr., who spoke at the hall
soon after its completion in 1959, key leaders of the Southern Christian Lead-
ership Conference (SNCC) and the National Advancement of Colored People
(NAACP). The hall also hosted numerous social events for the black community
— weddings, funerals, second lines, Mardi Gras Indian events, jazz and blues
concerts — and is recorded as hosting balls for the gay community when they
were socially excluded from other venues. When the Black and White Unions
merged, the unified organization remained at the longshoremen’s hall. The
building was destroyed beyond repair during Hurricane Katrina, ===
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5 FAVORITE MID-CENTURY MODERN STRUCTURES IN NEW ORLEANS

(D Galatoire House | Nathaniel Curtis Home €©)
(@) Plaza Tower | The Mossy House (Tern Street) @
Automotive Life Insurance Building (5)

1.The GALATOIRE HOUSE is an original design by New Orleans architect Albert Ledner, completed in
1966. Located at 11 Park Island, the house is a unique blend of classic and modern influences, and was
fitted with a collection of windows salvaged by Mrs. Galatoire from the Good Shepherd Convent, which
was built in 1866 for delinquent girls. The repurposed windows are featured upside down among the
arched windows on the front of the home as well as in the stained-glass ceiling panels. Stone is also fea-
tured prominently in the home with white marble floors downstairs, and a centered, circular granite wall
behind the living and dining areas. Ledner, a student of Frank Lloyd Wright, incorporated many antique
and custom elements in the home, originally built for one of the descendants of owners of the famous
Galatoire Restaurant.

2. Standing 531-feet-tall upon its completion in 1969, PLAZA TOWER on Howard Avenue became the tall-
est building in the state of Louisiana, exceeding the height of the Capitol building. The construction of the
building began in 1964, and stalled briefly due to financial complications. Leonard Spangenberg, a student
of Modernist icon Frank Lloyd Wright, designed the building.

Plaza Tower was the first local building to employ a friction-based structural foundation. This system proved
successful for the unique and low-lying ground of New Orleans, where buildings of such height were previ-
ously not believed to be viable. The building was originally designed for residences, office space and high-end
amenities. Though few residents ever lived there, the building was renovated from 2001-2006 after lawsuits
regarding exposure to hazardous materials. The current owner is developer and hotel owner Joe Jaeger Jr. To
date, Plaza Tower remains the third-tallest building in New Orleans and the state of Louisiana.

3.Built in 1963, the CURTIS HOUSE was the original design of, and private home to, Nathaniel “Buster”
Curtis, who also designed the Superdome. The private residence is listed on the National Register of
Historic Places, and represents a maturation of design style from the Curtis & Davis firm. Surrounded by
a high, mortared white wall, the home is located in the Audubon neighborhood. It boasts four outdoor
patio-courtyards, three flat-topped pavilions and sliding glass walls that provide an abundance of natural
light as well as outside accessibility.

4.The MOSSY HOUSE on Tern Street in the Lake Vista neighborhood was constructed in 1956 and .
designed by Lawrence, Saunders and Calongne. The residence illustrates the unique architectural per- [ 4 Crec;“t_.m;nzJr;;;rsmdewAm o
spective of John Lawrence (1923-1971), former Dean of the Tulane School of Architecture. As a native S e e i
of Louisiana, Lawrence believed that “good modern architecture is not a set of standard forms...it is an
architecture which welcomes the entire range of building materials.” Lawrence also used elements in
his buildings found in traditional, local architecture and visually expanded the space by situating the
building on the edge of the small, triangular lot, with a view at the time of Lake Pontchartrain through
the expansive glass walls.

5.The AUTOMOTIVE LIFE INSURANCE COMPANY BUILDING, designed by Curtis & Davis, was com-
pleted in 1963. The building is located at 4140 Canal St. and was originally built in celebration of the com-
pany’s 25th anniversary. The structure features concrete columns, intricate vaulting, and two stories behind a
street-facing wall of glass. The New Orleans Historic District Landmarks Commission selected the location
as a historic landmark in 2010. It is now home to the Mid-City branch of the New Orleans Public Library.

JAHNCKE & BURNS

ARCHITECTS, LLC

GENTLE ARTS

Davis Lee Jahncke, AIA Antigue Toaxtite Sereice
Harvey George Burns, AIA e —_——————

Antique Textile Service

3516 Magazine Street | Offering Cleaning, Restoration, Conservation, Reweaving, and Appraisal.
New Otleans, LA 70115 | Boutique featuring: christening gowns and caps, baby clothes, vintage clothes
504.899.6271 Bridal accesories and Frippery, as well as fine linens and quilts.
Fax: 504.899.6290 1833 Jena Street, New Orleans, Louisiana 70115
reception@jahnckeburns.com | | Bryce Reveley | 504.895.5628 | bryce@gentleartsnola.com
www.jahnckeburns.com ; www.gentleartsnola.com
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Volunteers spring into action on IN ACTION
alternative break trips

BY Kat Schweitzer, RTNO Volunteer and AmeriCorps Manager

WHEN STUDENTS FROM HILLEL AT VIRGINIA TECH returned to New Orleans for their
annual spring service trip this year during the week of March 6, they expected to experience the
city from the lens of a local and give back by rebuilding in the community. What they might not
have anticipated however, was to see how quickly they could make a total transformation on Ms.
Dornese’s home in the Hollygrove neighborhood.

The visit from Virginia Tech Hillel kick-started a bustling spring break season that never fails to
keep RTNO on our toes. Volunteers from across the country flocked to New Orleans this year to
spend their spring breaks giving back to our community. Throughout the season, RTNO hosted
over 500 volunteers looking to get their hands dirty, serving homeowners citywide. With over 6,200
hours served, saving $146,000 in labor costs, spring break is one of RTNO’s favorite times of the year,
next to our annual October Build. The high volunteer volume means we can accomplish astounding
amounts of work in a very short time while sharing why New Orleans is so special to us with people
I from all corners of the United States. It’s hard work, but the fun and excitement certainly isn't lacking.

—y

“We had an absolute blast!” said Emma Cohen of Hillel at Virginia Tech at the end of their
service week. Their group was comprised of several returning students, but mostly newbies to New
Orleans, and rebuilding in general. In their four short days of service, they were able to completely
scrape and prime the exterior of Ms. Dornese’s Apricot Street home, setting it up perfectly for the
weeks of volunteers ahead.

“On behalf of the Marquette students who had the privilege of working with RTNO this past
trip, thank you for your continued commitment to the city of New Orleans and for providing us
with such meaningful and memorable experiences,” said Catherine Rourke of Marquette Univer-
sity in Milwaukee. The group of 14 students followed up with work on Apricot Street, giving it a
fresh coat of paint and making vital repairs to the windows and siding.

As March drew to a close, RTNO finished work on five homes, while beginning work on a hand-
ful more because of the hard work and great attitudes that the dedicated spring break volunteers
brought with them. From painting siding in the warm spring sunshine to setting fence posts and
building wheelchair ramps, this year’s volunteers were an irreplaceable asset to bringing New Or-
leanians closer to safe, affordable housing.

SRS

=

504-891-7338

nolamillworks@gmail.com n ew Or‘leans

MILLWORKS

SHUTTERS * DOORS « WINDOWS + FLOORING * MOLDINGS * TURNINGS * HANDRAILS

: LEE

ZANGARA+PARTNERS

architecture | historic restoration | design | sustainability

www.zangarapartners.com
3615 magazine street new orleans 504.264.7711

MAY 2017 www.prcno.org + PRESERVATION IN PRINT 27




PRC N AcTION

BETSY EBERLE FIFIELD is no stranger to architecture: the homes she de-
signed for her family in New York City, constructed in three stories of airspace
atop a historic structure in the Tribeca neighborhood, and in Aspen were so
spectacular, they warranted features in Architectural Digest magazine. A Lon-
don home was featured in World of Interiors, and another home in Mexico
wasn't publicized internationally, but was a construction project important
enough to distract Fifield from her art career, after having shows in galleries in
London and Aspen. In late December 2014, an article in the New York Times
real estate section highlighting a Greek Revival-style townhouse in New Or-
leans caught Fifield’s eye. She lived in Aspen, Colorado, but had been visiting
New Orleans since the 1990s. “I'm a music fan,” she said, “and I was fantasiz-
ing about getting something in the city. I had started to look a little, but not
too seriously” The townhouse at 810 Esplanade Ave. seemed too good to pass
up, though, so Fifield asked local contractor and friend Andy Scott to check
it out.

Soon, the two embarked on a business venture to restore the multi-family
residence using historic rehab tax credits.

As it happened, this joint venture was a continuation of the building’ life as a
rental property going back to the establishment of Esplanade Avenue. In 1832,
William Montgomery, a businessman who had served under Andrew Jackson
in the Battle of New Orleans, purchased the newly subdivided lots, which a only
a handful of decades earlier had been land that had served as part of the city’s
colonial fortifications. After securing the lots, Montgomery built pair of com-
mon-wall townhouses that are very early examples of the Greek Revival style
that was taking off in popularity in New Orleans in the 1830s.

With the property secured, Fifield and Scott began the process of demoli-
tion. Five rental units had divided up the property for decades, and many
of the home’s original details had been covered or altered. As they peeled away
walls and finishes from more recent eras, the clarity of the original design and its
remaining features came through. “The project dropped me to my knees;” Fifield
said. “T have been humbled by it. It has been a whole different process doing his-
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By Andrew Spaulding | Photos by Liz Jurey

toric renovation and preservation as opposed to building whatever you want”

During the demolition process, “we began to follow the natural architec-
tural lines of the building, uncovering beautiful details in the house that had
gone unnoticed because it had been occupied by five units for generations,”
Fifield said. Graceful curves in the staircase, original to its construction, were
uncovered under layers of plaster. Nine fireplaces, most of them still oper-
able, were revealed. Plaster medallions and other details languished, but their
former glory could still be appreciated. Seeing the townhome’s original beauty
uncovered, Fifield was moved to preserve all she could of the structure. “I felt
it had to exist in its original architectural form,” she said.

A significant turning point in the process was the discovery of a space that
revealed itself only after all interior gutting was complete on the third floor.
According to Scott, the attic turned out to be “a real garret” — just the kind of
space that an artist like Fifield could use as a studio. She began to feel a con-
nection to the house through the restoration process, and soon decided she
would turn this nearly 180-year-old townhouse into a home for herself rath-
er than returning it to the rental market as originally planned. As the basic
concept crystallized, local architect Daniel Zangara of Zangara Partners was
brought aboard to help her refine the plan and organize the project scope and
objectives. “She challenged all of us at every turn to produce the best building
possible;” Zangara said. Included in the project requirements was an overall
imperative to maintain the integrity of the original structure while moderniz-
ing the systems inside: no ceilings were to be lowered, but the building would
be as sustainable and healthy as possible, and all work would be guided by De-
partment of the Interior Standards for the Treatment of Historic Properties.

This was no small project: the building is 4,965 square feet. In working out
the renovation, the original layout was generally adhered to, with a couple of
key changes. To fit an elevator into the building, the wall along the side hall
was thickened to two feet. According to Scott, this modification was a singular
solution to several problems. It provided space for the elevator shaft, mechan-
ical closets, and ducts and pipes while also becoming an integrated feature
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The third-floor garret studio.

in its own right by creating a vestibule-like passageway between the parlor
and the hall. It also cleverly restores symmetry to the rear parlor’s slightly off-
center pair of windows.

One other floorplan modification was needed. The original front parlor
space, on the second floor, occupied the space behind all three front win-
dow bays; Fifield and Scott claimed the third bay for a master bath and dress-
ing area. This intervention is not as out of character as it may initially seem,
however. Cypress Building Conservation conducted a detailed analysis that
revealed the presence of a cabinet, essentially a large built-in wardrobe, in the
same location, suggesting that the traditional role for this zone of the building
was more or less remaining unchanged.

The original service quarter building connects to the main house, and
today holds the home’s kitchen. Fifield and Scott decided to locate an oven
in the building’s original cooking stove; the rest of the kitchen was designed
around this detail that melded new technology with historic placement.

Often, ceiling heights are lowered to be able to mask pipes, wires and ducts
needed for modern amenities. To Fifield, this wasn’t an option. Keeping ceil-
ings at full height required close coordination between all consultants and
trades, primarily a willingness on the part of the contractor, HVAC tech and
plumber to work cooperatively to come up with creative solutions. For exam-
ple, Zangara, the architect, Scott, the contractor, and HVAC technician Raul
Mena widened the wall between the front and back parlors to allow a duct to
maneuver below the ceiling joist without lowering the ceiling.

Addressing potential moisture within the walls was another special challenge.
When Scott pulled away the plaster and stucco to repoint the bricks, he discov-
ered the mortar between the brick was so wet and soft, you could smear it with
your finger. After the walls were allowed to dry out, the exterior wall was stabi-
lized and re-plastered.

To further protect against future saturation issues and ensure appropriate
breathability of the exterior masonry walls, Zangara called upon the technical
know-how of building envelope consultant George Ferris of Alternative Energy
Sources. Given the existing thermal mass of the walls — or their capacity to act
as a buffer against heat and cold — and the imperative to appropriately man-
age moisture, Ferris recommend a less aggressive approach to insulation. At
sun-exposed walls, a radiant barrier was installed to transfer incoming heat,
increasing the home’s energy efficiency while also allowing it to “breathe” At
the roofline, instead of spray foam, Ferris recommended a formaldehyde-free,
high-density, “cathedral” batt to be used with a layer of radiant barrier and a
one-inch air gap between them. Like with the walls, this helps the home with
climate control in an energy-efficient way.

Titan Construction put on the new slate roof, and Kendall Ward Masonry re-
tucked pointed and stuccoed the brick. “After the demolition there was signifi-
cant degradation of the mortar throughout the house due to moisture. Kendall
really saved me;” Fifield said. Inside, work continued as PINTO Electric brought
the building into the 21st century with necessary electrical wiring, and PEMBA
brought on the luxury — the company hid wires to seamlessly bring state-of-
the-art lighting, sound and technology systems into the home.

Once the exterior of the building was secure and interior system place-
ments were complete, interior detail work could begin. Plasterer Jeff Poree was
brought in to bring the surfaces of the rooms together with a Venetian plaster
finish. This plastering technique consists of a pigmented “white” coat over a
base coat on gypsum board. The “white,” or finish, coat includes pigmented
lime mixed with Plaster of Paris, which is then troweled twice to achieve a
lustrous burnished appearance. By reducing the need for paint on the interior,
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this technique not only provides long-term durability but supports healthy
indoor air quality, as well. A team at New Orleans Millwork restored original
moldings and millwork inside the home.

Restoring the home’s original doors and windows was another important
component of the project. Courtney Williams of Cypress Building Conserva-
tion points out that proper window restoration is an inherently “green” prac-
tice. A properly restored window with operable shutters keeps out moisture
and drafts just as effectively as modern factory-made windows. In terms of the
restoration work itself, Williams is adamant that Cypress Building Conserva-
tion avoids the chemical bath process known as “dipping” at all costs and in-
stead uses a heat gun for paint removal. Because old windows are made from
extremely durable, densely grained wood, replacement of sash components
is seldom required; however, when deteriorated material is found, Cypress
Building Conservation opts to stabilize as much of the existing material as
possible with Department of the Interior-approved epoxies and resins.

In addition to the restoration of these elements, Cypress Building Conser-
vation wrote a social and architectural history of the house that Fifield de-
scribed as vital to the home’s accurate restoration.

It could be argued that the courtyard functions as the second heart of the
home, pulling together the main house and the service dependency around
a serene outdoor space, complete with planters and fountain. The courtyard
is also the heart of the home’s geothermal heating and cooling system. Unlike
standard split system heat pumps, geothermal heat pumps do not require out-
door condensers — which are often noisy and unattractive — but instead rely
upon deeply drilled wells. In the French Quarter, drilling such wells can pose
a significant challenge, because the spaces are so tight it is rarely possible to
get a standard drilling into the courtyard of a property. HVAC contractor Raul
Mena, however, had a trick up his sleeve: a custom drill rig of his own design
can navigate tight French Quarter spaces, bringing geothermal technology to
places never before thought possible.

Inside the building, the geothermal system provides excellent dehumidi-
fication and cooling in the summer and equally efficient heating in winter.
This is an especially important advantage in an older building because it can
compensate for the limitations of a building that cannot be sealed and insu-
lated to modern standards. It also translates into more compact ducts and air
handlers, all of which allow the historic fabric of the building to take center
stage while the technology fades discretely into the background.

“When it’s done, I think this house is going to be something of a model for
the preservation of a house while simultaneously updating it for contempo-
rary lifestyle;” Fifield said. “It’s quite open, so you can see the historic architec-
ture, but it will be lived in in the way modern people live in their homes.” She
plans to decorate the space with both classic and contemporary furnishings,
but only “sparsely;” so as to let the architecture itself shine.

Fifield used to work in advertising and in cosmetics, and long ago left office
life, but is still constantly working, she said. This, her sixth personal architectural
project, has been the most challenging; she looks forward, when 810 Esplanade
Ave. is complete, to hosting friends and family so that they too can share in her
love of New Orleans, and her special new home. She also plans to spend plenty of
time finding creative inspiration in her garret studio.
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RENOVATORS’ HAPPY HOUR
GOES TO ESPLANADE AVE.
THURSDAY, MAY 18

Visit a different historic neighborhood
and renovation in-progress at this educa-
tional event. The most recent project of
artist, Betsy Eberle Fifield, is an extensive
restoration of an 1832 American Greek
Revival Townhouse in the Vieux Carré.
The project includes restored, original
windows, doors, plasterwork, and many
other features. Modern components in-
clude the addition of an elevator and a
geo-thermal heating and cooling system.
For more details, read the article on page
28. $10, free for PRC Members. Cash do-
nation bar. 810 Esplanade Ave., 5:30 to 7
p.m. Purchase tickets at prcno.org or at
the event.

MID-MOD NOLA: LAUNCH &
PRIVATE RECEPTION
THURSDAY, MAY 25

Join PRC, NOAF and DOCOMOMO
US/Louisiana for the launch of our Mid
Mod NOLA summer event series. Mix
and mingle with experts on Mid-Cen-
tury Modern architecture at the private
residence of Albert Ledner, AlA, who
pioneered regional modernist architec-
ture in New Orleans. Enjoy complimen-
tary wine and hors d'oeuvres provided
by Wayfare. $35 / $30 PRC Members.
6 to 7:30 p.m. at 5328 Bellaire Dr. Tick-
ets are limited and pre-registration is
required. For registration and more in-
formation visit prcno.org. Read more
about the other events in this series
on page 25.

FIRST TIME HOMEBUYER CLASS
MONDAY, JUNE 12 TO THURSDAY, JUNE 15

Considering homeownership? The 12-
hour course conducted by A Shared Ini-

tiative, Inc (ASIl) in partnership with the
PRC is certified by the LA Homebuyer
Education Collaborative. It acquaints
prospective buyers with the details of
purchase contracts, insurance, fiscal
fitness, budgeting, home maintenance,
and more. Emerge from this program
prepared to tackle the home purchase
process and meet the demands of own-
ing and caring for a home. 5:30 to 8
pm. at 923 Tchoupitoulas St. Advance
registration is required. The last day
to register is June 2, or when capac-
ity is reached. Registration procedures
atprcno.org or 504.581.7032. $100 for
individuals, $115 per household, $75 for
AS| Member individuals, $100 for ASI
Member households.

NEW ORLEANS

MARIGNY HOME & GARDEN TOUR
SUNDAY, MAY 21

The Faubourg Marigny Improvement
Association’s 45th  Annual Spring
Home and Garden Tour will take place
in the Marigny Triangle, beginning in
Washington Square Park (700 French-
men St.) from noon to 4 p.m. $25 tick-
ets will be available in the park begin-
ning at 11:30 a.m. The tour features
eight homes showing the variety of his-
toric architecture the Creole Faubourg
is known for, including artist James Mi-
chalopoulos’ studio and Sun Oak, Gene
Cizek’s unusual triple cottage. Email
vicepresident@faubourgmarigny.org
for more information.

HNOC CONCERTS IN THE
COURTYARD
FRIDAY, MAY 19

The Historic New Orleans Collection’s
monthly Concerts in the Courtyard offer
a fun, casual way to kick off the week-
end with live outdoor performances by
Louisiana musicians. In May, Sweet
Olive String Band will perform. For
nonmembers, admission is $10 and in-
cludes complimentary beverages (beer
or white wine). All shows are free to
THNOC members. Doors open at 5:30
p.m. Concerts are held from 6 to 8 p.m.
Visit hnoc.org for more information.

MEETING DATES

BLIGHTSTAT: MAY 11
CBD HISTORIC DISTRICT LANDMARKS COMMISSION: MAY 10
NEW ORLEANS CITY COUNCIL: MAY 4, 18
CITY PLANNING COMMISSION: MAY 9, 23
HISTORIC DISTRICT LANDMARKS COMMISSION: MAY 11
NEIGHBORHOOD CONSERVATION DISTRICT ADVISORY COMMITTEE:
MAY 1, 16
VIEUX CARRE COMMISSION: MAY 3

Send June kiosk information to Liz Jurey, c/o PRC,
923 Tchoupitoulas St., New Orleans, LA 70130, or via email at
ljurey@prcno.org, by May 10, 2017.
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Kiosk

VCPORA MOTHER'S DAY PICNIC
AND CONCERT
SUNDAY, MAY 19

This month, Vieux Carré Property Own-
ers, Residents & Associates will be
hosting their 20th Anniversary Moth-
er's Day Concert and Picnic. Enjoy en-
tertainment by New Leviathan Oriental
Fox-Trot Orchestra, face-painting, and
lots of fun for the whole family! Don't
forget your chairs, blankets, picnics and
dancing shoes. 4 to 7 p.m. in Cabrini
Park, French Quarter. Visit vcpora.org
for more information.

IRISH CHANNEL TOUR
SATURDAY, MAY 20

Most New Orleanians have enjoyed a
sloppy roast beef poboy at a legendary
Irish bar off Magazine Street, or caught
cabbages, potatoes and carrots at the
annual St. Patrick's Day Parade. But
not everyone has stopped to consider
the history of the immigrant popula-
tions who lived and worked near the
docks along the Mississippi River, their
culture and traditions forming the
foundation of the area we now know as
the Irish Channel. The Friends of the
Cabildo’s Irish Channel Tour explores
this diverse home of working class im-
migrants, natives and free people of
color. From famous churches to Irish
bars, unique architecture, famous his-
toric figures and notable festivals, the
Irish Channel Tour reveals the many
facets of this neighborhood beloved
by locals and visitors alike. Departure
Point: St. Vincent's Guest House at
1507 Magazine St. Visit friendsofthe-
cabildo.org for more information.

i il —

GREEK FEST: CATHEDRAL TOUR
FRIDAY THROUGH SUNDAY, MAY 26-28

This Memorial Day weekend, head to-
wards the bayou for this family-friendly
event with food, live music, dance and
much more! This Festival celebrates
the heritage of New Orleans’ sizable
population of Greek decedants. Pres-
ervationists might be especially inter-
ested in touring the first and oldest
Greek Orthodox congregation in the
United States, founded in 1866. Visi-
tors may tour the ornate structure with
its magnificent, Byzantine-style dome.
Frescoes and stained glass windows in
the distinctive Eastern Orthodox artis-
tic style greet the eye in every direction
one looks. Entrance to the festival is $7
and children under 12 are admitted free.
Visit greekfestnola.com for more infor-
mation, including hours and location.

LOUISIANA

8TH ANNUAL MOTHER’S DAY
HOME TOUR
SUNDAY, MAY 14

This Mother’s Day, enjoy the Old Man-
deville Historical Association's 2017
Mother's Day Home Tour with your
loved ones. The theme of this tour is
“Turning the Corner: Early 20th Cen-
tury Cottages.” Purchase tickets at Das
Schulerhaus 611 Girod St. or Jean Bap-
tiste Lang House 605 Carroll St. Ticket
prices range from $12-$20, and chil-
dren under 12 can attend free.

38™ LA ANNUAL PRESERVA-
TION CONFERENCE
THURSDAY & FRIDAY, MAY 18 & 19

Hosted by The Louisiana Trust for His-
toric Preservation, the LA State Division
of Historic Preservation and the Histori-
cal Association of Central Louisiana,
this Alexandria-based event will feature
educational seminars, panel discus-
sions, three concurrent sessions with
three tracks including Local Preserva-
tion; Main Street Communities; and
Preservation Tools, plus tours. It will be
held at the Historic Hotel Bentley from 1
to 5 p.m. on Thursday, May 18, and from
8 a.m. to 5 p.m. on Friday, May 19. For
more information, call 504.256.0912 or
225.930.0936.

HOME TOUR
Sunday, May 21, 12-4

Begins in Washington
Square Park.

Creole Townhouse,
Side Hall Cottage, 2
& 3 Bay Shotguns,
Greek Revival Creole
Cottage, & Gardens.
Local Brunch Specials!
More information:
vicepresident @
faubourgmarigny.org
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Beautiful designs

www.pemba.biz

Phone504 '
S

401 Hickory Avenue
Harahan, LA 70123

E.MENA, INC.
7 rth

rvcenol i Conditoning & Heating
arl

RAUL E. MENA, INC.

Geothermal Air Conditioning & Heating

ENERGY EXTRACTED FROM THE EARTH.
Energy bills as much as 60% lower.

Geothermal fleating-Cooling-Hot Water. Affordable by Nature.

J.P#M-000401 #G000577 STATE LIC. 23743
N.O.#03LAA-12786  N.O.#03LGA-11073

CETITE 504-392-4149

Navrerpen Howse

The Apartment of
the Emperor
available for

private parties

“One of America’s
top 100 bars” =

— Esquire Magazine

T New ©unusans, B
500 Chartres
New Orleans Vieux Carré - 524-9752

www.napoleonhouse.com

CrassicaL MUsSIC » LocaL FLAVOR + LUNCH & DINNER
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ELECTRIC,INC.

Residential and Commercial

504.348.0206

1840 Industrial Blvd
Harvey, LA 70058

John Panepinto, Jr.
Licensed Electrician
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I®™E Bennett | invernarionaL reary

Each office independently owned and operated.

NEW LISTING
303 N. ComMERCE * NATCHEZ
Offered at $325,000

CHa Ce

Arare & beautifully done 1830’s carriage house
A great residence w/3BR 3BA & sometime B&B

SOLD
410 CHerokee Dr * McCome MS
Oeret ,OOO

Faithfully designed 1968 by Frank Lioyd Wright disciple
Elliott Lorman at The Reservation 7785 sf 4BR 5.5BA

Please check our website
for all our listings. . .

www.ernestocaldeira.com
| |

Ernesto Caldeira >

504.523.1553

David Abner Smith

504.495.2387
504.944.3605

Proud distributor of

MARVIN<Z

Windows and Doors

Built around you:

Find these greaf products & more at: §

4333 Washington Avenue
New Orleans « 822-0785

901 Edwards Ave. Suite 100 |

Jefferson « 734-3254

www.gulfenterprisesinc.com |

7829 Belfast

$775,000

Fabulous renovated home in
charming University area.
Huge park-like landscaped
back yard. Pine floors, 10
foot ceilings, fireplace,
stunning kitchen and family
room. 4 bedrooms 3 baths.
Drive and 2 car garage with
storage space.

BLUM  Office: 866-2785

g LATTE

/ Since 1916 INC/REALTORS® Cell: 236-6834
Letty Rosenfeld “Independently owned and operated” ""‘E e-mail: lerelest@aol.com.
EREERSE. © . g o chB RE e s website: lettyrosenfeld.com

Local Home Financing
« Conventional, Jumbo, FHA, & VA
e Purchases & Refinances
« Investment properties
+100% Financing Available on Physician Loans'
e Lines of Credit

504.473.6283

A NOLA

LENDING GROUP BN S
Ted Nusenow

NMLS Co. ID 488639 | MEMBER FDIC Senior Loan Officer
NMLS #419357

twBER 321 St. Charles Avenue tnusenow@nolalending.com

1. Physicians must meet eligibility criteria. Some restrictions may apply. This productis only offered at greater New Orleans, Baton Rouge and Hammond NOLA Lending
offices. Financing cannot exceed 100% of the subject property’s fair market value. Consuit your tax advisor regarding deductibility of interest.
All loan programs, terms and interest rates are subject to change without notice. All financing s subject to credit approval.

A Division of Fidelity Bank
Loan Production Office
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! Judy Fisher Inc.

for ‘your personalized real estate services
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el

828 Royal Street, PMB 402
New Orleans LA 70116
www.judyfisher.com

Louisiana License: d Real Estate Broker USA

S B B T BB O RIS

918 ST PHILIP ST.
$1,295,000

Spectacular C. 1887 late Victorian 4-bay
bracketed shotgun cottage in the heart

of the French Quarter: Period details incl
12’ ceilings, heart pine floors, elegant triple
crown molding, wide baseboards, fireplaces/mantles. Entertain in the open
concept kitchen & den accentuated by the incredible wall of energy efficient
windows in the sunroom overlooking the expansive & beautifully landscaped
courtyard that can accommodate a pool & cabana/guest house lot is 3 1x166.

Fresh paint, new furnace. Includes one deeded parking place.

French Quarter Realty

wilkinson & jeansonne

sin‘ce 19635

$12,000,000.00 in Sales 2016

TOPAGENT IN
THE QUARTER

Michael
Wilkinson

REALTOR'

WE ACCEPT DONATIONS!

Make your tax-deductible donation to the PRC Salvage Store!

VISIT US FOR A

WIDE VARIETY
| OF REUSABLE
| ARCHITECTURAL |
| ITEMS, BUILDING |
| MATERIALS AND |
| OTHERRARE |

FINDS

PRESERVATION
Salvage Store

FEATURED ITEM OF THE MONTH

SCHOOLHOUSE
CABINET

This schoolhouse cabinet
ROCKS! All original and
ready to go into your kitchen
or pantry. This one-of-a-kind
item is coveted by cooks and
designers alike. It measures
8 ft long and 6 ft high. Take
it home today for $1,000.

MONDAY TO SATURDAY 9 A.M. - 4:30 P.M.
2801 MARAIS ST. NEW ORLEANS 504.947.0038

MAGNETIC lMﬁULATlNG WlND@WS
’;: - 800.467.6849 | 225.229.6910
|

PRACTICALLY INVISIBLE, HDLC ACCEPTED,
STOPS UV INFILTRATION/AFFORDABLE




Editors

SPOTLIGHT

JACK DAVIS came to historic preservation, as many of the fields “big
thinkers” do, through writing.

Or more specifically, reporting. Davis was co-founder of the New Orleans
newspaper Figaro in 1972, and later went on to prestigious posts with the
Times-Picayune, the Chicago Tribune and the Hartford Courant, among oth-
ers. Along the way, Davis found himself drawn to reporting on issues involving
~ urbanism, historic buildings and the economic impact of historic preservation.

Davis’s attention to preservation issues in major newspa ers around the
country has made him a sought-after expert; he recently completed nine-
year terms on the boards of the National Trust for Historic Preservatlon and
the Congress of New Urbanism. PRC is lucky to have Davis as the speaker of
our 43rd Annual Meeting on May 24. (More information on page 5.)

His passion for the historic built environment blossomed upon moving
to New Orleans in the early ‘70s. He had moved to the city to help a friend
launch the counter-culture newspaper Fiagro, but had plans to leave after a
few months to return to Harvard, his alma matter, for law school. Instead of
eight months, Davis stayed 12 years. “I fell deeply in love with New Orleans
and was having so much fun writing stories that really mattered,” he said.

His attention to the historic built environment was sparked by his daily
commute. “T used to ride the streetcar to work — the Figaro headquarters
was on Lee Circle;” he said. Mansions and buildings Davis admired along
St. Charles Avenue began rapidly disappearing. “Looking out the window
and seeing the demolition of these wonderful buildings” impacted him
deeply, Davis said, “so we decided at Figaro to make a big deal out of it”
His July 1972 cover story “St. Charles Avenue is Dying,” documenting the
rampant demolitions defacing the iconic street, had instant and lasting
impact. “That article produced a bigger result than any article I'd written,
or any 've written since,” he said. “Preservationists were waiting to spring
into action, and they did” Nonprofits were formed, moratoriums issued,
and St. Charles Avenue was placed under the protection of the Historic
District Landmarks Commission. “None of the daily newspapers were re-
porting on the demolition of historic buildings back then, but we would.”

Davis soon graduated from Figaro to the States-Item as city editor and
 later went to the Times-Picayune as metro editor, all while renovating

three shotguns on Upperline Street in his spare time.

The Chicago Tribune stole Davis away in 1984, and he served as met-
ropolitan editor before moving to Newport News, Virginia. There he built
up The Daily Press as publisher, president and CEO. He moved back to
Chicago in 1998 to help lead the Tribune Company. “Everywhere I was, I
was either writing about architecture, the city, preservation or planmng,
or I directed others to write about it he said. ,

From 2000-2006 he served as the pubhsher, pres ent and CEO of the
Hartford Courant; it was an era Davis cherishes. “I gave two pages in the Sun-

day paper to a section called ‘Place’ — stories, profiles and exposés by great
writers” that had impact, he said. The reporting led to a revival of the Park
Street commercial corridor into a thriving Main Street — a local organization
gave Davis a lifetime achievement award for the effort — and to the designa-
tion of the Coltsville neighborhood as a National Historic Landmark District.

His work attracted the attention of Dick Moe, long-celebrated former

director of the National Trust f toric Preservation. Moe invited Da-
e two collaborated closely on how to

The PRC is lucky to have had Dav15 asa close adviser for years, mcludmg ,
as a planner of the two recent Preservation Matters symposiums, hosted
in partnership with the Tulane School of Architecture. “The number one
strategy for business development in New Orleans should e preservation;”
we havent accomplished that yet” More effective partnerships

e just need to keep hammering away at it. No one ever

et saving that building’ The physical city is our number

toric aspect of our physical city creates more value than

e use it well, we can have a viable economy at a time when

th economy are languishing. With everything else in doubt,

ely on the physxcal city to be protected, restored and enhanced.”




MAISON DU PARC

FRENCGH O UCARTER

UNIQUE LUXURY CONDOMINIUMS
+ Quality Restoration/New Construction
+ Courtyards, Balconies and Pools
+ 2,3 and 4 Bedroom Residences

Ricky Lemann
504.460.6340
rickylemann@gmail.com

810 DECATUR
750 ST. CHARLES
AUNTSALLYS.COM
(800) 642-7257

Keller Williams Realty New Orleans ¢ 8601 Leake Avenue, New Orleans, LA 70118
504.862.0100 o Each office independently owned and operated

Restore

THE MANNING FAMILY ATHLETIC DICKIE BRENNAN'S CHRISTIAN BROTHERS SCHOOL AT
COMPLEX AT ISIDORE NEWMAN SCHOOL BOURBON HOUSE ST. ANTHONY OF PADUA CAMPUS

Ryan Gootee

GENERAL CONTRACTORS, L.L.C.

Photos by IMOTO Photo 504-832-1282 | www.rggc.com

MAY 2017 www.prcno.org * PRESERVATION IN PRINT 35




PRESERVATION
RESOURGCE CENTER

of NEW ORLEANS ———

923 Tchoupitoulas Street
New Orleans, LA 70130

WWWw.prcno.org

Non-Profit Org.
U.S. Postage
PAID

RECEIVED:® o

e g b gt fobffe - AY -3 2017

*Mt*******?—***#***#**AUT()**S,DIGIT 70804 CUltUral DeVG'Cpment

DEPT. OF CULTURE, REC. & TOURISM

PO BOX 94361
BATON ROUGE, LA 70804-9361

SHPO/Arts

P-2 P57
3347

)

1300 VALENCE STREET ~ $1,150,000

Elegant custom built brick home in the heart of uptown, this one
has everything! Light filled formal living spaces, large kitchen with
48" Viking range oven and subzero fridge. Master bedroom and
bath with amazing custom walk in closet, two bedrooms plus bath
up, laundry up, guest room and full bath down. Den and sun room
overlook a salt water pool and beautiful landscaping. High efficien-
cy HVAC systems, electric storm blinds, gated offstreet parking for
two or three cars, and a whole house generator. Two blocks to St
Charles Ave streetcar, four to Magazine St, and two to Prytania St
restaurants, etc. Wonderful house — downsize or grow a family —
either way, it's FABULOUS!!! Isabel Sanders 504-615-1401

ERE A

236 AubusoN Bivp ~ Uptown New ORLEANS
Stunning 1915 Craftsman Estate Offered at $1,190,000
LOCATION, LOCATION, LOCATION! Stroll along majestic oak

trees on Audubon Blvd! Glorious Craftsman Home located

on exquisite street. Luxury lifestyle awaits in this 4,100 sq

ft home with pool and garage. Original architectural details
include gleaming wood floors, detailed moldings and mantels.
Large glass windows with an abundance of natural light. Chefs
eat in kitchen and 4 large bedrooms. Private parking access in
rear on Panola. Perfect for the buyer that appreciates history
and architectural details. Call Tricia King at 504-722-7640
or visit TRICIAKING.COM for more Information and photos.

425 WEBSTER STREET, 70118

A 4 Bay Eastlake Victorian Camelback snug between Clancy’s
and Patois! One of the most walkable neighborhoods in the
city, 3 blocks to Audubon Park and Magazine Street. 4 inde-
pendent bedrooms, 3 baths, front porch, 11 ft ceilings, wood
floors, large living and family rooms, home office, upstairs
bonus room, built-in bookcases and storage closets. 2792 sq.
ft. Flood zone X = low annual premium. Outside storage shed.
$825,000. KatieWitry.com

GARDNE

_ REALTORS®

GardnerRealtors.com

UPTOWN
7934 Maple St.

(504) 861-7575

GARDEN DISTRICT
1820 St. Charles Ave.

(504) 891-6400

28 AubuBon Prace
Spectacular 3 story mansion in private, gated Audubon Place.
6809 square foot main house includes formal living room,
dining room, and library with sweeping views of enormous
landscaped grounds. Gourmet kitchen with separate wet bar
opens into den, with French doors leading to covered porch.
Master suite includes separate dressing room and sumptuous
master bath. Gorgeous mantles, millwork, crown mold-
ing, and many other fine architectural details throughout.
Expansive grounds include pool and 2 bed, 2 bath guest house
with 1714 square feet. 24 hour security. A rare opportunity!
$5,200,000 Eleanor Farnsworth 891-1142 or 669-0211.

Jax BRewery ~ 620 Decatur St. UniT G
$875,000
2 bedroom 2 bath
1,415 square feet
Corner unit with grand windows
*view pictured here is steps away from the condo
L. Bryan Francher and Leslie A. Perrin
504-251-6400 or 504-722-5820

-

1331 PHILIP STREET
LOCATION, LOCATION, LOCATION! IN THE HEART OF THE
GARDEN DISTRICT! FABULOUS CENTER-HALL ITALIANATE
2 STORY COTTAGE WITH MAGNIFICENT GROUNDS. 90 X 134
LOT. 4 CAR DRIVEWAY WITH ELECTRIC GATE. POOL. GUEST
HOUSE..SAUNA..5/6 ENSUITES..OFFICE..PLAYROOM.
$2,475,000

FOR A PRIVATE SHOWING CALL CHARLOTTE HAILEY
DORION 504-237-8615.

1632 Aubuson ST - Unper AN Oak Tree Canopy!
University Raised-Basement Craftsman Bungalow with a cheer-
ful Sun Room entry, living room, dining room, tall ceilings, and
wood floors - An airy living environment! Enjoy daily a unique,
relaxing kitchen-breakfast rm-den combo with a breakfast win-
dow box seat, den bay window corner & built-in entertainment
center! Craftsman windows, bookcases flank wood burning frpl,
multi-paned windows & Fr. doors panache. total of 6 bdrm/4
baths total within 3 floors. Home offers 4 bdrm/3 bath main
dwelling & 2 bdrm/1 bath in lower apartment with Tkea kithen.
Lovely manicured corner lot & 2 car carport! $665,000.

Linda 504-957-8014 or J. Babineaux 813-8460
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